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META®OPU BOIrHIO, BOAOU, 3EMII TA NOBITPA
AK CKNAQHMKM KOHLIENTY NPUPOAOA B AHIMOMOBHUX NEPEKNAAQAX
TBOPIB TAPACA NMPOXACBKA, KOCTSl MOCKANbLA TA MAPIi MATIOC

BcTyn. Memagopu obpamntoroms XyOQoxHili meip, Hadaro4u yHikanbHO20 3abapesieHHs1 ma 2apMOHI3yoYU yeechb o6pa3Hull
kicmsik. Omxe, iHmepnpemauis Memaghopu4HUX 8UCJI08i8 € Nepwo4ep2080to Mid Yac aHaslizy KOHUenmyasnabHUX O3HaK KOHUernmy.

MeToAawn. Bukopucmosyrombcsi Memodu JiHzgicmu4Hoe2o, Jslimepamypo3Hagyo2o ma nepexkn1ado3Hag4y020 3icmasHO20
aHani3y. 3acmocosyembcsi meopisi KOHYenmyasnabHoOi Memaghopu.

Pe3ynbTaTtu. Jocnidxyemncsi eidobpaxeHHss Memaghop 802HI0, 00U, 3emMsli ma noeimpsi, siki € KOMMNOHeHMaMu KOH-
uenmy NMPUPOLA e aHanomoeHuUx nepeknadax meopie 2eHiie nepa, enacHe Tapaca lMpoxackka "CnaneHe nimo"”, "HenpOcmi”,
Kocmsi Mockanbuys "Bed4ipHiii med” (1 4.) i Mapii Mamioc "Mama Mapiya, dpyxuHa Xpucmogopa Konym6a”, "Malixe Hikonu He
Haenaku". lNepeknadu eukoHaHi Onbzoto Pydakeeuy, Binbsimom Bnekepom, Mapkom AHOpeliyukoMm i SipuHoto 5Iky6'ak, [asnom
OHygppukom, FOpiem Tkayem. KoHuenm NMPUPOLA, kydu exodsmb nepuiocmuxii e02HI0, 00U, 3eMsii ma rnoeimpsi euceimsneHi sk
OO0Hi 3 K/TI0H0BUX KOHUenmie yKpaiHCbKoTl J1iH28 OKYIbMYypu.

BucHoBkwu. llpu mpaHcnreaHHi koHuenmy NMPUPOMA, de eozHsiHa cmuxisi € psICHOIO Ma siCKpaeoro, nepeksiadayi 30e-
6inbwozo eidobpaxaromb Memaghopu npuilioMom pememadghopu3sayii, mobmo nid6opom MemaghopuyHo20 eidnogiOHUKa 8 Mosi
nepeknady, onucoeum nepeknadom, Yacom i3 empamoro 3Ha4YeHHeso20 3micmy memadpopu. KoHyenmyanbHa o3Haka "eoda"
gidobpaxkaembcsi Kpi3b npusmMy memaghopu e nepeknadi npuliomom pememadghopu3sauii, eukopucmaHHsiM dodaeaHHs1 U onuco-
eumM nepeknadom. YacmoexueaHum npuliomom nid yac nepedasaHHsi Memadhop, siki MO3Ha4aroMb KOHUenmyasnbHy O3HaKy
"3emni' € npuliom pememadppu3sauii, a Memaghopu, domuyHi o KOHUenmyanbHOIi 03HaKu "noeimps’" 30e6inbWo20 Makox eio-

meoproromscs npuiioMom pemMemadhopu3sayil ma onucoeum rnepeksiadom.

Knwo4yoBi cnoBa: koHyenm, nepeknad, Memagopa, 8020Hb, 800a, 3eMJIsl, Mo8impsi.

Bctyn

MeTadopu BigirpatoTe BaXXnNuBy porb nig 4Yac aHanisy
KOHLeNTyarnbHOi Ta MOBHOI KapTWH CBIiTy, afXXe BOHU Mic-
TATb BEMWKY KifbKiCTb OLIHHMX KOMMOHEHTIB i € HeBig'eM-
HAMK NpW iHTepnpeTauiil XyaoxHboro TBopy. Metadopu
06pamMnIoTb XYAOXKHIN TBIp, HaAaloun yHikansHoro 3abap-
BMEHHA Ta rapMoOHi3ylouM yBecb 06pasHui kicTak. OTxe,
iHTepnpeTauis MeTacoOpUYHNX BUCIIOBIB € NEPLLIOYEProBoO0
nif Yac aHanisy KoHUenTyanbHUX O3HAK KOHLUENTY. Y Hallin
po3Bigui My pokycyemo Hawy ysary Ha meTtadopax, AKi
no3HayalTb YOTMPU MEpLUOCTUXii, a caMe: BOrOHb, BOAY,
3eMI0 Ta MOBITPA y TBOPAxX Takmx BUMAATHUX YKPaAIHCbKMX
mMuTUiB croBa: Tapaca [Npoxackka ("CnaneHe nito", "He-
npOcrTi"), Kocta Mockanbuga ("BedipHin meg") i Mapii Mari-
oc ("Mama Mapiua, apyxwuHa Xpuctodopa Konymba",
"Maixe Hikonu He HaBnaku") i IXHiX nepeknagis aHrnince-
KOl MOBOM, BMKOHaHi Onbroto Pypakesud, Binbsmom Bre-
kepom, Mapkom AHapenynkom i ApuHoto Aky6'sk, MaBnom
OHnydpukom, KOpiem Tkauem.

Memoro cTaTTi € onpauloBaHHs CTPYKTypHOI 6yaosu B
opuriHani Ta nepeknagi meTtadopuyHoro obpasy Xyaox-
HbOro TBOPY Ta HanpautoBaHHs Moaeni BiATBOPEHHS Me-
Tadop, 3a AONOMOrOK SKOI Nepeknagady 3moxe 3abeane-
YNTU afiekBaTHUI nepeknag obpa3HoCTi NepLIOTBOPY.

Oansd nimepamypu. O. A. flcvHelbka Haromnowye y
ctatti "lepeknag metacdopu siK MOBHa penpeseHTauis
KOHLeNnTyanbHUX KapTWH CBITY", WO "BiATBOPEHHSA CMUCHY,
a He 3HayeHHs, € HeobXiaHOK YyMOBOI Mnepeknagy meta-
dop" (AcmHeubka, 2010, c. 96).

Mpo ponb meTadopu Ta iHTEpeC A0 ii BUBYEHHS nuLle
C. A. OctaneHko B ctatTi "OcobnuBOCTi BiATBOPEHHSA Me-
Tachopu y npoueci XyAoXHbOro nepeknagy (Ha marepiani
pomaHny ®. CkoTtTa ®Piymkepanbga "Hiy HixHa"): "meTado-
pa sik MOBHe Ta MOBIEHHEBE siBULLE, 6E3CYMHIBHO, BUKIU-
Kae BENVKUA TEOPETUYHWUI | NPaKTUYHWUIA iHTepec. BuByeHHs
npupoan metTadopmnyHOro NepeHocy, aHania 6aratonnaHo-
BMX MOBHMX 3MillleHb, SKi BiH CMIPUYMHSIE, PO3rnsag 3anex-
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HOCTi MeTadopu Big TI CMHTarMaTUYHMX | NapagurmaTnd-
HWUX 3B'A3KIB JOMOMarae MPOHUKHYTW Yy CKNagHy cuctemy
NEeKCUKK, Noba4nT NPUXoBaHi B Hilh 6Ge3MeXHi MOXMBOCTI
YTBOPEHHS HOBUX JTEKCUYHUX OOUHWLIb, PO3KPUTU OUHAMIKY
CEeMaHTUYHUX BIOHOCWH BCEPEAMHI JIEKCUYHOI CUCTEMMU
OaHOro CUHXpoHHoro 3pidy" (OctaneHko, 2016, c. 259).

LLlogo TpygHowiB nepeknagy aBTOPCbKOI MeTadhopu
J1. B. Konowmieub y ctatTi "Cnocobu nepeknagy Mwuxainom
HangaHom aBTopcbknx metadop MaBna TuumHM" 3a3Ha-
yae: "...npobrnema nepeknagy aBTOpPCbKOi MeTadopu €
LEeHTpanbHOK Npobnemor XyaoxHboro nepeknagy. Me-
Tachopa — cepueBMHa NOETMYHOrO obpasy, obpasHoCTi
MOBW B3ararni. ABTopcbka MeTadpopa — ii opuriHanbHiCTb,
HEMNOBTOPHICTb i BNYYHICTb — KMOY 4O YCNiXy MUCTELIbKOro
TBOPY" (Konomieup, 2010, c. 159).

MeToau

M. Hetomapk Bupi3HsE Taki cnocobu/meToam nepeknaagy
mMeTacpopu: "1) 30epexeHHs obpasy y MOBi nepeknagy;
2) 3amiHy obpa3dy MOBM [xeperna cTaHgapTHMM obpas3om
MOBM Nepeknagy, sSkuii He CynepeynTb KynbTypi MOBW ne-
peknagy; 3) BiATBOPEHHs MeTadopu 3a AONOMOror obpa-
3HOro NopiBHAHHSA 3i 36epexeHHam obpasdy (ane 3 Moxnu-
BOK 3MiHOIO ekcnpecii); 4) nepeknag metadopu (abo o6-
pasHOro MOpiBHAHHA) 32 4ONOMOro 06pa3HOro NMOPIBHSHHS
(abo iHkonu meTadopu) i3 TNyMadeHHAM 3HaveHHs (ue
Crpusie PO3yMiHHIO, ane MoXe MpU3BecTV 40 BTpaTW ekc-
NPECUBHOCTI BUCIOBIIOBaHHSA); 5) BiATBOPEHHS CEMaHTUKM
mMeTadopu OnNUCoBO (MOXe 3aCTOCOBYBATUCH, SKLLO MeTa-
dopa HeuiTka i ii 36epexeHHs € HeOOpeYHUM, X04a MeBHi
acneKkTu HaCcTaHOBM BUCMOBIIOBAHHA MOXYTb BTPaTUTUCS);
6) nponyLieHHa meTadopu, AKWO BOHA € HaANWLIKOBOIO
(HeoboB'sI3k0BOMD); 7) 306epexeHHs meTadopu 3 KOHKPEeTU-
3auiet0 3HadeHHs 3 mMeTot nigcunutn obpas” (Newmark,
1981, c. 87-91). Taka knacudikauis gossonse 6inbL rnu-
OOKO MPOCTEXUTU OUHHY PYyHKLi0O mMeTacdopyn Ha OCHOBI
3anponoHOBaHUX CrnocobiB BiATBOPEHHA MeTadopu B Xy-
OOXHiX TBOPAX.
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B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

PesynbTatn

Y 1BOpI "CnaneHe nito" Tapaca Mpoxacbka KoHUeNnTyarb-
Ha O3Haka "BOroHb" MpeAcTaBfeHa pisHOMaHITHUMKN MeTa-
POPUYHNUMKN KOHCTPYKUiaMU. LlinicHuin metadopuyHmin o6-
pas Big4yTTs PO3MYyKU 3 KOXaHOI MW MOXEMO crocTepirati
B TAKOMY NpuKnag;:

"...ane sickpaeo ysiensew cobi xmapu oumy, Wo wap-
naromes mempsigy po3eisstHuUMu ickpamu, i nonin, uini
2ipku roneny, skul we 0oezo 3b6epicae ¢hopmy nucms"
(Mpoxackko, 2011, c. 5).

"...though in your mind you have a vivid image of the
billowing smoke pushing the darkness around with
scattering sparks" (Prokhasko, 2018, c. 304).

Ak 6aunmo, obpasHa meTadopa opuriHanbHOro TEKCTY
Xmapu OuMmy wapnarombs memMpsigy PO3GISHUMU iCKpamu —
the billowing smoke pushing the darkness around with
scattering sparks BiagTBOpeHa LWsiXoM peMmeTadopm3allii, a
3HaunThb, WO MeTadopa neplioTBopy 3bepexeHa Ta agek-
BaTHO BigobpaxkeHa B nepeknagi.

LLle oanH npuknag Baanoro BiATBOPEHHS MeTadopw Ha
NO3HaAYEeHHS KOHLeNTyanbHOI 03HaKM "BOrOHbL" 3HaxoAuMo
B nogicTi "Mama Mapiua, apyxuHa Xpuctodopa Konymba"
Mapii MarTioc:

"Xnonyuk i3 kanaMymHum rnoanssdom i mocmiliHow nea-
KOI YCMIWKOI 8 Kymukax 2yb He Oyxxe meepdo Hamazae-
cs yebepsimu xyOeHbKUMU HiXKkamu, ma ycma Gomy 6ynu
3anedamani 0ns cnig: npucmynHUMuU O Marsroka 3aru-
wanucsa xiba wo HesupasHi eu2yKu MigpiYHOI OUMUHU —
U 2apsiYa Kpoe eidyaro U po3nyku dedani yacmiwe 3a-
nueana MapiyuH mo3ok" (Matioc, 2008, c. 3).

"The little boy with the dull gaze and a continual slight
smile in the corners of his lips did try unsteadily to patter
about on his thin legs, but his lips seemed to be
permanently sealed: all he could manage were the
babbling sounds of a six-month-old baby — and the hot
blood of despondency and despair began to fill
Marica's mind ever more often" (Matios, 2011a, c. 90).

Y uboMy peyeHHi 6aunmmo HeBuMOBHUIM Ginb Matepi,
sika CNornsifae 3axBoplOBaHHSA CMHA Ta BigyyBae 6e3Buxiab
cuTyadii. Mapiua 3anvwaeTbCa OAuH Ha OOWH i3 HeJyrotw;
BaXXITMBO 3a3Ha4MTW, L0 BOHA He MNoknagae pyk Ta bopeTtb-
Csl 3a 300poB'sa cMHa Bcima cunamu. MeTtadopa opuriHany
eapsida Kpoe eidyaro U posnyku 0edari Yyacmiwe 3anusana
MapiyuH mo3ok — and the hot blood of despondency and
despair began to fill Marica's mind ever more often, wo
anentoe 0O BOTHSAHOI CTUXIi, BiATBOpPEeHa ageKkBaTHO LUMs-
XoM pemeTadopm3adii 3i 36epexeHHAM CMWUCMOBOro Ta
€MOLIHOrO HaBaHTaXEeHHs1. TakoX MOKa3oBUM € BUKOPUC-
TaHHA B TeKcTi nepeknagy anitepadii despondency and
despair, sika BUCTynae amnnicpikatopom no4yTTiB i nigcunoe
LUKBan eMoLiin, Bigobpaxatoun iHTeHLii aBTOpku TBOpY.

KoHuenTyanbHa 03Haka "BOroHb", WO BXOAMTb A0 CKna-
oy sgepHoro koHuenty MPUPOMA, BTinetTbca 6aratema
nekcem-gepvearie. lNposie meTachopy BOrHIO Ta BCe, LIO
noB'A3aHe 3 HUM, a came BOTHAHa MPUCTPacTb, BMYYHO
NpOINCTPOBaHUIA Y TakoMy MpuKnagi:

"BiH 4yye minbku ceoto 30opoey npupody i wykae il
euxody" (Marioc, 2008, c. 6)

"He sensed only the call of his carnal desires and
sought an outlet" (Matios, 2011a, c. 101).

Y UbOMY peYeHHi CNoCcTepiraEMo BXUBAHHSA CBiXOI BOT-
HAHOT MeTadopy, SKka BUCTyMNaeE aneropier BOrHSAHOI npuc-
TpacTi MOMoAoro xronus A0 AiBdYvHM Ta BepbanidyroTbes
yepes xary 0o 6nmabkocTi: 3doposy npupody i wykaes il
suxody — the call of his carnal desires and sought an outlet.
MoxHa nobaunTn 3 LbOro nNpuknagy, Wo nepeknagay 3se-
PTaETbCA 0O KOHTEKCTyanbHOI 3aMiHM 3 JoAaBaHHSAM ere-
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MeHTy the call, wo nuwe nigcunoe BRNAMB Ha 4yuTaya i3
BiOOpaXKeHHsIM Karydmx nodyTTiB, CRiflbHUX 32 NPUPOAOHD
i3 BorHem. CroBocnosnyYyeHHs nepluogxkepena 30oposa
npupoda nepeTBoptoeTbCA Ha the call of his carnal desires,
ne npuKMeTHWK carnal o3Hayae "minecHud, naomcbKud,
xmueud", a imeHHuK desire — "npasHeHHs, npucmpacmes,
XaldibHicmb", BiATaK, MaemMo OnUCKyde BIATBOPEHHSI KOH-
uenTyarnbHOi O3HaKN "BOrOHb" NepudepiiHoT 30HN KOHLEN-
Ty NMPUPOMA B nepeknageHoOMy TEKCTi.

Mpuknap cteptoi MeTadopun, sika BUKOPUCTOBYETHLCS
nig Yac 3mMarntoBaHHS BOTHIO NOYYTTiB, 6a4MMO B peYeHHi:

"Menodii 6ynu maki, Wwo Mopo3 iwos wopasy no3a Wki-
poro | 8020HL po3nueaescs 8 xunax..." (Matioc, 2008, c. 7)

"The melodies brought goose bumps to her skin and
fire filled her veins ...” (Matios, 2011a, c. 109).

Y upOMy psiAKy MOXHa CrocTepiratM KOHUENTyanbHy
03HaKy "BOroHb", sika nepegaHa cTepTol MeTadopoto opu-
riHany eo2oHb poanusascs e xunax — fire filled her veins.
Baunmo, Wo nepeknagay BuUpilye Nigidbpat aHrMincbkun
aHanor 3aansa BigobpaXkeHHA cnekTpa No4yTTiB i BiATBO-
peHHs i3NYHOT Hanpyrn B XyAOXHbLOMY TBOPI, WO € MOKU
L0 afeKBaTHUM.

LLle oguH npuknapg BigobpaxeHHs MeTacopu, AOTUYHOT
00 KOHLENTyanbHOI O3HaKuM "BOroHb" y pomaHi "BeuipHin
men" Kocta Mockanbus, 6a4Mmo Huxkye:

"Bynu 4acu, Konu xgopina Oywa i nevarnbHi naxowj
npue'sinoi mpasu ma dumy ei0 cnasieHo2o Jsiucmsi 3a-
noeHroeanu eci wnapuHu ceidomMocmi, i 8xxe He MOXHa
byrno crioenssi0amu Yyepe3 mi winapku sicHo20 csliea 8iy-
Hocmi, y sKil 5 — einbHul, a ysi 80519 ModibHa 00 CHIXUHKU,
SKa 8iYHO € CHIKUHKOIO, ane HIiKO/U He o8moprembsCsi 8
ceoitl ghopwmi..." (Mockaneupb, 2009, c. 8).

"There was a time when the soul was ailing and the
sorrowful fragrance of withered grass and smoke from
burning leaves filled every crevice of consciousness,
and it was no longer possible to peek through the cracks
of the bright sheen of eternity, in which | am free, and
this freedom resembles the snowflake that is forever
a snowflake but whose form is never duplicated..."
(Moskalets, 2011, c. 8).

Y UbOMy YpUBKY CnocTepiraemo ginocogCcbKi po3gymm
HapaTopa LoAo KpyroBopoTy MOAi HaBKOMO HbOro, AOPO-
cnillaHHA Ta AoNaHHsA NepeLuUKos Ha Wwnsxy Ao ycnixy. Bo-
rHsaHa meTtadopa, Ae dokanbHMMK enemMeHTamMmm NocTaTb
nekcemu Oum i crianeHHs, BIATBOPEHI B TEKCTi nepeknaay
mMeTadopoto, Mpo WO CBIAYUTL BXMBAHHS aHIMINCLKOro
BiANOBIAHWKA: rpue'snoi mpasu ma Oumy 6i0 crianeHo2o
niucms 3anosHreanu 8ci wnapuHu ceidomocmi — withered
grass and smoke from burning leaves filled every crevice of
consciousness. Take pilleHHs1 nepeknagadiB € BMOTMBO-
BaHUM i 3bepirae ekCnpecuBHICTb i MeTacopUYHIiCTL Moro-
THa NepLIoTBOpPY.

A B Opyrii YacTuHi ypuBKY crnocTepiraemo BykBarnbHUi
nepeknag nig vac BigobpaxeHHA meTacdopu i3 BOrTHAHUMU
nekcemamu-aepuatamun SCHICMb i CAUBO: WinapKu SCHO20
cauea siyHocmi — the cracks of the bright sheen of eternity.
Takuii BUbip nepeknagadvis € LinkomM BUNpaBAaHUM, OCKifb-
KV rapMOHIHO BMUCYETLCS B MMUOWMHHUIA NnacT pomaHy Ta
nepenae 06pasHy cucTemy Xy4oXHbLOro TBOpY.

OpHuM i3 AckpaBMX Bigrany>eHb MIOLMHN KOHLEeNTyarnb-
HOi O3HaKW "BOrOHbL" € BUKOPUCTaHHS nekceMu briuckaska:

"...eonoc cornoeelika nposiyHag Ha 8ecChb JliC, YOPHO-
Cpi6bHOIO 6JIUCKaBKOK po3naHaxae Hiv i ei0qyKeHHs;"
(Mockaneup, 2009, c. 18).

"...a nightingale's voice echoed through the forest,
shredding the night and alienation in a flash of black-
silver lightning;" (Moskalets, 2011, c. 18).
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Y UbOMY peyeHHi 6aunmmo KOHLenTyarbHy O3Haky "BO-
roHb", sika npeacTaBnieHa CyCiOHbOK ITEKCEMOI BCbOro
NMOMyM'stHOro, CSIKOYOro Ta iCKPUCTOro — briucKasKa: YOpHO-
CpibHOK 6rUCKasKo po3rnaHaxas Hid | GI0Yy)KeHHST —
shredding the night and alienation in a flash of black-silver
lightning. MNepeknaga4i BUKOPUCTOBYIOTL NPUMOM pemeTa-
dopwuzalii, BiaTBOpIOIOYM MeTadopy opuriHany meTtado-
poto B nepeknagi. BogHovac iHTepnpeTtaTopu BUPILLYOTb
popatw igiomy in a flash 3agns nigcnnenHs edekTy WweMa-
KOCTi Ta LUBMAKOMIMHHOCTI MpoLecy, ONMCaHOro B pPOMaHi.
3aranom nepeknag € ageksatHMM i 30epirae KoHoTaLito
BUXiQHOrO NMoBiAOMMNEHHS.

Mpuknag BXMBaHHA NEKCUYHOI OAMHULI epiM SK CKnag-
HVKa KOHLIEeNTyanbHOI 03HaKM "BOrOHL" A4EPHOr0 KOHLENTy
MPUPOJA 3Haxoonmo B ypUBKY:

"...20/10c cornoselka 3pyuus msixki Macu Hebrazonosyy-
HO20 4acy i 3adywriueo MmicHO20 MPOCMOpPY; 80HU WOCUMU
mopoxHyrnucs 00uH 06 00HO20 | eukpecanu He6yeanull
epim ceimaHkogozo poky ..." (Mockaneup, 2009, c. 18).

"...the nightingale's voice baffled the heavy masses of
frustrated time and the suffocatingly tight space; they
slammed against each other and ignited an unprecedented
thunder of sunrise rock music ..." (Moskalets, 2011, c. 18).

Y LUbOMy peyeHHi MOXHa cnocTepirati KOHUEeNnTyanbHy
03HaKy "BOrOHb", sika BTIMIOETLCH 3aBASKU Nekcemam 8u-
Kpecamu epim. sukpecanu Hebysanul 2piM ceimaHKO8020
poky — ignited an unprecedented thunder of sunrise rock
music, LWo agekBaTHO BigobparkeHi ekBiBareHTamMy aHrmiichb-
KOi MOBM B mepeknagi Ta BrAy4yHO nepenarwTb aTmocdepy
Ta "pOKOBICTb" NEPLUOTBOPY.

LLle oavH npuknag peanisauii KOHUENTyanbHOI O3HaKu
"BOrOHb", sika NPOSABMSIETLCA LUMSXOM BXWBAHHSA Aiecrnosa
obnikamu, NofaHo HUXYe:

"Panmom (io2co obneksio me came egid4ymms,
W0 BUHUKaIO 3a8X0u, KoJu Xmocb HecrodieaHo WeEUOKO i
muxo nidbieae 33ady" (Mpoxackbko, 2015, c. 130).

"Suddenly he was seized by the feeling he always
had when someone unexpectedly, quickly, and quietly ran
up behind him" (Prokhasko, 2011, c. 95).

Cnocrtepiraemo metadopy B TEKCTi opuriHany parnmom
tioeo obrniekno me came giddymms — suddenly he was
seized by the feeling, sika B nepeknagi BigTBOpEHa 3a go-
NMOMOFOH MOLUYKY €KBiBarleHTHUX BiAMnoBigHWKIB. 3asHayu-
MO, L0 AiecnoBo to seize, ske obvpae nepeknagady, AeLlo
3HWXKYE rpagyc NepLloTBOPY, agKe MUCbMEHHUK BUKOPUC-
TOBY€E BOMHSIHY CTMXil0 3a4ns nepegadi Nneky4ocTi BigyyTTiB.
OpHak Takui BMBIp nepeknagaya MOXHa pPO3TNyMavuTu
TaK: OiecnoBo to seize, Xo4 i He BXOAUTb A0 NOJIbOBOI MO-
Oeni BOrHIO, ane TakoX BMILLYE Taki 3Ha4yeHHs, sK "cmuc-
Kysamu, 3axgadysamu, criimamu”, siki iMnniunMTHO Bigno-
BigaloTb MeTi aBTopa. OTxe, nepeknag € agekBaTHUM, XO4
i 3 HEBENUKMM BiOXMIEHHAM Big 06pa3HOCTI NOBIAOMMIEHHS
NEPBUHHOIO TEKCTY.

Jlekcema xap € sckpaBuMM Bigrany>xeHHsM npuv Bifgo-
OpaxeHHi KoHUenTyanbHOi 03Haku "BOroHb" Sk nepudepin-
HOiT 30HM koHuUenTy NPUPOA:

"Hi-Hi, 80Ha 2080puUMb He CcriogaMu: Xycmka rnepedae
ceiltl xxap Yyepe3 MapuHb4uHi dosoHi' (Marioc, 2018, c. 130).

"No-no, not through words: the shawl passed on its
ardour through Marynka's palms" (Matios, 2012, c. 134).

Mig yac BigoGpaxeHHs KOHUEeNTyanbHOI O3Haku "BO-
roHb" y LIbOMY PEYEHHi MOXHa crnocTepiratu metadopy
Xxycmka nepedae ceil xap yepe3d MapuHb4uHi donoHi — the
shawl passed on its ardour through Marynka's palms, sika
BigoOpaxeHa y nepeknagi Tak camo meTtadopoto Ta uYiTko
nepegae >arydicte MOYyTTIB MNepcoHaxa. Take pilleHHs

ISSN 1728-2683 (Print), ISSN 2079-9101 (Online)

nepeknagava € agekBaTHUM i 3abe3neuye 36epexeHHs
CMVCMOBOIO HaBaHTaXEHHS.

EmMouiiHuin BMNMB MOYYTTIB € BaXXMBUM efeMeHTOM
pomaHriB Mapii MaTtioc. Yacom HanpyxXeHHA emouin 3ma-
NbOBYIOTLCSA 3a JOMOMOIO MPUPOOHUX ABULL, SIKi CYromno-
CHi nogiam y TBOpax. Hampuknag, HacTynmHe pedveHHs 3
pomaHy "Maiixe Hikonu He HaBnaku" Bigobpaxae rmubnHy
noyyTTiB AiB4nHu MapuHbekn go Knpuna:

"Tam, Oe we HedasHo nonerino ii cepuye koo Kupu-
nosoeo" (Martioc, 2018, c. 135)

"There, where until recently her heart had been turning
to ash next to Kyrylo's" (Matios, 2012, c. 139).

Y ubomy psgky metadopa ronesnino i cepue — her
heart had been turning to ash BiaTBopeHo dpaseonoris-
MOM aHrMiNCbKOI MOBM, Y SIKOMY JleKCeMa BOTHI0, a came
MNoro nepwsaT ronin, afekBaTHO Bigobpakae obpasHicTb
opwuriHany Ta NOBHOLIHHO Nepeaae HOCTanbliyHICTb CUTYyaLlii.

Bopa € ogHuM i3 ueHTpanbHUX 06pasiB y NiHrBOKYMb-
Typax 6GaraTbox Hapogie cBiTy. B onosigaHHi "CnaneHe
nito" T. [poxacbka 6oda € HeBMYEPNHUM pe3epByapoMm
obpasiB i MOMIYHMKOM Mg 4Yac 306pakeHHs1 YHiKanbHOro
pO3yMiHHA CBITOOYJOBM rONOBHMM nepcoHaxem. He ame-
HO, WO iCTOTHA KiNbKiCTb MeTadopuyHnX 3acobiB yTBOPHOE
ceMaHTU4He Mnone BOAHOI CTUXii, Hanpuknaa;

"5 mpumaro 8 KuweHi 00Hy 3 ii curapem we i3 3anu-
moeo eodoro aema" (Mpoxackko, 2011, c. 5).

"In my pocket I've kept one of her cigarettes from back
when sheets of rain had streamed down the car"
(Prokhasko, 2018, c. 304).

Y ubomy ypuBKy 6aummo KoHUEeNTyanbHy O3HakKy "BO-
na", sika BTINETLCH MeTaOPUYHOK KOHCTPYKLIEI B TEKC-
Ti nepeknagy: 3asiumozao eodoro asma — sheets of rain had
streamed down the car, y skin cnoctepiraemo foAaBaHHSA
nekcemu sheets of rain, sika nigTpumye obpasHicTb i nigcu-
MOE NOYYTTA MIHNMBOCTI NEPCOHaxiB. Take pilleHHs nepe-
Knagada € BMOTMBOBaHWUM i PIBHOLHHUM ANS 36epexeHHs
rapMOHIMHOro pUTMY NepLLOTBOPY.

PomaH "BeuipHin mea" Kocts Mockanbusa CnoBHEHWUR
dinocodCbkMX po3ayMiB MPO BIYHICTb XWUTTHA, KOXaHHS,
nowykn ceoboau Ta npaBau. OOuH i3 Takux ypuBKiB Bep-
6anisye KoHuenTyanbHy 03Haky "Boga'

"...0Cb icmuHHUU 06pa3s uiei toHOI i apxaidHoi 8iYHOCMI:
800a, sika Kpucmarsnisyemncsl y YapieHy U HernoemopHy
¢gopmMy camocmi Ha eepxoeuHax Oyxy, Oe xor00 i
pospidxeHe nogimps, a nomim, criycmusuwuck ctodu, 3Ho8y
cmae 800010, KaramymHoro 8000t rnoseHi..." (Mockaneup,
2009, c. 8).

"... this is the true picture of this young and archaic
eternity: water that crystallizes into the enchanting and
unrepeatable form of self-essence at the peaks of the
spirit, where it is cold and the air is thin, but later, having
descended here, once again becomes water, the turbid
water of a flood..." (Moskalets, 2011, c. 8).

Y uboMy npuknagi metadopa TekCTy opuriHany 8oda,
fKa Kpucmarnisyembcsi 8 4apigHy U HeroemopHy ¢hopmy
camocmi Ha eepxosuHax Oyxy, BioobpaxeHa MeTadoporo
aHrniicbkoi MoBM 3i 36epeXXxeHHsIM KoHOTaUil BUXigHOro no-
BiJOMneHHsi — water that crystallizes into the enchanting and
unrepeatable form of self-essence at the peaks of the spirit.
Mepeknagadi BNpaBHO TPaHCMOTL (PINOCOMCHKY CyTb nep-
LLIOTBOPY Ta NiAXONIOITL iIMNMILMTHY METY MMCbMEHHMKA.

Mpuknap sigobpaxkeHHss meTadopy Ha NO3HAYEHHS 80-
Ou 3HaxoAMMO B TakuX pAaKax:

"Tam € Mope corog'is, mam ceimnsyku i Maeku, mam
Oxepenia wymMyromb poMom i 6peHdi, a epybeHbKi 8eo-
MeOuKU y ¢hpakax po3HOCsImb /100U U 4YoKosisiOy Ha cpib-
Hux mausix, idemo!" (Mockaneup, 2009, c. 16).
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"There's a whole bunch of nightingales there, and
fireflies and water nymphs, the spring waters bubble
over with rum and brandy there, and pudgy little bears
wearing tuxedos serve ice cream and chocolate on silver
platters — let's go!” said Andrusia" (Moskalets, 2011, c. 16).

Y ubOMy ypuUBKY criocTepiraemo meTtadopy Boau, Ckrna-
posoi saepHoro koHuenty NMPUPOMOA, wo npencrasneHa
nekcemoto Oxepena. mam Oxepesna Wwymyombs POMOM i
bpeHdi — the spring waters bubble over with rum and brandy
there, ska BigobpaxxeHa MeTadhOpPUYHMM BIOMOBIAHWKOM Yy
TeKcTi nepeknagy. BogHoyac BaxnuBo Big3Ha4YMTK BigTBO-
PEeHHS aHrniNCbKOK MOBOK OHOMaTonei — 3ByKoHacnigy-
BaHHA LWyMytoumx axepen — the spring waters bubble over.
Takuin BUGIp nepeknapadviB € agekBaTHUM i NIATPUMYE
"KypakHy" aTMocdhepy XyAOXKHLOro TBOPY.

Llle oguH npuknag BinoGpaxkeHHs1 BogHOT MeTadopu y
npo3i Cy4YaCHWX YKpaiHCbKUX MUCbMEHHWKIB 3HaxoOuMO B
nosicTi "Mama Mapiua, apyxuHa XpucTtodopa Konymba"
Mapii MarTioc:

"lNepepizaHe Haenin Minkog8odor U He2aacueo pid-
KoK, Micmeyko ckudasiocs Ha eK30MUYHO20 nmalika i3
WUPOKO PO3KUHYMUMU Kpusiamu Had 671ucKy4oro 21adoro
eodu" (Marioc, 2008, c. 1).

"Cut in two by a shallow, quiet river, it had the appearance
of a strange bird with outstretched wings hovering over the
shiny calmness of the waters" (Matios, 2011a, c. 78).

Y 3a3HayeHOMY BWLLE PEYEHHi CMOCTEPIraeMO KOHLen-
TyarnbHy O3Haky "Boga", dka BigobpaxkeHa meTadopo B
TEeKCTi nepeknagy, a 3HauuTb pemeTadopusauicto Had
bnuckydoro enaddw eodu — hovering over the shiny
calmness of the waters, Wwo € agekBaTHUM i BMy4YHUM Ans
nigTpMmMaHHA 06pa3HOCTI Ta XyAOXHBOI piBHOBarn TBopy.

MeTtadhopy, enemeHTM Kol ChiBBIQHOCATLCA OAMH 3
OOHWM, 3HaxXo4UMO Aani:

"Mapsiya Kpoe 3emsli, po3sluma 8 usiax 3HaMeHu-
mux apmucmis, npuckoprogasia Kpoe Yy xujiax mum,
Xmo Haconodxyeaescs ¢piniegpaHHor pobomoro mina ii 3e-
MIISIKI8 'y waneHoMy memri «MOSIO0BEHSICKU» YU «KOKYy»"
(Marioc, 2008, c. 1).

"The hot blood of her land, coursing through the
veins of her greatest artistes, quickened the pulse of
those who took delight in filigree of her compatriots' bodies
as they performed the furious moldoveneasca or zhok
dances" (Matios, 2011a, c. 79).

MeTtadopa, Wo BXoAUTb A0 KnacTepy KOHUENTyanbHoi
o3Hakn "Boga" sapgepHoro koHuenty [MPUPOMOA: zapsua
Kpo8 3emri, po3numa 8 xujax 3HaMeHuUmux apmucmis,
npuckoptosasia kpos y xunax — the hot blood of her land,
coursing through the veins of her greatest artistes,
quickened the pulse, BinobOpaxeHa B nepeknageHoOMy TEKCTi
BiANOBIOHMKOM aHrmincbKkoi MoBu. Lle peyeHHs micTuTb OBa
dokycu, BrnacHe, neplia YacTvHa: eapsya Kpos 3emil,
po3numa 8 Xunax 3HamMeHUmux apmucmis, SKy CKrafaloTb
[Ba HOMIHaTUBKN 800U — 2apsiya Kpoe8 3eMrii i po3numa 8 Xu-
iax — i gpyra YacTtvHa: rpuckoprosamu Kpoe y xuiax. MNepe-
Knag € adeKBaTHUM, iHTeprnpeTaTop MalCTEepHO BiATBOPHE
obpa3sHe HamnoBHEHHsI TBOPY, pa3oM 3 TUM OMUCYE BioYyTTH
MOMOJOI AiBYMHM, sIka 3@ MOKIMUKOM KOXaHHS 3anuLiae CBOH
Jomisky Ta baTbkiBLUMHY Ta ige A0 iHLWOT KpaiHW.

LLle oamH npuknag nepefaBaHHsi aBTOPCLKUX MipKYBaHb i
3agymiB 3a 4onoMoroo metadopu 800U 6a4MMO B YpUBKY:

"O0Haye 3 pokamu 3binbuwiysanacsi KifnbKicmb noamu-
Hymoi Mosu, 3'seuriacsi MO8Ha 3asexHicmb, | MU He34ynu-
cs, sIK OOHO20 4apieHO20 OHsI Nepemeopusiucsi Ha
2/1u60K0 MoeHUXx pub M0 okeaHCbKOI MOBWEe Ha-
3e8aHozo ceimy" (Mockaneup, 2009, c. 25).
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"However, with time, the amount of language that had
been swallowed increased, a dependence on language
emerged and we didn't even notice when one fine day we
transformed into deeply verbal fish stuck in the depths
of that ocean known as the signified world" (Moskalets,
2011, c. 25).

Y UpOMYy peyveHHi CcrnocTepiraemo, WO KOHLENTyarnbHa
O3Haka "Bofa" npeAcTaBfieHa Takum mMeTaopuyHUM TIIOM:
K 00HO20 YapieHo20 OHSI Nepemeopusnucs Ha 2nuboko mo-
8HUX pub nid OKeaHCbKOK MOBWEH Ha3gaHO20 ceimy —
when one fine day we transformed into deeply verbal fish
stuck in the depths of that ocean known as the signified
world; y TekcTi nepeknagy BoHa BigobOpaxeHa LSXoM [o-
[aBaHHA NeKcem 3aans TPaHCMOBaHHA MMUBUHHOIO Mece-
Ky aBTOpa. Take pilleHHs nepeknagadvis € BMOTUBOBAHUM i
NiSTPUMYE CBITOrNAAHI OPIEHTUPW NEPCOHAXKIB POMaHYy.

LlikaBoto € meTadopa, sika nNpeacTtaBneHa gepuBaToMm
dow, B onosigaHHi "CnaneHe nito" T. NMpoxackka:

"Oouw, 30ecim He nimHil, a Opi6HoeiMpsIHUL, 3aKiH-
yumscs, 30aembcs, exe goceHu" (Mpoxackko, 2011, c. 1).

"It seems the totally unsummer like rain, a spray of
wet wind, will not cease before autumn" (Prokhasko, 2018,
c. 301).

Y upomy ypuBky 6aummo metadopy dowy, sika BXOAUTb
[0 nonboBOi MOAenNi KOHLEeNnTyansHoi 03Haku "Boaa": douw,
308cimM He nimHil, a OpibHosimpsaHul — it seems the totally
unsummerlike rain, a spray of wet win, y TekcTi nepeknagy
BOHa BigobpaxkeHa onucoBo. Take pilleHHs nepeknagada
€ afeKkBaTHUM i LINKOM BiATBOPIOE aTMOCHEPY HETUNOBOIO
NiTHLOTrO Aoy, KU € BICHUKOM CKOPOT OCEHi.

IHIG 9Kk oAWH i3 oepuBaTiB KOHLUENTyanbHOI O3Haku "BO-
Aa" € CMUCINOBUM LIEHTPOM MeTacopy B TaKOMY PEYEHHI:

"TpudysmuepadycHull nunHesul MOpPO3 owirapus WKipy,
eorioccs cmano OubKu | HezaliHO 8KpUJIOCSI MyXHacmumu
2os1o4Kkamu iHero ..." (Mockaneub, 2009, c. 30).

"The minus-thirty-degree July chill scorched his skin,
his hair stood up and immediately became covered with
puffy needles of hoarfrost ..." (Moskalets, 2011, c. 25).

Y UbOMY peyYeHHi CnocTepiraemMo KOHLEeNTyanbHy 03Ha-
Ky "BoAa", fka peanisyetbca mMeTadopolo i3 3acTocyBaH-
HSIM NeKCeMM iHil: 8KpUIIOCS MyXHacmuMu 20/104KaMu iHer —
became covered with puffy needles of hoarfrost, wo BigT-
BOpeHa pemeTadopusauielo B TeKCTi nepeknagy. Take
pilLeHHNA NepeknagadiB € afeKkBaTHNM, OCKiNbkn metadopa
B Nnepeknaji NoBHOLHHO nepefae BigqyTTa NepcoHaxa Ta
CTBOPIOE HE3A0YTHIO KapTUHY KOHTPACTIB Nen3axy.

Mpuknag BXMBaHHA MeTadopy Ha NMO3HAYEHHST KOHLe-
NTyanbHOI 03HaKKM "3emMnsa”, Wo BXOAUTb 40 A0EePHOro KOH-
uenty NMPUPOMOA, 3Haxogmmo B poMaHi "Mockanuusa" Ma-
pii Marioc:

"Beyopamu 4YOpHi Moe4a3Hi cmiHu 2ip o6cmynanu
3yci6iy — i, xoyew-He xouyew, pobunocs cmpawHo"
(Marioc, 2008, c. 23).

“In the evenings the silent black walls of the
mountains closed in on the settlement — and whether
you wanted it or not, a feeling of fear crept onto your soul"
(Matios, 2011b, c. 35).

Y ubOMYy YPMBKY OpUriHAnNbHOro TEKCTY MOXHa crnocTe-
piratu meTtadopy, fka MIiCTUTb KOHLENTyarnbHy O3HaKy
"3eMna", BTINEHy NEKCEMOK 20pu. seyopamu YOPHI MO8-
wasHi cmiHu eip obcmynanu 3ycibiy — in the evenings the
silent black walls of the mountains closed in on the
settlement, wWo B nepeknagi BiATBOPEHO BiAMNOBIAHWMKOM
aHrnincbkoi MoBW. BaxnuBo Big3HauuTy, WO nepeknagad
MOBHOLHHO Mepefae roTUYHUIA EeNneMeHT MepLIoTBOpY,
BigoOpaXytoun BHYTPILLHIA CTaH NepcoHaxa BignoBigHO A0
onucaHoro naHawadTy. Take pilleHHs nepeknagaya €
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afekBaTHUM i 30epirae nNovyaTkOBY KOHOTAUINHY (YHKLiO
3MasibOBaHOI CHOXKETHOI KapTUHMW.

Llle oavMH npuknag nposiBy KOHUENTyanbHOi O3HaKu
"zemna" y popmi meTadhopun NogaHoO HUXKYE:

"A mym yxe pyMyHCbKi 6yKu 2patomb UOMY SIK He
"ayuynky', mo "apkau"..." (Matioc, 2019, c. 106).

"And here the Romanian beech sticks play on him if not
"The Hutsul Girl", then an "arkan"..." (Matios, 2019, c. 114).

Y ubOMy ypuBKY 6auMMO BTIIEHHSA KOHUENTyarbHOI
O3HakM "3emns" i3 UEHTpanbHUM enemMeHTOM OyK $K
YacTuHM MeTadopu: a mym yxe pyMyHCbKi ByKu 2paromb
tomy sik He "eyuynky", mo "apkaH" and here the
Romanian beech s ticks play on him if not "The Hutsul
Girl", then an "arkan", — wo BigTBOpeHO pemeTacdopu-
3alieto y MOBi Nnepeknagy Ta € ageKkBaTHUM nig vac 306pa-
XKEHHS HaLioHanbHUX Tpaauuin ykpaiHuis.

LlikaBnin npyknag BUKOPUCTaHHA KOHLENTYarnbHOi 03Ha-
Kn "3emns" sk ckrnagHuka metadopu B pomMaHi “"BeuipHin
men" Kocta Mockanbus nogaHo HUXYe:

"Bapsucmi ropmuwa meknu rnoe3 “)Kopxa", 6rakumHi
eduHopoau 3 neyasibHUMU O4YUMa, 8 SIKUX eu3umosy-
easnu 6nucky4i eidobpaxeHHs1 cnoz2adie ma mpil, msie-
Hyrnu PO3KiWHI 10307104eHi naHoo, neperosHeHi MsaHuMu
eeHepanamu i He MeHw 3asaweHumu rosiamu..." (Mocka-
neusb, 2009, c. 16).

"Kaleidoscopic, huge crowds flowed past the Hotel
George; azure unicorns with sorrowful eyes from which
brilliant reflections of memories and dreams swelled
out pulled a lavish, gold-plated carriage packed with drunk
generals and no less intoxicated whores..." (Moskalets,
2011, c. 16).

Y UbOMY YPUBKY MOXHa No6aynTn NposiB KOHUENTyarb-
HOI O3HakM "3emMnsi”, sika BXOOUTb 40 MeTadopUYHOro BU-
CnoBy nepLioTBOpy: b1akumHi €QuHOpo2U 3 nedanabHUMU
o4yuma, 8 SIKUX eu3umosgysasnu brucKydi eidobpaxKeHHs
crioeadie ma mpiti — azure unicorns with sorrowful eyes
from which brilliant reflections of memories and dreams
swelled out — Ta BinoGpaeHa BigNOBIAHWMKOM Y TEKCTi ne-
peknagy. BogHodac BaxnuBo Big3HauMTM inirpaHHiCTb
300paxeHHs LinicHOI CTPYKTYpU MeTadhopUyHOro BUCIIOBY
Ta haHTasiNHICTb BUMUCIY NMUCbMEHHMKA, LLO MOBHOLLHHO
BiATBOPEHO B nepeknagi.

MpoOoBXeHHAM nonepeaHbOro PeYEHHst € Takui ypu-
BOK, SIKU XapakTepu3yeTbCs BipTyO3HOK poboTol aBTopa
Haj 3MartoBaHHSM iNO30PHOro CBITY B pOMaHi:

"...keimyyi kawmaHu 6ypxanu nbodamu U wamna-
HOM Ha ecto AkadeMiyHy, rosaxHi weeliyapu 8po4UCMO
repemiHIo8anucs Ha Iiesig 3 XX08mo-CUHIMU cmpidkamu 8
HaraxyeHux oOekorioHom epusax” (Mockaneup, 2009, c. 16).

"...flowering chestnut trees showered ice cream and
champagne all over Akademichna Street, elegant porters
metamorphosed into lions with yellow and blue ribbons in their
cologne-scented manes" (Moskalets, 2011, c. 16).

Y ubOMy peydeHHi 6a4nmo KoHLenTyanbHy 03Haky "3em-
ns" 9K cknagHuk metadopw i3 propucTUHHNUM enemMeHToM:
Keimy4i kawmaru 6ypxanu bodamu U waMrnaHoM Ha 8Cto
AkademiyHy — flowering chestnut trees showered ice cream
and champagne all over Akademichna Street, — wWwo Bia-
TBOpEHa MeTad)oporo aHrNINCbKOT MOBWU. Takuin nepeknag €
afekBaTHUM i3 3bepexeHHsaM chaHTacMaropii Ta Big4yTTs
a3apTHOCTI, cBO6OAN i HATXHEHHA NEPLLOTBOPY.

LlikaBMM € npuknag i3 3aCTOCYyBaHHSIM KOHLENTyanbHOi
O3Haku "semns", ge CTPWXHEBUM enemeHToM meTtadopu
BMCTYNae iMEHHWK CO/108€LKO:

"...eoJs10c cosloeelika rporlyHag Ha 8ecCb JliC, YOPHO-
cpi6HolO 651UCKasKOIO po3raHaxae Hi4 i 8idYy)eHHs..."
(Mockaneup, 2009, c. 18).
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"...a nightingale's voice echoed through the forest,
shredding the night and alienation in a flash of black-
silver lightning..." (Moskalets, 2011, c. 18).

Y HaBedeHOMY peYeHHi MOXHa nobGaynMTu KoHUen-
TyanbHy O3Haky "3emns", aka ckrnagae metadopy B TEKCTi
opwuriHany: 2osoc comnoselika... YOpHO-CcpibHow brnuc-
KasKoK pos3naHaxae Hid i eiduyxeHHS — a nightingale's
voice... shredding the night and alienation in a flash of
black-silver lightning, — wo BigobpaxeHo meTadopoto
aHrnincLkoi MOBM Ta BiAMIHHO nepegae MoOYyTTA ro-
NOBHOTO reposi Ta iXHiN KOpensTUBHUIA 3B'A30K i3 ONMCOM
npupogu. [llepeknag € apekBaTHUM 3i 30epexeHHsAM
CMUCIIOBOrO Hanpy>XeHHs enisoay.

LLle ogHnm npuknagom Bepbanisadii nekcemu cosnosed-
KO §IK CKnagHuka metadopw, Lo BXOAWTb A0 MOMKCY KOH-
LenTyanbHOi O3HaKK "3emns", CnoCTepIraeMo HmKYe:

"...2o0J10C conoeelika 3pywue msixki macu Heb6nazo-
nosly4Ho2o 4acy i 3adywsiueo micHo20 NMPocmopy; 80HU
wiocunnu mopoxHyrnucsi 00uH 06 00Hoe0 i sukpecanu Hebysa-
nut epim ceimaHkoso20 poky..." (Mockaneub, 2009, c. 18).

"...the nightingale's voice baffled the heavy masses of
frustrated time and the suffocatingly tight space; they
slammed against each other and ignited an unprecedented
thunder of sunrise rock music..." (Moskalets, 2011, c. 18).

Ak 6aunmo, koHUenTyanbHa o3Haka "3emns"”, sika Mic-
TUTb MeTadopy i3 BIATBOPEHHSIM iIMEHHMKa Ccoo8eliko —
eoroc cososelika 3pywus msxkki Mmacu Hebrazomnony4Ho20
yacy i 3aldywnueo micHoeo npocmopy — the nightingale's
voice baffled the heavy masses of frustrated time and the
suffocatingly tight space, — nepepnaetbcsa B TEKCTi Nepek-
nagy pemetadopusauieto. Take pilleHHS nepeknagadis €
afeKBaTHMM i BNy4YHO BiATBOPKOE camoOyTHi NoyyTTa nep-
COHaxa LLIOAO0 HABKOMULLHBOTO CBITY.

lMpuknap BWKOPUCTaHHS BRacHe nekcemMu 3emss y
cknagi metacdopu B nepeknageHoMy TEKCTi NOAaHO HUKYE:

"Bce 6inbwe »X08moeo nucms 3a 8ikHamu, ece myei-
we cmsicyromb 3eMs1i0 npumopo3sku..." (Mockaneup,
2009, c. 19).

"There are more and more yellow leaves outside the
window, the early frosts grip the ground ever more
tightly ..." (Moskalets, 2011, c. 20).

Y UbOMYy peyeHHi cnoctepiraemo meTadopy KOH-
LenTyanbHOi 03Haku "3emns", ska npeacrasneHa metado-
PUYHUM BIOMOBIAHWMKOM aHrMINCbLKOI MOBM, a came: 8ce
myeiwe cmszyroms 3emmo npumMopo3ku — the early frosts
grip the ground ever more tightly, — ge giecnoso cmseay-
8amu BIyYHO BiATBOpeHe SK to grip, Wo o3Havae "xanamu-
cs, cxonumu, po3ymimu, cmucHymu, oxonmosamu". Lle
CBiAYMTb NpPO Te, WO nepeknag € ageKkBaTHUM, MOBHICTIO
3ManboBY€E 3MiHYy NMOPWU POKY Ta AMHAMIKy NepLIOTBOPY.

OfHMM i3 HaMYaCTOTHIWNX eNeMEHTIB KOHLENTyarnbHOI
o3Haku "3emnsa" € Oepesa, Hanpuknaa:

"...a XXummesul ceim — 8iH 3a mMUMU e2pamamu, mam,
de cmosimb Oepeea 8 coJsiod0komy Hei..." (Mockaneup,
2009, c. 26).

"...but the living world is beyond these grates, a place
where trees stand in the sweet hoarfrost ..." (Moskalets,
2011, c. 26).

Y ubOMy psOKy MOXHa MOMITUTU KOHLENTyanbHy O3Ha-
Ky "semns”, ska npeacTaBneHa iMEHHUKOM Oepeego, Lo
BXOOUTb 00 MeTadopuyHoro Bupasy: mam, 0e cmosimb
Oepesa 8 cornodkomy Hei — a place where trees stand in the
sweet hoarfrost. MeTtacopa BigobpaxeHa BignoOBIAHWKOM
aHrnincbKoi MOBMW, BNacHe, NpMMoMoM pemeTtadopusadii 3i
36epeXeHHAM 06pa3HOCTi N NOYYTTA HIXKHOCTI, sike crnocTe-
piraemo Ha CTOpiHKax MepPBUHHOIO TEKCTY.
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ManboBHWYMIA NpUKNag yTifeHHs B poMaHi "BeuvipHin mea”
Kocta Mockanbusi KOHUENTyanbHOi O3Haku "semns" uepes
dnopucTtuky, a came B 06pasi mposiHO, 3HaXOANMO HIDKYE:

"...a0xe U Had HUM flemina eecHa 3 NNOBHOIO neJe-
HOI MPOSIHO, adxe | Ha0 HUM Kyrnanucsi KyniOoHu, caso-
myro4u 30/10MmuMU mucsiYamu COHSIYHUX CMpin, siKi puko-
wemusnu 8i0 csAlYUX 6iMpuH, cywunu cepue i eybu..."
(Mockaneup, 2009, c. 41-42).

"...for above him Spring hovered with a skirtful of
roses, because above him swam cupids, offering salutes
with thousands of golden, sunny arrows which ricocheted
off shiny storefronts, drying out the heart and lips..."
(Moskalets, 2011, c. 42).

Y ubOMy ypMBKY MOXHa cnocTepiratu metadgopy i3 Be-
pbanisauieto KoHUenTyanbHOI O3Haku "3emns”, ska npea-
CTaBneHa nekcemol mposiHOu: adxe U Had HUM remina
8ecHa 3 r1oeHoro rneseHoo mposiHo — for above him Spring
hovered with a skirtful of roses, — Wo BiaTBOpEHa pemeTa-
dopusaLieto B nepeknageHomy TekcTi. [Toka3oso, Wo Agie-
CNOBO J/iIemimu BIlyYHO BIATBOPEHO B Mepeknaai gk to
hover, apxe came nig 4Yac nepepaBaHHA Mpouecy pyxy
NiTaHHA Ue AiECNOBO € HaWy>XMBaHILLMM B aHrMOCaKCOHChb-
Kin niHrBoKynbTypi. A MeTadopuyHe CrnoBOCMNONYyYEHHS
rneneHa mMposiH0 MancTepHO BigoOpaxeHe eKBiBaneHToMm a
skirtful of roses, sike 36epirae Big4yTTa XiHOYHOCTI. 3ara-
1IoM nepeknaz € agekBaTHUM i MOBHOLIHHO BMpaxae bnuc-
Ky4icTb 06pa3HOCTi XyZI0XHLOIo TBOPY.

Mpuknag BapiaTMBHOCTI KOHUENTyarnbHOI O3HaKu "3eM-
ng" 3ycTpiyaeMo B TaKOMy YpUBKY, Ae MU 6aummo Taki nek-
cemu, AKi BXOOSATb OO MOro HomiHauii: depeso, npencras-
HVKK chayHn cosu Ta PNOPUCTUYHWIA ENEMEHT — WUMWUHA, —
Lo BXOAATb A0 cknagy meTacdopu:

"A nomomy 38idycinb 3neminucsi xmapu 6inux ma-
JNleHbKUx coe i noecidanucsi doekosa moz2o Jdepeea
KOHUEeHMPUYHUMU KoJlaMu Ha 3eMJli, Konuusix ciHa,
Kywax wWunwuHu, KpuHuyi 0 ob6opo3si' ([poxacbko,
2015, c. 56).

"And then flocks of little white owls from all around
swooped down and landed in concentric circles on the
ground around the tree on the haystacks, the dog-rose
bushes, the well, and the hayrick" (Prokhasko, 2011, c. 38).

Y ubOMy YpMBKY MOXHa crnocTepiraTi Tpu HOMiHauii
KOHLlenTyanbHOI 03Haku "3emnsa” — depeego, cosu Ta wur-
WwuHa, a TakoX YTBOPEHY HUMU meTadopy: a rnomomy
38idycinb 3neminucs xmapu binux maneHbKUX CO8 i Moeci-
Oanucs doskosia moeo depesa KOHUEHMPUYHUMU Konamu
Ha 3emri, KOnuusix CiHa, Kywax WUnwuHU, KPUHUYi U
oboposi — and then flocks of little white owls from all
around swooped down and landed in concentric circles on
the ground around the tree on the haystacks, the dog-
rose bushes, the well, and the hayrick, — wo BigTBOPEHO
pemeTadopu3auieto, To6To [0OGMpaHHAM BigNOBIOHWKIB
aHrMiNCbKOI MOBM, i BTINIEHHAM MeTadopyu OpUriHanbHOro
TekcTy B nepeknagi. Noka3oBo, WO MeTagopuyHUN BU-
cniB 3neminucsi xmapu binux ManeHbKUX o8 nepeaaHo 3
NeBHUM 3aMilLleHHAM iIMEHHWKa XMapu B nepeknageHomy
Tekcti — then flocks of little white owls from all around
swooped down, — ge flocks o3Hauae "omapa, 32pas, ma-
6yH", TUM camuM nepeknagay Jae 3MOry OCSArHYTW Kinb-
KicTb ManeHbkux co. OgHak ue He BNInBae Ha po3yMiH-
HS TEeKCTy, a[)Xe 4uuTad aHrfIoOMOBHOIO TEKCTY eKCnni-
UUTHO PO3yMi€ YmcneHHicTb nrtaxiB. OTxe, nepeknag €
agekBaTHMM | MOBHOUIHHO Bigobpaxye ob6pasHicTb Ta
MOBHMI BEKTOP NEPLUOTBOPY.

lMokasoBuUM ANA aHanidy BXWBaHHA KOHLUENTyamnbHOI
03HaKW "MoBITPA" Y TBOPaX Cy4aCHWUX YKpPaiHCbKMX MUCbMEH-
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HUKIB Ta iX aHrMOMOBHUX Nepeknaaax, BnacHe, CTBOPEHHS
meTadop, € TakMn ypuBOK:

"Ti cnyeu noeimpsi eupueanucsi HenepepeHUMuU 3
myHerie, siki MOxHa 6yno npocmexumu ax 00 MO8HOI
mempsisu nicogozo mypy" (Mpoxackko, 20116 c. 2).

"A steady flow of dutiful molecules escaped intact
from the air tunnels that could be traced all the way to the
solid darkness of the forest wall" (Prokhasko, 2018, c. 302).

Y ubOMy psaKy MOXHa crnocTepiratv nepeknagaubkui
npunom pemetadopusadii, Ae B TeKCTi opuriHany 3o06pa-
XyeTbCsl MeTadopa 3 LeHTpanbHUM eNeMeHTOM r108impsi.
mi crnyau nogimps supusasnucsi HernepepsHUMU 3 myHersis,
Lo B nepeknagi TakoX BigTBOPKETLCA MeTadopol 3 O0-
6upaHHam BignosigHuka a steady flow of dutiful molecules
escaped intact from the air tunnels. OTxe, nepeknag €
agekBaTHUM | 30epirae pyHKUiOHaNbHe HaBaHTaXEHHS!
KOHLieNnTyanbHOI 03Haku "nosiTpsa”.

LLle oanH npuknag BepGanisauii KOHUEeNTyanbHOI O3HaKK
"noBiTpa" Ak yactnHn sgepHoro koHuenty MNMPUPOMOA cno-
cTepiraemo B psgky i3 pomaHy Mapii Matioc "Mockanuug":

"Liny Hi4 y roHmax daxy euso, ckpezomirno, wapyoi-
no G wunino" (MaTioc, 2008, c. 15).

"All night long the wind howled in the roof shingles,
making them creak, rustle and hiss" (Matios, 2011b, c. 25).

Y ubomy ypmBky 6a4ummo metadopy, sika € CKIagHUKOM
KOHUeNnTyanbHOI O3Haku "noBiTpsa", Ae iMnniuMTHO 8imep
nocTae maricTparnbHOK NEKCEeMOI Uiy HiY y roHmax Oaxy
8us10 Ta BigobpaxyeTbCsa MeTahopOor0 aHrMINCHLKOK MOBOHO
all night long the wind howled in the roof shingles, ge aie-
cnoso to howl o3Havae “"sukpukysamu, eumu, esuwamu".
Take pilleHHs1 nepeknagaya € agekBaTHMM i BMOTUBOBa-
HUM, afpke nepeknazg LiNnkoM TOYHO BiATBOPIOE FOTUYHMWNA
eremMeHT MepLIoTBOPY Ta CTBOPIOE eddeKT CTpaxy LUIIAXOM
amnnicpikauii He3HanoMmx 3BYKiB.

Bimep s BaxnuBUA eNeMeHT KOHLUEeNTyanbHOi O3HaKu
"noBiTpsa" 300paxyeTbcsa B ypMBKY 3 nogicTi "Mama Mapiua,
apyxuHa Xpuctodopa Konymba" Mapii MarTioc:

"Ane minbku eimpu 2amcenunu e dpaHmueuli 0ax
domieku U cmoeHanu 0 eikHamMu HesmMUXOMUPEeHUMU
xopmamu" (MaTioc, 2008, c. 2).

"But only the winds shook the ragged roof of the
old building and howled at the windows like restless
hounds" (Matios, 2011a, c. 84).

Y UbOMYy peyeHHi MOxHa nobaunTn MeTtadopy, sika
BXOAUTb A0 HOMIHATMBHOrO MOMS KOHLENTyarnbHOI O3HaKu
"noBiTpa" Ta 3HaXOA4UTb CBOE BiAOOPaXKEHHs LWMASIXOM A0-
BupaHHa meTadopun B aHIMINCLKIN MOBI: ase minbKu eimpu
eamcenunu 8 OpaHmusuti dax domieku — but only the winds
shook the ragged roof of the old building, — wo € rapHum
npvKrnagomM 3acTOCyBaHHS MpuioMy pemeTadopusadii.
[Moka3oBUM € BUKOPUCTaHHA aniTepauii B opuriHansHoMy
TeKCTi: dpaHmusull dax GOMigKU, — O CNpaBnsi€ XBUMO-
UM edhekT Ha YMTaya, agxe Tak aBTopKka 3arocTploe yBa-
ry Ha npegMeTHUX peanisx, CniBBiOHOCAYM iX i3 BHYT-
PiLLHIMN MepexuBaHHAMW NepcoHaxa. Y nepeknagi Taka
MeniamaTtuka TekcTy BigobpaxeHa 4vacTtkoBo: the ragged
roof of the old building. OgHak, ue He 3MiHIOE BEKTOP PO3-
BUTKY MOAINA Yy XyOOXHbOMY TBOpi Ta He npurHiyye obpas-
HICTb, OTXXE, MOXHa CTBEPAXYBaTW, LLO NepeKnaj € agek-
BaTHWM i3 30epexeHHAM aTMocdepHOCTi Ta BigyyTTa ne-
PEeXMBAHHS NEPLUOTBOPY.

LlikaBum € Takui npuknag CTBOPEHHs MeTadopu Ha
MO3HAYEeHHs KOHLeNTyanbHOi O3Haku "MoBiTpsA", WO BTi-
MIETLCA NEKCEMOLO 8imep:

"...I neceHbKUli eimep Hazopmae nyx 3 oOHO20 He-
8a20M020 MIiNbUsi Ha NpuMapHuUll nMyx iHWOo20, i OKO
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cmpinbysi 'y 380pOmMHOMY 3anomrneHHi onmuku" (Mpo-
xacbko, 2015, c. 17-18).

"... and a light wind gently brushing and tangling
the ghostly down of the weightless little bodies, and
the eye of the marksman at the other end of the sight"
(Prokhasko, 2011, c. 10).

Y UbOMy YpMBKY MOXHaA MOMITUTM MeTadopy, dka
BXOAMTb A0 CKnagy KOHLUenTyanbHOi 03Haku "nosiTpsa” Ta
NPOSIBNSETLCA Yepes nekcemy simep: i ie2eHbKull 8imep
Hazopmae nyx 3 00HO20 He8a2oMo20 Mifnbus Ha npumap-
Hull nyx iHWo20, — sika 3HaxoAWTb Yy TEKCTi nepeknagy
cBoe BigobpaxeHHs B meTadopi and a light wind gently
brushing and tangling the ghostly down of the weightless
little bodies. Baxnueo 3a3HauMTK, WO B Nepeknagi iHTep-
npeTaTop BUPILLYE NiACUNUTU TOTUYHUIA €NEMEHT NnepLuo-
TBOpY, AOAAluM [0 AiecnoBa BUXILHOMO MOBIAOMIIEHHS
Hazopmamu amnnidikaTopu brushing and tangling, wo
€ JOpeYHMM 3aansa 3aroCcTpeHHs BigyyTTiB yuTava. [le-
peknag € agekBaTHMM i3 36epexeHHAM obpasHocTi Ta
aTMocdepu pomaHy.

LLle oavH npuknazg BUKOPUCTaHHS NEKCEMU 8imep sk Yac-
TUHW KOHUENTyarbHOI 03HaKM "MOBITPS" 3HaX04VMMO B YPUBKY:

"Bimep, sIKuli nepe8a)xHO MPUHOCUE JIuWe NMCUXi4Hi Po3-
Jn1adu, po32aHsie 8020Hb 8 Yomupu 60Ku 8i0 moz2o micuys,
KyOu enae Ha eucyweHry 3emmmto” (Ipoxacbko, 2015, c. 31).

"The wind, which normally brought only
psychological disorder, drove the fire in all four
directions from the place where it had landed on dry
earth" (Prokhasko, 2011, c. 20).

Y UbOMYy peuveHHi CTBOPIETbCSA ACKpaBa MeTadopa 3
LEeHTparnbHUM eneMeHTOM eimep: s8imep, KUl rnepesaxHo
MpUHOCU8 nuwe rCcuxiyHi po3nadu, PO32aHsi8 B8020Hb 8
yomupu 6oKu 8i0 mozo micys, KyOu ernae Ha eucCyuweHy
3emsio — the wind, which normally brought only psychological
disorder, drove the fire in all four directions from the place
where it had landed on dry earth; sik 6a4nmo, y nepeknagi 36e-
pexeHa meTacdopa i3 3acTOCyBaHHAM BiOMNOBIAHMKA aHr-
nincekoi MoBW. 3aranom y peyeHHi Tpu HoMiHaLii, noB'a3a-
Hi 3 NOBITPSAHOK CTUXIED — 8iMmep rpuUHOCcU8, 8imep po3aa-
HsI8, 8imep eras, — WO B NepeknageHoMy TEeKCTi 3HaXoauTb
CBOe BiATBOpeHHA sk the wind brought, the wind drove, the
wind had landed. Take pilleHHs nepeknagava € agekBaTHUM i
[OpeYHMM Nif Yac nepefaBaHHs ONMCOBMX KapTUH poMaHy 1
TOHKOLLB BHYTPILLHIX NepeXmBaHb NEPCOHAXIB.

[o noTtyxHux obpaasiB, siki BXoAATb 40 NOMbOBOI Mogeni
KOHLLeNTyanbHOI 03Haku "noBiTpsa”, HaNexuTb Hebo:

"I modi eecb ceim ocmamo4HOo enae Ha Mapiuyy
ecima He6ecamu Ui epomamu” (MaTioc, 2008, c. 2).

"Then the whole world, both heaven and hell, finally
collapsed upon Marica" (Matios, 2011a, c. 86).

Y upomy psigky B6a4aemMo KoHUenTyarnbHy O3Haky "Mo-
BITPSA", sIka BiATBOpeHa nekcemow Hebo Ta CTBOPHE Me-
Tacdhopy B OpuriHanbLHOMY TEKCTi 8ecb C8im 0Cmamo4yHO
ernas Ha Mapiuy ecima Hebecamu U epomamu, WO B NEpPeK-
nagi BigobpaxyeTbesa BignosiaHow MeTadopoto the whole
world, both heaven and hell, finally collapsed upon Marica.
BnacHe meTtadopunyHe cnoBocnonyyYeHHs eciMa Hebecamu
U epomamu BigTBOpHOETLCA K both heaven and hell, ge
nepeknagay BMKOPUCTOBYE AndpepeHLiaLito 3HaYEHHS, TUM
caMnM BUpiILLlye NigcunuTn edekT Ha yuTaya. lNepeknag €
afieKBaTHUM i3 MOCUIEHHAM MOYATKOBOI iHTEHUIT aBTOpPKX
CTBOPUTM CTpaxiTriMBe Ta MOTOPOLLHE BiAYYTTS B TBOPI.

YpuBOK, NOOAHUIA HWXYe, € ACKPaBUM NPUKNagoM Mo-
€0HaHHA KOHLENTyarnbHOI O03Haku "MoBiTPS" i3 €eK3UCTeH-
uiansH1UMu papbamu nNepLLOTBOPY:

"B mymaHHUX HIYHUX MOpsiX 3abrykaHi 8impurbHUKU,
e OCiHHix He6ecax HesuOuMi 3a xMapamMu 30pi, Harie-,
yci Hanis-" (Mockaneup, 2009, c. 36).
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"Sailboats drifting on foggy, nighttime seas; stars
obscured by clouds in the autumn heavens - half-,
it's always half- of something" (Moskalets, 2011, c. 36).

Y ubOMy peyeHHi cnocTepiraemo MeTtadopy, fka ckna-
Jae KoHuenTyanbHy O3Haky "nosiTpsa”, y AaHomy pasi ii
LUeHTparnbHi enemeHTn — Hebeca Ta xmMapu: 8 OCiHHIX Hebe-
cax HegulOuMmi 3a xmMapamu 30pi, Hanig-, yci Hanis-. Y nepe-
Knagi BOHa Tak caMO Bi4TBOPIOETLCA MeTadopoto aHrnin-
cbkoi moBu stars obscured by clouds in the autumn
heavens-half-, it's always half- of something. BapTto 3a-
3HauUTK, L0 KiHUEeBa 4acTuHa, sika, BnacHe, i BioOuBae
mMeTadi3nyHe CTaBfeHHs HapaTtopa [0 HaBKOMULIHLOrO
CBIiTY, Yy TEKCTi Nepeknaay BigobpaxeHa LUMsXoM OnMCcCOBO-
ro nepeknagy, Ae iHTepnpeTaTopu BUPILLYHOTb PO3BUHYTU
OYMKY MUCbMEHHMKA LOoA0 HaMOBHEHOCTI OyTTS: Hanig-, yci
Harie — half-, it's always half- of something. Take piweHHs
nepeknagavis € BMOTMBOBaHUM i NMOBHOLIHHO Bigobpaxae
CMWCMOBE HAaMOBHEHHS N TOHKi HIOAHCU POMaHYy.

Mpuknag BukopucTaHHA B poMaHi "BeuipHin men" Kocta
Mockanbusa KOHLenTyanbHOI 03HakM "NoBiTpSa" sIK CKnagHu-
Ka MeTacdopu NogaHo HUXYeE:

"dem Habupae noeHi nnuya eevipHbL020 HeKmap-
Hozo noeimpsi i kaxe..." (Mockaneub, 2009, c. 24).

"Dem fills his lungs with the twilight, nectarous air
and says...” (Mockaneup, 2009, c. 36).

Y ubOMy ypMBKY MOXHa criocTepiratu metadopy, sika
BiJOOpaXye KoHUenTyanbHy O3HaKy "MoBiTpSA" i3 BNacHe
nekcemoto rnosimps — air: Jem Habupae rnosHi nnwoya eeui-
PHbO20 HEeKmapHo20 o8impsi, WO BiATBOpeHO meTado-
polo, a 3HauYNTb NPMMOMOM pemeTadopusadii B TEKCTi ne-
peknagy, Dem fills his lungs with the twilight, nectarous air.
Takuii nepeknag € agekBaTHUM 3i 30epeXXeHHsIM aTMOoC-
hepHOCTI Ta KOHOTAUji BUXIGHOrO NOBIAOMITEHHS.

PomaH "BeuipHin meq" K. MockanbLsa cnoBHeHWU dino-
copbcbkMMM po3gymMamu Ta MipKyBaHHAMM LWOAO CBITO-
6ynoBu. lNepcoHaxi pomaHy 3aMWCrIOTbLCS Hag MeTa-
hisnyHicTio ByTTA, WyKaloTb BiANOBIAI Ta 3HAX04ATb MOsiC-
HEHHs1, YacoM B eKCTpaBaraHTHWIA cnocib.

ManboBHMYMM  MPUKNAAOM  3aCTOCYBaHHS  KOHLEr-
TyanbHOi 03Haku "noBiTpsa" i3 KMNYOBUM €NeMEHTOM Xxmapu
3HaxO0A4MMO B PEYEHH:

"...3 mennum KeimHesuM jiecomom yeopi, de Hepyxo-
Mo eucinu n'ropka xmap..." (Mockaneup, 2009, c. 43).

"...with a soft, warm April breeze up above, where
puffs of clouds hung motionlessly ..." (Mockaneup,
2009, c. 43).

Y ubomMy psgky cnoctepiraeMo metadopy Ha Mno3sHa-
YEeHHs1 KOHLenTyanbHOi 03HakKu "noBiTps", sika BTINOETLCA
il nekcemol-aepuBatoM xmapu:. 0e HepyxoMmo eucinu
m'ropka xmap — where puffs of clouds hung motionlessly,
Lo BiATBOpPEHO MeTadopolo aHrnincbLKol mosu. Nepeknag
€ a[eKBaTHNM i3 NOBHOLHHUM 30epeXeHHAM onucy Kpacu
HaBKONULLHBOIO CEpeaoBMLLA Ta rAPMOHIKVU NepLLIOTBOPY.

Ouckycis i BUCHOBKMK

Omxe, MOXHa nobaunTn, WO JoCniaXeHHs meTadop €
O[HUM i3 MEepBMHHUX 3aBAaHb ANS aHanisy BiATBOPEHHS
MEeBHOro KOHLEeNTY Ta NOro AepuBaTiB y Xy40XHbOMY TBOPI,
OCKiNlbkM meTadopn, K i MOPIBHAHHA Ta dpas3eonoriyHi
3BOPOTM € TMMW eNeMeHTaMu, SKi HalapOBYOTLCS KynbTy-
poto, TPAAULISIMU, MEHTANbHUM KOLOM i KONIEKTUBHUM JOCBI-
nom Hapogy. Mig yac TpaHcnoBaHHs koHuenTty NMPUPOA,
Je BOrHsiHa CTMXiA € PSICHOK Ta SICKpaBOolo, nepeknagadi
3gebinbloro sigobpaxalTe MeTadopy NPMNOMOM peme-
Tadopusauii, To6to ningbopom meTacdopuyHOro BiONOBIA-
HMKa B MOBI nepekrnagy, On1McoBMM NepeknagoMm, Yacom i3
BTPaTOI 3HAYeHHEBOrO 3MicTy meTadopu. KoHuenTyanbHa
O3Haka "BoAa" BigobpaxaeTbcs Kpisb NpuamMy metacopu B
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nepeknagi npuioMoMm pemetacdopusadii, BUKOPUCTAHHAM
JoOaBaHHA 1 OMUMCOBUM MepeknagoM. YacToBXmBaHUM
npUMoOMOM Mig Yac nepefasaHHA MeTadop, SKi No3Haya-
I0Tb KOHUeNnTyarnbHy O3HaKy "3emni" € npumioMm pemeta-
dpwusadii, a metadopu, JOTUYHI OO KOHLUEeNTyanbHOI 03Ha-
KM "noBiTps" 30e6inbluoro TakoXx BiATBOPHOTLCS NPUIAO-
MOM pemeTadopusaLii Ta ONMCOBMM NePEKNatoM.

OTpumaHi pe3ynbTaT W BUCHOBKM He BUYEPNyIOTb
yBecb 06CAr NMTaHb, NoB'A3aHuX i3 nepeknagom metadop
Y XYAOXHbOMY TBOPI.

AKkmyanbHicmb [OCNIOKEHHST 3yMOBneHa noTpeboto
onpauoBaHHsA cTpaTeriii, cnocobiB i NPUNOMIB BiATBOPEHHSA
B XyAOXHbOMY nepeknagi NneBHOro ob6pasHoro KoHUenTy Ta
noro Aepmsaris.

Haykoea Hogu3Ha [OCNIDXEeHHs nondrae B TOMy, LU0 B
HbOMY BRepLle OnuMcaHo W CUCTEMaTU30BaHO Crnocobu
BiATBOPEHHA Yy nepeknagi KoHuenTyanbHUX meTtadop nig
yac TpaHcnoBaHHA koHuenTty MNMPUPOOA. 3okpema Tawm,
[e BOrHsiHa CTUXisl € PSACHOK Ta SCKpaBoo, nepeknagadi
3aebinbworo BigobpaxaloTb MeTacdopu NPUINOMOM peme-
Tadpopusauii, To6TO nigbopoM MeTahopuyHOro Bigmno-
BijHWKa B MOBi nepeknagy, OnNMcoBMM NepPeKNagom, Yacom
i3 BTpaToOld 3HayeHHEBOro 3MicTy meTadopu. Kou-
uenTyanbHa o3Haka "BoAa" BifobGpaxaeTbCcsa Kpisb Npuamy
MeTadpopu B nepeknagi npumoMomM pemetadopmsallii, BUKO-
pUCTaHHAM [oOaBaHHA Ta OMMCOBUM nepeknagoM. Yacto-
BXWBaHMM NPUAOMOM Mig Yac nepenaBaHHs meTadop, SKi
no3HayaloTb KOHLEeNTyarnbHy O3Haky "3emni" € npunom pe-
MeTadppm3adii, a metadopu, JOTUYHI OO KOHUenTyanbHOl
03HakM "noBiTpsi" 30e6iNbLIOro TakoX BiATBOPIOKTLCS NpK-
nomom pemetacdopm3aadii 1 ONMCOBUM NepeKnazgoMm.

TeopemuyHa 3Hayywicmb OOCHIDKEHHS nonsrae B
onpauoBaHHi akTyanbHUX MNpobremM cy4acHoi Teopii Ta
NPaKTUKKN XyAOXHBOro nepeknagy, 3okpema, B aHanisyBaH-
Hi poni KoHuenTyanbHUX MeTadop y TEKCTi opuirHany Ta
npuiomiB TpaHcntoBaHHA koHuenty NMPUPOMA 3 ykpaiHch-
KOi @aHrnincbKolo.

lMpakmu4Hy yiHHicCMb 0OCNIMXEHHA BU3HAYaE MOXINN-
BiCTb BUKOPWUCTaHHSA NOr0 OCHOBHUX TBEPKEHb, pe3ynbTa-
TiB i BMCHOBKIB Yy MpakTuui XyOoXxHboro nepeknagy. Pe-
3ynbTaTv AOCNIOAXEHHS MOXYTb MPUCIYXNTUCH SIK TeopeTu-
KO-MeTOAOoMOoriYHe NIArPYHTA Ta incTpaTUBHUI MaTtepian
nif Yac BMKNagaHHA CneuKypcy 3 XyOOoXHbOro nepeknagy,
a TakoX KypciB i3 3iCTaBHOI CTUNICTUKN, NiHMBOKYMbTYpPOmo-
rif, Teopil Xy4OXHbOro TEKCTY, XXaHPOBUX TEOpPiN nepekna-
ay. 3000yTK1 LbOro OOCHiAXEHHS CTaHyTb Yy mnpurogi sk
nepeknagadaM-npaktukam, Tak i pegaktopam i KpuTukam
XyOO0XHBOro nepeknagy.
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THE FOUR ELEMENTS OF NATURE METAPHORS AS THE CORE COMPONENTS
OF THE NATURE CONCEPT IN THE ENGLISH TRANSLATIONS
OF THE WORKS BY TARAS PROKHASKO, KOSTIANTYN MOSKALETS, AND MARIA MATIOS

Backdround. Metaphors serve to frame a work of art, imparting it with a distinctive hue and integrating the figurative elements into a unified
whole. Consequently, the interpretation of metaphorical expressions assumes a pivotal role in the analysis of a concept's conceptual features.
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Methods . Thelinguistic, literary, and translation comparative analysis methods are employed. The theory of conceptual metaphor is applied.

Results.The article studies the fire, water, earth and air metaphors and their representation in the English translations of Taras Prokhasko,
Kostiantyn Moskalets and Maria Matios. The English translations are masterfully done by Olha Rudakevych, Uilleam Blacker, Mark Andryczyk and
Yaryna Yakubyak, Paulo Onyfruk, Yuri Tkacz. We single out the nucleus NATURE concept, because the works of Taras Prokhasko, Kostiantyn
Moskalets and Maria Matios brim over with natural elements and natural phenomena. Moreover, the NATURE concept runs skin-deep and is an
archetype which is intrinsic in human consciousness. The NATURE concept has a multi-branched component structure that encompasses
conceptual features and finds its way into translation.

When translating the concept NATURE, where the fire element is abundant and bright, translators mostly reflect metaphors by means of
remetaphorization, i.e. by selecting a metaphorical equivalent in the target language, descriptive translation, sometimes with the loss of the
metaphor's semantic content. The conceptual feature "water" is reflected through the prism of a metaphor in translation by the technique of
remetaphorization, the use of addition and descriptive translation. A frequently used technique in the transmission of metaphors denoting the
conceptual feature of "earth" is the technique of remetaphorization, and metaphors related to the conceptual feature of "air" are mostly also
reproduced by the technique of remetaphorization and descriptive translation.

Conclusions. In the light of translation studies, the concept is a guide to another culture which allows you to delineate the unique
features and some distinctive points of the author's original text and thereby accustom them to the reader's everyday routine. Through the concept
study and that of the conceptual world picture, the translator channels his/her thoughts, reasoning, and cultural markers to his/her own language
which is a foundation for intercultural communication and a building block for the extra-linguistic factors of translation studies. With that in mind,
we analyze the methods used to translate the novels, its influence on the reader and pinpoint how the fire, water, earth and air metaphors are
conspicuous in the text.

Keywords: concept, translation, metaphor, fire, water, earth, air.
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