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MArif NTOETUYHUX CUMO®OHIU AINAHA TOMACA
TA NEPEKNAQ-OPKECTPYBAHHA

B c Ty n. Po3ansidaembca noemudHa cmpyKkmypa okpeMux meopie easnilicbkko2o aH2s1ioMo8Ho20 noema [flinaHa Tomaca ma
Moxnueocmi ii eidmeopeHHs 8 yKpaiHcbKoMYy nepeksnadi.

Me 1o awu. demansbHo aHanizyembcs 38ykonuc noesiit Tomaca "Clown in The Moon", "Light Breaks Where No Sun Shines",
"The Conversation of Prayer”. 3aedsiku malicmepHili no6ydoei yi meopu maroms eupa3Hy, HerloeMopHy HacCMpPoeay ammocgepy.

PesynbTaTtu. Aemop cmammi nodae y enacHomy nepeknadi yi eudami eipwi Tomaca, HanucaHi e pi3Hi nepiodu, ykpaiH-
cbKi iHmepnpemaduii sikux doci He ny6rikyeanucs Ons Wupokozo 3az2any. Yci mpu aHanizoeaHi noesii, sik i 3a2zanom meopu Tomaca,
06'cOHaHi meMoro KoxaHHSI, 6opomb6bu 3a ceimno i cumeosiizoeaHull HUM eenukull dap xumms. lTocmpodgbiyHull aHani3 eidibpa-
Hux noesili susiesisie He nuwe cknadHuli puMMOo-38yKonuc yux meopie, a i 6aczamonsiaHogy 3Micmoeo-memamuyHy cmpyKkmypy.
KoxeH 3 aHanizoeaHux eipwie-memacghop iHmepnpemyemscsi i, eidnoegioHo, nepeknadaembcsi y Hepo30inbHili eHocmi deox io2o
nnauie: dyxoeHo-ideasibHO20 Ma eidyymmeeo-mMamepiasibHO20, GOMPUMYHOYUCH eepcudbikayiliHoi cmpykmypu nepwomeopis.

BucHoBku. [Joeodumscs, wo ixHs cumeonika 6ydyembcs Ha nepernsemeHHi ma e3aeModil aHmumemuy4Hux obpasie i
KoHuenmie. BoHa cnupaembcsi Ha 38yKoegi nepeayKu, siki HeMOXX/1UO eci 00OHo4YacHO nepedamu y nepeknadi, NPUYOMY pumMamu
38yKoei nepezyku y eipwax Tomaca danieko He suyepryrombcsi (G0 HUX 000arOmMbCsI MaKoX eHympiwHbopsiOKoei animepauir,
acoHaHcu ma ducoHaHcu). BimanbHa eHepeziss noemu4Hoi moeu Tomaca, 30amHa niOHiMmamu nrOAcbKuli Oyx A0 KOCMIYHUX eu-
com, ymeepaxye UiHHicmb XXummsi Hagimb y XeUs/uHU neYarsi, adxe e xummi € nNdcbKe mernsio, mypéoma rnpo KoxaHux, ceim-
J10 Hadii ma smo6oei. Fnu6oko mpaemamu3oeaHa i He3axuuwjeHa 8id 3nueu HezamueHoi iHghopmayii ceidomicmb Hawux cy4acHu-

kie HUHi nompebye mepanii meopamu [inaHa Tomaca 6inbwe, HiX if Tompebys8anu cy4yacHUKU camo20 rnoema.

KnwuyoBi cnoBa: eepcugikayiliHa ma samicmoso-memamuy4yHa cmpykmypa, eipw-memaghopa, aHmumemudyHi obpas3u i

KOHUenmu, animepauii, acoHaHcu ma OUCOHaHcuU.

Bctyn

Bannincbknin aHrmoMoBHUM MNOET, aBTOpP OMOBiAaHb i
pagion'ec [linaH Tomac (Dylan Thomas, 1914—-1953) ctas
NOMnynsipHMM i3 MOSIBOIO CBOEI MepLloi MOeTU4HOI 36ipku
"18 BipwiB" 1934 p. 3 nAMHOM 4Yacy Ta HoOBMMMK 36ipkamm
MOro nonynsipHiCTb 3pocTana. YpaxeHun arnkorosnem,
[inaH Tomac nomep y Biui 39 pokis. Tino noeta nepesesnu
3 Huio-Vlopka mo Yenbcy, wo6 noxosat 6insi uepkeu B
MmicTi JNloxapH (rpadctBo KapmapTeHLump).

YKkpan Bpa3nuBa, He3axulleHa Bif 3MMBM HeraTuBHOI
iHdbopMaUii CBIJOMICTb HalMX Cy4YacHwkiB NnoTpebye Tepa-
nii TBOpamu [linaHa Tomaca BouveBuAab Ginblue, Hix ii no-
TpebyBanu 3arapToBaHili eMOUiHO Ta (Pi3NYHO CyyYacHU-
Kn camoro noeta. Yumarno 3 sipwis Tomaca, NoegHyo4um B
cobi MopepHicTCbke W HEOpPOMaHTWYHE Hadvana, CBOEI
nonynsipHicTio B 6araToMinbAoHHOT ayauTopii Bxe TpuBa-
NV Yac NOCMEPTHO CTBOPIOKTbL MOMY penyTauilo KynbTo-
Boro noeta. HanpwukiHui XX — Ha novatky XXI cT. us peny-
Tauis niaTeBepaunacst 6aratbMa 3axogamu. Tak, 1982 p. y
KyTouky noetiB y BecTmiHcTepcbkomy abaTtcTBi ypoumcTo
BiAKPMIM MemopianbHy OOLWKY, npucBsayeHy [inaHy Toma-
Cy, Ha SKili BUTUCHEHO [Ba OCTaHHi psiaku 3 1Moro ynwobne-
Horo ymMtadamu Bipwa "Fern Hill" ("ManopoTeBuin narop6").
2004 p. Ha 4ecTb noeTa Byna 3acHoBaHa LUOpiYHa NiTepa-
TypHa npemis imeHi [linaHa Tomaca, AKO HaropoaXyTb-
cs1 monogi nucbmeHHukM 0o 30 pokiB, Yvi TBOpY Harkpalle
nyo6nikyloTbCa (PilLEHHS NPO NPUCYIKEHHSA NpeMmii npuima-
€TbCcs yHiBepcuteTom Yenbcy). 2005 p. 3anovatkyBanu
npemito imeHi flinaHa Tomaca 3a kpaLuin KiHocueHapin, sky
npucyopxye LleHtp [inaHa Tomaca Ha wopiyHOMY dhecTu-
Bani kiHoginbMmiB B yernbcbkomy micTi CBoHci Beir. 2014 p.,
Big3Havatoum 100-pivus Big AOHS HapoaxeHHs Tomaca,
BputaHcbka paga B Yensci po3pobuna uinopiyHy nporpa-
My KynbTYPHUX Ta OCBIiTHIX 3axoAiB nig Hassotw "dectu-
Banb cTopiyys dinaHa Tomaca".

Memotro cTaTTi € nNpOAEMOHCTPYBaTU MOXIMBOCTI
O0[iHOYACHOTO BIATBOPEHHS POPMU Ta 3MICTY MNOETUYHUX
cumdoHin dinaHa Tomaca.

ISSN 1728-3817

Ozn1510 nimepamypu. AkagemiyHe OOCNioKEHHS] TBOp-
yocTi [linaHa Tomaca po3KBIiTO B aHIMOMOBHOMY CBITi Lie
Ha noyatky 1960-x pp. i3 nosaBow "YuTaubkoro nyTiBHUKA
no Ainany Tomacy" Binbsam TiHgonna (Tindall, 1962). Bia-
ToAi KinbKicTb ny6nikauin npo [inaHa Tomaca cTpiMKO 3po-
ctana. HuwHi aHrMOMOBHUIM CerMeHT |HeTy MICTUTb OKpeMi
akafiemiyHi NyTiBHVWKM Nedb He MO KOXHOMY MOETUYHOMY
TBOpY Tomaca, 4acTuHY 3 SIKUX BUKOPWUCTAHO B LN CTaTTi
AK OUCKYCIHUI MaTepian Ansa aHanisy nepeknageHux y Hin
TBOpiB. Po0O3BMBaloYM BRacHy TEOPETUKO-METOAONOriIYHY
KOHLenujilo nepeknagaHHsa noesin [inaHa Tomaca, npea-
cTaBneHy 3okpema B nybnikauii "Mix3opsaHi BinaHenu [i-
naHa Tomaca: iHTepmegianbHi 3netn” (Konomieub, 2017),
aBToOp Uiel cTaTTi AOCNiAXYe TakoX YKpPaiHCbKOMOBHUN
cermeHT IHeTy, y sikoMy cnopagunyHo NpeacTaBneHi oKpeMmi
ponucy npo TBopu [inaHa Tomaca Ta nepeknagu, ronos-
HUM YMHOM, PPaArMEHTIB 3 HUX.

MeTtoau

BukopncToByOTECA 3iCTaBHUIM iICTOPUKO-INONOTIYHUA i
nepeknago3HaByMn MeToAM, 3aCTOCOBYKOTbCS HanpaLto-
BaHHSA CTUIICTUYHOrO, TOHANbHOrO, CTPOMIYHOro, pUTMIY-
HOro Ta eBPOHIYHOro aHarnizy noeTuyHoro Tekcty. JeTanb-
HO aHanisyeTbcsi 3Bykonuc noesin Tomaca "Clown in The
Moon", "Light Breaks Where No Sun Shines", "The
Conversation of Prayer".

PesynbTaTtn

ABTOp cTaTTi Nogae y BrnacHoOMy nepeknagi Taki Buaat-
Hi Bipwi [inaHa Tomaca, sk "Clown in The Moon", "Light
Breaks Where No Sun Shines", "The Conversation of
Prayer"”, oGrpyHTOBYlOUM CBIili Nepeknagaubkuii metogd. Lli
TBOPW OynM HamucaHi B Pi3Hi nepioan, a ixHi ykpaiHCbKi
iHTepnpeTauii goci He nybnikyBanucs Ans LWMPOKOro 3ara-
ny. Yci Tpy aHanisoBaHi noesii, sik i 3aranoMm TBOpM Toma-
ca, 00'eAHaHi TEMO KoXaHHs, 6opoTbOK 3a CBITMO i CUM-
BOMi30BaHWM HUM BenUKMN fap XuTTa. [ocTpodivHni
aHanis BigibpaHnx noesin BUSABMSE He nule CKagHun
pUTMO-3BYKOMMC LiMX TBOPIB, a 1 GaraTonnaHoBy 3MiCTOBO-
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TemMaTudHy CTpykTypy. KoxeH 3 aHanizoBaHux BipLUiB-
MeTadop iHTepnpeTyeTbes i, BigNOBIAHO, NepeknagaeTbcs
B HEpPO3AiNbHIN €OHOCTI OBOX WOro nNraHiB: OyXOBHO-
ifeanbHOro Ta BigYyTTEBO-MaTepianbHOro, 4OTPUMYOUNCH
BepcuikauiiHoT CTPYKTYpU NepLUOTBOPIB.

Buknad mamepiany docnidxeHHs1 ma ucKycisi

MICS5ILIb-CKOMOPOX (abo HecTeprnHa KpUXKiCTb
oyTTa...)

3 paHHbOi toHOCTI ToMac nucae TBOPM, 34aTHI MUOOKO
3BopyllyBaTu. Tak, KOpoTkui BipLi-3amaneoBka "Clown In
The Moon" (pocniBHo: "KnoyH Ha Micaui"), HanucaHun
1929 p. (konu oro aBTopoBi Byno 15), xBuUnoe cBoeto Tpa-
riYHOK TOHanbHICTIO. Hasea Bipia, Aky My nepeknagmn sk
"Micsaub-ckomopox", noxoauTb Big dpasmn "the man in the
moon" ("nognHa Ha Micaui"), Wo B OMTAYMX ONOBigKax
0O3Hayae nacbke 0b6nNUYYs, sike HIBUTO MOXHa po3rnesitu,
OMBINSAYUCE HA OUCK NOBHOIO MicsUs.

3aBasikm MancTepHin nobynosi uen TBip Tomaca mae
BMpas3sHy, HEemnoBTOPHY HacTpoeBy artMmocdepy nipuyHol
cnosigi. Hanncanwui Big nepwoi ocobwu, Le HibuTo HaniBan-
TAYMIA BipL, i3 BiANOBIAHUM HabOpPOM HAIBHMX MOETU3MIB
("tears", "petals", "rose") y noyaTkoBMx pagkax, siki, TUM He
MeHLWe, MeTad)OprYHO MOEAHaHI MiXk cobol B opuriHanb-
Hu obpas. Bipw 3ymiB BMICTUTU y MiHIManNiCTUYHIA opmi
BeCb ApaMaTuU4HMI MoOHonor kaskoBoro Micaus B obpasi
CKOMOpOXxa, CaMOTHbOro nuuenis. Pasom 3 TuM, tOHOMY
aBToOpy BAarnocs CTBOPUTWM CBiXy CcKragHy MeTadopy
B pagkax 3—-4: And all my grief flows from the rift /
Of unremembered skies and snows (gocniBHo Le npnbnu-
3HO Tak: "l BcA MOs nevaTb BUTIKAE i3 poskonuHmu / 3 He3a-
nam'aToBaHnx Hebec i CHIriB"), 9ka CNMpaeTbCs Ha BHYT-
pilwHbopsakoBy pumy grief — rift, anitepauii n acoHaHcw,
30Kpema, anitepauito 3Byky [s] y cnoBax "skies" i "snows".
Mepwa cTpodha Bipwa aAobpe BnopsigkoBaHa, BOHa PiBHO-
cknazosa (BOCbMWCKIAA0BWK) | pumoBaHa, 3 6aratoto (drift —
rift) i TouHOl (rose — snows) MepexpecHolo puMoto, ane
apyra ctpoda KoHTpacTye 3 Heto. BoHa 3ymucHe Hepumo-
BaHa M HepiBHOCKNAAoOBa, YUM Nepefdae CTaH CXBUITbOBa-
HOCTi M pO34yneHOoCTi aHTpornomMopdizoBaHoro Micsus-
CKOMOpPOXa, POMaHTU4YHO 3akoxaHoro B 3emnio, npoTe
©e3HaginHO POKOBAHOro Ha BiACTaHb.

Ocb uen BipL | nOro nepeknag;:

Clown In The Moon

My tears are like the quiet drift
Of petals from some magic rose;
And all my grief flows from the rift
Of unremembered skies and snows.

| think, that if | touched the earth,

It would crumble;

It is so sad and beautiful,

So tremulously like a dream (Thomas, 2003b)

MICALb-CKOMOPOX
Cnbo3a noBoni 3a CNb0o30t0 KOTUTLCS,
MoB 4ynogfiHOT TPOSHAM NENOCTKY;
| Takoi MO€T nevani BUpBa He roiTbCcs —
Kpatep i3 Henam'aTi npo HeGokpai 1 CHiru.

3AaeTbCs, 0Cb TOPKHYCS 3eMIi —
A BOHa i poscunneTbcs;

Taka % 60 cymHa i TeHAiTHa,

Ak MapeBo, cxoxa Ha COH.

[ani nogamo y BnacHoMy nepeknagi we gsa BuaaTHi
Bipwi Tomaca, HanucaHi B pi3Hi nepioan, yKpaiHCbKi iHTep-
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npetauii gkux goci He nybnikyBanuca Ans  LWMPOKOro
sarany!. BoHu oG'egHaHi TeMOW KoOxaHHs, GopoTbOM 3a
CBITNO | CUMBONI30BAHUA HAM BENUKUA Aap XUTTS.

CBITJ10 HI3BIOKU OE TBMA 3AMICTb COHUA...

Bipw "Light Breaks Where No Sun Shines" (1934) ctaB
nepwum ony6nikoBaHum Bipwem Tomaca, Sk NpuBepHyB
no cebe yBary nitepaTypHuxX Kin n yTBepamB Moro penyta-
uito noeta. | xou Tomac 3006yB cnaBy 3a CBOI BinnaHenu,
PO3rNSAHYTI HaMW paHille, ogHaK YMmarno LiaHyBanbHUKIB
came Len paHHin Bipw Tomaca BBaxalTb WMOro Hamkpa-
LWUM MNOETUYHUM TBOPIHHAM, LWeaeBpoM MeTadopuyHOi
MOBM, MariyHUM i He3abyTHiM.

Mepen Tum, SK nogaTtu opwuriHan i BlacHWiA nepeknag,
LbOro BipLla, CTUCAO NpoaHanisynmo Noro BepcudikaLinHy
Ta 3MICTOBO-TEMAaTUYHY CTPYKTYpY. Bipw mae n'atb cTpod,
KOXHa 3 SIKMX CKMaJaeTbCs 3 LUEeCTU HepiBHOCKNaLoBMX
pSOKiB, SIKi pUMYKOTLCSt 32 Takol cxemoto: abseba TOLLO.
Mpuyomy Maimke igeanbHO BUTPUMYETLCH Takuin posnogin
cknagiB mix pagkamu: 6—10-4—-10-4-10.

Llen Bipw nepeBaxHO crnpuriMaloTb SIK Hag3BUMYaAMHO
peniriiHuin TBip, Y SIKOMY WAOETbCS MPO BaXNUBICTb Hagil
B NMOACLKOMY XUTTi Ta Npo Te, SIK Hafis BUBOAWUTbL NIOAUNHY
3 HANTEMHIWKUX NepiogiB y XXWUTTi, HE Jakuu i 3arnHyTH,
HEeMOB MpPOBIAHWIA CBITASHWIA NPOMiHb TaM, Kyau He cdarae
cBiTno coHusa (Analysis of Light Breaks Where No Sun
Shines). A Ha aymky ApyxuHu i My3u noeta, KatniH Tomac
(Caitlin Thomas, 1913-1994), Bipw mMeTadopmnyHO BIOATBO-
ptoBaB cTaTeBi 3HOCUHU. Lilo TeMy po3BuBaloTb Aeski [o-
CnigHVKK, BBaXaluy 30Kpema, LWo Yy BipLi 306paxaeTbcs
nepLUMin cekcyanbHUI OOCBIA OBOX HOHUX HEMOPOYHUX KO-
xaHuiB (Analysis, 2014).

Mepwum Hagamo cnoso Tomacy, a NoTiM nepengemo
[0 NYHKTUPHOro NOCTPOpiYHOro aHanisy Bipwia:

Light Breaks Where No Sun Shines

Light breaks where no sun shines;

Where no sea runs, the waters of the heart

Push in their tides;

And, broken ghosts with glow-worms in their heads,
The things of light

File through the flesh where no flesh decks the bones.

A candle in the thighs

Warms youth and seed and burns the seeds of age;
Where no seed stirs,

The fruit of man unwrinkles in the stars,

Bright as a fig;

Where no wax is, the candle shows its hairs.

Dawn breaks behind the eyes;

From poles of skull and toe the windy blood
Slides like a sea;

Nor fenced, nor staked, the gushers of the sky
Spout to the rod

Divining in a smile the oil of tears.

Night in the sockets rounds,
Like some pitch moon, the limit of the globes;
Day lights the bone;

! Wonpasaa, Bxe nepeknaswu sipwi "Clown In The Moon", "Light Breaks
Where No Sun Shines" Ta "The Conversation of Prayer", mu Hatpanunu y
CBITOBIV NaBYTUHI Ha NpPo3ai3oBaHu nepeknag, onpuniogHeHunn 13.07.2014
kopuctyBaydem nig Hikom Kunigunde. [uB.: Tomac, [inaH. 3nuTTta MonuTe.
Mepeknap 3 aHrniicbkoi. EnekTpoHHnin pecypc. Pexum pgoctyny: panglos.
ucoz.ual/publ/poezija/dilan_tomas/25-2. — lata 3BepTaHHs: 10.01.17.

3apa3 Hawnbinblue ykpaiHCcbkux nepeknagiBs 3 [finaHa Tomaca HanexaTtb
came Kunigunde. Cepep HVX 3Hangemo 1 BipLui, Npo siki NTUMEeTbCS Aani:
"Clown in the Moon" (B iHTepnpeTauii Kunigunde: "OdypeHb 3 Micsusa"; ne-
peknag onpuntogHeHo 27.06.2014) Ta "Light Breaks Where No Sun Shines"
(B iHTepnpeTauii Kunigunde: "3racae cBiTno, e He CBiTUTb COHLE"; Nepek-
nag onpuniogHeHo 26.02.2015).
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Where no cold is, the skinning gales unpin
The winter's robes;
The film of spring is hanging from the lids.

Light breaks on secret lots,

On tips of thought where thoughts smell in the rain;
When logics dies,

The secret of the soil grows through the eye,

And blood jumps in the sun;

Above the waste allotments the dawn halts.
(Thomas, 2003a)

Bipw nounHaeTbcs 3 napagokcanbHOi Tesn npo Te, Lo
CBITNO 3'ABNAETLCA NULLE B TUX MICUSAX, SIKi OTOYEHi Tempsi-
BOIO, @ BOAWU CTPYMEHATb nuile B MOCyLnuBi 3emni. 3a me-
TacdopuyHMM TnymadeHHsim obpasis "ceitna" ("light") i "Boa
cepuqa" ("waters of the heart") y nepwin ctpodi npounTytoThb-
Cs1 KOHUEeNTW Hagii Ta Bipu. K i CBITNO Hi3Biaku, Hagia npu-
XOOWUTb Y HAMCKPYTHILWIi, Ge3BuxigHi Yacu, Komu, 34aeTbes,
BXE BCSKY Hafilo Ha3aBXau BTpadeHo. Ta HaBiTb y rornosax
"snamaHunx npusugis" ("broken ghosts"), siki cumBonisyloTb
CO00I0 PO30OUTUX KUTTEBUMW HErogamu, BUCHAKEHWUX ItO-
OeWn, LLie XEBPIl0Tb KPUXITHI CBITMSKM, SK MPOMIHLI Hagji.

Y gpyrin cTpoddi UeHTpanbHMM € o6pa3 "cBiukn"
("candle"), skuin BUCTYNnae mMeTadopord XKUTTSA i CTapiHHS.
AK BiCK 3i CBiYKM 3 YacOM CnnuMBae, Tak i TiNo crapie, ane
nnig gobpux cnpae NMOOMHU He 3rMHe ONns BCECBiTy 0es-
CNaBHO: Y MOMOAOMY HallagKy BiH 3HOBY BUMPOCTaE CBIil
cTaH, "npekpacHuin, sik cmokisHuus" ("Bright as a fig").

TpeTs cTpoda nepenae BigyyTTs eKCTaTUYHOro nigHe-
CEHHS, KONMu y CBIigOMOCTI 3anantoeTbCsl MPOMiHb Hagii 1
noBepTae [0 XUTTHA 3racatode Tino. Lo XuBunbHy xBumio
OOXecTBEHHOI pafocTi, pa3oM 3i Cni3bMK, BXe Hillo He
3gaTHe CrMHNUTU.

YeTBepTa cTpocha NoOBEPTAETLCA 40 TEMHMUX YaciB i BU-
npoOyBaHHs CBITNa Hagil 3MMOBUM XOITOAOM HOMi.

Y n'aTin cTpodi 3akogoBaHO [OCBIA BiovyBaHHA Hagii,
sika NPUXOAUTb TAEMHO, KOMW XOAHa norika He JOoMoMoXe
noaunHi 36arHyTh, WO X Hacnpaegi 3 Heto BiabyBaeTbCs.
Topgi Big4yTTA Hagii, Uen He nofibHUM Hi Ha WO iHWe B
XWTTI 4OCBIA, CTa€ CNpaBXHIM PO3yMiHHSAM TOro, L0 X Take
Hapgis. HarBaxnueiwe — He gaTu Hagil 3racHyTU B HaNTeM-
Hilly CBOW roAuHy, iHakwe XuTTs Oyae 3mapHOBaHMM,
a CBiTAHOK Tak i He HacTaHe.

Haw nepeknag uboro Bipwa-metagopu Tomaca BUKO-
HaHWI Yy HEPO3[inbHiN €EAHOCTI ABOX MOro NnaHiB: AyXOBHO-
ideanbHOro Ta BigvyTTEBO-MaTepianbHoro, agxe disionori-
YHi HI0@HCKU JOCBigQY MOAPYXHIX CTaTeBUX 3HOCUH, 6e3ymo-
BHO, NPOYMTYIOTbCA B HbOMY, ane Le >XOLHOK Mipol He
3anepeyye ¥ He MPUMEHLLYE MOTYXHOI penirii Hagii, Bu-
NPOMIiHIOBaHOI LM TBOPOM.

CnpaBxHs noesiss € KBIHTECEHLiEl0 npaBOn XUTTS,
a XuTTs Hemoxnmee 6e3 Hagii Ta Bipu. ToX HarBaXnuBi-
UMM Y L HaTXHEHHIN noesii Tomaca € Te, L0 BOHA CMOHY-
kae 6opoTuca 3a CBITMO, 3anantoe B cepusix Hagito.

Hwxye nogaemo cBivl nepeknag, SKMN TOYHO AOTPUMY-
€TbCsl BepcudikaLinHoi cxemun nepioTeopy (abesba, roe-
eqr Towo) i npubnusHo 36epirae NPONOPUINHICTL AOBXUHM
psAkiB y ctpodax:

CBITNO HI3BIOKW OE TbMA 3AMICTb COHLA
CBIiTNO Hi3BiAKM Ae TbMa 3aMiCTb COHLS;
[le B1coxno mope, TyxaBie CTpyMeHeM cepLe
Mopcbkum npunnuBoM auvLie;
|, HegonaaHi TiHi 3i CBITNAKaMM B MO3KOBIIA Hilli,
[pomeHi cBiTna Becenbuem
Pa3s-no-pas caratoTb NA0Ti 4O rofnoi KOCTi AeHLUS.
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Caiva y poskpunni yepecen

Posnantoe toHb | 3eM10 cnonensyun 3acis CTapocTi;

[e He npnbygae cim's,

Mnig NACBLKUIA PO3NPYXNUTLCS Y MK3IP'S,

CMOKIBHMLi NULLIHI NApOCTi;

[le BOCKy cnnvBae NnoTb, CBi4a He NPUXOBYE BOSOC SCEH.

CaiTaHOK No3aay 3iHuLpb;

Big TiMeHi 4o ny4ok BypyHUTBECSA KPOB

HakouyeTbcsa XBUNSA 3a XBUNeE;

Hi roctpokonom po36uTi, Hi Gpamoto cTpumati, rerisepu 3
BUPItO

PuHyTb 0O wnunio HemoB

[MocMmiLLKOIO BiLLlyKOUM CRi3 MACSHUCTUX Millb.

Hi4 B 04HMLIAX KpYXINiSiE,

Haue yopHoLWwmMin Micsaub, o6LIapy o4HMX A6nykK;
[eHb onpoMiHtoe Tino;

[e xonoay Hema, LIKBan BiTPOHOCHWIA O XUNu
Posgsgarae sumy, 3puBae knobyk;

MapeBo BeCHu 3-nig NOBiK BUCNN3AE.

CBITno Hi3BigKM Ha NOTaAEMHI nneca,

Ha BepxiB's yaBuY, e OyXMAHIOTb AYMKU Ha OOLL;
e noriui kpan,

TaiHa 3emni BUPOCTaE Kpi3b Oka rpaHb,

| KPOB Ha COHLi HYpTYE 3 pagoLLiB;

Hap cnyctoweHM o6piem nepeaneHb 3raca.

MOJIUTOBHA PO3MOBA

OctaHHim posrnsHemo Bipw "The Conversation of
Prayer" (1945), wo ysiiwoB pao 36ipku "Deaths and
Entrances" ("CwmepTi Ta Bxogun", 1946). Y ubomMy TBOpi Hagito
penpe3eHToBaHO Yepe3 KoHuenT monuTew. Lle oauH i3 Han-
napagokcarnbHILLMX i, MOXIIMBO, HaWCYMHILUMX MOETUYHUX
TBOpIB TOoMaca. [1exTo 3 KoMeHTaTopIB BipLla NOB'A3ye NOro
NECUMICTUYHUIA HACTPIN i3 4EeNPEeCUBHOK KapTUHOK XUTTH B
€Bponi nicns cnycrownmemx Hacnigkis Opyroi cBiTOBOI BiliHU
(The Conversation, n.d.). CumBonika Bipwa 6yayeTbcst Ha
nepenseTeHHi Ta B3aeMOfji aHTUTETUYHMX 0OpasiB i KoHLen-
TiB: OOPOCNUIA YOMOBIK | AUTWMHA, HanonernmueicTb i Heaba-
nicTb, 3eMHa TBepAdb | Hebeca, XXUTTS | COH, KOXaHHs! | CMepTb.

CroxxeToM BipLUa € nogii HaBKONO COTBOPEHHSA MONUTBM
0o bora gBoma LeHTpanbHUMKU NepcoHakaMu: HEBUHHOK
ONTUHOK Oing niXkka nepes CHOM i 3aKOXaHWM YOJIOBIKOM
Ha cxofax Oo KiMHaTW, Ae noMumpae Moro KoxaHa. | amicT, i
NPUCTPAcCHICTb UMX MOMUTOB Pi3Hi: AUTMHA NPOCUTL CMO-
KilHOro cHy, ane pobuTb Le mexaHi4yHo 1 Hepbano, a Yo-
TNOBiIK BUMOJIOE XBUITMHU XUTTA AN CBOEi KoxaHoi. Bigno-
Bilb Ha iIXHi MONMUTBM BUSIBMAETLCS HACTINbKM Henepenba-
YyBaHOH0, L0 3MYLUYE HAC, YMTadiB, LUyKaTK SIKOrocb rmnmo-
LIOrO YYTTEBOrO 3HaHHSA, abu 36arHyTV i NpUAHATU 3arag-
KOBY PO3B'si3Ky, sika MOfsirae B TOMYy, LLIO YOJIOBIK 3acTaHe
XXMBOK CBOK KOXaHy, 3irpiTy Tennom noro typbotu, a an-
TMHa NobaunTb CTPALUHWUIA, MOXIMBO, YOUBUMIA COH, SIKUM
BigHece 1i cxodamu Bropy OO KiMHaTW, Ae XiHKa NnexuTb
yXXe MepTBa, i NPUMYCUTb 3a3UPHYTU B OYi CMEPTi.

Y noluykax po3yMiHHsSI CyTi Lji€i MONMTOBHOI MeTamop-
o3un 3BepHiMocsa go "MyTiBHMKa no TBopYyocTi fAinaHa To-
maca" ("A Reader's Guide to Dylan Thomas") i oro aBTo-
pa Binesma TiHgana (Tindall, 1962, c. 305). MNpoTe cnepLuy
HaBe4EMO TEKCT BipLua:

The Conversation of Prayer

The conversation of prayers about to be said
By the child going to bed and the man on the stairs
Who climbs to his dying love in her high room,
The one not caring to whom in his sleep he will move
And the other full of tears that she will be dead,
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Turns in the dark on the sound they know will arise
Into the answering skies from the green ground,
From the man on the stairs and the child by his bed.
The sound about to be said in the two prayers

For the sleep in a safe land and the love who dies

Will be the same grief flying. Whom shall they calm?

Shall the child sleep unharmed or the man be crying?
The conversation of prayers about to be said

Turns on the quick and the dead, and the man on the stair
To-night shall find no dying but alive and warm

In the fire of his care his love in the high room.

And the child not caring to whom he climbs his prayer
Shall drown in a grief as deep as his made grave,

And mark the dark eyed wave, through the eyes of sleep,
Dragging him up the stairs to one who lies dead.
(Thomas, 2003c)

OCHOBOIO 3BYKOBOI CTPYKTYpU BipLua € nepexpecHa puma
MiXX CepeuHOI0 NonepeaHbOro psiaka N KiHLIBKOK HacTyn-
HOro Ta, HaBMaku, MiX KiHLiBKOKO NMOMepeaHboro i cepeau-
HOI HaCTYMHOrO.

CnpobyemMo cxeMaTU4HO 300pa3nTh Len cknagHui ne-
peryk, ypaxyBaBLUW KinbLEBY pUMy B YCiX, KpiM OCTaHHbOI,
cTpodax i pamKoBY puMMy B MEPLLUOMY N OCTaHHLOMY psf-
Kax Bipia (Mpryomy 306paxeHnMM CXxemaTUyHO puMamu —
TOYHUMW, MIBTOYHMMM, 3op0|3vuvw| — 3BYKOBi neperyku y
BipLUi 30BCIM HE BMYEPNYIOTHCSA):

The conversation of a rers about to be said

By the child going to bed h znd the man on the s
Who climbs to his dyving love m her hmh@
The one not caring to whorfin

sleep he will move

And the other fll Gftea:s that zhe will be dead,

Tums in the dark on the sound they know will arise

Into the answering skiss

m the green ground,

From the man on the stai

For the slaep in a safe Jand and the love who dies

Will be the same grief flying. Whom shall they calm?

Shall the child sleep unhafmed or the man be crying?

The conversation of

Tums on the quick and the desd, the man on the

To-night shall find no dyinZ but alive and warm

In the fire of his care his love in the high room.

And the child not caring to whom he climbs ver

Shall drown in 2 grief as deep as his made

And mark the dark eyed wa gh the eyes of sleep

Dragging him up the stairs to one who lies dead.
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B3aemonepenneTeHHs nNepexpecHMX PuM, YUCIIEHHI
3BYKOBI Xia3Mu, pUMYBaHHSA MEpLUMX i OCTaHHIX psaKiB y
cTpodax i paMmkoBa pumMa, sika 3MMKae Mixx cobor NoyaTok
i KiHeub Bipwa, BHYTPILIHbOPAAKOBI aniTepauii, acoHaHcu
Ta AUCOHaHCK, — YCi Ui CTPYKTYPHI eNeMeHTn npauiooTb Ha
ifneto obmiHy MicusMu MONUTOBHUX BaxkaHb, Yepes nepery-
KW 3BYKiB NepefarTb PO3MOBY-KPYXXIISIHHS, KONW NpoTune-
XKHOCTi CXOAATbCS B OAHIM Touui. Y cBoeMy nepeknagi mu
Hamaranucs MakcMmanbHoO 36epertv nepexpecHe Ta Kinb-
LeBe pMMYBaHHS, iHLUI BaXKriMBi 3BYKOMMUCHI HIOQHCKU, a Ha
MiCLji TOYHOI paMKOBOI pMK Nogaemo nNpubnunsHy. Hemox-
nvuBo Gyno ogHo4YacHo 3i 3ByKOBOW Oy[0BOK nepenatu n
OOMiHYIOYI pUTMM NEPLUOTBOPY: aHanecTV Ta MOEAHAHHS
nipyxiiB 3i cnoHaeAMu.

Tox y Hawomy nepeknaji Bnagae B Oko Oinblua, Hix B
opwriHani, OOBXWHa psgka. Lle nosicHioeTbcs ocobnusoio
BepcuikauinHo CTpyKTypoto TBOpy. He gapemHo Binbam
TiHOan Has3BaB Len Bipw "po3mMoBoto 3BykiB" ("a conversation
of sounds") (Tindall, 1962, c. 179). Y 3BykoBin OyaoBi TBO-
py PO3ropTaeTbCA MOro rofioBHa igea — gianor, 3nuTTs i
B32EMOMNEPETBOPEHHA MOJSIMTOBHUX [OYMOK [BOX HiGUTO
HiYMM He NOoB'A3aHUX MiX cOBOI0, LINKOBUTO Pi3HUX Nepco-
HaxiB, X A0 IXHbOro N03a4acoBoro 06MiHy MiCLIAMU YBi CHi:

MOJNIMTOBHA PO3MOBA
PoamoBa 4BOX BEUIpHIX MOMUTOB: OZIHY NMPOKaXKe HETAMYLLA
[vTuHa nepen CHOM rpsigyLLMM, @ APYTy B TIMXOMaHLL TOW,
Koro Tyra neye i no cxopax xeHe A0 KiMHaTW, e racHe KOXaHa;
OpviH NerkoBaxHo 1Mae y He3HaHe, Kyau COH MOoro TSArHe
nipHyTK,
A iHLLMIA OpWXNTB Big, puaaHHA Cya0M: UM XMBa LLe Noro
Hawngopox4a?

Po3moBa 3Bykamu 6naraHb cnnuvee y NitbMi 40 BUCOKUX Mriec
3 naHiB 3eneHwux crnoAiBaHb i 40 camux Hebec, YyTnnBKX A0
3iTXaHb,

Y TULi YonoBika Ha cxodax i AUTUHU KONIHOYKIiHHOT
3iNn0TbCA AyLUi

3Bykamu JBOX MOJUTOB, LI HE MPOMOBIEHUX BCE X,

JInLwe npo UintoLwmin CoH i koxaHoi wob He 3abpas
norpebansHUN KOpTEX.

OpHakoBO BaXkka nevanb HanoBHUTL NPOCTip. Koro Togi
po3pagntin?

Yn cHy 6e3neyvHoi AUTUHN He 3aBagyTH, YM YOroBika
BMPSATYBaTb 3 MIIOCTi?

Po3moBa gBox BeuipHiX MONMTOB: OfHa NOBUHHA CTaTu
ayxda.

Yce cnosa 11 crioBa Npo MEPTBUX i XMBYLLMX, 8 YOIOBIK Ha
cxoaax Ton

Cio Hiy Oyfe LWwacnmBmm roctem, vy 3acTaBLuM. HeBUHHO
Oyne Hagutu

Tenno ii nocTeni, o6irpiToi horo A6aHHsAM B KiMHaTi Haropi.
Hy a ouTa He abae, 4o 30pi Kyam CsArHe MONUTBU HeBIABYTOI
Meyvanb. Tak y ii rMMbuHax i NOToHe, B MOMUIi COHHIlA CBOTO
ni>KKa.

| He 3abyBLUM YOPHOOKOI HOMi 36rIUCKY, CepLie NOro CXOIOHe,
YUy>KOK MOMUTBOIO BrOpY rHaHe, Tyam e BXe MepTBa
HankpaLla.

[Ins 3icTaBneHHs BigCMNaemo i 40 NepenoBigHoro, MiHima-
niCTM4YHO CTUCHOro Ta HepumMoBaHoro nepeknagy Kunigunde
("3nuTTA MonuTB") 3 ocobuctoro canTy Panglos:

3MNTTA MONUTB
OpHakoBy NpoKasytoTb MOMUTBY
[OuTnHa nepep CHOM i YOMNOBIK Ha CXigusX,
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B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

LLlo oo koxaHoi BeayTb HAropy A0 MOKOIB,
OpHomy Bargyxe, Kyam CHU NOBeOYTh,

A iHWW nnade, WO BOHa BMUpPaE.

BoHK crnoBa WwenovyTh | YekalTb

LLlo ckaxyTb Hebeca 3emni 3eneHin,
OuTnHI B niXkky 1 YONOBIKOBI Ha CXiausX,
Akoro Byae BianoBiab Ha ABi MONUTBU
Be3XypHUM CHaM 1 KOXaHHIo, L0 BMUPAE.

Yu rope Biginge? XTo BigHanae CBil CNokin?
[OuTta B 6e3XypHIM CHi Y1 YOMOBIK B pUAAHHSX?
B oaHy 3nunuvcsa ABi MonuTBK Haragatu

[Mpo mepTBMX i XMBUX, N NPO YONOBIKA,

Aknin BHouI 3Hanae xuBy, 3irpity

BorHem 110oro koxaHHsi, TaM Haropi, B MOKOSX.

OuTio Ganpyxe, Yn NoYye XTO MONUTBY,

Moro yekae rope, rnmboke sik MOrvna,

| XBMNE neYvarnb Ha odi NsiXe, WO HUHI CNNAThb,

M no cxigusix npveeae Ao Toi, wo nomepna. (Tomac, 2015)

3a Binbsmom TiHganom, "ui ABO€, WO MigHIMaOTbLCS
cxogamu o nocteni, NogymMkyM MigHOCSYM CBOI MONMUTBM,
MOXyTb Oyt Tomacom i Moro cuHoMm, 4m Tomacom-
yonogikom i Tomacom-xnonynkom. BoHn moxyTb GykBanb-
HO PO3MOBMATW NPO MOMUTBM, SKi 36MpaloTbCA OT-OT NPO-
kasyBatn. [pote crnoBa "poamoBa" ("conversation") i
"nosopotn/obepTu/Bignosigi" ("turns"), ski € knovammn Oo
cmucny, MatoTb 6araTo 3HaveHb. [OBOPIHHA OAHE 3 OOHUM —
ue HamsaranbHille 3HadYeHHa crnoea "po3moBa", LWoO
ycnagkyBarno Big CBOro MaTUHCBKOTO MOXOMKEHHS idero
3miHn/nepeBepTaHHS/KpyxnsHHA ("turning around"), nepe-
HeceHHs ("transposing"), noBepHeHHs/Bigaavi ("returning"),
Bignoeigi ("answering"), 3amiHu ("interchanging"), o6miny
("exchanging"). Po3amoBnsaTu moxe o3Hayvatu 3biratucs B
ogHin Touui ("converge"), Habnuxatucs ("approach"),
nepetsoptoBaTh ("convert"), yn 3miHioBaTW/ nepecnpsiMo-
ByBatn ("reverse"). OOmexyBanbHe crnoBo "noBopoTu/
o6eptu/signosigi" ("Turns") ymoxnuenioe nosisy 3 LbOro
Habopy Takux 3HayeHb, sK: 3MiHa Ha npoTtunexHe ("turning
about") un 3amiHa ("interchanging"). <...> Monuteu, 06ay-
MyBaHi Ha cxofax, OydyTb mepecnpsiMoBaHi B 4aci: xnon-
YMKOBa MONUTBA CTaHe MONWUTBOIO [OPOCIIOro YOsoBiKa,
ToAi SIK YONOBikOBa MONMTBA HabNMXaeTbCA A0 XIOMYMKO-
BOi. B3aemMOOOMIH GinbLUOD YM MEHLIO Mipot 36nmxye
YOmnoBiKa i Xron4YMKa y NPOTUCTOSAHHI XXUTTEBUM BUKMNMKaM"
(Tindall, 1962, c. 178-179).

Y Takomy OCBITNEHHi 3aKOHOMIPHOIO CMPUAMAaETLCS |
po36ixHicTb y popmax umcna imeHHuka "prayers” ("mMonuT-
BM") y nepiomMy psigky Bipwa i "Prayer” ("mMonuTBa") y noro
Ha3Bi, y SKil OBi MONUTBM cTanu ogHieto. OTxe, y 3MicTi
TBOPY IMEHHUK Y MHOXWHi 4O3BOSISE FOBOPUTU MPO OKPeMI
MoOnMTBK, a hopmMa OAHWMHM B MO0 Ha3Bi y3aranbHOE MO-
nutBy, nigkpecnioe ob'eaHanHA (Tindall, 1962, c. 179).

OTxe, nosYanbHa icTopia Bipwa 3BOAUTLCA B iHTepn-
petauii TiHgana go Takoro Habopy dakTiB: "... X1onyuk
nisHae nevanb yacy i XuTTs. HaBiTb 3apas, Konu BiH Lie He
obMiHABCSA MicLEeM i3 YONoBIKOM, TEMHUI COH 34aTHUA 3a-
TArHYTM AWTUHY B [JOpOCNe ripke 3HaHHA. XO4 MOMUTBY
AOPOCIIOro YOMoBika NOYYTO B LIKO HiY, ane MonuTBa ANTUHM,
e He NPOMOBIEHa, MOXe MiAHOCUTUCL MAapHO i He ByTu
no4yToto uiei npugeluHboi Hoyi" (Tindall, 1962, c. 180).

LLle ogHieto meTacdoporo Binbama TiHoana gna uboro
Bipwa, KpiMm "po3moBwu 3ByKiB", € BUCNIB "TeMHa CUM®OHIF"
("the dark symphony") (Tindall, 1962). JocnigHuk aHanisye

1 Yci nepeknaam Npo3oBuX LWTAT 3 aHIMIICLKOT BUKOHaHi aBTOPOM L€l CTaTTi.
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KOXHY CTpoddy, NOKasyun K y BipLUi MOEOHYIOTLCS aBTOP-
CbKWUIW TOH, MaWCTEPHICTb | NoasHICTb Tomaca, B3aemogi-
I0Tb CMWUCIIOBI, 3BYKOBIi, PUTMIYHI 1 BigYYTTEBI enemMeHTy,
a B NOBTOpax, HEMOB pUTyanbHUX 3aKIIMHAHHSAX, |y "BaX-
knx 3Bykax" ("heavy sounds") BTiNETbCA eMoLiHa aTMo-
cpepa Bipwa (Tindall, 1962, c. 179).

"The Conversation of Prayer" — ue BipLu-po3gym, BipLu-
NUTaHHA, HaCMYEeHU nepegyyBaHHAM i BGoniBaHHAM. BiH
npo3vnpae B CYTHICTb NOACBLKOro ByTTs, Y HEMUHYYe YCBI-
OOMIEHHsI CMepTi J0POCHOolo NIOAMHOK N anTady Gangy-
XiCTb 00 Hel. TOMy CyTHICHO Hemae 3HaveHHs, kum byna Ta
XiHKa, 3a siIKy MONUBCS YOMOBIK y BipLUi, ogyarna BoHa 4u
nomepna came Tiei abo sKOICb iHWOI HOYi, agxe cmepTb
HeBiABOPOTHA. | B HiY Nepe3Bn MOMMTOB BOHA nepeayvyacHo
3a3MpHyna B OYi AUTUHI.

MpoTe 3HeBipa — Ue He peniria Tomaca. Y ubomy BipLui,
AK | B nonepefHbO NpoaHanisaoBaHWX, BiH YTBEPOXKYE LiH-
HICTb XWUTTA HaBiTb Yy XBWMAMHW nevani, agpke B XUTTi €
noacbke Tenno, Typbota Mpo koxaHux, CBITNO Hagii Ta
noboBi. A Wwe B NOAMHU € BiTanbHa eHepria MOBW, 3aaTHa
nigHIMaTn NIACLKMN OyX A0 KOCMIYHMX BUCOT.

BucHoBku

Teopu [finaHa Tomaca npwvBabnioBanu W AOCi Npu-
BabMOTb YMTAYiB CBOEK POMAHTUYHOK 3aPAOXKEHICTIO,
SICKpaBOlo, CBiXOK MeTadOpMKO, HE3BUYHUMI 0bpasamu.
OkpeMi MoeTu4Hi psagku HeMOBOM HasaBXau 3anagarTb Y
nam'atb i gywy. HarBaxnueilwmm y HaTXHEHHIA noesii To-
Maca, npoaHani3oBaHii y Ui cTaTTi, € Te, WO BOHA CMOHY-
kae GopoTucsa 3a CBiTNO, 3anantoe B cepusx Hagito. [Joso-
OUTbCS, WO CNpaBXHA MOesiss € KBIHTECEHUie npaBaun
XUTTS, @ XUTTS Hemoxnuee 6e3 Hagil Ta Bipw.

MpoananisosaHi noesii "Clown in The Moon", "Light
Breaks Where No Sun Shines", "The Conversation of
Prayer" o6'egHaHi TemMoto koxaHHsi, 6opoTbbu 3a cBiTNo Ta
CUMBOSI30BaHUN HUM BENUKUA gap Xutts. MNoctpodivHni
aHania umx noesin-metadop BUABISE HE NULLE CKIAAHWUN
pUTMO-3BYKOMMWC LIMX TBOPIB, a 1 GaraTonnaHoBy 3MiCTOBO-
TEMaTU4Hy CTPYKTYPY B HEPO3LiNbHIil €OHOCTI OYXOBHO-
ineanbHOro Ta BigYyTTEBO-MaTepianbHOro. IXHA cuMBonika
OyayeTbCsa Ha 3BYKOBMX Meperykax, nepensieTeHHi Ta B3a-
eMogii aHTMTeTu4HNnx obpasiB i KoHuenTiB. [lonicoHiuHa
CTPYKTypa LMX TBOpIB BMMarae Bif nepeknagava ysarv He
nvwe o pi3HMX BUAIB pMMU, @ 1 0 iHWKX 3BYKOBUX nepe-
rykiB (BHYTpPILLHbOPAAKOBUX anitepadii, acoHaHciB i guco-
HaHciB).

AKkmyanbHicmb [OOCNIMKEHHST 3yMOBneHa notpeboto
pO3BMBATM TEOPIl0 Ta MNPaAKTUKY BiATBOPEHHS XyOOXHbLOI
¢dopmMKU NOETUYHOrO TBOPY B Mepeknagi sk HeBiA'€EMHOI Bif
NOoro 3micTy.

Haykoea Hoeu3Ha [OCIiXXEHHS MONsrae B TOMy, LLO B
HbOMY BRepLue UinicHO npoaHarni3oBaHO i NPaKTUYHO BIAT-
BOPEHO CKMNagHy NoeTuyHy hOopMy TakMX 3HAKOBUX MOE3il
OinaHa Tomaca, sk "Clown in The Moon", "Light Breaks
Where No Sun Shines", "The Conversation of Prayer", y
Hepo3ainbHIN €4HOCTI 3i 3MICTOM LIMX TBOPIB.

TeopemuyHa 3Hayywjicmb [OOCHIIKEHHA nonsrae B
onpauoBaHHi akTyanbHMX Mpobnem CcyyacHOro BipLUO-
3HaBCTBa Ta BIpLLIOBaHOro nepeknagy, AoBeAeHHi aianek-
TUYHOIO B3aEMO3B'AA3KY MiXK MOETUYHOI (POPMOIO i 3MICTOM
BipLLOBAHOrO TBOPY, 30KpeMa Ha MNpuknagi BnacHux nepe-
knagis Bipwis [JinaHa Tomaca.

lpakmu4Hy YiHHicMb OOCNIOXEHHS CTaHOBUTb MOX-
NMBICTb BMKOPUCTAHHSI MOr0 OCHOBHUX pe3ynbTaTiB y BU-
KnagaHHi avcumnnid i3 XyOOXHbOro nepeknagy, BipLUO-
3HaBCTBa, iCTOpIi CBITOBOI NiTepaTypu, a TakoX iHWNX Auc-
LUMMAiH  iCTOPUKO-PINOMNOriYyHOro Ta nepeknago3HaByvoro
uuknie. 3000yTKM PO3BIOKM MOXYTb CTaTu Yy MPUrodi He



IHO3EMHA ®I1oNorifa. 1(54)/2023

~ 73 ~

nuLe iCTopuKaM i KpUTUKaM XyOOXHbOI NiTepaTypu Ta ne-
peknagy, ane i nepeknagadyam-npakTukam.
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THE MAGIC OF DYLAN THOMAS' POETIC SYMPHONIES AND TRANSLATION-ORCHESTRATING

Background. The article focuses on the poetic structure of three poems by the Welsh-English-speaking poet Dylan Thomas and the
possibility of their reproduction in Ukrainian verse translation.

Methods .The melody of Thomas's poems "Clown and The Moon", "Light Breaks Where No Sun Shines", and "The Conversation of Prayer"
is analyzed in detail. Thanks to the skillful construction, these works have a distinct, unique mood atmosphere.

Results.The author of the article self-analyzes her own translation of these outstanding poems of Thomas, written in different periods, the
Ukrainian renditions of which have not yet been published for the general public. All three analyzed poems, like Thomas' works in general, are
united by the theme of love, struggle for light and the great gift of life symbolized by it. The line-by-line strophic analysis of the selected poems
reveals not only the complex rhythmic-sound construction of these works, but also the multifaceted content-thematic structure. Each of the
analyzed poems-metaphors is interpreted and, accordingly, translated in the inseparable unity of its two plans: spiritual-ideal and sensual-material,
adhering to the versification structure of the original works.

Conclusions.Thediscussion in the article proves that their symbolism is built on the interweaving and interaction of antithetical images
and concepts. This symbolism relies on sound echoes, which cannot all be translated in each and every detail. The sound reverberation in
Thomas's poems is far from being exhausted by rhymes (inline alliteration, assonances and dissonances are also added to them). The vital energy
of Thomas's poetic language, capable of raising the human spirit to cosmic heights, affirms the value of life even in moments of sadness, because
in life there is human warmth, care for loved ones, the light of hope and love. Deeply traumatized and unprotected from the barrage of negative
information, the consciousness of our contemporaries today needs therapy with the works of Dylan Thomas more than the contemporaries of the
poet himself needed it.

Keywords: versification and content-thematic structure, poem-metaphor, antithetical images and concepts, alliteration, assonance, and
dissonance.
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