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TRANSLATION AND TRANSLATION STUDIES IN INDEPENDENT UKRAINE:
OUTCOMES AND PROSPECTS

Background. The article offers a concise overview of Ukrainian translation from the era of Kyivan Rus' until the

restoration of Ukraine's independence in 1991.

Methods. Descriptive and comparative, historical and translation studies, as well as the method of literary analysis are

employed.

Results. The article examines the main trends in the development of translation and translation studies in Ukraine since
independence (1991-2022). The achievements of Ukrainian translators of fiction from classical, Germanic, Romance, Slavic, Baltic and
Eastern languages, as well as translators of Ukrainian literature into foreign languages, are described. The combination of reproductive
and adaptive strategies in direct and indirect translations of literary texts is noted. Particular attention is paid to the development of
specialized, oral and audiovisual types of translation and the problems associated with them. The content of the published monographs
on translation studies is highlighted and the range of issues that require further study is outlined.

Conclusions. Translation in independent Ukraine is genre-diverse; the methodology of translation is mainly aimed
at accurate and at the same time aesthetically pleasing reproduction of the content and form of the original work.

Keywords: Ukraine, literary, specialized, oral, audiovisual translation, reproductive and adaptive strategies, plurality

of translations, translation studies.

Background

Much has been said and written about the mediating
civilizational mission of translation. Indeed, it is impossible
to imagine the development of human civilization in
different parts of the world without translation as a channel
for the exchange of cultural legacy. In Ukraine, translation
came into being during the Kyivan Rus' state and for
centuries has been not only a means of intercultural
communication, of learning about other people's and our
own reality, but above all a means of creating our own
culture and national identity. Prominent evidence of this is
the anthology Tysiacholittia: [poetychnyi pereklad Ukrainy-
Rusi]. (Millennium: Poetic Translation of Ukraine-Rus')
compiled by Mykhailo Moskalenko as well as his "Essays
on the History of Ukrainian Translation" (Moskalenko
1993-2006, 1995). The Rusian (Old Ukrainian) language
was enriched by absorbing elements of Slavic (Old
Bulgarian/Church Slavonic), Hebrew, Greek, and Latin
from translations of the Bible, hagiographic, fictional,
historical, philosophical, and natural history literature. It was
the golden age of translation, when the vernacular
interacted closely with the bookish Slavonic language,
forming a unique literary phenomenon in Eastern European
culture, similar to the phenomenon of interaction between
the bookish Latin and the newly written vernacular
languages in Western Europe. At the same time, genre and
stylistic enrichment of new literatures and their gradual
transition to the use of modern national languages took
place through translations. However, while in Western
Europe this process was relatively smooth, especially in
the Renaissance and post-Renaissance periods, in Ukraine
it was threatened by colonial encroachment from the
neighbors and the loss of its own statehood in the late
seventeenth century. Moscow's colonization of most of
Ukraine and its incorporation into the new empire led to
significant political and cultural upheavals, including the
almost complete cessation of the translation process. This
is exactly what the tsarist decrees and circulars banning

the Ukrainian language and book printing in it were aimed at.
The oppression began with the decree of Peter | of 1709,
which prohibited the use of the Ukrainian language for
translation and printing of books, which was enshrined
in his decree of 1720, and later, under another monarch,
in the Ems Ukase of 1876 and several similar decrees.

Yet, despite prohibitions and oppressions, the translation
activity in Ukraine in the eighteenth and nineteenth centuries
continued in various forms (adaptations, rehashes,
reworkings, travesties, and translations proper), which
greatly contributed to the preservation of Ukrainian linguistic
culture, especially in Halychyna (Galicia), which had cultural
autonomy in the Austro-Hungarian Empire. The situation
improved somewhat in the early twentieth century after the
collapse of the Russian Empire. The years of the Ukrainian
People's Republic (1917-1921) gave an impetus to the
formation of a national identity and thus to the resumption
of the translation activities. The short period of
"Ukrainisation" (1923-1933), authorized by the Bolshevik
government in order to strengthen itself, resulted in
numerous translations of world literature (poetry, prose, and
drama). Among the translators were poets-neoclassicists
(neokliasyky) Mykola Zerov, Maksym Rylsky, Hryhorii
Kochur, Mykhailo Drai-Khmara, Pavilo Fylypovych, Mykhailo
Orest (Zerov), Yurii Klen (Oswald Burghardt), and
representatives of other literary movements such as Pavlo
Tychyna, Mykola Bazhan, Valerian Pidmohylnyi, Ahatanhel
Krymskyi, and their followers Borys Ten, Mykola Lukash,
Yevhen Drobyazko, Mykola Tereshchenko, Iryna Steshenko,
Vasyl Mysyk, Ihor Kachurovskyi, Dmytro Palamarchuk, Yurii
Lisniak, Yevhen Popovych, and others. Thanks to direct and
relay translations from Western and Oriental languages,
Ukrainian translated literature of the twentieth century was

enriched with works by Homer, Sophocles, Dante,
Boccaccio, Shakespeare, Cervantes, Moliere, Byron,
Longfellow, Poe, Goethe, Schiller, Ronsard, Hugo,

Baudelaire, Verlaine, France, Rustaveli, Hafiz, Khayyam,
Rudaki, and many other classics of world literature.
© Cherednychenko Oleksandr, 2023
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One of the genres of literary translation was the
translation of opera librettos, which was contributed by
famous translators, including Maksym Rylsky (Rylsky, 2017).
Opera translation, which is unfortunately lost today, remains
a significant achievement of the Ukrainian cultural tradition.
Without denying the translation achievements of the Soviet
era, let us remember that they could have been much greater
if not for the tragic fate of many translators who were
repressed by the authorities and even killed. Nonetheless,
Ukrainian literary translation during the Soviet era was
perhaps the only fertile field for the development of the
Ukrainian language and culture, preserving their creative
potential against the background of the oppression of original
literary creativity under conditions of severe censorship.

The aim of the work was to identify the Ukrainian
translators from classical, Germanic, Romance, Slavic,
Baltic and Eastern languages and to examine the main
trends in the development of literary and specialized
translation, as well as translation studies in Ukraine since
independence (1991-2022).

Methods

A systematic analysis was applied to the translation
process in order to outline achievements and challenges in
literary (artistic), scientific, audiovisual and simultaneous
translation (conference interpreting). Descriptive, comparative
and critical methods were used to analyze and classify
monographs in the field of translation studies.

Results

The paper gives a general idea of the course of the
translation process in independent Ukraine, its participants,
its achievements and problems, as well as the topics of
modern translation research by Ukrainian scientists. The
work also draws attention to the problems of translating
Ukrainian fiction into foreign languages and indicates some
ways to solve them. The results of the work will be used in
further research on the history, theory and criticism of
Ukrainian translation.

Literary translation and translators. The end of the
totalitarian empire in 1991 came when Ukraine regained its
independence and chose the path of free democratic
development. The new social and political situation
required radical changes in the economy, education, and
culture. Ukrainian society did not immediately take
advantage of the new opportunities to build its own state,
which led to difficulties and hardships on the path to
independence. However, there was no serious problem in
one cultural sphere, and that was translation, which
inherited the best traditions of literary translation from Ivan
Franko, Lesia Ukrainka, Mykola Voronyi, neoclassicists,
and the twentieth-century masters of translation. Some of
them lived to see independence and were able to
contribute to the development of translation activities in the
new environment. First and foremost, we are referring to
the coryphaeus of Ukrainian translation, Hryhorii Kochur
(1908-1994), a polyglot translator who left a rich heritage
of poetic and prose translations from more than 20 languages:
Ancient Greek — Archilochus, Sappho, etc; Latin — Horace,
Ovid; English — William Shakespeare (Hamlet), George
Gordon Byron, Percy Bysshe Shelley, Thomas Stearns
Eliot, Edgar Allan Poe, Emily Dickinson, etc.; Belarusian —
Yanka Kupala, Yakub Kolas, Maksim Bahdanovich, etc.;
Greek — Constantine P. Cavafy, Yiannis Ritsos; Georgian —
Nikoloz Baratashvili, Galaktion Tabidze; Spanish — Antonio
Machado; ltalian — Petrarch, Giovanni Battista Strozzi,
Giacomo Leopardi, etc.; Latvian — Rajnis; German —
Johann Wolfgang Goethe, Heinrich Heine, etc.; Polish —
Adam Mickiewicz, Juliusz Stowacki, Julian Tuwim,
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Wistawa Szymborska, etc.; Russian — Aleksandr Pushkin,
Mikhail Lermontov, Aleksandr Blok, etc.; Romanian — Mihai
Eminescu; French — Francois Villon, Paul Verlaine, Arthur
Rimbaud, Anatole France, etc.; Czech — Petr Bezrug,
Vitézslav Nezval, Vladimir Holan, etc. It was in
independent Ukraine that most of the translations by
Hryhorii Kochur, who was repressed by the Soviet
authorities, were published, including the collections of
poetic translations The Second Echo (1991), The Third
Echo (2000), and his prose translation of Anatole France's
tetralogy Pierre Noziére (2019). These publications
demonstrated the high skill of Zerov's disciple and Rylsky's
successor, his ability to feel the polyphony of world poetry
and prose, to penetrate the essence of the ideological and
artistic substance of original works in order to interpret
them adequately and to reproduce the diversity of their
styles in the native language. These qualities made Kochur
a leader of the translation community in Ukraine in the
1970-1990s, not only as a translator but also as a historian,
theorist, and critic of Ukrainian literary translation, as will be
discussed below. The generation of "the Sixtiers"
(Shistdesiatnyky), writers and translators who entered the
literature during the Khrushchev Thaw (lvan Drach, Dmytro
Pavlychko, Dmytro Bilous, Mykhailyna Kotsiubynska, Ivan
Svitlychnyi, Vasyl Stus, and others), studied his works. The
current generation of translators is also learning from them.
Kochur's school is a continuation of the neoclassical
traditions and the development of source-centered
approaches to translation, which is oriented toward the
original and at the same time takes into account the
receptive capabilities of the target language culture and the
need to enrich it with new expressive means, without
excluding the use of adaptation techniques (or tactics).

Along with Kochur's school, the target-centric school of
Mykola Lukash (1919-1988), another giant of literary
translation of the twentieth century, a translator from more
than two dozen languages, who rooted in our culture the
literary masterpieces of Boccaccio (The Decameron) and
Cervantes (Don Quixote), of Lope de Vega (Fuenteovejuna,
The Dog in the Manger), Shakespeare (Troilus and
Cressida) and Goethe (Faust), of Gustave Flaubert
(Madame Bovary), Imre Madéach (The Tragedy of Man) and
poetry by Robert Burns, Paul Verlaine, Arthur Rimbaud,
Guillaume Apollinaire, Federico Garcia Lorca, Adam
Mickiewicz, Julian Tuwim, and others, has become
established in independent Ukraine. Lukash's most
prominent student was Anatol Perepadia (1935-2008),
a translator of Frangois Rabelais, Miguel de Cervantes
Saavedra, Marcel Proust, and Albert Camus, who
completed what his teacher failed to do, viz.a complete
translation of Don Quixote. His translations also embraced
works of Italian literature, including Dante, Petrarch, Luigi
Pirandello, and others. For his Ukrainian translation of
Marcel Proust's seven-volume novel series In Search of
Lost Time, Perepadia was awarded the Skovoroda
International Prize for the second time. For the first time, he
was awarded this prize for his translations of the novels by
Albert Camus. The target-centric trend in translation also
includes the work of Sviatoslav Karavanskyi (1920-2016),
an interpreter of poetic texts by Shakespeare, Shelley, and
Burns, who tried to restore through translations the lost
face of Ukrainian language culture.

In contrast to the source-centrism of the Kochur's
school, the target-centrism of the Lukash's school implies
an unconditional focus on the target language culture,
departure from strict academicism, and the use of the
entire verbal wealth of the Ukrainian language, including
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unjustifiably forgotten native words and stable expressions,
to recreate the lexical context of the original. Critics
sometimes accuse this school of excessive Ukrainization of
the source work in translation, violation of the author's
style, and the use of non-standard vocabulary to convey
neutral items. However, these charges are often groundless,
as they do not take into account the translator's language
creativity aimed at acceptable perception of the prototype
text by the Ukrainian reader. At the same time, we find
many translations by Lukash and his students that are very
close to the originals, which testifies in favor of their use of
not only adaptive but also reproductive strategies. Such are
the poems of many authors translated by Lukash,
in particular the canzoni from The Decameron, the famous
The Mirabeau Bridge by Apollinaire, and The Guitar by
Lorca, which sound perfectly in Ukrainian and at the same
time preserve their own national flavor in the unity
of content and artistic form.

Thus, modern translation practice in Ukraine is not built
from scratch. It is based on the best traditions of our
translation matters and the experience of its outstanding
masters, who have combined source-centered and target-
centered approaches to translation to preserve the content,
form and functions of the original work in the target
language culture. The cohort of masters is constantly being
replenished with new names that have rapidly made
themselves known since independence. We are talking
about translators of literature into various languages —
classical, Germanic, Romance, Slavic, and Oriental, —
which gives grounds to speak of the unlimitedness of
Ukrainian translation to any one cultural area. Some of
today's living translators were formed in the times of the
USSR, knowing well the Soviet censorship as an
indispensable attribute of the then contextual system
(polysystem) of translation. However, it is precisely in the new
time of lack of outward censorship (we will mention inner
censorship later) that their creative abilities truly unfolded.

Andriy Sodomora from Lviv, a follower of Borys Ten and
winner of several literary and translation awards, has long
been fruitfully working in the field of ancient literature
translation. His translations from the ancient Greek
language include works by Alcaeus of Mytilene (Drinking
and Rebel Songs), Aristophanes (comedies The
Acharnians and Peace), Archilochus (The Poet's Spear,
fragments of poems), Hesiod (The Theogony, Works and
Days, and The Shield of Heracles), Euripides (Tragedies,
together with Borys Ten), Aeschylus (Tragedies, together
with Borys Ten), Menander (comedy The Misanthrope),
Sappho (Songs from Lesbos), Sophocles (Tragedies,
together with Borys Ten). Among his translations from Latin
are Boethius' On the Consolation of Philosophy, Lucretius'
On the Nature of Things, Virgil's Bucolics. Georgics, Ovid's
Metamorphoses, Seneca's Dialogues and Moral Letters to
Lucilius. Thanks to the high culture and transparency of the
translator's language, his thorough comments, ancient
texts became accessible to Ukrainian readers. Sodomora
also translated Verlaine's famous "Autumn Song" from
French, which has obviously become the champion of
multiple versions in Ukrainian translated poetry, as it was
translated by Pavlo Hrabovskyi, Petro Stebnytskyi, and
Mykhailo Rudnytskyi. Hryhorii Kochur, Mykola Lukash,
Mykola Tereshchenko, Borys Ten, Ilvan Svitlychnyi, Sviatoslav
Hordynskyi, lhor Kachurovskyi, Mykhailo Moskalenko,
Vsevolod Tkachenko, and Serhii Tkachenko.

A great contribution to the perception of antiquity in
Ukrainian culture was made by prominent Kyivan Hellenists
Andrii  Biletskyi (1911-1995) and his wife Tetiana
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Chernyshova (1928-1993), who for a long time taught
ancient and modern Greek at the Taras Shevchenko
National University of Kyiv, translated themselves and
trained many translators. Professor Andrii Biletskyi, who
supervised the author's graduate thesis, was a polyglot,
speaking Greek, Latin, English, French, Spanish, and other
languages. He translated from the ancient Greek
Herodotus' History in nine books (1993), works by Homer,
Hesiod, Archilochus, and Aesop. From modern European
languages, he translated works by Lope de Vega, J. Verne,
Walter Scott, Henry Barbusse, and others. Among the
students of A. Biletskyi and T. Chernyshova are well-known
linguists and translators who have contributed to the
translation of old and new Greek literature, such as Nina
Klymenko, Oleksandr Ponomariv, and Vasyl Stepanenko.
The latter is responsible for the translation of the Middle
Greek epic Digenis Akrites (2018).

Translation from Germanic Literatures. Multilingual
and multigenre fiction was the subject of interest for the
famous twentieth-century polyglot-translator Yurii Lisniak
(1929-1995). He belonged to the generation of the
Sixtiers-writers who learned from their own experience
what political censorship was and how the GULAG
concentration camps worked. Expelled from the Faculty of
Physics and Mathematics at Taras Shevchenko University
of Kyiv and convicted for his political views, Lisniak spent
seven years in a camp above the Arctic Circle. Unable to
engage in original creativity, he found consolation and a
way to express himself in translation. He translated from
English, German, French, and Czech, which he learned on
his own. His translations include nearly 100 novels,
novellas, short stories, poetic and dramatic works, which
were published during his lifetime mainly in the Vsesvit and
Dnipro monthlies. The range of authors of original works
translated by Yurii Lisnyak speaks for itself: William
Shakespeare (The Taming of the Shrew; A Midsummer
Night's Dream; Pericles, the King of Tyre), Herman Melville
(Moby Dick, or the White Whale), Jack London (Jerry the
Islander; Michael, Jerry's Brother; The Little Mistress of the
Big House), Rudyard Kipling (The City Of Dreadful Night,
Fairy Tales), Jerome K. Jerome (Three Men in a Boat
(To Say Nothing of the Dog)), Richard Aldington (Death of a
Hero), Bertolt Brecht (The Threepenny Opera, Mother
Courage and Her Children), Heinrich Mann (Young Henry
of Navarre; Henry Quatre, King of France), Heinrich Boll
(Group Portrait with Lady, translated from German by
Yevhen Popovych and Yurii Lisnyak), Honoré de Balzac
(The Black Sheep (La Rabouilleus), The Wild Ass's Skin),
Anatole France (At the Sign of the Reine Pédauque, The
Crime of Sylvestre Bonnard, Penguin Island), Karel Capek
(novels War with the Newts, The Absolute at Large,
dramas The Mother, The White Desease). This is not a
complete list of authors and their works translated by Yurii
Lisniak. The peculiarity of his translation style was a careful
analysis and meticulous reproduction of the content and
style of the original. For his translations of Balzac and
Heinrich Mann's novels, in 1991, Yurii Lisniak was awarded
the Maksym Rylsky Literary Prize. In 1993, he received the
Mykola Lukash Prize for his translation of John Le Carré's
novel The Secret Pilgrim, published in the Vsesvit monthly.
After his death, the works translated by Yurii Lisniak were
published in separate books by various Ukrainian publishers.

The fate of Rostyslav Dotsenko (1931-2012), a well-
known translator of English, American, Irish, and Polish
literature, was similarly dramatic. Ten years in camps for
"Ukrainian bourgeois nationalism" did not break him.
A graduate of Taras Shevchenko University of Kyiv, he joined
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the circle of the Sixtiers and worked with inspiration to
enrich Ukrainian translated literature with novels, novellas,
short stories, and plays by such writers as Oscar Wilde
(The Portrait of Dorian Gray and plays), Fenimore Cooper
(The Last of the Mohicans), William Faulkner (The Reivers:
A Reminiscence, As | Lay Dying, Go Down, Moses and
Other Stories ), Mark Twain (Stories and Pamphlets), Ray
Bradbury (A Piece of Wood, Night Call), Kurt Vonnegut
(Slaughterhouse-Five, or the Children's Crusade), Charles
Dickens (Great Expectations), Margaret Mitchell (Gone
with the Wind), Arthur Conan Doyle (The Doings of Raffles
Haw), V. S. Naipaul (Miguel Street), Walter Scott (The Two
Drovers), Robert Louis Stevenson (A Lodging for the Night,
The Pavilion on the Links), Edgar Allan Poe ("The Gold-
Bug", "The Pit and the Pendulum" and other stories),
Jerome K. Jerome (short stories, together with Yurii Lisniak),
Doris Lessing (A Home for the Highland Cattle), Sean
O'Casey and other lIrish writers (stories collection The Man
of the House), Frank O'Connor (Guests of the Nation, short
stories collection; "The Man of the House" and other stories),
Stanistaw Lem (a series of humorous science fiction short
stories from the cycles Fables for Robots and The Cyberiad),
Jacek Bochenski (Naso, the Poet: The Loves and Crimes of
Rome's Greatest Poet), and others. Dotsenko's translations
were published both in periodicals (Vsesvit monthly and
Veselka magazine) and as separate books by Dnipro,
Molod', Osnovy, Folio, and other publishing houses. He also
proved himself as a professional researcher and translator of
proverbs, having published the collections English Proverbs
and Sayings and Irish Proverbs and Sayings, which reveal
the peculiarities of the national mentality of both peoples.

The traditions of translating English-language prose
were established by the work of Volodymyr Mytrofanov
(1929-1998), a laureate of the Rylsky Prize, translator of
novels and stories by Ernest Hemingway. Hemingway's
novels, novellas, and short stories A Farewell to Arms, The
Torrents of Spring, In Our Time (short stories collection),
Islands in the Stream, The Old Man and the Sea, Winner
Take Nothing (short stories collection), The Snows of
Kilimanjaro and Other Stories, The Garden of Eden, Men
Without Women (short stories collection), and A Moveable
Feast (together with Mar Pinchevsky). Mytrofanov also
translated works by Ray Bradbury, Graham Greene (The
Captain and the Enemy, Monsignor Quixote), Robert Penn
Warren (All the King's Men), Steven King (The Dead
Zone), Agatha Christie (The Body in the Library), Harriet
Beecher Stowe (Uncle Tom's Cabin), and others.

Literature in Germanic languages has organically
entered and continues to enter the space of Ukrainian
culture through translations. A deep mark in this field was
left by the couple of talented translators, Yevhen Popovych
and Olha Seniuk. They have created a kaleidoscope of
translated literature for adults and children of different
genres and ages. A graduate of Kyiv University, Yevhen
Popovych (1930-2007) became famous for his thoughtful
reading and skillful translation of landmark works of
German-language literature, including novels by Heinrich
Boll (The Unguarded House, By the Bridge, Billiards at
Half-Past Nine, etc.), Franz Kafka (novel The Trial and
stories "The Stoker", "The Judgment" and others), Thomas
Mann (Buddenbrooks, Doctor Faustus, Tristan), Erich
Maria Remarque (The Black Obelisk, Arch of Triumph),
Hermann Hesse (The Glass Bead Game, Steppenwolf),
Max Frisch (I'm Not Stiller, Santa Cruz), Friedrich
Dirrenmatt (The Visit), and Stefan Zweig (When It's
Evening). He also translated into Ukrainian selected works
by Goethe, fairy tales by E. T. A. Hoffmann, The Life and
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Opinions of the Tomcat Murr, The Nutcracker and the
Mouse King, and Brothers Grimm's The Rose and Brecht's
play Socrates Wounded. Popovych translated the German
philosopher Johann Gottfried Herder's work "Language and
National Identity," which is very relevant for modern Ukraine.
Exigency to the word, especially to his own, has always
been inherent in the translator, a subtle stylist of his native
language, who in an interview in the late nineties said:
"Allmy life | have been learning the language...". These
words should become a motto for all Ukrainian translators.

Olha Seniuk (1929-2019) was called the "mother of the
Ukrainian Karlsson" because it was she who translated
Astrid Lindgren's fairy tale Karlsson-on-the-Roof from
Swedish, as well as other popular works by the writer: Pippi
Longstocking; The Brothers Lionheart; Ronia, the Robber's
Daughter, etc. In addition, Seniuk has translated from
English William Makepeace Thackeray's The Vanity Fair,
Shakespeare's The Merry Wives of Windsor, stories by
Jack London, Mark Twain, William Faulkner, Katherine
Anne Porter, Jerome Salinger, Frank O'Connor, and John
Updike. Her translations include Norwegian folk tales,
works by Henrik Ibsen (A Doll's House, Rosmersholm) and
Thor Heyerdahl (Aku-Aku), and contemporary Norwegian
short stories. Laureate of the 1994 Mykhailo Rylsky Prize,
Seniuk has made great efforts to familiarize Ukrainian
readers with works of Scandinavian literatures, including
Danish and Icelandic. Among the translations from Danish
are works by Jens Peter Jacobsen (Niels Lyhne, Marie
Grubbe: A Lady of the Seventeenth Century), Erik Amdrup
(Who Led the Knife?), Harald Bergsted (St. Jorgen's Day),
and Martin  Andersen Nexg (The Empty Seats'
Passengers). Seniuk translated The Saga of Little Hjalti by
Stefan Jonsson from Icelandic.

It is worth noting that translations from rare Germanic
languages are not uncommon in Ukrainian translation
literature. Here we should mention the translations of the
prominent philologist, Professor Yurii Zhluktenko (1915-
1990) from such a little-known Germanic language as
Frisian, in particular, the novel Verscha (Fishing Basket) by
Rink van der Velde, the folk tale "The Fox, the Goat and
the Sack of Carrots" and the collection of Frisian poetry
White Sails Over the Lakes (co-authored with Anatolii
Hryzun). Zhluktenko is also known for his translation from
the Dutch (Flemish) language of Jos Vandeloo's novel The
Danger and from English of Uriel Weinreich's fundamental
scholarly work Languages in Contact: Findings and
Problems. However, in the Soviet times, he was forced to
translate this scientific work into Russian.

Oleksa Lohvynenko (1946-2016), an alumnus of the
Kyiv Shevchenko University, became a well-known
translator from Germanic languages and the winner of the
Mykola Lukash (1994) and Maksym Rylsky (2000) literary
translation prizes. He translated from German Heinrich
Boll's The Safety Net, Hermann Broch's The Death of
Virgil, Hermann Hesse's Siddhartha: An Indian novel,
Gulnter Grass 's The Tin Drum, Friedrich Dirrenmatt's The
Labyrinth (collection of novellas "Winter War in Tibet",
"Mondfinsternis" and "The Rebel") and The Tower of Babel
(a novel Once a Greek and other works), Siegfried Lenz's
The German Lesson, Max Frisch's Homo faber, and Erwin
Strittmatter 's Tinko. From English, he translated Herbert
Wells' The Magic Shop and Zpyornis Island, O. Henry's
Short Stories, Jerome Salinger's The Catcher in the Rye,
and Rex Stout's The Doorbell Rang.

The literary critic and publisher Solomiia Pavlychko
(1958-1999) left a significant mark on Ukrainian translation
matters of the modern era. She translated from English
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David H. Lawrence's novel Lady Chatterley's Lover, William
Golding's The Lord of the Flies, Archibald Belaney's
(pseudonym Grey Owl) story for children and adults Sajo
and the Beaver People, and George Grabowicz's book of
literary criticism The Poet as Mythmaker: A Study
of Symbolic Meaning in Taras Sevéenko. At the dawn of
Ukrainian independence, Pavlychko founded and headed
the Osnovy Publishing House, which became one of the
leading publishers of translated nonfiction and fiction.

Yurii Andrukhovych, a poet, novelist, and essayist known
in Ukraine and abroad, translates from English, German, as
well as Polish and Russian. He presented the latest
interpretations of Shakespeare's tragedies Hamlet (2008, the
fifth Ukrainian translation), Romeo and Juliet (2016), and
King Lear (2019), and has published translations of
American poetry of the 1950-1960s (the collection The Day
Mrs. Day Died), German-language poets Rainer Maria Rilke,
Fritz von Herzmanovsky-Orlando, and others, and the
comedy The Broken Jug by German writer Heinrich von
Kleist. From Polish, he translated works by Bruno Schulz,
Tadeusz Konwicki and others; from Russian, poetry by Osip
Mandelstam and Boris Pasternak.

Many Ukrainian translators are currently working on
prose and poetry translations from English. Among them is
Maria Hablevych from Lviv, a laureate of the Maksym
Rylsky Prize. Her works include translations of works by
William Shakespeare (the poetic drama Antony and
Cleopatra), Charles Dickens (Dombey and Son), John
Updike (The Centaur and Of the Farm), Jack Kerouac
(Pic), David Herbert Lawrence, Malcolm Lowry, Sylvia
Plath, and others. Her renditions of the poetry of Percy
Bysshe Shelley, Emily Dickinson, Thomas Stearns Eliot,
Robert Graves, and Edgar Allan Poe are also interesting.

The other well-known translator of English-language
poetry, a physicist by specialty, Maksym Strikha from Kyiv,
presented his poetic versions of works by Geoffrey Chaucer,
Christopher Marlowe, William Wordsworth, Samuel Taylor
Coleridge, Edgar Allan Poe, Algernon Charles Swinburne,
Robert Louis Stevenson, Rudyard Kipling, Walt Whitman,
Emily Dickinson, William Butler Yeats, which were included
in two published collections: Favorite English Poems and
Around Them (2003) and Songs of the New World. Favorite
Poems by Poets of the United States and Canada (2004). In
addition, he is the author of a complete translation from
Middle English of the twenty-four stories by Geoffrey
Chaucer's Canterbury Tales, published in 2019, and a new
version of Samuel Coleridge's romantic major poem "The
Rime of the Ancient Mariner", the previous translation of
which was published in 1983 by Anatolii Onyshko. At the
same time, Maksym Strikha can also be classified as a
translator from Romance languages, as he published a new
translation of Dante's Divine Comedy (Inferno (Hell), 2013;
Purgatorio (Purgatory), 2014, and Paradiso (Paradise),
2015, the Astrolabe Publishing House), for which he
received the Maksym Rylsky Prize. He also translated
several opera libretti from Italian, including Dmytro
Bortnianskyi's opera Alcide, and poems by the famous
sonnetist José-Maria de Heredia from French.

The English-language poetry is translated by
contemporary Ukrainian poets, Serhii Tkachenko from
Kyiv, who now lives in the United States, and Valerii Kykot
from Cherkasy, both alumni of Taras Shevchenko
University of Kyiv. Serhii Tkachenko, a laureate of the
Volodymyr Vynnychenko Prize, translated works by poets
from England, the United States, Canada, India, and Africa,
published in the Vsesvit monthly and in the books Sails,
"Poetry of Africa. An Anthology" (together with his brother

ISSN 1728-2683 (Print), ISSN 2079-9101 (Online)

Vsevolod Tkachenko), Emily Dickinson: Lyrics, Tales from
Sam, etc. He is also known for his translations from French
of the poetry of Paul Verlaine and Arthur Rimbaud
(The Unknown Arthur Rimbaud, 2019). Valerii Kykot, who
is a laureate of the Vasyl Symonenko Prize, translates
mostly American poets. His translations were published,
in particular, in the collections 25 American Poets (2016,
trans. by Valerii Kykot) and Robert Frost in Ukrainian
Translations (2021). New translations of Frost's works, one
of the major American poets of the twentieth century, show
the multiplicity of his interpretations in Ukrainian literature,
as they exist in translations by Dmytro Pavlychko, Ostap
Tarnavsky, Valerii Boichenko, Maksym Striha, Vitalii
Korotych and others.

Translations of English-language prose and drama have
become widespread in independent Ukraine. They are
published in periodicals, primarily in the Vsesvit monthly, as
well as in individual books by various publishers, or they are
given new life on the stages of Ukrainian theaters. Speaking
of prose translations, one cannot ignore such an important
and relevant genre for a post-totalitarian country as dystopia.
Significant here are the translations of George Orwell's
works by Viktor Shovkun (Nineteen Eighty-Four, edited by
Oleh Zhupansky), Tetiana Kyryliuk (Coming up for air), and
Yurii Shevchuk (Animal Farm). The iconic dystopian novel
by the English writer Aldous Huxley, which in the English
original is called Brave New World, was written in the 1930s.
In Ukraine, it first appeared in 1994 in a magazine version by
translator Serhii Marenko under the title "Brave New World."
The newest translated version, which belongs to Viktor
Morozov and is titled "What a Wonderful New World!" (note
here the technique of expressive concretization), was
published in 2016 by the Staryi Lev Publishing House.

Viktor Morozov deserves recognition as the translator-
creator of the Ukrainian Potteriana. Ukrainian translations of
J. K. Rowling's Harry Potter series of seven fantasy novels are
recognized as some of the best in Europe: Harry Potter and
the Philosopher's Stone, Harry Potter and the Chamber of
Secrets, Harry Potter and the Prisoner of Azkaban, Harry
Potter and the Goblet of Fire, Harry Potter and the Order of
the Phoenix, Harry Potter and the Half-Blood Prince, and
Harry Potter and the Deathly Hallows have become favorite
books for children and young people in different parts of
Ukraine. They certainly contributed to "soft Ukrainization" as
they became popular in the so-called Russian-speaking
regions, often outpacing Russian translations in terms of
publication time and quality. In one interview, Morozov called
his translations of Harry Potter "small Ukrainianization" and
regretted that under the terms of the contract he was not
allowed to translate a huge list of fairy-tale characters' names,
starting with the main one (cf. Harry Potter — Hrytsko Honchar),
but had to render them by transcoding English names.
However, in some cases, when foreign language names were
difficult to pronounce, he still resorted to translating them
(cf. Crookshanks, the cat — kit Kryvolapyk). According to him,
the translator was looking for a middle ground, avoiding the
use of the English vocatives "Sir* and "Mrs.", which he
replaced with the Ukrainian ones: "pan” and "pani". We can
agree that oversaturation with foreign language words is not
acceptable in the translation of works for children, although
translation for an adult readership will be guided by slightly
different criteria, and here the use of foreign language words,
in particular, vocative expressions, will be quite appropriate in
view of preserving the national flavor of the source work.

Since the early 2000s, a well-known philologist and
alumnum of the Kyiv Shevchenko University, Tetiana
Nekriach, has been actively publishing her translations of
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English-language prose and drama. Her stylistically perfect
interpretations of the novels by Kurt Vonnegut (Slapstick or
Lonesome No More! and God Bless You, Mr. Rosewater),
Jeanette Winterson (The Passion), Harper Lee (Go Set a
Watchman and To Kill a Mockingbird), Jane Austen (Pride
and Prejudice), John Steinbeck (East of Eden), Anna
Shevchenko (Bequest), George Bernard Shaw's play
Pygmalion, and Oscar Wilde's collection of fairy tales The
Star-Child. In collaboration with Anzhela Kamyanets, she
also translated The Book of Names by Jill Gregory and
Karen Tintori. At the same time, T. Nekriach is known for
her translations into English of Liudmyla Skyrda's collection
of poems Solo of the Sunny Soul and other fiction and
journalistic texts. A separate page of her translation work is
the preparation of texts for stage productions, that is, what
is commonly called drama translation. The translations
used for theatrical performances may be unpublished, but
this does not diminish their aesthetic significance, as they
are always aimed at a wide audience. Tetiana Nekriach
has a number of translations of dramas and comedies that
have been staged or are awaiting staging at the Ivan
Franko National Academic Drama Theater in Kyiv. These
are, in particular, dramas by Tennessee Williams
(A Streetcar Named Desire), William Somerset Maugham
(The Sacred Flame), Israel Horovitz (My Old Lady), Sofi
Oksanen (Purge), Terry Johnson's tragicomedy Hysteria:
Or Fragments of an Analysis of an Obsessional Neurosis,
and George Kaufman and Moss Hart's comedy The Man
Who Came to Dinner. The translator clearly adheres to the
fundamental principle of re-creating a text for the stage:
a line should represent a gesture.

German-language drama is reproduced in Ukrainian by
Ivan Mehela, a well-known Kyiv-based translator and
literary critic. His translations of plays by Austrian, German,
and Swiss writers were staged at Kyiv theaters, including
Arthur Schnitzler's La Ronde, Friedrich Dirrenmatt's
Portrait of a Planet, Peter Handke's Offending the
Audience, Felix Mitterer's The Weberischen, and
Franzobel's (Franz Stefan Griebl) The Taming of the Shrew
in Viennese. Among the published translations by Mehela,
three collections of novels, short stories and plays by the
Austrian writer and playwright Arthur Schnitzler Predicting
Fate: Plays and short stories, Casanova's Homecoming
and Masquerade of Hidden Desires: novellas, short stories
and plays attract attention, for which he received the
Austrian State Prize. Furthermore, Mehela translates
Hungarian, Czech, and Slovak literatures, having mastered
these languages since his childhood in his small homeland
in Transcarpathia. Notable in his interpretation are the
dramatic works of Véaclav Havel's Audience and Arpad
Goncz's The Hungarian Medea.

The poet-translator Oleksandr Mokrovolsky works with
English, German, and Spanish prototypes, both poetry and
prose. Since the 1970s, he has been known as a
translator, editor, and compiler of several collections of
world poetry for children (The Singer, Dawn, Premonition,
Call, and Sunset for the Veselka Publishing House). His
translations of works by Shakespeare (Venus and Adonis),
P. B. Shelley (Poems), William Butler Yeats (Poems),
Charles Dickens (Christmas Stories), James Joyce
(Ulysses, in collaboration with Oleksandr Terekh), Richard
Adams (Watership Down), Edward Lear (A Book of
Nonsense), Neil Gaiman (Coraline), John Ronald Reuel
Tolkien (The Hobbit, or There and Back Again and The
Lord of the Rings), Frances Hodgson Burnett (The Secret
Garden), and Alfonso Grosso (The Dazzling Blue Sky
(Un cielo dificilmente azul), translated from the Spanish)
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were published by the Dnipro, Molod, and Universe
publishing houses. Mokrovolsky gained a reputation as a
master of not only literary but also legal translation, having
translated into Ukrainian the German-language version of
Hans Kelsen's work Pure Theory of Law. At the same time,
he proved to be a master at adapting translated works of
fiction for children. An example of a successful adaptation
is his retelling of J. R. R. Tolkien's epic fantasy novel trilogy
The Lord of the Rings for primary school children.

The writer Olena O'Lear (Brosalina) presented a
translated version of the Anglo-Saxon heroic epic Beowulf,
for which she was awarded the Hryhoriy Kochur Prize. Her
translations include J. R. R. Tolkien's works (The Hobbit,
the poetic cycle The Adventures of Tom Bombadil and
Other Verses from the Red Book, the alliterative poems
The New Lay of the Vélsungs and The Fall of Arthur from
The Legend of Sigurd and Gudran, Beren and Luathien, and
The Father Christmas Letters), Joseph Conrad's Nostromo:
A Tale of the Seaboard and his book Falkirk. Amy Foster.
Tomorrow", a collection of short fiction by W. B. Yates's
collection of short fiction The Secret Rose, Helen Beatrix
Potter's complete collection of fairy tales Peter Rabbit and
Other Stories. In addition, O'Lear is the author of
translations of the libretto of the musical based on the
works of Dickens (A Christmas Carol) and of the opera by
Henry Purcell Dido and Aeneas. The writer's translation
activity is closely intertwined with her original work, as
evidenced by the published of her collection of poetry and
translations under the tittle Pilgrim Songs.

Yurii Prokhasko, a literary critic and publicist, winner of
the German and Austrian literary awards, translates from
German, Yiddish, and Polish. The list of his translated
prose works includes novels by the German authors:
Elective Affinities by Johann Wolfgang von Goethe, In
Storms of Steel by Ernst Jiinger, The Neverending Story by
Michael Ende, Maybe Esther: A Family Story by Katja
Petrovska; by the Austrian writers: The Man Who
Disappeared (Amerika) by Franz Kafka; The Notebooks of
Malte Laurids Brigge, the only novel by the Austrian poet
Rainer Maria Rilke; The European Alphabet by Karl-
Markus Gauf3, the novels by the Austrian of Ukrainian
Jewish origin Joseph Roth — Job: The Story of a Simple
Man and Weights and Measures; Swiss writers: Pedro
Lenz | am the Keeper, and Catalin Dorian Florescu Jacob
beschliel3t zu lieben, and the Jewish writer Debora Vogel's
collections Day-Figures and Mannequins and others.

Conclusion

The survey of translations from Germanic literatures,
presented in this section, is certainly not exhaustive, but it
still gives an idea of the diversity of the translation process
and those who have participated in it.

Translation in independent Ukraine is genre-diverse;
the methodology of translation is mainly aimed at accurate
and at the same time aesthetically pleasing reproduction of
the content and form of the original work.

(to be continued)

Translated from Ukrainian by
Oleksandr KALNYCHENKO
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NEPEKNAL | NEPEKNAOQO3HABCTBO B HE3ANEXHINA YKPAIHI: MIACYMKU TA NEPCNEKTUBU

B ¢ Ty n . Modaembcsi cmucnuli o2nsd ykpaiHcbko2o nepeknady eid yacie Kuiscbkoi Pyci 0o eidHoeneHHs1 He3anexHocmi Ykpainu e 1991 p.

M e T 0 4 u . Bukopucmosyrombcsi onucoeo-3icmaeHuti, icmopu4Huli i nepexiado3Haequli Memodu, a makox Memod Jlimepamypo3Has4yo20 aHaizy.

Pe3ynbTatun. Posensdatombcsi OCHOBHI meHOeHUii po3eumky nepeknady i nepeknado3Haecmea e YkpaiHi 3 4acy 3006ymms
He3anexHocmi (1991-2022). OnucaHo 3006ymku yKpaiHCbKuX nepeksiadadie xyOQoxHboi slimepamypu i3 KJacuyHUX, 2ePMaHCbKUX, POMaHCbKUX,
cno8'aHCbKuUX, 6anmilicbkux i cxiOHux Moe, a makox nepeknadayie ykpaiHCbKoOi nimepamypu iHO3eMHUMU Moeamu. Bid3HayeHO noe€OHaHHS
penpodykmueHoi U adanmueHoi cmpameezili y npsAmMux i HenpsiMux nepeknadax XxydoxHix mekcmie. Okpemy yea2y npudineHo po36ydosi
2any3eeo020, ycHoeo U aydiogizyasbHO20 munie nepeknady ma nog's3aHum 3 HUmMu npobnemam. BuceimneHo npo6nemamuky ony6nikoeaHux
MoHozpadgili i3 nepeknado3Haecmea Ui OKpPecsIeHO KOJI0 NumaHb, siki rompe6yroms nodanbuWo20 eUSYEHHS.

BucHoBkwu. llepeknad y He3anexHili YKkpaiHi € )aHpoeo pi3HOMaHimHuM; memodosiozisi nepeknady, 8 OCHOBHOMY, HauyifleHa Ha MoYHe

i B00HOYac ecmemuy4Ho MalicmepHe 8i0meopeHHs1 3micmy ma ¢hopmMu opu2iHasIbHO20 meopy.

KnwuyoBi cnoBa: YkpaiHa, xyOoxHil, 2any3eeuli, ycHuil, aydioeizyanbHuli nepeknad, penpodykmueHa U adanmueHa cmpameaii,

MHOXUHHicmb nepeknadie, nepeknado3Haecmeo.
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NEPEKNAAALbKI PILUEHHA B AHIMALLIMHOMY ®UJ1bMI "CTUXII":
AHINO-YKPAIHCbKUMA HAMPAM

BcTyn. MonynspHicmb aHimauyiliHux aHpie i Heob6xiOHicmb cmeopeHHs1 aediogizyanbHuUx nepeknadie obymoesiorome
3pocmaHHs1 8 HayKoeoMy npocmopi AocidxeHb, CIPSMO8aHUX Ha OUiHKY sIKocmi onpayroeaHHs1 aHiMauyiliHo2o ceimy ma egbek-
mueHocmi eukopucmaHux cmpameeili i makmuk i3 no2nady nepedayi JIEKCUKO-CEMaHMUYHUX i KyJIbMYpPHUX acrnekmie auxioHo-
20 mekcmy. AHimauyitiHul ¢inbm " Cmuxii', wyo nobayue ceim y 2023 p., eucmynae sickpagum rnpPukIadoM meopie-euksukie Onsi
nepeknadayie yepe3 HasieHicMb 8e/UKOI KinlbKOcMi Ky/nbmypHUX esleMeHmie i yikasux JIeKCUKO-ceMaHmMu4HuUx oQuHUyb, WO
nompe6yroms pemesibHO20 aHaslizy ma KpeamueHUX piweHb 3a0n1s1 adekeamHO20 8i0ME8OPEHHS YKPaiHCHKOH0.

Me 1o pawu. 3eaxaroyu Ha cneyughiky obpaHoi memu, nid 4ac po6omu Had aH2J10-yKpaiHCLKUMU Mamepianamu mynbmeinbmy
"Cmuxii', eukopucmosyeasucb Memoou NMopieHsIIbHO20 Ma JIEKCUKO-CeMaHmMu4YHo20 aHanily KiHomekcmie, ¢pyHKUioHanbHul
aHasi3 eUKOHaHO20 aH2aJ10-yKpaiHcbko20 nepeknady. [lpoeedeHo oyiHKy npazmamuyHuUx acriekmie nepeknady ma eusieieHHs
3MiH, wjo 6ynu eHeceHi nepeknadayeM y yinboeomy eapiaHmi 3adns docsizHeHHs1 ekeigasieHmHocmi o opuziHany U adekeamHo20
crpuliHIMms1 Mamepiasny yinboeor asdumopicro mouwjo.

Pe3ynbTaTu. lpucesyeHo susyeHHI0 nepekiadaybKux mpaHcgopmayili, sukopucmaHux nid Yac po6omu 3 aediogisyasnnb-
HUM mekcmom mynbmainsmy " Cmuxii'. Po3ansHymo 6azamo doMiHaHMHuUXx ceimomeipHux puc aHimayiliHo2o ceimy, ceped
AKull Halb6inbw sickpaeo eulinsoMmMbcsi Kanambypu cmeopeHi Ha OCHOB8I peanbHO iICHYYUX peyeli, BUKOpPUCMaHHS idiom, rnoe'si-
3aHux 3i cmuxissmu, MemaghopuyHe 8UKOPUCMAaHHSI JIEKCUYHUX OOUHUUb NMO8CSKOEHHO20 8XXUMmKY ma nosicemisi. BusieneHo, wjo
nid Yyac po6bomu Had nepeknadom " Cmuxil" nepeknadayi Haliyacmiwe nocnyzoeyeanuchb NpulioMoM cemaHmu4yHoi adanmauii
3 Memoro 8i0meopeHHs 8 Uillbo8OMYy meKcmi npumamMaHHUX opu2iHany cmucJiie Ui KoHmekcmie. Halivacmiwe ye 3ycmpivyanocb
nid yac pobomu 3 iMeHamMu nepcoHaxie, NpumamMaHHUMU 8UXiOHIll Kynbmypi efleMeHmamu, Kanambéypamu, anrosismu. HasieHi
8 nepeksiadeHoMy Mamepiasii empamu opuziHaslbHo20 meKkcmy Hallyacmiule rnoe'sizaHi 3 ei3yanbHoOI CKi1adoeoro KiHomekcmy,
wo He 3aex0u nidnsizae nepeknady Yu cybmumpyeaHHIo 8 Uinboeili Kynbmypi (pi3HoMaHimMHi Hanucu, Ha3eu Maz2a3uHie 4u ey-
JIUYHUX 3Hakie, 6peHAU moeapie moujo).

B u c H 0 B k u. BuzHa4eHo, wjo yKkpaiHcbKul nepeknad aHimauyiliHo2o ¢inbmy " Cmuxii' He npocmo sikicHo nepedae ammocgepy
opu2iHanbHO20 Meopy WIISAXOM OfnpayroeaHHs ei3yanbHUX i JIeKCUYHUX esleMeHmie, ase U 3a 00NoMo20r0 NpogeciliHo20 8UKO-
pucmaHHsi npumamanHili cnoeam nonicemii, nepedae koHmekcm ceimy, y sikomy eid6yearombcsi No0ii 8 MO8JIEHHI NepcoHaxis.
SkicHa po6oma i3 npoeiGHUMU cmusiemeipHUMU efleMeHmamu rnepuwomeopy (K ieKcu4HUMU, mak i agdiogizyanbHumu) do3eo-
Jsuna He npocmo adekeamHO mpaHcJiroeamu ocobsiueocmi ¢heHme3siliHo2o ceimoycmporo " Cmuxili' e ykpaiHcbke cepedosuuje,

ane i wnsixom aGanmauii ma komneHcauii 36epeamu i nosinwumu eMouiliHo-cMUc/Io8e HagaHMa)XeHHsI meKkcmy.

KnwuyoBi cnoBa: aHano-ykpaiHcbkuli nepeknad, asdiogizyanbHuli nepeknad, xyO0oxHili nepeknad, nepeknado3Hasyuli

aHani3, epa cnie, idiomu, aBanmaujisi.

BeTtyn

HeBnuHHO 3pocTatoya rnobanisauis Ta NOLMPEHHS
MYIbTUMELINHOIO KOHTEHTY HUHI CTBOPIOKOTL ideanbHi yMo-
BW ANs PO3BUTKY B HAyKOBOMY KOMi iHTepecy OO aBgio-
BidyanbHOro nepeknagy, cepea skoro ocobnvee Micue
3alimae poboTta came 3 aHiMauinHMMK dinbMamu, nosask
BOHW MOEAHYIOTL Yy COBi Barato BaXnNMBUX ANA PO3YMiHHS
acnekTiB: XyAOXHiX, KynbTypHUX, MOBHUX Towlo. Nepekna-
Jadi cTukaloTbca 3 GaraTbmMa BUKNMKaMu, npadioludn 3
eneMeHTamMmm novacTu BuragaHux CBiTiB, BULLYKYHOUU Npu-
XOBaHi OpuWriHanoMm KOHTEKCTW Ta BiATBOPOOYM BaXnuBi
Onsa po3yMiHHA AeTani, i 6anaHcyoTb Ha TOHKi Mexi 36e-
pexeHHs BUXiQHOrO Marepiany Ta Woro aganTauii ans
uinsoBoi aBguTopii. Mynbtdinbm "CTuxii" (aHen. Elemental) —
SACKpaBWM MpuKnag TOro, $K YKpaiHCbKi nepeknagadi
JOonalTb NEpPEnoHN Ha LWnsxy A0 CTBOPEHHS SIKICHOro
aBAaioBi3yanbHOro nepeknagay.

Mopaii "CTnxin" posropTaloTbCsa y BUragaHoMy CBITi Npu-
POOHMX CTUXiW, WO € MNPOEKLUIE HaLIoro cycninbctea 3
Moro TeXHIYHMMMK 3000yTkamy Ta couianbHuMu npobne-
MaMu, TakUMU $§K B3aEMOPO3YMiHHSl, CTOCYHKU Y CiM'i,
camopeanisauisi, TonepaHTHICTb, emirpauisi, 30epexeHHs
HauioHanbHOI iAEHTUYHOCTI, KOpensuisa 3 OTOoYyluYuM ce-
penosuem Towo. HesBaxatounm Ha Aeski NpUHaneXHi
niwe po "CTuxin" acnekTiB, peuunieHT i3 NerkicTio Moxe
3HAWTK 3HAMOMi ONS HBOrO EeNeMEHTU, CXOXi Ha iCHYHYI B
peanbHOCTi fokauii Ta 3ilTOBXHYTUCHL 3i 3HANOMUMK ANd
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cebe XUTTEBUMU BMKNMKaMK. A TOMY akTyanbHiCTb obpa-
HOI ANS OOCNIOXEHHs TEMU Monsirae B HEOOXIAHOMY HUHI
CTBOPEHHI SKICHUX nepeknagiB nonynsipHoro aHiMauinHoro
XaHpy, wWo mormm 6 TOYHO TpaHCMBaTWM B LiNbOBY
KynbTypy ideNHO-eMOLUiNHUIA NnacT opuriHany, ypaxoByoun
KynbTypHi 0cOBNMBOCTI TEKCTy Ta WMOro CTUMICTUYHI
ocobnumBocTi. MeTa gocnigXeHHs — CTBOPEHHS Mepekna-
AaLbKOro aHarisdy aHrmno-ykpaiHCbKOro aBAioBi3yanbHOro
TEeKCTy aHimauiiHoro oinbmy "CTuxii" 3 ypaxyBaHHAM
ocobnunBoCcTen nepeknagaubkux pilleHb (cTpaTterin i Tak-
TUK), CMPSMOBaHUX Ha BiATBOPEHHSI OpUriHaNbLHOro CBIiTO-
YyCTpOIO B LiNbOBIN aBautopii. A oTKe BaXMBUM 3aBAaH-
HAM Ui€l cTaTTi OrnNaHyTW cTpaTerii 1 TakTUKW, BUKOPUCTaHI
nepeknagadyeM nig vac nepeknagy BrnacHUX Hass, iMeH
NMEepCoOHaXiB Ta €efEeMEHTIB CBIiTOYCTPOl, MEeTOAOMOrio
MOBJIEHHI i4iOMKW, HaLUiOHANbHO-KYNbTYPHI enemMeHTn Ta
Kanambypw; MPOCTEXWUTU SKICTb BiATBOPEHHSA arno3nBHOI
CKNagoBOi TEKCTy; BCTAHOBWUTM CTyMiHb BiANOBIAHOCTI
MOBIEHHS NepCOoHaxiB IXHiN BidyanbHin penpeseHTaLii.
AHiMaUinHI QINbMU HUHI € O0BOB'I3KOBOID 4aCTMHO
aBfioBidyanbHOro naHawadgTy, i MaoTe Ha METI He nuLe
possary, ane n opmMyBaHHA MOBHOi KynbTypwu. AKiCHWUIA
nepeknag AO3BOMSIE He nulie MNO3HaNoOMUTU LiNbOBY
aBaMTopIl0 3  KyNbTYPHUMU OCOBMMBOCTAMM  BUXIQHOMO
TEKCTY, 3MILHIOIYM TUM CaMUM MiKHaUIOHamnbHi 3B'A3KM,
ane n po3BMBaTK PifHY MOBY, CTBOPIOKOYN HOBI MOEQHAHHS
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cniB, Heornoriamy, okasioHaniamm 1 iHwe. Came TOoMy
BMBYEHHS MPOLIECY aBAiOBi3yanbHOro nepeknagy Ha npuk-
nagi adimauinHux inbmiB, O MalTb SCKpaBy Bapia-
TUBHICTb MOBHO-Bi3yalibHUX €fEMEHTIB, € He MPOCTO Lika-
BMM MPOLIECOM, arne W KPOKOM Ha LUMsAXy A0 NOMinLEHHS
mMeTogornorii nigxoais Ao nepeknagy B YKpaiHi.

Oznsid nimepamypu. TNepeknag 3aBxgu NpeacraBnsie
coboto NiHMBICTUYHY AisnbHICTL, 0OMexeHy BaratbMa dhakTo-
pamu, NpoTe eKpaHHWIA Mepeknag MoXHa BBaxaTu nepe-
BaXHO obmexeHum nepeknagom (O'Connell, 2003, c. 223).
ABgioBi3yanbHUI Nepeknag — CKagHum npouec, BUBYEHHS
AKOro gonomMarae Aocrniautu  BNAUB  Nepeknagaubkux
cTpaTterin Ha CNPUNHATTS MOBW, KynbTypu, CMWUCIOBKX
ernemeHTiB NepLoTBOpy. [ONOBHMI BUKMWK ANA nepekna-
Jadva nonsirae B TOMY, LUO aBAioBi3yanbHUN TEKCT — LUe
CEeMIOTUYHUIA KOHCTPYKT, WO CKNadaeTbCs 3 KiNbKOX 3Ha-
KOBUX KOAiB, SIKi OAHOYAaCHO (PYHKLiOHYIOTb Y npoueci npo-
aykyBaHHs cmucny (Chaume, 2004, c. 16). IcHye aekinbka
KINOYOBMX CTpaTerii y poboTi 3 aBAioBi3yanbHUM nepekna-
[OoM, a came fyOntoBaHHS, CyOTUTPYBaHHA Ta 3akagpoBuii
nepeknag. AHimauiinun ¢inem "CTtuxii" agantoBaHo Ans
yKpaiHCbKOro rnsgada Oyb6noBaHHSAM, OCKiNbkM came us
cTpaTeria € HamBAanilow Ans CNPUMHATTA OUTSYOK Ta
nigniTkoBo asauTopiaMu. Tak camo AybnioBaHHA € W
HaMbINbLl CKMagHUM Yy TEeXHIYHOMY MNUTaHHI cnocobom
pekpeadji maTepiany, OCKiNbKM OKpiM NEKCUYHOI BiAnoBia-
HOCTi, HeoOXigHO TaKoX 3BepTaTh yBary Ha TpU OCHOBHI
CVHXPOHIi NOOYA0BY KapTUHKW: apTUKYNSLiAHY CUHXPOHItO,
noe'a3aHy 3 ryGHUMU N TONMOCHUMU 3BYKaMU; KiHETUYHY
CUHXPOHIl0, abo cniBBiAHOLWIEHHA A i MOBMEHHS; Ta
i30XpOHito, ce6To AOTpUMAHHSA TpuBamnocTi pennik BuXia-
HOro TeKkcTy B UinboBomy TekcTi (de los Reyes Lozano,
2017, c. 100). CumbBio3 Mixx MOBMNEHHAM Ta apTUKynsUie
(4n pismMu) € BaXNMBMM Mi4 Yac CTBOPEHHS aHimMauiiHoro
dinbMy, He MeHLW BaxnuBMM BiH MOCTae i nig 4ac ne-
peknagaubkoi poboTn Hag HUM. OkpiM AOTpMMaHHS 6oaai
NPUGNU3HUX apTUKYNSAUIMHUX HIOAHCIB, BaXIUBO Le Bpa-
XOBYBaTW MiHrBICTUYHI BUKMMKN LbOro npouecy (40 MpuK-
napy, kanambypw, BUrykw, 3BYKOHAcCMigyBaHHA Ta iH.)
i HABNYDKEHICTb 4O 3BUYHOI ANst peuunieHTa po3MOBHOI MOBH,
ampke B Oyab-akoMy OOroBOpEHHi "KIHOMOBW' BUSIBIIEHHSA
CXOXOCTi 3 PO3MOBHOK MOBOK HeoOXigHe Ansi MOBHOro
PO3YyMiHHA MeXxaHi3MiB, WO NnexaTb B OCHOBI MMsAaubKoro
CAPUNHATTS, i, 3PELUTOI0, AN OLHKM SKOCTiI nepekrageHoro
npoaykty (Chiaro, Heiss, & Bucaria, 2008, c.81). Lle
[03BOMNSAE rOBOPUTM Mpo AyOnioBaHHA SK MpPO  CKNagHWn
OaratoeTanHuii Mpouec, WO MNOYMHAETBCA 3 Mepeknagy
CLeHapilo | TpMBaEe [0 OCTaTOYHOI CUHXPOHI3aLlii 3BYKY.

AHimauis — ue cepepoBulle, sike pobUTb LOCTYMHOK
MHOXWHHICTb CTWUNIB | nigxodiB y po3nosigi ictopii abo
BUPaXEHHi apTUKynboBaHMX AyMok Ta emouin (Wells,
1998, c. 68). AHimauinHi GinbMK BiGTBOPHOIOTL CBITU MPIlA,
HaJalyn AMHAMIYHUIA KOHTEKCT Ans onpauloBaHHA (OyH-
AaMeHTanbHUX NpoTUpiy, BUPOBMNEHHS OCHOBHWX iAeono-
MYHUX  MPVHUMMIB, 3MILHEHHS MNPUAHATUX YSBRAEHb MPO
KynbTypHi KaTeropii Ta BignoBigHi couianbHi BiGHOCUHN MiX
Humn" (King, Lugo-Lugo, & Bloodsworth-Lugo, 2010, c. 19).
AHiMaUinHi  piNnbMKM NOEOHYIOTE Y CBOEMY XYAOXHLOMY
nonoTHi BepbanbHi Ta HeBepbanbHi OOAWHWLI, BOHU €
YHiKanbHUM AN nepeknagosHaByoi cgepu ob'ekTom Ao-
CNiKEHHS, WO 4YacTO OPIEHTOBAaHI Ha LUMPOKY aBAMTOPIO
peuunieHTiB: Bi4 AiTem Ao gopocnux. | xod BWMKAMKM, i3
AKUMW  CTUKAETbCA nepeknagady nig 4vac nepeknaay,
B OCHOBIi CBOI CXOXi (K y AWTAYMX, Tak i B AOPOCHMX
TeKcTax) nepekrnagaubki cTpaTterii 1 TakTUKM Ans iXHbOro
noJonaHHA BiApi3HATLCA CBOE BapiaTuBHicTio. Ocobnu-
By yBary BapToO 3BepTatM Ha T[yMop, HauioHamnbHO-

ISSN 1728-2683 (Print), ISSN 2079-9101 (Online)

KyNbTypHi €NeMeHTU NepLioTBOpY, Kanambypu, pUTOPUYHI
dirypn ToLO, agxe came BoHM hOpMyOTb obpas icTopii.
IlekcmyHa cknagoBa aHiMauinHOro inbMy cKrnagaeTbcs He
nuwe 3 gianoris Mk nepcoHaxamu, ane n 3akagposui
ronoc, Pi3HOMaHiTHIi peMapku Ta TEeKCTOBI erneMeHTH, Lo
CTBOPIOKOTb KOHTEKCT AN  aBAioBidyanbHOi CkNagoBoil
icTopii. AgekBaTHa pekpeauis oOpwriHanbHOro 3micTy Ta
noro apganTauis o0 0cobnmBOCTEN LUiNbOBOI aBauTopii
notpebye Big nepeknagada rNMOOKMX 3HaHb BUXIOHOI
KynbTypy Ta HasiBHOCTi TBOPYMX YMiHb 324115 KpeaTUBHOMO
nigxoay A0 po3B'si3aHHS Nepeknagaubkux npobnem.

3. MeTTiT roBopuTb MNpPO nepeknagadie, sk Npo no-
CepedHuKIB MiXX ABOMa TNIHIBICTUMHUMW W KYNbTYPHUMMN
cuctemamu, ToX M HeoOxigHi "He nwuwe 6GiniHreanbHi
3nibHocTi, ane n GikynbTypHe ©OauveHHs" (Diaz Cintas,
2009, c. 44), i Bu3Hayae cepeq KIHHOBMX NPUMOMIB pekpeaLii
TEKCTIB y LINbOBUX aBAWUTOPISIX OMyLUEHHsl, BykBarnbHUiA
nepeknag, 3ano3uveHHsl, ekBiBaneHTHUI nepeknag, agan-
Tauijto, 3aMiHy, reHepanisauito Ta ekcnnikadito (Diaz Cintas,
2009, c. 44). Bubip nepeknagaubkoro NpumnoMy 3anexuTb
BifL KOHTEKCTY, UiNboBOI aBauTOopii N ocobnvBocTern mno-
OynoBM opuriHanbHOroO TeKCTy, a y BuWNaaky 3 Adianoramu
NEepPCOHaxiB — LWe N ypaxyBaHHS 0COBNMBOCTEN MOBEHHSI
repoiB, KOHTEKCT CUTyaLii, BUKOPUCTAHHA PO3MOBHOI MOBMW.
Hanbinbwoi yBarm nig 4yac poboTu 3 aBgioBidyanbHUM
TEKCTOM ycCe X BapTO MPUAINSTU MOBIIEHHIO NMEPCOHAaXIB,
OCKIMbKM B pasi BTpaTM aBAioBidyanbHUX efeMeHTIB
onoBigi, IX MOXHa KOMMNEHCyBaTU NEKCUYHOK CKNagoBOH
OnoBifj, BKMNaBWKW B YycTa MEpCOHaxiB HeoOXiaHi Ans
CMPUAHATTSA HI0AHCK CBITOYCTPOI. MOBMNEHHS nepcoHaxis,
iXHi gianorn cTBoptoloTb aTMocdepy inbMy, po3BMBalOTb
MNOro CHOXeT, Hafawuu BaknuBY ANA PO3KPUTTH CeMaH-
TUYHUKX NMaHiB icTopii iHopmaLito, NepeaatTb XxapakTepu
NepcoHaxiB, MOTUBU iXHiX BYMHKIB, NOSCHIOWTb eMoLii. Ak
3a3Havae PobepT Makki, gianorn BUKOHYIOTb TPW OCHOBHI
dyHKUii: ekcno3uuito, xapaktepuctuky, gito  (Mckee,
2016, c. 29), a omke i IXHE BIANOBIAHE OpUriHAaNBbHOMY CMUC-
Ny BiOATBOPEHHS BKpal HeobXxigHe sk Anst sikicHoi pekpeauii
3aKnageHoro opwuriHamoMm 3MmicTy, TaK i Ana CNpUAHATTS
KapTUHKM peuunieHToM. |HoAi nuwe Jianor MoXe pPO3KpUTU
crpaBXHi MOTMBALUii Ta TAaEMHUL NepcoHaXa Yy BCill iXHin
cknagHocTi. BiH ocobnuBo edekTnBHMIA, KONMM po3KpuBae
nepcoHaxa 3 abCconoTHO iHWoro GOKy, HdX MM, rnsgadi,
ovikyemo (Wright, 2005, c. 195), Tomy Baxnusum € 36epe-
XEHHS B nepekrnaai 3aknageHoro opuriHaroMm cmucny.

AspioBidyanbHUn nepeknag — Ue OAMH i3 KOHKPETHUX
npuknagis ranysi OOCMiMKEeHb, fKa Mae 3alHATW HanexHe
Micue B nepeknago3HaBcTsi (Gonzalez, 2014, c. 181), agxe
iCHye CUNbHWUN NapafoKC: MU rOTOBi BU3HATU 3B'A30K MiXK
BepbanbHWM i BidyanbHUM, MK MOBHUM | HeBepbanbHUM, ane
OOMIHYIOUOIO  OOCMIAHNLIBKOK MEPCMNEKTUBOK  3anuLLaeTbCst
3aebinbLioro niHreicTnyHa (Gonzélez, 2014, c. 181).

MeTtoau

Ocob6nueocTi NobynoBM KIHOTEKCTY Ta Hi0aHCU aBpgjio-
Bi3yanbHOro nepeknagy aHimauinHux ¢inbMiB BUMaraloTb
KOMMMEKCHOro nigxogy A0 aHanisy npeacraBrneHoro B
LinbLoBin aBaMTOpIl MaTepiany, a Tomy nig Yyac poboTu Haj
(kiHO-) TekcTom Oyno BWMKOPWUCTAHO MOPIBHSNbHWUIA aHani3
OpUriHanNbHOro aHimauiiHoro inbMy Ta MOro yKpaiHCbKOro
nepeknagy, Lo AO3BONNMO BUABUTY HeOONiKM Ta 3000yTKM
nepeknagaubkoi TpaHcdopmaLii MOBHUX 3acobiB, fEKCUKO-
rpamaTuyHUX KOHCTPYKLIN, KynbTypHUX enemeHTiB. MeTtoa
CTUMICTUYHOrO aHanisy 003BONMB AOCNIAWMTU BiATBOPEHHS
CTUMICTUYHUX MNPUNAOMIB, BUKOPUCTAHUX Yy MNepLUOTBOPI,
NiHrBOKYNbTYPHWIA aHania BUKOPWCTOBYBaBCA 3aAnsd [Ao-
CRIQXEHHS1 HasBHUX KyNbTYpPHWUX €erieMeHTiB B OnoBifi,
aTakoX ixHO nepegady (44 BTpaTy) ANS  LiNbOBOI
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aBauTopii (aybnioBaHHS YKPaiHCLKOK BUKOHAHO CTYAiet
LeDoyen). JleKCUKO-CEMaHTUYHUI aHani3a MaB Ha MeTi
[OoCniguTn AKICTb BiATBOPEHHSA 3aKnafeHWX KOHTEKCTOM
3Ha4yeHb cniB (Hanp., 4OTPMMaHHS nosicemii Ta "npue'askn’
A0 TemMu MPUPOAHUX CTUXiN); yHKUIOHaNbHWA aHania
"Ctuxin" possonue 3pobuTM BUCHOBKU LOOO0  SKOCTI
BIATBOPEHHSA B LiNbOBI aBaAUTOpIi NpuTaMaHHii opwuriHani
hyHKUji. EKBiBANeHTHICTb Ta afekBaTHICTb BUKOHaHOTO aBAio-
Bi3yanbHOro nepeknagy ouiHBanach LWNAXoM nparMaTny-
HOro aHanisy maTepiany. BukopmctaHHs 3a3HavyeHux MeTo-
AiB [03BOMSE BUKOHATM KOMMMEKCHUM Migxia OO0 TeKcTy
LUMAXOM OOCArHEHHSA BCEGIYHOro ysBrEeHHS npo ocobnu-
BOCTi nepeknagy Ta BpaxyBaTl HIOAHCWU MOBHO-KYIbTYPHOI
apanTauii aHiMauinHoro inbMy B LINbOBIN KyNbTypi.

PesynbTaTtn

Ocobnueocmi eidmeopeHHi enacHux Ha3e. OfHieto
3 npobnewm, i3 KOl CTUKaeTbCA Oyab-SKMiA nepeknagay y
BCiX TEKCTax, He3anexHo Bia Tematukm abo npegmeTa, Hag
KM BiH MNpauloe, € nepeknag BnacHux Has3e (Camara-
Aguilera, 2009, c. 49). [lo BnacHux Ha3B HanexaTtb iMeHa,
Ha3BW pi3HOMaHITHMX TOBapiB, OpeHAiB, ycTaHOB, reorpa-

divyHi Has3BM 1 Has3BW, WO iAEHTUQIKYIOTb KOHKPETHI
o6'ektn/cyG'ektn. Tig 4ac nepeknagy BNacHMX Has3B He-
0o6xiaHO BpaxoByBaTu H6araTo dhakTopiB, cepen SKux XaHp
BUXiOHOTO MaTepiany, BikoBa aBAMTOPIA, KynbTypHa
NPUHaNEXHICTb TBOPY, ICTOPUYHE 3HAYEHHS,, CeMaHTUYHI
0cobNMBOCTI TOLWO, @ OTKe N Yy npoueci onpautoBaHHS
BNacHWX Ha3B nepeknagay Moxe NiTM AeKinbkoma LWins-
xamu: 36epertn opuriHanbHy opmy, CMUCH YM 3HAYEHHS,
aganTyBaTu A0 (POHETUYHMX, rPaMaTUYHUX YM KYNbTYPHUX
HOpPM LiNbOBOI MOBM, adanTyBaTU OO KOHTEKCTY OmMosidi,
BigobpasuTn cBoewd OPMOK Ta 3MICTOM CYTHICTb
opuriHanbHOro TBOPY, BUKOpPUCTATK (DYHKUIOHaNbHUA aHa-
nor Towo. 3aranoM iCHylOTb 4OTWPM MeToau pekpeauil
BMacCHOi HasBM — KONitoBaHHA (TPaHCKPWNLUiA YW TpaHCc-
niTepauis), nepeknag (kanbKyBaHHS), agantalis 4v 3amiHa
(Camara-Aguilera, 2009, c. 50-51).

Onsa ceiTy "CTmxin" imeHa BigirpatoTe 0cobnuBy porb,
OCKINbKN MatoTb MeTadopuyHy MPUB'A3KY MepcoHaxa Ao
CTUXii, 0O KO BiH (44 BOHA) HanNeXuTb (3a BUKITHOYEHHSIM
[EeKiNbKoX iMeH, BUOIp SAKNX MOB'sI3aHWIA 3 anto3iamn).

Ta6nuuysa 1

MepcoHaxi aHimauinHoro dinbmy "Cruxii”

OpueiHanbHe 38yYaHHS

YkpaiHcbkul nepeknad

lMpsmul nepeknad

Alan XnuH AnaH
Bernie Manuno BepHi
Cinder YKapuHa 3ona

Clod BpyHbLKO/[ PYHTUK Bpuna, rpyaka

Eddy Wrunsa Bup, konosopoT

Ember Lumen TennuHka KomuH

Byrinns, wo tnie; rapsiva 3ona; xapuHka

JTiomeH
Fern [ManopoTHui [ManopoTb
Gale Cumulus LinknoHis Mpo3osa LUTO.pM
Kynyacti xmapu
Ghibli riéni riéni
Lake CrtaBko O3epo
Lutz JlyTuy JlyTuy
Marco Mapko Mapko
Mr. Smokestack Man Jumouxarnno Max OumoBa Tpyba
Polo Mono Mono
Sparky LLiksapko IckpucTun
Wade Ripple MnuH MNnaeyHeub BPID" nepex‘op,wm 56pia
Bpwxi, XBUNACTICTb, A3I0PYAHHS
Harold aponbkg aponkg

3Baxaloum Ha Te, WO aHiMauinHWi inbM po3paxoBa-
HUWA SIK HA OUTady, Tak | Ha Jopocny aBaMTopiIlo, nogii Big-
6yBaloTbCA y BUragaHoMy CBITi, e KepytoTb CTuXii, i dakTy
Bi4NOBIAHOCTI iMEHI 40 CTUXii, BUKOPUCTaHHS TakMX NpUNo-
MIB sIK TPAHCKpUMUIA YM TpaHcniTepadis, mornu 6 npuseec-
TN 0O BTpaTu opuriHanbHoOi ceMaHTuky onosigi. Came Tomy
nepeknagayamMy BUKOPWUCTAHO HEe NPOCTO KarbKyBaHHS,
a ceMaHTWYHOK ajanTauielo i TpaHCoHIMi3aLielo (nepeHa-
3B010) iMeH (amB. Tabn. 1). feski imeHa 6yno nepeknageHo
3i 36epexeHHsIM NPUHaANEXHOCTi A0 CTUXii, NPOTEe aHTOHi-
MIYHO [0 OpuriHanbHOro iMeHi: Hanpuknag, im's Eddy
B3ATO Big aHrMifNcbkoro Ccrosa, LWO nNepeknagaeTbes
SIK 8Up, 3aKkpymka 800u, ToAi SK B YKpaiHCbKi MOBi 6a4umo
UImunsa — Big cnoBa wmursb, TOOTO criokiliHa eoda. Jlek-
CMYHUIA cnoBoTBip y Bunagky 3 Mr. Smokestack — [laH
Jumoyxalisio, NoB'A3aHNN i3 TUM, WO TennuHka Has3uBae
Tak 6aTbka y 3B'A3Ky 3 MOro Kalunem, nig yac fkoro yTBo-
PIOIOTECA AUMOBI XMapku (OuM + 4xaTu = AMMOYXalno),
a OTKe Macye KOHTEKCTY CLEHU, Y K BUKOPUCTOBYETLCH.

ISSN 1728-3817

KoHTekcTyanbHo Bignosigae i 3amiHa Sparky Ha Llkeapky,
3amicTb OykBanbHOro mepeknagy ickpucmud: Takun nigxig
He MpPOCTO BiAMOBIAAE CEMAHTUYHIM BiANOBIAHOCTI 4O BOr-
HIO, ane N BUKIMKAE KOMIYHMI edeKT, a TakoX BigyyTTs
NeBHOI 3HEBarn 4o BOrHeNoAy, Lo i HamMaranvicb nokasartu
aBTopy (y KOHTEKCTi OMnoBifi BOrHenwp npeacTaBnsie co-
6010 eMirpaHTiB, 10 SKUX Y CyCMiNbCTBi YacOM CTaBMATbLCSA
3 00epeXHiCcTIo, 3HEBAro Y NiJo3poto).

TonorpacivHi Ha3BM Takox 3a3Hanu aganTauii 3 MeTol
BiATBOPEHHA MOBHO-KYyNbTYPHUX peanin ykpaiHuiB i BiA-
TBOPEHHS OpUriHanNbLHOrO CeHcy M acouiauin. Hanpuknag,
Ha3By ronosHoi nokaduii ictopii Element City nepeknageHo
KarbKyBaHHsIM, LLO MOBHOLUIHHO BiATBOPWNO 3aknageHi B
MNOro OCHOBY ceHCW. HaToMicTb Ha3BW, NOB'A3aHi 3i CTUXIED
rOfIOBHOI repoiHi — BOrHIO — 3a3Hanu NeBHUX TpaHchopma-
uin. Tak HasBa kpaMHu4ku "The Fireplace" 3a3Hana neBHoOi
KOMMEHCaTMBHOI 3MiHW: 3aMmicTb GykBanbHOro nepeknagy
KOMUH, nepeknagadyaMmu BUPILLEHO BiATBOPUTM B LiNbOBIN
asgutopii [JomawHe BozHuuwje, HaTAKaluM Ha CiMenHy
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crnpaBy BOrHSHMKIB (4O cnoBa, 3aMicTb npisBuwa JlrlomeH
cim'a TennuHKM OTpuMana Bi4 nepeknagadis npissuLLe
KomuH, iMmoBipHO abu nonerwnTy CNpUAHATTA Ang guTayol
4Yn NianiTKOBOI aBAUTOPII, adXe NOMeH — ue gisuyHa oan-
HULS BUMIPIOBAHHS, 3HaNOMa He KOXHOMY OO0pPOCIoMy, He
KaXyun BXe npo AiTen), a Takox aTmocdepy 3aTuLLKY,
poauHHoro Tenna. Micteuko, ae xuByTb KomuHu, Firetown
OykBanbHO nepeknagacTbCs AK "MICTO BOrHKW", npoTte B
ubOMy BMMNagky Bigbynacb apanTauig Has3Bu nig peanii
YKpaiHCbKOro BXWTKY, a came: fire 6yno nepeknageHo yk-
paiHCbKUM fianekTom eampa, ToAi K town nepeTBoOpunoch
Ha nNpuTamMaHHWI HaceneHVM NyHKTam YKpaiHu cydikc -igka.
Linaxom cydikcanbHOro cnocoby TBOPEHHsI crosa OTpu-
Manu Ha3By Bampieka, sika He NpoCTO BiATBOPIOE OpUriHa-
NbHY CEeMaHTWKy, ane 1 ferko CrnpunMacTbCs LinboBUM
peumnieHToM. 3a 4OMOMOrOH0 CrOBOTBOPY pekpeaditoBanu
" Hassy OaTbkiBWMHM BorHenogy — Fire Land, wo 6yk-
BanbHO nepeknagaeTbcsa sk 3emns BorHio, a B ykpaiHCh-
KOMY BapiaHTi NEKCUYHO Cnoslyyae CrioBa 8020Hb Ta Kpal —
BoeHekpali, — [ogaw4ym noeTuyHOro BIATiHKY, ane 30epi-
raltym KOHTEKCT CBITY, y SKOMY Bif0yBatoTbCs nogii.

Okpim BNacHuUx iMeH i TonorpadiyHnx Hase "CTuxii" Bo-
nogitoTb We 1 GaraTbMa enemeHTamu, nos'a3aHuX 3i cBiTo-
ycTpoeM abo siBULLAMW NOBCSIKAEHHOCTI. 3aebinbLuoro ans
NMO3HAYEHHs YHiKanbHUX AN1S OMOBidi OAVHWLE CTBOPHOOTh-
cs1 pi3HOro poay okasioHaniamu, nputamaHHi 6e3nocepea-
Hbo "CTuxiam". OgHMM 3 Takux CBiTOO3HA4YanbHUX CIiB
BUCTYMNa€e pOCNnHa vivisteria. 3Baxkaroum Ha Te, LLO Lie KBiT-
Ka BUragaHa, sk i il HasBa, nepekrnagadi BUpiLLIMAN CKopuc-
TaTUCb MPUAOMOM TpaHcniTepauii — B ykpaiHCbKoMy Ay6-
NIOBaHHS BOHA CTana 3HavioMa peuunieHTaM TexX SK eigic-
mepis. MNopibHa TakTuka onpauloBaHHA OKasioHaniamis €
OOCUTb MOLUMPEHOK Ta He Mo30aBMneHOoK MOriKU, OCKIMbKM
OyXe 4acTo okasioHaniaMy MpuxoByloTb Yy cobGi HasiBHI B
pearnbHOCTi MOHATTS, WO 6ynu NnepeocMUCTIEHi 1 YHiKanbHO
onpauboBaHi aBTOPOM TBOPY, @ TOMY W MOSICHEHb LLOAO
IXHBOTO MOXOKEHHS icHye 6e3mniy (He kaxyun Bxe Mpo
MOXINVBI BapiaHTM nepeknagy). Hanpwuknag, O. Copenb
npunyckae, Lo Ha3Ba KBiTKM MOXe 6paTu CBOE KOpiHHA B
Ha3Bi ANOHCLKOI POCNUHM wisteria abo aHrninceKkoro crnosa
vivid (kBaBui), Xxo4a BCE OAHO He NiATBEPAXYE NOAiOHI
3B'I3KM POCINUHM 3 peanbHUM cBiTom (Sodel, 2023, c. 39).
Akwo Tex cnpobyBaTy PO3KPUTU TAEMHULIKD MOXOMXEHHS
Ha3BW, MOXHa 3ragaTtu npo GiHOMiHanbHy HOMeEHKnaTypy,
OCHOBOI SIKOT € NaTMHCbKa MOBa (BapTo 3BaxaTu, LLO BU-
KOPUCTaHHS1 NaTUHW He O3Hauyae, WO pocnvMHa Mae came
"naTuHCbKy HasBy", No3ask GIHOMEH (iM'S pOoCrMHM) MOoXe
noxoamTn 3 Pi3HMX MOB), LLO AO3BOMSIE MONErnTn B3ae-
MOZi0 HayKoBLiB. SKOKCb MIpOK Le nonerwye n aHanis
NMOXOKEHHSI OKa3ioHaniamy, OCKiMbKM SIKWO MW po3ib'emo
CroBO Vivisteria Ha ABi YaCTUHM — Vivi i Steria, — i noLykaemo
iHpbopmaLito B (4aBHbO-) rpewlbKii Y NaTUHCbLKIA MOBaXx, TO
3MOXEeMO CTBOPUTW HemnoraHum npocTip ANnd  AUCKYCIl.
CroOBHVKM TRyMaunTb CrOBO ViVi- K CnomnyyHy dopmy, Lo
o3Hadvae "xuBun" (Dictionary.com | Meanings & Definitions
of English Words, 6. g.) i noxoguTb Bif NaTUHCLKOrO Crosa
Vvivus (cnopigHeHun 3 vivere — xutn). [pyra yactuHa cno-
Ba steria Haragye rpelbke CroBo oTePId — 3eMnsl (oTEpId —
EMnvoayyAiké Neéiké WordReference.com, 6. A.), (oTepid —
Wiktionary, the free dictionary, 6. g.). Cnupatoumchb Ha cno-
Ba rOMIOBHOI repoiHi TennuHkK, BiBiCTEPIS "MOXe KBITHYTU B
Oyab-sikoMy cepefoBuLLi — HaBiTb y BOrHI" (Mynbsmabinbm
Cmuxii ykpaiHcbkoto oHnaliH. OpueiHan, 2023, 00:34:48)1,

1 [ani TaMMKOAM NPEACTABMEHO Y KBaAPaTHWX AyXKax: [XX:XXx:xx] i Ha-
nexatb go mxepen Mynbmeinem Cmuxii ykpaiHcbkoto oHnalH. OpueiHan
i Mynbmapinem Cmuxii ykpaiHcbkoro oHnalH. neep 1.
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i 3BaXkaloumM Ha TrymayveHHsl cniB vivi Ta steria, MoXxemo
TaKoX MPUMYCTUTK, WO OOCMIBHO Ha3Ba KBIiTKM Nepeknaja-
€TbCA SK ">XuBa 3emna”. YoMy aBTopu BUPILLMAN BUKOPUC-
TaTy came Take MnoegHaHHA? MoxHa npunycTUTn pisHe:
1) noeaHaHHA UMX CniB Qy>e nerko CnpuiMaeTbes Ha Cnyx
i cnpaBAi CTBOPIOE B ySIBi KAPTUHKY rapHOI KBITKW; 2) "xmBa
3emns" Moxe MeTaopuyHO BKasyBaTh Ha Te, LLO He iCHyE
Micub, No36aBnNeHNX POCMAMHHOCTI, i HaBiTb y BOMHi BMPYE
XUTTA (3ragavMo HaBiTb NMpo MidiyHUX canamaHap, abo
nopiBHseMo BorHekpaw i3 Bigomoto Ham Caxapoto, ae,
3naBanocs 6 y 3abytnx ©oroMm nickax nig nant4uMm COH-
LewMm, iCHylTb SIK POCMWHW, TaK i TBapuHW); 3) 3ragaTu Ha-
BiTb NMPO AOCNIAHWKIB, SKi no6avmBLUM POCIUHY, Ha3MBanu
il 3 MeBHOW acoujauieto uM cuTyauiel, WO cknanacb
(Hanp., oepesin 3BnYaiHNA NaTMHO HasmBaeTbes Achillea
millefolium Ha 4ecTb Axinna, repos rpeubkoi Miconorii,
AKMA NiKyBaB HWM paHW CBOIM BOiHaM): ckaximo, OGyB B
icTopii BcecBiTy "CTuXin" MOMEHT, KONMM SIKUINCb NEPCOHAX
nobayme 3emnio, e POCTe KBiTKa, i BUIYKHYB LIOCb Ha
kwtant "O! XXuea semna! Tyt MoxHa Xutun, 60 KBiTKa Xu-
Be" Towo. Omke Gaummo, Lo poboTa nepeknagaya He 06-
MEXYETbCA MalUMHANBbHUM NEePEeHEeCEeHHAM CniB 3 OAHiel
MOBW B iHWY, 6a Ginblue, KONM NOETLCS NPO XYOO0XHIN ne-
peknag, i3 nputamaHHow nomy obpasHicTio, GaraToLlapo-
BIiCTIO CMUCHIIB Ta aBTOPCbLKOIO (paHTa3i€lo, KOXKEH BUKITUK €
"BUKIMKOM i3 3ipouKkoro”. Y LibOMYy BUNaAKy nepeknagay mir
CEMaHTUYHO ajanTyBaTW Ha3By KBiTKM [0, CKaxiMo, 6Cro-
duyeima, NpoTe MiLloB LWAsXOM abCOMTHOIO BiATBOPEHHS
opuriHanbHoI 8igicmepil, WO He MPOCTO CTBOPHOE BiAYYTTA
"HeTyTelwHOCT" cnoBa, a 36epirae acouiauito M enemeH-
TOM i CBITOM, SIKOMY LEW €reMEHT HanexuTb, WO € He
MEHLL BaXXNMBWMM acrnekToM CrpUNHATTS icTopii.

[MpoTe He 3aBXaW enemMeHT CBITOYCTPOK (Hamp., OKasio-
Hani3am) BUpILLEHO BiATBOPUTM B MOr0 OpUriHanbLHOMY BU-
rmagi 3a 4ONOMOrol TpaHchiTepauii UM TpaHckpunuii. [o-
BOMi YacTo 3apaan 306epexeHHst O4YEBWOHOIO MiATEKCTY,
KOHTEKCTY CBIiTYy Ta CTUNICTUYHMX OCOBNMBOCTEN Nepekna-
dadi BOAKTBCA [0 CTBOPEHHS OKasioHaniamy B LiNbOBiN
MOBI LWMASAXOM ©OaratbOX MPUMOMIB, OOHMM i3 SIKMX MOXe
BUCTYNaTu CNoBOTBIp. Hanpuknag, dirypye B onosigi cro-
Bo kolnut: Then I've got to try the kolnuts [00:05:46].

Puc. 1. Taimkon: 00:05:53.
TennuHka 3 ManbKoOM roTyroTb 3ropilku

Lls 3akycka, Lo BUrOTOBMSIETLCS LUMSIXOM CrarntoBaHHS
Kornoa A0 CTaHy ManeHbKMX KyrbOK, AOCUTb MONynsipHa
cepen BOTHAHMKIB i € ogHieto 3i cTpaB "[lomallHboro Bor-
HULWLA", OKPIM TOr0 BOHA AOCWUTb 4acTO 3YyCTpiYaeTbCs
BMPOAOBX BCbOro aHimauiiHoro cinbmy. Kolnuts nMoBipHO
OoTpMManu CBOK Ha3By LMAXOM noefHaHHs cniB kol Ta
nuts: kol — ue wBeacbKe (a paHille — faBHbOCKaHANHABCh-
Ke) croBo coals, charcoal, nuts Tex [oBoni Yacto 3ycTpi-
YaeTbCs B MOEAHAHHI 3 BYriNbHOK TeMoto (Hanp., anthracite
nuts), i € 0OAHWM 3 MOKa3HMKIB LLUKaN BUMIpOBaHHS pO3Mipy
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Byrinns (Anthracite Nut Coal, 6. a.). B ykpaiHcbkomy nepe-
Knagi uev doparMeHT npeacrtaBneHun tak: Todi meHi, 6yob
flacka, 320piluku, Oe 320piwKu YTBOPEHO LUMSAXOM MOEa-
HaHHA OiecrnoBa 32opimu 1 iMeHHWKa 20pilwKu, o 30epirae
opuriHanbHy CEMaHTWKy CrioBa Ta CTBOPIOE B yKpaiHOMOB-
HOMY cepefoBMLLi NPMB'A3aHUI OO MEBHOI iCTOpii Okasio-
HanisMm. Llle ogHum noka3oBuM NpUKNagom Moxe BUCTyna-
TV Ha3Ba rpu — airball. Air ball — ue Bua kngka B 6acketbo-
ni, npote y cBiTi "CTunxin" Tak HasmBaeTbcst 6e3nocepeHbLO
rpa nNpeacTaBHUKIB NOBITPSAHOT CTUXiT. YKpaiHCLKI nepekna-
Aadi BUKOpUCTanu NpumnoM HaniBkanbky, NepeknaBlimn ne-
pLUYy YaCTUHY CKMageHOoro crioBa air gk MoBiTps, a apyry
ball nepenaBwun TpaHckpunuieto — nogimpobon. KomaHaa
BiTpobonicTiB, 3a AkvMx BOONiBalOTL AilOYi NEPCOHaxi icTo-
pii, HasuBaeTbcsa "Windbreakers". CnoBo He € yHikanbHuUM,
Nno3askK iCHy€ B aHIMINCbKIN MOBI AN NO3HaYEHHS BEPXHBO-
ro ogsry, nowmToro 3 martepiany, Lo 3axulliae Big BiTpy,
O[jHaK 3BaXkaluu Ha XapaKTepUCTUKY CBITY 1 OOMEXEHHS Y
BUrMsAi CNOPTUBHOI KOMaHAMW, YKpalHCbKi nepeknagadi Bu-
piLLMIN NPOSIBUTM CBOK TBOPYY MaWMCTEPHICTb: NepLuy yac-
TMHY CKNageHoro Crnoesa BOHW nepeknanu OykBanbHO —
eimep, a [pyry CEeMaHTU4YHO 3aMiHUTWU 3i 3/IOMHUKI8
(breakers) Ha 2onie (nepecnigyBaHHS, LibKyBaHHs 3Bipa nig
Yyac MonBaHHSA; noxigHe Big Aiecnosa eHamu), OTpMMaB-
LM BHACTNIAOK NTEKCUYHOTO CNOBOTBOPY (BiTEp + roHW, BiTep
+ rHatun) Ha3By "BimpozoHu". LlikaBo, WO "NepemMoXxHULb-
ka" cTpaTeris He nuwe Baana Ans MO3HAYEeHHs1 Has3Bwu
CMOPTUBHOI KOMaHAMW, ane 1N CTBOPHE arnto3nBHUN 3B'A30K 3
iCHytouUMM B YyKpalHCbKi niTepaTypi TBOpoM IBaHa Heuys-
JleBumupkoro "BiTporoH".

B animauiiHomy cinbmi "CTuxii" BnacHi Ha3su Bigirpa-
I0Tb BaXNNBY POMb Y CAPUNHATTI CBITY Ta BiATBOPEHHI MOro
KOHLIenLji, OCKinbku 30ebinblioro noB'A3aHi 3i CTUXiaMn
abo ixHiMM enemeHTamu, pPO3KPUBAIOTb XapakTep nepco-
Haka, MalTb cneumdiyHe CMUCIIOBE HaBaHTaXEHHs!, came
ToMy oOpaHa nepeknagadamMu cTpaTeris aganTyBaHHS
imeH Bb6a4aeTbCa HalkpaluM i3 iIMOBIPHMX pilleHb, No3ask
BOHa HaWKpalle nepeaae 3MiCT BriacHOI Ha3BMW, He3BaXalo-
Y Ha BTpATy opwuriHanbHOI hopMKn, AO3BOMSE BIATBOPUTH
y CBIigOMOCTi peuuvnieHTa BiANOBIAHI KOHTEKCTY YsBMEHHSA
SIK NP0 NEPCOHaxiB, TaK i NPO OTOYYHOYY iX AIACHICTb.

Idiomu ma 2pa ciie y MoesieHHi nepcoHaxie. |giomn —
BaXXNUBUIN aTpuOYyT MOBCAKAEHHOTO MOBMEHHS 3aBAsKM
CBOIll 0Opa3HOCTI Ta 30aTHOCTI AeKinbkoma CrioBamMu Onu-
caTu cknagHe MOHATTA 4M cuTyauito. lgioma moxe 6GyTn
npocToo abo cknagHol NeKCUYHOK OaMHULEtD, sika B ae-
AKX BUMNAgKax MOXe CnpuAMaTUCa SK CUMHOHIM OZHOro
cnosa abo Moxe BMpaxaTuUch Linum pedeHHsM (Cacciari, &
Patrizia, 1993, c. 79). lgiomaTnyHi BMpasu nigkpecnoTb
HeoOXigHiCTb nepexody Bid O4HOBMMIPHOIO PiBHS, TAKOro
AK AuxoTomis BykBanbHOCTi Ta HeGykBanbHOCTI, 4O GinbL
CKMafHWX NUTaHb, TaKMUX SIK, HANPUKNaa, BU3HAYEHHS TOrO,
AKi acnekTn 3Ha4YeHHs1 CKNagoBuX CNiB LbOro igioMaTtu4Ho-
ro Bupasy 6epyTb y4acTb y po3yMiHHi 11 iHTeprnpeTauinHomy
npoueci, skwo Taki € (Cacciari, & Patrizia, 1993, c. 30).

lgiomMn MOXXHa NOMITUTM B MOBNEHHI NepcoHaxiB [O-
CUTb 4acTo, BOHM He MpOCTO BigobpaxalTb 06pasHicTb
MOBW, ane N 4acoM HaBiTb MacylTb OO KOHTEKCTY iCTOpIii,
OCKIinbKu1 MicTaTb y cobi "cTuxinHi" enemenTn. Hanpuknag,

5 3a8x0u OMNuUHSIIOCb He 8
ceoemy rnomoui [00:16:43]

| just can't seem to find
my flow [00:16:43]

Break some wind!
[00:27:07]

lMycmims im eimpy!
[00:27:07]
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3aBasikKn NpUTaMaHHin crnoBaMm KOHTEKCTyanbHOi nori-
ceMmii Ta yHikanbHoro cBiTy CTuxii 3 enemeHTamu Boaw,
NoBITPSA, BOTHIO Ta 3eMni, igioMn BMCTYynakTb HEe MPOCTO
hbpas3eonoriyHnMn  OaMHULSMU, NPUTaMaHHUMKU  PO3MOB-
HOMY MOBIEHHIO, ane 1 obirpyoTbcsa BiANOBIAHO A0 icTopii.
Tak to find my flow BuKOpUCTOBYETLCA ANS MO3HAYEHHSA
30CepeKEHOCTI Ta 3aHYPEHHIO MIOAMHU B OiSNbHICTb, Tak
XapakTepuayloTb BigYYTTS LUBMAKONIMHHOCTI Yacy, Komu
3ariMaelucs Likasum ans cebe npouecomM. OKpiM TOro icHye
we i ncuxonoriyHuin TepmiH flow — momik, sk yBiB Mirain
YukceHTMmiral, i KA No3Hayae BKIIOYEHY Yy CBOK [Aisifb-
HicTb MoauHy. B aHimauiiHomy dinbmi cpasa | just can't
seem to find my flow HanexuTb nepcoHaxy-BOAAHUKY
MnuHy, konu BiH xanieTbca TennuHLUi Ha CBOK HeBaauyy i3
Tpy6oto, i HacnpaBai CNPUAHATTA CKa3aHOro MICTUTb Oinb-
we, Hixk oauH ceHc: 1) MNnaByHeub He B 3axBaTi Big CBOEI
poboTu, Ue reTb He Te, YMM BiH XOTiB OM 3alMmMaTUCb, a To-
My BiH i NOTpannse noBcsk4ac y pisHOro Winby HenpueMHi
cutyauii; 2) MNnuH BykBanbHO ONMUHMBCH HE B TOMY MOTOL
BOAM (BOASHWKWM 3[aTHi 3MMBaTWUCh i3 BOAOK Ta Tak nepe-
CyBaTUCb), afXe Ls Boda 3amuna noro y Tpyou BaTtpisku,
Ae BiH 6yt He maB. BigTBopuBLKM igiomy wnsxom Byksa-
NbHOTO nepeknagy, nepeknagadvi AOCAMMU  LINKOBUTOrO
30epeXeHHs CeMaHTUKM OpUriHaNbHOMO BUCIOBMIOBAHHSA.
Llle oguH igiomatnyHuin Bupas Break some wind! Tex €
noniceMiYyHMM Yy KOHTEeKCTi icTopii. Pennika HanexuTb
npeacTaBHUL CTUXiT NoBITPA — LIMKNOHIi, BoHa BUrykye i,
konu nepebyBae Ha matdi BiTpobonicTiB Ansa nigbdaabo-
peHHs. B opwuriHanbHii  aHrmifcbkin  CROBOCMNONYYEHHS
break wind € eBdemiaMoM, SKMA BUKOPUCTOBYHOTb, KOMMW
roBopsTb, WO XTOCb MNYCTMB ras3n (MpOCTille Kaxyyn —
MyKHYyB), MPOTE B KOHTEKCTi CLEHU 3pO3yMino, Lo BWUCMIB
BMKOPUCTaHUA y MPAMOMY 3HA4Y€HHi, OCKiNbK1 agpecoBa-
HUIA "NOBITPAHUM Xronusam”. B ykpaiHCbKin MOBiI TexX iCHye
HedpopmarnbHe "MyCTUTM KOMYCb BIiTPYy" Yy TOMYy camMoMy
3HaYEHHI, WO W B aHrnilncbkoMy opuriHani (€ HaBiTb CroBO-
CMONyYeHHs "cxoauTu A0 BITPY" Yy 3HaYeHHi cnpaBuTu disio-
noriyHy noTpeby), a ToOMy nepeknagadi TeX BUPILLUIN CKO-
pucTtaTCb MPAMUMM MepeknagoM pennikv, BiATBOPHYM
3aKnageHi y BUXigHoOMy BapiaHTu NpoLuapky CMUCHY.

ICHyIOTb Y KaHBi onoBidi 1 GinbL HENTparnbHi igiomn, SK-TO
Keep an eye on them! [00:06:30], aki nepeknageHi aHTOHi-
MiYHO 3 BMKOPUCTAHHSIM YKpaiHCbKoro aHanory He criyckal
3 Hux oyel [00:06:30], npoTe € N Taki, WO B YKpaiHCbKil
MOBi HalyBalTb GinblIoOro 3B'A3Ky 3i cBiToM cTuxin. Mig
yac ogHoro 3 fianoris TennuHkK Ta it MaMu, repoiHa Kaxe:
"Oh, goody, this old chestnut" [00:10:44], matoun Ha yBasi,
LLI0 Mama BX€ He BrepLue roBOpUTb NPO POMAaHTUYHI CTO-
CYHKWN [OHbKM (@ TOYHiWe — iXHs BiACYTHICTb). B aHrnince-
Kin moBi an old chestnut (6yks. cmapuli kawmaH) roBopsiTb
npo LWOoCb, WO Yepe3 MOCTiNHe MNOBTOPEHHA Habpuaae
i cTae HeuikaBuMM. YKpaiHCcbka TennuHka X MNpOMOBASE:
"A-a-a, psmylume, 3Hog 3a mupcy epowi" [00:10:44]. ba-
YMMO He NPOCTO BUKOPUCTAHHS YKPAiHCLKOTO CEMaHTUYHO-
ro aHanory opuriHanbHoro Bupasy (a came "3HoBy 3a puly
rpowi" — BUKOPUCTOBYETLCSH, KOMM XTOCb HA YOMYCb Haro-
ngarae, abo Ha NOCTINHIN OCHOBI MOBTOPIOE), ane M KOHTEKC-
TyanbHy 3amiHy crnoBa "puba" Ha "Tupca", OCKinlbkM MOB-
NEHHs1 HanexwTb NpeacTaBHULi BOrHAHOro Hapopgy. Omxe
crnocTepiraeMo NoAginHy BUAO3MiIHY (POpMU opuriHanbHOT
igiomn 3 UinkoBUTUM 36epexeHHsaM i 3micTy. Lle ogHum
LikaBUM MpUKIagoM MoXe CryryBaTu Takui gianor:

— | think he's lying through his feet.

— Teeth. [00:44:48].

Y cueHi, e BiH BUKOPUCTOBYETLCH, Manbko 3axoanTb Y
nigsanu MNMnuHa, sikMin GpeLle KoMy Npo Te, Lo BiH NPOAYK-
TOBWUI iHCMEKTOP. Y Ui cutyauii 6a4nmo BUKOPUCTAHHSA He
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nuwe igiomn, ane i Mananponiamy (3agnis JOCArHEHHST KO-
MiyHoro edpekty) feet—teeth. OcTaHHE TakoX MOXe BKa3sy-
BaTW Ha Te, Wwo ans Manbka aHrninceka (MoBa micta CTuxin)
He € pigHOM, BiH BYMB 1i BXe Yy 3pinomy Bili, a TOMy AOCi
MOXe NnyTaTh CroBa Yy BUpasu — siK Lie YacTo BiaOyBaeTb-
€A B He Hocis MOBMW. YKpaiHCbKi nepeknagadi ckopucranucs
NpUMNOMOM KOMMEeHcaLlii, BigTBOpMBLUKM Ajanor y 6inbll Ha-
6nvxeHin 4o UinboBOi aBAUTOPIT MOBI CRINKYBaHHSA:

— 5K epimu, mak i 3anusae.

— lNMumu [00:44:48].

Baunmo uinkoBUTY BMOO3MIHY OpUriHanbHOI igioMu Ta
KOHTEKCTyanbHy KOMMeHcaujlo ckasaHoro. lgioma to lie
through your teeth (6pexaTtun) 3Hanwwna cBOE BiATBOPEHHS
LLMASIXOM NOEAHAHHA CKOPOYEHOro yKkpaiHCbKoro gpaseorno-
ridamy sk numu Oamu i XaproHiamy 3asueamu (y 3Ha4YeHHi
bpexamu, suzadysamu). lNpoTe y BUNaaKy 3 yKpaiHCbKAM
nepeknagom, nnyTaHuHa cniB epimu—numu BiporigHoO no-
B'i3aHa 3 npuHanexHicTio Manbka 0o BOrHaHWKIB. Bubip
croBa "3anuMBae" BiJHOCHO [0 BOASAHUKA TEX HEe MoXe 3a-
nwnT GangyxmM, nosasik nogibHa aganTtauis Burnsigac
Hanpodyn BOano B KOHTEKCTI BCiEi ONoBidi Ta nigTpumye
TEHOEHLo OO rpu chiB.

B3arani rpa cniB 4OCUTb aKTVBHO BUKOPUCTOBYETHLCS Y
"CTuxiax", OCKinbKM gomnomarae BnnMBaTv Ha rymop, Xa-
pakTepusyBaT NEPCOHaXiB 4M Bigobpaxatn KynbTypHY
apantauito. Ak nucanm T. XammoHg (Paul Hammond)
i M. Mo3 (Patrick Hughes): "epa cnig nidkpecnitoe nizHaHHS"
(Pollack, 2011, c.9), BoHa 3anyyae LMpLLy aBAMTOPIO
3aBsKM CBOI HGaraTolwapoBOCTi, CTBOPIOE KyNbTYpHi anto-
3ii, nocunaHHa Ha BigOMi TBopW, KiHOMinbMuK, Byaye Heob-
XiAHYy KOHTEKCTy nonicemito. 'pa cniB cnpauboBye nuiie
TOAi, KONV ABi pedi, siki BOHA MOB'A3Y€E, Y€ BHYTPILLHLO
noe'asaHi abo eTumonorieto, abo dyHkuiero (Pollack,
2011, c. 10). Hanpuknag, y penniui What? Come on, he
doesn't like my landscaping? [00:11:17] nonicemivyHe
CNpUNHATTA cnosa landscaping 3anexuTb Bif iHTepnpeTa-
LiT Moro peumnieHToM, OCKiNlbKM BOHO MOXeE nepeknagatuch
AK naHOwagpmHul dusalH (WO nacye A0 NPUHANEXHOCTI
nepcoHaxa-aBTopa penniku Ao cTuxii 3emni), abo Ak cnex-
roBe CroBo cmpuka, 3a4icka (Urban Dictionary: landscaping,
6. 8.). MNpoTe B ykpaiHCbKIM MOBI rpa CniB HiBErETbCS,
nonicemia BTpavaetbcsa. HYozo? Vlomy wo, He 3auuwos mil
naHOwaghmHul duzalH? [00:11:17]. Y Tin camin cueHi gia-
nory Maemo e ofHy nofibHy BTpaTy, konu nepeknagad
BTpayae puMy Ta rpy Ha cnie3sy4di God — Clod:

— Sorry, but it'd take
an act of God to get me
across that bridge.

— CepliosHo, 51 HIKonu He
nepemHy uet micm. 5IKwo
minbku boe He empymumbcsi.

— An act of God?
Or an act of Clod?
[00:11:56]

— Akwo boe He
empymumscs, yu FpyHmuk
He empymumabcs? [00:11:56]

MpoTte € 11 BUNagku, konu kanambypHa aganTauis Bu-
KopucTaHa gocuTb BAano. Hanpuknag, po3nioTUBLUMCL Ha
MnuHa, Manbko poamillye doTorpadito BoasHMKA Ha AOLU-
Ui HebaxaHuWX BifBigyBaYiB i3 BUN'YKOM:

— Then Water no longer allowed in shop. He is panned!

— Um, banned [00:46:55].

BorHaHWk y mopuBi 3nocTi nnyTtae crnosa W roBopuUTb
panned. OgHe 3 TnymadeHb Cambridge Dictionary (pan,
0. 4.) po3kpuBaE CrioBO pan sik Cy8opo W0Ch KpUMuUKysa-
mu (panned = cyBOPO PO3KPUTMKOBAHWIA), LLO TEX LiNIKOM
Bignosigae Hactpoto [Manbka. Llinkom iMoBipHO, Wo cnu-
palymcb Ha OfHe 3i 3Ha4YeHb CrnoBa pan — AK NOCYAuHY, Y
SIKi Ha BOTHI (Y4 B AyXOBL) rOTylOTb XXy, aBTOPM Manu Ha
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yBasi, Wwo panned — ue npuneyeHud, 3anevyeHud, nonasHul
(momnopgixHui cnenr) Towo. MNMpoTte npaBunbHo 6yno 6 cka-
3aTn cnoBo banned (sk i BunpaeBnse TennuHka) — 3a-
b6opoHeHul, HebaxaHul, BIOHOCHO OO0 NOAMHWU MO3Ha4vae
3a60poOHyY LWOCb pobuTU (B KOHTEKCTI cueHn MNanbko 3abo-
poHsie NnuHy nepebysaTu B KpamHu4Li). He 3ynuHuno Big
00OMOBKM HaBiTb Hanuc banned Ha gouu;i:

Puc. 2. Tanmkop 00:46:56. Manbko npukpinnioe
coTorpadpito NMnuHa Ha AoLLKy HeGaxaHuUX BiaBiyBayiB

B ykpaiHCbKOMY nepeknagi gianor Takui:

— BiOHUHI x00HOI 800U y KpamHuui! BiH mym He npsi-
JKeHuu!

— He "6axaHud" [00:46:55].

Mapa cniB npsxkeHuli — 6axaHuli Mae neBHe CniB-
3BYYYsl, BUKINMKAE KOMIYHUI edekT i HaBiTb YyJ0OBO nacye
[0 KOHTEKCTY MOBJIEHHS BOTHENHOAY, OCKINbKW rpsKeHUl €
NPUKMETHMKOM Bifl CIOBa rpsemu — roTyBaTW XXy Ha BOTHI
4yn B nedi, 4OBro KMn'stmtn towo. Omke 6aymmo He nuwe
BiATBOPEHHS kanamOypy, ane n 4OTUYHO BigNOBIAHY OpwUri-
Hamny CEMaHTUKy.

IcHytoTb y BcecBiTi "CTuxin" i Bigomi 6peHan, Ha3su To-
BapiB, MapoK 4u 3aknagis, cxoBaHi 3a rpotw cnis. Ha-
npuknag, Ha nonuykax KpamHuui KomuHiB MOXHa po3-
nisHatn Take: Fire Smacks ta Smoke Puffs [00:06:33] Ha
nonuui KpamHUYKM MOXYTb OyTWM CTUXIMHMMW BIOMNOBIAHK-
kammn Honey Smacks ta Cheetos Puffs/Reese's Puffs, Bark
Thins [00:08:57] HaragyloTb BioMy aBCTpanincbKy Mapky
vinciB Thins, a Frosted Flame [00:09:58] moxHa npoaco-
uitoBatun 3 Frosted Flakes, Falafuel € noxigHum Big Bigomoi
ctpaBu Falafel [00:09:58]. 3ycTpiyaeTbecsa rpa cnie 1 y Mmi-
cbkomy naHgwadTi: Hot Pot (6yks. eapsayuli eopujuk) — Hot
Spot [00:12:10], Hot Logs (bykB. eapsyi komodu) — Hot
Dogs [00:12:20], Treeyota — Toyota [00:12:32] ToLO.
OpHak yepes Te, WO NoAibHi Hanucu HanexaTtb OO0 Bisya-
NbHOT CKNaaoBoi KIHOTEKCTY, BOHW He NignsrawTb nepek-
nagy 7 HaBiTb CyOTUTPYBaHHIO (NEPEBaHTaXWUTb KapTUHKY
Ta CNPUAHATTSA peuunieHToM), a TOMY i BTpayalTbCa Ans
YKpaiHCbKOro peuunieHTa. Xoya He MOXHa irHopysaTtu
MMOBIPHICTb TOro, O antosia Ha 3aranbHoBigomi Hot Dogs
yn Toyota, Bce X Moxe OyTn BnisHaBaHOK HaBiTb nepe-
TBOpPMBLUMCEL Ha Hot Logs Ta Treeyota, npoTte ue nuUTaHHA
OKpPeMOro JOCHIOKEHHS.

BigTBopeHHs igiom i rpu cniB nig Yac aegiosidyanbHOro
nepeknagy aHiMauiiHnx ginbmie € HeabusiKuM BUKIMKOM OJ1s1
nepeknagaya, 60 OKpiM 3HaHHSA KyNbTYPHWUX HIOAHCIB Ta MOB-
HUX 0COBNMBOCTEN BUXIOHOMO MaTtepiany, NoTPiIGHO BOMOAITK
Heabusikum piBHEM KpeaTUBHOCTI 1 MaCTEPHOCTI. ALekBaTHe
BIATBOPEHHSA LMX E€reMEHTIB TEKCTy BWU3HAYaE CrpUNHATTS
dinbMy aBaMTOpIEID, NEepedadi ryMopy, xapakTepiB nepcoHa-
XiB, JOHECEHHS BaraToLLapOBOCTi Cka3aHoro.
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Pekpeauiss KynbmypHuUx nocusiaHb ma anr3sii y
euxidHoMy mekcmi. Anto3ii — BaXNMBWUIN NPUIAOM CTBO-
peHHs1 Byab-sKOro aHimauinHoro dinbmy, nosask CTBOpPH-
10Tb GaraTopiBHEBICTb 3HAYE€Hb, F'YMOPY W KyNbTypHMX MO-
CMnaHb, BOHM JIEKCMYHO Ta BidyanbHO 36araqyloTb KaHBY
onosigi Ta xapaktepu nepcoHaxis. OCKinbkn NOeTbcs He
Npo 3BUYANHWIN KHKKOBUWA TEKCT, @ caMe KiIHOTEKCT, MOX-
Ha nobaynTn antsii Ta NocunaHHa, Wo € YacTUHOK OTO-
YYIO4OrO CBITY MEPCOHaxiB, @ He IXHbOrO MOBJIEHHS:

Puc. 3. Tarmkopn: 00:39:08. KaptuHa Tide&Prejudice
€ antosicto Ao Teopy [xenH OcTiH Pride&Prejudice,
SAIKM TaKoX Mae baraTo KiHoaganTauin. B ykpaiHcbkin Bepcii
aHimauinHoro dinbmy 6aunmo, Wo nepeknagadi
CKOpUCTanucb CyoTUTPYBaHHAM i nepeknanu ¢inbm
3i BcecBiTy "CTuxii" sk "BorkicTb i YnepeaxeHHa"
("TopaicTb i YnepepxeHHA")

LLle ogHuM UikaBUM anito3vBHUM €NeMEHTOM BUCTYMae
Hagnuc Ha dyTbonkax, siki npoAarTbes y KpamHuyui Ko-
MuHIB: Kiss me, I'm Firish € KoHTeKCTyanbHOI pekpeauieto
Bigomoi dpasn Kiss me, I'm Irish, aky HanvyacrTie Bukopu-
CTOBYIOTb NiA Yac cBATKyBaHHA [Ha ceaToro latpika. Mo-
XOMKEHHA Bupasy [Jdoci no3basneHnn OfHO3HAYHOCTI.
XTOCb Kaxe, Lo BCS crnpaBa B TOMY, Wo dopTyHa binbLue
nontobnse ipnaHguie, ane GiNbLWICTb CXUNSAETLCA came 40
icTopii, noB'A3aHoi 3 3amkoM BnaHpi Ta Noro AMBOBMKHUM
KaMmeHeM (Tak 3BaHUM Blarney Stone — KameHem bnapHi),
30aTHUM HafinUTU KOXHOro, XTO MOro nouinysas, AapoM
KpacHOMOBCTBa. Xal TaMm 5K, ane "cborogHi ¢pasa crana
KOMEpLiNHUM CnoraHoM, MOKMMKaHWM NpocyBaTu ipnaHa-
cbKy kynbTypy" (Where does the expression "Kiss me I'm
Irish!" come from? ¢ Go-to-Ireland.com, 6. a.).

Puc. 4. Tanmkopa: 00:06:52. XXapuHa Tpumae
B pyKax ¢hyTOOnKy 3 anto3vBHMM HaaNUCcom

MocunaHHA Ha pi3HOMaHITHI KynbTypn 0cobrmBO SICKPaBo
BOavatoTbCca y BaTpiBui 3aranom i "[JomalwHbomy BorHuwi"
oKpemo: MoxHa nobaunTtu TyT apabcbkuin danadens (Ha
00:09:58 xBWNMMHI MOXHa MOMITUTU Ha CTEHAI KOPOGOYKK
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3 Hanucom Falafuel (= falafel), sinoHCbku MaHeki-HeKo
(koTWK ygadi) y Burnsaai gpie i3 BorHnkamum (puc. 5), nodytu
iHAINCBbKI MOTMBKM Yy cayHATpekax, a naHAawadTHUA AU3anH
Bciel BaTpiBkM NOPiBHATK 3i 3HaMeHUTUM Kntancbkum KBa-
ptanom (Chinatown).

Puc. 5. Tarimkopa: 00:14:33. CraTyeTku 3 Konoga,
CXOXi Ha MaHeKi-HeKo

Puc. 6. Taimkopa: 00:12:10. Bynuusa BaTtpiBku

Okpim BidyanbHux, BOAYarTbCA TaKOX JIEKCUYHI arniosii.
Tak, Hanpuknag, y penniui And we got two kids that are
swimmin' around here somewhere. Marco! Polo! [00:53:37].
BukopucTaHHs iMeH aiTen y Takii NocnifoBHOCTI CTBOPIOE
oHeTMYHEe CniB3BYyYYS 3 iIMEHEM BiJOMOro MaHApiBHWUKA 1
pocnigHvka Mapka lMono, a Takox 3 Ha3Bow 6peHay oasary
Marc O'Polo (HasBa sikoro, 4O CroBa, NMpUCBsYeHa came
Mapko Mono). IMoBipHO, Takuii BMGIp iMEH BOASHWKIB Mo-
B'A3aHMI 3 TUM, LLO BEHeLjiaHeLb YacTo NoJOPOXyBaB KO-
pabnem (TobTO, BYB TiCHO MOB'I3aHWI 3i CTUXielo BOAM), a
TaKOX 3 HATAKOM Ha MaWbyTHE XMOMLiB — OCKINlbKM poauHa
lMnaByHUiB noB'A3aHa i3 TBOpYMMMK npodpeciammn (MUTL,
apxiTekTopu), MOXHa NPUNYCTUTK, LLO XIOMui y mManbyT-
HbOMY CTaHyTb Au3aiHepamu ogary. Y Byab-akomy Bunag-
Ky, peumnieHT 6e3 npobnem posnizHae NOCMNaHHA Ha BXe
BiOMi peuunieHTy iM's Ta Ha3By. B ykpaiHomoBHOMY Oy6-
nspki antosia 3bepexeHa: A y Hac iwe 0siliko dimel decb
mym xmonaemscs. Mapko! lNono! [00:53:37]. binbw ove-
BMAHWM MOCWMAaHHAM Y LbOMY KOHTEKCTi BUCTynae iM's
piBumHn Ctaeka — [i6ni (anrn. Ghibli), HaseaHoi Tak Ha
YecCTb BiLOMOI AMNOHCLKOI aHimMauinHoi cTygii Studio Ghibli,
Npo sIKy TeX Bi4OMO YMMani KinbKOCTi AOPOCHUX i OiTewn.

llle ogHum UiKaBMM enemMeHTOM € BWUryKk TenmnuHKu
Winner winner, charcoal dinner [00:12:52], wo € nocunax-
HsM Ha Bigome Winner winner, chicken dinner, sike Buryky-
t0Tb, WO6 BiACBATKYBaTM Nepemory, ocobnmBo B a3apTHUX
irpax (TennuHka 3abunacs 3 MNanbkoM, Wo BoHa Nob'e 1oro
pekopn y poctasui). Cnupawouucb Ha — gxepena
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(Dictionary.com, 2018), nonynsipHiCcTb BUryk 30o06yB nicns
dinbmy "OBaguaTts ogHe" 2008 p. B opuriHanbHOMY TeKCTi
aBTopy agantyBanu dpasy nig peanii XWTTS BOTHENoAay,
3aMiHuBLUM chicken (Kypka) Ha charcoal (8yainns). YkpaiH-
CbKMI nepeknag e TpaHchopMyBaB pensiky, BUKOpUcTa-
BLWW pbpaseonoriam r1id nexayuli kamiHb 8oda He meye 1
KOHTEKCTyanbHO afjanTyBaBLUM OO 8 JIeXadyoMy KaMiHHi
8020Hb He cnanaxHe [00:12:52], TUM caMUM KOMMEHCyBa-
BLUM BiACYTHICTb B YKpaiHCbKii MOBI MogiGHOro Ao opwriHa-
ny suryky. CknagHo ckasaTu Hackinbku BOanow Buaanachb
ua Taktuka. lo-nepwe, BbavYaemo BTpaTy oOpwriHanbHOI
pvmu. Mo-gpyre, BioOyBaeTbcs CEMaHTUMYHa BTpaTa opwri-
HanbHOro BUryKy: copaseonoriam rid nexadyul kamiHb eoda
He meye BUKOPUCTOBYIOTb $IK HAacTaHoOBa MpoO Te, L0 He-
MOXITMBO 4Orocb 3000yTH, SIKLWIO He nonpautoBaTu; winner
winner, chicken dinner ctocyeTtbcs Ginblue akTty nepemo-
r, HXX Npouecy Ha LWnaxy Ao Uiel nepemoru.

3ragyeTbca B KOHTEKCTi OAHIEl 3i CLeH LwKana ouiHto-
BaHHs ECTS, npeacrtaBneHa natuHCbkMMM nitepamu A, B,
C, D, E, F. 3 uieto wkanow Ha npakTuui 4y[0BO 3HAWOMI
CTYOEHTU BULLMX HABYanbHWUX 3aknagiB, O4HaK LUKOnsipam
(penTuHr aHimauinHoro ginemy 13+) BoHa moxe ByTu 3Ha-
MOMOI0 3 KHMDKOK YW MigniTKOBUX (iNbMIB, OCKINbKM BXe
[aBHO IHTErpyeTbCs B YKPaiHCbKMI MOBHUIA NPOCTIP, X04a 1
He cTana Moro NOBHOMNPAaBHUM XuTenem. Y cueni, ae MNnuH
Hagae ouiHky cTpaBam [lanbka, nepeknagadi BupiWWNK
BiATBOPUTM OLJiHKY 3 MEpLUOTBOPY:

lMepeknad
"A nntoc". A 3HaeTe,
KOIW TPOXU OXOIIOHE —
ue gyxe i gyxe [00:46:07].

OpuziHan
A plus. Actually, after the
heat dies down, that's really
good [00:46:07].

Baxko ckasaTu Hackinbku nparMaTtuyHO BMMNpPaBAaHO
Oyna copeHisauis 3 nornsay BNAMBY Ha CBIOOMICTb peuu-
nieHTa, ogHaK apTUKYNALiS NepcoHaka 3anuviiaeTbes iaeH-
TUYHOIO AK Y BUXIAHIN, TaK i LinboBi KapTUHL.

He ob6inwnock i 6e3 BUKOpUCTaHHSI y nepeknagi cyTo
yKpaiHCbkux antosin. Hanpwknag, y cueHi 3 HOBUM BiOKpWT-
TAM KpaMHWUYKW, konu [MnuH 3'aBNsieTbca Ha CBATI, 6aTbko
TennuHku Bni3Hae 1oro: "So you are the one who burst the
pipes?" [01:16:18]. YkpaiHCcbki nepeknagadvi He OMWHYNM
Harogwn sragatu TBip Jleci YkpaiHkm "JlicoBa nicHa" Ta Ha-
SIBHOTO TaM nepcoHaxa — Toro, wo rpebni pee — TpaHc-
hopMyBaBLUM NPOCTY Peniky NepcoHaxa B ant3uneHy: "To
mu Tod, wo mpybu pee, 3Hadyumb?!" [01:16:18].

HasaBHICTb antosin i KynbTypHUX NOCKMaHb JonomMmarae
peunnieHTy cTaT CniBy4aCHMKOM TBOPYOrO NpoLecy Lns-
XOM BMi3HaBaHHS MNPUXOBAHOrO enemMeHTy OnoBifi, CTBO-
peHHs OoOaTKoBOro CMUCIOBOrO LWapy ictopii. Bukopuc-
TaHHA TaKNX CIOXKETOTBIPHMX eNeMeHTIB iCTopil Jonomarae
nerwe cnpuvimMmaTtin iCTopilo Yepes3 HasiBHi B Hi "3Hanomi
petani”, nodyBaTtun cebe 4acTUHOK aHiMaLiiHoro cBiTy abo
[03BONUTU MOMy pirypanbHO BU3MPHYTM 3a MeXi ekpaHy,
3pOOMTN KapTWHKY LIKaBIiWOK. Y KOHTEKCTi aHiMauinHOro
dinbmy "CTuxii" antosii Ta NOCUNaHHS 3-NOMIX iHLWOro BuW-
CTynawTb LWe W penpeseHTauielo igei nNpo pisHOMaHITTA
KynbTyp, IXHIO YHiKanbHICTb i CriBiCHyBaHHS pa3om. Hase-
OEHi NpuKnagu OeMOHCTPYHTb HeOoOXiOHICTb AeTanbHOro
onpaLoBaHHs BUXIOQHOrO MaTepiany Ta BUKOPWUCTaHHSA Bif-
NoBIOHWX OO 3aKnafeHuX MepLIOTBOPOM CMUCHIB, LIO BU-
KnioyaTMme BTpaTy KMYOBMX acrekTiB onosidi y i agan-
TOBaHOMYy AnNs LiNbOBOI aBaUTOPIT BapiaHTi.

Ouckycis i BUCHOBKM

ABpgioBidyanbHui nepeknaz BUPI3HAETLCS TUM, WO ne-
peknagayeBi HEOOXiAHO CTBOPUTY TaKWMA TEKCT, WO SIKHaN-
Kpalle iMiTyBaB G po3MOBHY MOBY LiNbOBOi aBaMTOpii,
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OAdHaK uUe He e€auHe Ha LWo BapTo 3BepTatun yBary.

He MeHLW BaxnMBuMM € W BiONOBIOHICTb MOBMEHHSA Nepco-
Haxka A0 MOoro Ain Ta 0To4ykoyoi cutyadii.

OpucziHan
She almost went full purple.
I've never seen anyone go
full purple.[00:08:36].

lMepeknad
Posneknacs do
¢ionemoesozo! Ha moix
oy4ax HiXmo mak He
poarnikascs! [00:08:36].

Puc. 7. Tarimkopn: 00:08:39. LLikana Bumipy "BuGyxoBocCTi"

BoroHb TennuHkK (ronoBHOI repoiHi) Yepes HeraTuBHI
emMouii cTaB ioneToBoro Komnbopy, Ha Lo 3BepTae yBary
ofHa 3 BiABiAYBa4OK KpamHWLUi Ta nepemillae CTPinoyky
NMEBHOrO BUMIpIOBaya Ha BignoBigHWIA Konip. YKpaiHCbKuiA
nepeknag 36epir 3ragky Konbopy B MOBJIIEHHI MepcoHaxa,
CMHXPOHI3yBaBLUN TVM CaMUM JFIEKCUYHY Ta aBAioBidyanbHy
cknagoBy cueHn. OpgHak, He obiiwnocb y po6GoTi n 6e3
HETOYHOCTEN nepeknagy, MoB's3aHux i3 cumbio3om MOB-
NeHHs repoiB i ixHix gin. Hanpuknag, Ha noyaTky icTopii Mu
6aunmo sk lManuno posnosigae AOHbUI NPO BaXNMBICTb
ixHboro bnakutHoro BorHuka: Our Blue Flame hold all our
traditions and give us strength to burn bright. Do | burn as
bright?[00:05:03]. BoagHo4ac rnsgad 6auntb, sk Manuno
noynHae ropiTM Tak caMo fAckpaBo $K i BorHuk, pe-
MOHCTPYIOYM CBOK CUMY:

Puc. 8. Tamkop 00:05:03. ManbKko AEMOHCTPYE CBOIO CUny

AKWo nepeknacTtu AOCAIBHO, OTPUMAEMO pensiky: Haw
Bnakumnuli BoeHuk 36epieae eci Hawi mpaduyii i dae Ham
cunu nanamu sckpaso. Yu nanato s mak camo SICKpaso?
(= Tak camo AckpaBo, Sk i BOorHnk — xpaHutenb HauioHanb-
HOI iAeHTUYHOCTI). Baunmo, Wo KynbTypucTChki nosu lMa-
nno NpoAeMOoHCTPyBaB, abu AOHbKa MOPIBHANA NOro xap
i3 >xapom BorHuka. OgHak B ykpaiHCbKOMY nepeknagi nsa
peyeHHs1 BTpayalTb MixX coBOlo opuriHanbHe y3rogKeHHs:
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B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

Lleti bnakumHul BozHUK — ocepdsi Hawux mpaduuit. BiH
dodae cun, wob 3aexou nanamu. [NsHE KU po32apsiye-
Hudt! [00:05:03]. BigcyTHICTb MpPOCTOro 3aMMeHHuKa "s" B
OCTaHHbOMY PEYEHHI MOXe CTBOPUTK MEBHUIA ANCKOMOPT
Y PO3yMiHHI, afxe A0 LbOoro Nwnocs npo BorHuk Ta xogHo-
ro cnosa npo MNanvna, ToAi 9K peyYeHHs "rMsHb AKUR po3-
rapsideHun” yce X ornmcye cuny nepcoHaxa. 3sM4anHo, Lo
Len HIaHC He € KpuTuyHuM, 6a Binblue — Koro MoxHa Ha-
3BaTV negb MOMITHUMM, OfHaK NoAiGHOro poAay HETOYHOCTI
MOXYTb CnyryBaTu OinvMM LUYMOM AMS CMPUAHATTA Mate-
piany peuunieHTom. lNpoTe NoaibHNX NEKCUKO-BidyanbHWX
HeBIAMNOBIAHOCTEN 3yCTpivanockb ynNnpoaoBX nepernsaay ai-
MaLinHOro inbMy He Tak yxe 1 6araTo.

Talimkod OpueziHanbHa penJiika lNepeknadeHa penika

00:27:26  What kind of call was that?  Ta edyime ix
Hapewmi!

00:06:41  You showed them, huh? A mu dana im kinmsesu!

00:21:49 Living the dream. Lleimemo i naxHemo.

01:15:14  What are you doing here? Hawo mu crodu
npunnuscsa?

ma iHwi.

Lllo cnpaBgi 6yno BTpayeHo, Tak Ue BenuKa KinbKiCTb
NEKCUYHNX BUragoK aBTOPIB BidyarnbHOro xapakrtepy (Ha3su
KpaMHWYOK, ToBapiB i OpeHaiB, Mapok aBToMOGiniB, peyen
NMOBCSAKOAEHHOIrO BXWUTKY, Pi3HOMaHITHUX Hagnucax). OpgHak
He Maro4M 3MOru BiATBOPUTU KapTUHKY TBOPY, Nepeknagadi
HEMMOBIPHO SKICHO CKOPUCTYBanunCb KOMMEHcauieo 3a-
ryéneHux BidyanbHUX €NeMEeHTIB CBIiTOYCTPOK  LUMSIXOM
CTBOpPEHHS 06pa3y cBiTy "CTuxin" y MOBMNEHHI NepCoHaxiB.
Ha BigmiHy Big opuriHanbHOI BepCii, ykpalHCbKUA nepeknag,
MicTUTbL 6e3niy pennik nepcoHaxiB, MNpPUB'A3aHNX OO0 MNpu-
POLAM IXHBOro NOXOLKEHHS:

Komy Hanexumb
LuknoHisi — nepcoHaxx cmuxii nogimpsi; 2080puma
Ha Mamdi 3 8impobosy y 6ik KoOMaHOU-MO8IMPSIHUKIE.

lManbKo — 802HSIHUK; 2080pUMb C80Ill 004Uj;
cemaHmuka: "0amu Ha 2opixu" — adanmoeaHo rid
ymosu ceimy.

lManopommHuti — Hanexume 00 cmuxii 3emni; supa3s
"uysicmu i naxHymu" no3Hayvae padicHe, criogHeHe
pueMHOcMeU Xumms; Y KOHMEeKCMi MO8IEeHHS
epCOHaxy-3eMili MOXe 8UKOPUCMO8y8amucs

AIK Y PSAAMOMY, MaK i NepeHOCHOMY 3HaYEeHHSIX.

TennuHka — 2oeopums, Kosu lnuH npudiwos
Ha c8simo Ha Yecmb KpaMHU4Ku. [Mpunnuecs =
npunepcs.

Binbynocb AogaBaHHSA HOBUX BIATIHKIB i 40 ©araTbox BUryKiB Yn nannuemx chie (y KOHTEKCTI icTopil), 4o npuknaay:

Bueyk, nalika lNepeknad Komy Hanexumb
Flame. Om caxal

Y nid! aHarnozis.

Om xap!
Holy dew drop! U|yka t kopon!

TennuHka, npedcmaeHuuﬂ eoaHemody. BukopucmaHHsi ceMaHmMuU4YHUX

lnuH, npedcmasHuk 800siHUKIB. Y UbOMy eunadKy yKpaiHCbKul rnepeknad

do6pe nacye nid opuaiHanbHy apmuKyIsyilo nepcoHaxa.

Burn somewhere BzacHimb yxe!

Bideidysaui sisicmepii 00 802HsIHUKa, BUKOPUCMAaHO aHMOHIMIYHUU repeknad,

else! npomomur 90 "3aMOBKHIMb exe".

Oh, boy. Om xynen.

XapuHa, mamu TennuHku. Buayk 3amiHeHo Ha naudky. XKynen — Kkunnsida cMorna,

abo wock, wWo cmpaxae.

Silence! 3anutics!
00 800sIHUKA.

ma iHuwii.

Momivaemo B UiNbLOBOMY TeKCTi M 3axoBaHi nepeknaga-
YaMu enemeHTU yKpaiHCbKOI KynbTypu. Hanpuknag, nig yac
cBapkn LinknoHii n TennuHkn Ha cTagioHi, LinknoHia kaxe:
Do you mind? There's a game going on. Fireball [00:27:49].
IHTOHauinHo cnoeo Fireball Hecrno B coGi obpasnuBo-
3HEBaXNMBI HOTW, WO He AuBHO, apxke LlmMknonis toai 6yna
Oyxe posgpaTtoBaHa. B ykpaiHcbkomy aybnioBaHHi  pe-
umMnieHT TyT novye: Tu He npomu, 5 3a Mamyem cmexy. [le-
pernidyko [00:27:49]. Mepeniyka — Le BiAOMa BCiM yKpaiHCbka
BMNiYKa, O B KOHTEKCTi CLeHW ideanbHo BigTBOpMNa 3akna-
AeHi NepcoHaxxem eMoLii BIQHOCHO 4O ONOHEHTa.

He MoxHa OMMHYTW yBarot i BuNagky nonicemMivyHoCTi
CnoBa, siki negb He 4OCTEMEHHO BiTBOPHOBANUChH Yy Lifbo-
BOMYy MaTepiani. Hanpuknag, y penniui Unknonii Blow the
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lManbko e Gianosi 3 [nuHoM; 3anulicss = 3aMOBKHU; 8UKOPUCMAaHHS 8i0HOCHO

ball, not the game! [00:27:14] piecnoso blow BUKOpPUCTOBY-
€TbCA AK OykBanbHO OyTW y M'AY (0COGNMBOCTI rpu CBIiTY
"Ctuxin"), Tak i dirypansHo — npodytu (=nporpatu) rpy.
B ykpaiHcbkii MoBi 6avmmo Taky TpaHcdopmadito, i3 ce-
MaHTUYHUM 30epeXXeHHsAM pennikv, ogHak 3miHoto i op-
Mu: Amime y M'sid, skujo He xodeme npodymu! [00:27:14].
Llle ogHum npuknagom Moxe BUCTynaTtu pennika MNaneka:
She burn bright, but sometimes too bright. Eh? [00:08:42].
B opuriHanbHin KOHCTPYKUIT BOFHSHWK MOCUNAETbCA Ha
3BUYKY CBOEi OOHBKM BUBYXaTn, KOMK ii LWOCk ApaTye — YnM
CUMbHIW PO3ApaTyeTbCH, TUM SACKPaBille BOrOHb, i B KOH-
TeKCTi opuriHanbHOI cueHn cnosocnonyyeHHsa burn bright
BXMBaETLCA Yy NpAMOMY 3HadeHHi. OgHak B yKpaiHCbKOMY
BapiaHTi 6a4mMmo, ckopille, nepexia pennikn B Ginbl Me-
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TadhopuyHy NNOLWMHy: apsiya eoHa 8 Hac. byeae yacom
woch 5K ynede, ea? [00:08:42], ne eapsiya MOXxe 03Ha4aTu
TaKoX 3anasbHa, a AIECNOBO yreye — Lie KOHTEKCTyalnbHO
afjanToBaHe [iECNOBO  CKaxe/3pobumb/8UKUHE  TOLLO.
binbw Boano surnagae gianor Mix TennuHkot Ta [nu-
HOM, Ae opwuriHanbHi BUCMOBMOBaHHA Oynu mamxe igeH-
TUYHO nepefaHi B YKPAiHCbKIN 3aBASKW HASBHOCTI B Hil
NEKCUKO-CEMaHTUYHUX EKBIiBaNEHTIB:

— Oh, sorry. You're so hot. — CopsH. Tu dyxe 2apsya.

— Excuse me? — Slka, subay?
— No, | mean, like, you're
smoking. No, | didn't mean it
like that.

— O-o0, Hi, A npo me, wo
mu — 8020Hb. Hy, 5
e3azar’li He npo me.

— ...S0, make like a stream
and flow somewhere else.
[00:25:37]

— ...0Omox, 3Haliou exe
ceili nomik i epebu cobi
OeiHde [00:25:37].

Jlokauii 1 xuteni "CTuxin" xod i € NopomkeHHaM daHTasii
aBTOPIB, OOHAK CIOXET, 5K | B 6araTbox Cy4dacHMX aHiMaLiiHUX
ginbmax ctyaii Pixar, poskpuBae BaknuBi AiS CycCrinbCTBa
Tema: NMTaHHs eMirpaHTiB, cenapauii Big 6aTbkiB, MOLLYK Bna-
CHOrO LUMsAXy, 30EepeXeHHs BMacHWX TPaauvuiin i NPUAHATTA
TPaauUin iHWKX Towo. | Xod GinbLiCTb i3 UMX acnekTiB no-
TPIBHO YMTaTK, SK-TO KaxKyTb, MK psigKkiB, TO € N Taki, L0
npeacTasneHi B TEKCTi BiAKpWTO. Hanpuknad, peumnieHT yac-
To 4ye 3 ycT [lanuna cnosocnonyyeHHs “good daughter”,
MOro X MOXHa Mo6aunTh 1 y MOBMeEHi TennmHku:

— Good daughter. (lManuno) [00:14:07].

— | would pray to the Blue Flame to be good enough to
fill my father's shoes someday... (TennuHka) [01:00:15].

— Why can't | just be a good daughter? (TennuHka)
[00:18:40].

Y ncuxonorii icHye Take NOHATTS AK cMHAPOM (y Ae-
AKUX [pKepenax — KOMMMEeKC) "XOpoLoi AiBYMHKK" — no-
LMpeHa cepepn XiHOK i giByaT MoAenb MOBEeAiHKU, Y SKin
BOHM aKUEHTYIOTb Ha ToMy, Wo6 goroaxartu iHLWUM, Bia-
noBigaTn CycnifnbHMM HOpMaMm; cepef XapaKTepHUX puc
NOBEeLIHKN — OOropKaHHSA Noaam, nepdekuioHiam, camo-
noxepTBa, NParHeHHst 40 30BHILLUHBOro cxBaneHHs... (The
Good Girl Syndrome — Sonali Mittra, 6. 4.). Ynpogosx
ycboro ¢inbmy My 6aummo, Ak TennmHka HamaraeTbcs
OyTun ons cBoix 6aTbkiB B3ipLEBO AMTMHOMD, BignoBiaaTn
IXHIM OYiKyBaHHAM i XepTByBaTh BNacHMMK GaxaHHAMW,
a nig KiHeub icTopii nepen rnagadYamMu po3ropTaeTbecs
CUEeHa YCBIAOMIEHHSA BaXXNWBOCTI BMNACHUX NOYYTTIB i He-
MOXIMBa A0 LbOr0 MOMEHTY po3moBa 3 6aTbkoM Mpo
ocobucTi nparHeHHs AiBYMHW, He MOB'A3aHi 3 CiMEWHUM
6isHecoM BONOAiHHA KpamMHU4Kow). [epcoHaxi pocTyThb i
"mopocniwatTb" — 9K ANTUHA, Tak i ii 6aTbKu:

— | need to tell you the truth. | don't want to run the
shop. | know that was your dream, but it's not mine. I'm
sorry. I'm a bad daughter.

— Ember, the shop was never the dream. You were the
dream. You were always the dream. [01:25:16]

B ykpaiHcbkomy aybnspki TepmiHonorivHe "good daughter”
nepeTBOpOETECS B BinbLu MeTadhopnyHe "TaToBa ickopka', sike
MOXe TPaKTYBaTUCh i SIK YacTMHa 6aTbKa-BOTHSAHMKA (siK 3 BOT-
HIO HapOMMKYHOTLCH ICKPW, TaK i y BaTbKiB-BOrHAHMKIB HAPOOXKY-
FOTbCA iXHi AITKM-ICKOPKW: TaTOBa iCKOpka = TaToBa AOHEYKa),
a[hbxe BOHa ManbyTHS BMacHULA KpaMHUL 4 Ta, XTO NPOJOBXKY-
BaTUMe TpaawLii BOrHSIHOrO Hapody Aaneko Big BorHekpato. Lie
He BMNMBaE Ha 3ararbHe PO3yMiHHsI TEKCTY, HaBiTb NpYKpaLLae
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MOro, ogHaK Len MCUXonoriyHnA enemeHT 3aranibHOro CMUCiy
dinbMy nepexoauTb i3 04eBMOHOMO B HaTAKoBMI. [ianor mix
[OHBKOLO 11 6aTbkoM Texx 0bpocTae MeTadhopUYHICTIO:

— A He ka3ana mobi npaedu. 51 He xo4y mopeaysamu 8
KpaMHuuyi. 51 3Halo, wWo uye meosi Mpisi, ma 80oHa He MOS.
Bubay. 51 nonin, a He ickopka.

— TennuHKo, He KpaMHuui cmocysaracs ysi Mpisi. BoHa
cmocyeanacsi mebe. | 3aexdu minbku mebe [01:25:16].

Y kaHBi onosiai NPUCYTHS i 3ragka Npo nNpeacTaBHUKIB
JITBT+ cninbHoTK. CTaeko (aHrn. Lake) — cectpa ronosHo-
ro repos lNnuHa, i came 1oro pennika nig Yac 3HanomcTea
TennuHkn 3 ciMm'eto MnaByHUs, Bkasye Ha nepebyBaHHs
NEePCOHaKKM Y KOHBEHLIHO HE3BUYHMX CTOCYHKaX:

— Anyway, that's my little sib, Lake, and her girlfriend,
Ghibli [00:53:50].

3aliMeHHUK her O03BONsiE peunnieHTy 3pobuTn BUCHO-
BOK Mpo Te, Wwo Lake — giBynHa, WO 3yCTpiYaeTbes 3 iHWO
pisumHoto Ti6ni (anrn. Ghibli). MpremHo, Wwo dakT nepeby-
BaHHA AiBYaT y POMaHTUYHUX CTOCYHKax MOJAETbCHA Tak
caMo HEBMMYLLEHO, AK 1 iHpopmaLlis Npo NoApYXHIO napy
XnuHa Ta WTtuni, cebTo BigcyTHI 3amMBi iHTOHaUiT 4n nek-
CUYHI OAuHMLi, WO MalTb NoABiNHI ceHcn. Taka JeMOHCT-
pauis B3aEMOBIOHOCMH MK NOObMM OLHIET CTaTi MoXe
ccopmyBaTM B peuunieHTa afgekBaTHe MOHATTS "Hopmu“,
00 SAKOI nparHe CBiT, Ta CTaTu HOBUM KPOKOM Ha LUNSXy A0
NofonaHHSA arpecii, Henopo3yMiHb, HaB'dA3aHMX MidiB i
CTEepeoTuniB Ta iHWNX HEMNPUEMHOCTEN, 3 AKUMU CTUKAKOTb-
ca JIFBT+ npeacrasHukn. B ykpaiHcbkomy nepeknapi sba-
YaeTbCs NEBHOrO BiATIHKY BTpaTa LbOro acnekTy:

— Hy eapa3d. Lle 8 Hac mym Cmaseko 3i ceoe€ro digqu-
Horo [i6ni [00:53:50].

Im'a CTaBKO XO4 | € CeMaHTUYHOI ajanTauielo o opu-
rinaneHoro Lake, npoTe Tex Buknukae gymkn abo npo 4o-
noBive iM'a (Hanp., 3BUYHUMW O5s1 HAC € 3aKiHYEeHHS -0 B iMe-
Hax Maeno, MeTpo, AMnTpo), abo X NPO CXOXICTb i3 HasB-
HUMW B YKpATHCBKIn MOBi iMEHHMKaMK ChinbHOro poay (co-
HbKO, YBaHbKO Ta iHLUi; Lie TaKoX MOXe BMCTYNaTtu sik nos-
HayeHHs HebiHapHOCTi nepcoHaxa. [NpuCBIiHUI 3anMeH-
HWK her (i) Tex BTpaTuBCS Nig Yac nepeknagy — nomy Ha
3MiHY npuAWOB c8ill (Op. B. CBOE), WO HeuTpanisye
cnpunHaTtTa CtaBka gk AiBYMHW: Hanpuknag, akbu nepek-
najadi BUKOHanu nepeknag nogibHwi oo ye 8 Hac mym
Cmasko ma ii disyuHa [i6/1i, nUTaHb reHaepHoi npuHane-
XKHOCTi NepcoHaxkn He BUHMKano 6. | xouy npukpacu Cra-
BKO (Cepexkku, Yokep) i ii 3adicka roBopsaTb Npo Te, WO
BOHa — fiBYMHKa, — B6yno 6 HenoraHo NOBHOLHHO BiATBO-
pUTU Ue LWe N NEKCUYHO.

Puc. 9. Taiimkopg 00:53:58. 3nisa — ['i6ni, cnpasa — CtaBko

HesBaxaloun Ha He3HauHi HETOYHOCTI 1 YacTKOBI BTpa-
TV (ABULLE, sIKe iCHYe y BCiX Mepeknagax), 3ararioMm MoXHa
KOHCTaTyBaTW, WO YKPAiHCbKUMI nepeknag aHiMauiiHoro
Ginbmy "CTuxii" He NpocTo siKicHO nepepae atMocdepy
TBOPY, @ AOCUTb YaCcTO HaBIiTb JIEKCUYHO NEPEBEPLLYE OpU-
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rinan. 3gebinblioro sikicHa pekpeauis BuragaHoro (MoxHa
HaBiTb cka3aTu — PeHTE3INHOro) CBIiTy Biabynacb 3aBAsKu
CeMaHTUYHO-KOHTEKCTyanbHin  aganTauii  CBITOTBIPHUX
€neMeHTiB | KOMMeHcalji He npuTaMaHHUX YKpaiHCbKIN
MOBI SIBULL, UM NEKCUYHUX OAMHULD LUFIIXOM BUKOPUCTaHHS
6inbLU 3HanoMux peuunnieHTy koHuenTiB. PoboTa 3 yHikanb-
HMM CBiTOM aHimauii nepefbayae YacTkoBy TpaHchopma-
L0 MOro opuriHanbHNX enemMeHTiB (HanvacTile — nekcuy-
HOi cknagoBoi) 3aAna 30epexeHHst 3aknafeHux Yy HbOoro
CEHCIB, Kpalloro CApUMHATTA aBAWUTOPIEID, BiATBOPEHHIO
CTUNETBIPHMX XapakTepucTuk. HanbinbLl yxmBaHuMmn npu-
MoOMOM BUCTYMae aganTauis — BoHa 3abe3nedye KynbTypHY
peneBaHTHICTb i 3pO3yMiniCTb TEKCTY ANS UinboBOi aBaou-
TOpIl, AOTPUMYIOUNCL CBITOTBIPHWUX CTOBMIB OpUriHanNbHOT
icTopii. OgHUM i3 rONOBHMX acnekTiB aganTadii cTaB nepe-
Knag imeHa Ta BnacHux HasB (Hanp., iM'a rofloBHOrO repos
Wade, wo 6ykBanbHO nepeknagaeTbes sk 6pid, B ykpaiHo-
MOBHOMY BapiaHTi cTano l1/uH — NOTiK BOAM, WO PyXaeTb-
Csl B NEBHOMY HanpsiMKy), Lo He npocTto 3b6epirae 3akna-
OeHy opuriHanom igeto BiANOBIAHOCTI NepcoHaxa Ta Moro
CTUXii, ane N Nerko CNpUNMAaETbCs LiNbOBOK KyNbTypoto.
3asHanu aganTauiiHux 3miH 6araTo igiom Ta enemeHTu rpu
cniB, WO BUCTYNanu BaXNMBMMU ONs1 CTBOPEHHSI XapakTe-
pu3auii nepcoHaxiB acnektamy — sKiCHe OrnpautoBaHHs
BUXiQHOrO MaTepiany [o03BONWUNO nepegaTtn CTUMICTUYHI
ocobnmMBOCTi  opuriHanbHOrO TeKCTy B TeKCTi nepe-
KnageHoMy. BukopucTaHi nig vac pobotu apanTauii go-
3BONUNN NOCMPUSNN HE NPOCTO BAarnomMy nepeknagy, Lo
3abe3neyrB peneBaHTHICTb i 3p03yMiniCTb Anst yKpaiHCbKOi
aBauTopii 6e3 BTpaTy opuriHanbHOro aBTOPCLKOro 3agymy,
ane 1 opraHiyHo noro gosepwwuB. KomneHcaTuBHi Tex-
HiKMW MOAHa npocCniaKyBaTU Yy BIATBOPEHHI KynbTypHO-
crneumgiyHMX enemMeHTax, TakuxX sIK XXaproH, CreHr, igiomu
un Burykn. KomneHcauisi opuriHanbHOro Bupasy yepes 1horo
apanTauijto 36epirana 3aranbHe BpaXXeHHs Bi cLeHW (winner,
winner, chicken dinner — winner, winner, charcoal dinner —
y Jiexxa4oMy KaMiHHi 8020Hb He cnanaxye). BinbyBanacb
KOMMeHcalis Yepe3 godaBaHHs abo 3MilLlEHHSI eNeMEHTIB.
[epoi, Wo HanexaTb A0 Pi3HMX CTUXiN, BUPI3HAOTbLCA Ga-
raTumm Ha ocobnvBi MOBHI 3BOPOTM Ta CTWIi CMiflKyBaHHS
aianoramu. Hanpuknag, BOrHento4 BUKOPUCTOBYE BUpasMu,
Lo acouitooTbcs 3 BOrHeM i xapom (Oh, burn! — Hy i
ecmanunal), y BogaHukis — 3 sogoto (my little drip drip drip
baby boy — mamuHa Kpan-kpan-kparnnuHoyka), enemeHTu
3eMni Ta NoBiTPs TeX MatoTb CBOI 0COBNMBOCTI MOBMEHHS
(Then get sprayed for fungus rot — a modi id ugini nobpus-
kamucs; hold the storm! — AHy muxwe, He Omyxalmel).
Tomy nig yac nepeknagy BUMKOPUCTOBYHTLCA acoLiaTUBHI
fiecrioea, sk-To "posnanunack” 3amicTb "posisnunacb” (to
lose temper). OkpiMm TOro MOXHa ckasaTu, LIO SCKpaBe
acoujiaTMBHE MOBMEHHS1 [O3BOMMIIO KOMMEHCYBATW BTpaTy
NEKCUYHNUX OAMHWLb, NPEACTaBMeHNX He B MOBJEHHI nep-
COHaxiB, a ik HaANUCK Ha enemMeHTax naHawadTy icTopil.

Y3aranbHow4yM, MOXHa 3pobuty BMCHOBOK, LLO OOCHi-
[XXEHHS B LapviHi aBAioBidyanbHOro nepeknagy [o3BOMs-
I0Tb HE MPOCTO AOCMIAMTY SKICTb Nepeknagaubkux pilleHb
nig Yac pekpeauii aHimauinHoro dinbMy B LinbOBi aBaou-
TOpii, ane n BuBeCTW HanbinbLL BAani NpakTW4Hi Nigxoan B
poboTi 3 aBTOPCLKUM CBITOM NEPLLUOTBOPY, NpoaHanisysaTu
K (PYHKLIOHY€E aHiMaLiiH1IA CBIT | 3aknafeHi B MOro OCHOBY
cMUCNU Mg Yac onpautoBaHHA MOro npeacTaBHUKaAMM iH-
LLIOT MOBHO-KYFbTYPHOI rpynu.
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TRANSLATION SOLUTIONS IN THE ANIMATED FILM "ELEMENTAL":
THE ENGLISH-UKRAINIAN DIRECTION

Background. The growing popularity of animation genres and the necessity to create audiovisual translations have resulted in an increased
focus on the assessment of the quality of the animated world and the efficacy of the strategies and tactics employed in conveying the lexical, semantic
and cultural aspects of the source text. The animated film "Elemental”, released in 2023, provides a compelling illustration of the challenges translators
may encounter when confronted with a substantial array of cultural elements and intriguing lexical and semantic units. These elements demand
meticulous analysis and the formulation of innovative solutions to ensure their accurate and effective reproduction in Ukrainian.

Methods. In light of the particularities of the selected topic, the research employed a comparative and lexical-semantic analysis of film
texts, in addition to a functional analysis of the English-Ukrainian translation. This approach was utilized in the examination of the English-
Ukrainian materials of the animated film "Elemental". The pragmatic aspects of the translation were evaluated, and the modifications implemented
by the translator in the target version to ensure equivalence to the original and facilitate the target audience's comprehension were identified.

Results. This article is dedicated to an examination of the translation techniques employed in the adaptation of the audiovisual content of
the animated film "Elemental". A number of dominant world-forming features of the animated world were considered, among which the most
striking are puns based on real-life things, the use of idioms related to the elements, metaphorical use of everyday lexical items and polysemy. It has
been established that the predominant approach among translators of "Elemental" was the exploitation of semantic adaptation, with the objective of
accurately reproducing the meanings and contextual nuances inherent in the original text in the target language. This was most frequently observed in
instances involving character names, elements intrinsic to the source culture, puns, and allusions. The loss of the original text in the translated material
is most often related to the visual component of the film text, which is not always subject to translation or subtitling in the target culture. This may
include various inscriptions, names of shops or street signs, product brands, and so forth.

Conclusions. It can be stated that the Ukrainian translation of the animated film "Elemental" not only conveys the atmosphere of the
original work in a qualitative manner by processing visual and lexical elements, but also, through the professional use of polysemy inherent in
words, conveys the context of the world in which the events take place in the speech of the characters. The qualitative work with the leading
stylistic elements of the original work (both lexical and audiovisual) enabled not only an adequate translation of the peculiarities of the fantasy
world of The Elements into the Ukrainian environment, but also the preservation and enhancement of the emotional and semantic load of the text
through adaptation and compensation.

Keywords: English-Ukrainian translation, audiovisual translation, literary translation, translation analysis, pun, idiom, adaptation.

ABTOp 3asBnsi€ Npo BiACYTHICTb KOHMNIKTY iHTepeciB. CnoHcopy He Gpanu y4yacTi B po3pobreHHi gocnigXeHHs; y 36opi, aHanisi umn
iHTepnpeTaLii AaHuX; y HaNUCaHHi pykonucy; B pilLeHHi npo nybnikaLiio pe3ynbTaris.

The author declares no conflicts of interest. The funders had no role in the design of the study; in the collection, analyses or
interpretation of data; in the writing of the manuscript; in the decision to publish the results.

ISSN 1728-2683 (Print), ISSN 2079-9101 (Online)



~24 ~ B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

YOK 811.161.2'1'255.4:378.4.016KopyHeus |.
DOI: https://doi.org/10.17721/if.54.23.3

Ipunna KYJILL, acn.

ORCID ID: 0000-0002-9377-996X

e-mail: irynavkulish@gmail.com

KuiBcbkui HauioHanbHUM yHiBepcuteT iMeHi Tapaca LleByeHka, KuiB, YkpaiHa

TEPMIHOJOrNIYHI AKLLEEHTM Y NEPEKNAAO3HABYIW KOHLENTOC®EPI
INIbKA KOPYHLA TA PO3BYAOBA YKPAIHCbKOI WKOJNIU NEPEKNAAQO3HABCTBA
SAIK YHIBEPCUTETCbKOI AUCUUNNIHU

B c Ty n . lepeknado3Haseus lnbko Bakynosu4 KopyHeub — yKkpaiHcbkul " crioeosit06" ma oOuH 3 OCHOBOIMOJI0XHUKI cy4acHoOl
YKpaiHCbKOI WwKosu nepeksado3Haecmea, sikuli peeHo eucmynae npomu "3pociliuieHHsT" pidHoi moeu. I. KopyHeuyb npedcmaensie
JniH2eicmuyHy 2inKy ykpaiHcbko20 nepekiiado3Haecmea, xo4a peeHo nponazyeas i eidcmoroeas iHmepecu yKpaiHCLKOI WKOU XyOox-
Hbo20 nepeknady. Mema po6omu — npoeedeHHs1 KOMIJIEKCHO20 CUCMEeMHO20 aHaii3y iHoueidyanbHux ocobrnueocmel exueaHHsS
ma cymHocmi 3Ha4yeHb 6a3oeux nepekado3Has4yux mepmiHie "moyHicme", "8ipHicmb", "8idnoeidHicms", " ekeieasieHMHicme"
"adekeamHicmb", 8KJTFOYHO i3 iXHiMU Mopgbonio2iyHUMU ¢hopmamu, y nepekriado3Haesyill KoHyenmocagepi Inbka Bakynosuya KopyHusi.

M e T o a4 u . Hawe docnidxeHHs1 BUKOHaHe 8 Mexax 0ecKpurmueHo20 rnepexksiado3Haecmea ma crupaemscsi Ha PempOoCIeKMUEHO-
OdiaxpoHiyHul i cuHxpoHiYyHull nidxodu. [I[poeedeHO NOpPi8HANILHO-KOHMEKCMYyallbHe 8U84YeHHs CMUC/I08020 3Mmicmy OocCioxy-
8aHuUx mepmiHie 8 asmopchkili mepmiHocucmemi I. KopyHys ma inmepmekcmyanbHO-cucmeMHUU aHali3 iXHbo20 8uKopucmaH-
HS1 8 MeeHUX 3Ha4YeHHsIX, mekcmax i koHmekcmax. [lpoeedeHo KinbkicHuUll aHaniz o6paHux mepMiHis.

Pe3ynbTaTtu. BuweszadaHi mepmiHonozi4Hi oOuUHuUUi npoaHanizoeaHo 8 KOHMeKkcmi aemopchbKoi KoHUenyii nepeknady
1. KopyHusi sik 0OHO20 3 OCHOBOIOJIOXKHUKI8 Cy4acHOI yKpaiHCbKOI WKoJlu nepeknado3Haecmea ma npedcmasHuKa U meopemuka
WKOJIU KOHMeKCcmyaslbHO-CMUCI108020 nepeknady, sika po3ansidae 2eHepauyilo KOHMEKCMOM CMUCJI08020 3Micmy mekcmy.
Bu3Ha4eHO aemopchki 8iOmiHKU 3Ha4YeHb i NpiopumemHicmb mux 4Yu iHWUX MepMiHie 8 aeBMOPCLKOMY HayKO8OMY MOGJIeHHI
I. KopyHusi. Yepe3 nopieHsiibHO-KOHMeKcmyasibHe 8U84eHHs1 asmopcbkoi mepmiHocucmemu I. KopyHysi eusHa4eHO eKcmeHcio-
Han ma inmeHcioHan eionoeidHux mepmiHoesnieMeHmie i docnidxeHo ixXHi pesieeaHMHI xapakmepucmuku, HadaHi iM aeémopom.
BuceimneHo ¢pinocodpito nepeknado3zHasyoi koHuenmocgpepu I. KopyHusi. BusHayeHO c¢hakmopu ennuey Ha CMaHOBJIeHHS!
nepeknado3Hasy4yoi KOHUenmocgepu Ha Haykoee moeJsieHHst |. KopyHuysi.

BucHoBkwu. JenmpansHe micye y gpaxoeomy moesieHHi I. KopyHuys 3alimae mepmiH "eipHull" i ilo2zo mopghonozivyHi ¢hop-
mu; nopsd i3 mepmiHomM "gipHul" AocniOHUK aKmueHO MocJly208yembCs MepMiHOM " docmoeipHull", sKulli e8axae MOYHiWUM.
CuHoHiMOM Ao mepmiHa "eipHull nepeknad’ docniOHUK Ha3ueae "peanicmuyHul' nepeknad. EkcmeHcioHan mepmiHa " eipHicmb"
y I. KopyHusi eknroyae noHssmms " adekeamHocmi' sk Halleuujo2o cmyrneHsi eipHocmi ma " ekeieaneHmHocmi' sik abcosmromHoi
gipHocmi. InmeHcioHan mepwmiHa "eipHicmb" oxonmoe pisHopieHegicmb eiOmeopeHHs1 opuziHany nid yac nepeknady, a came

deHOomamueHy, KOHoOmamueHy, 3micmosy, npazmamuyHy U ecmemuy4Hy CKJ1adoei.

KnwuyoBi cnoBa: ekeieaneHmHicmb, docmoegipHicmb, moYyHicmb, gipHicmb, cmucs, nepeknao.

BeTtyn

Mepeknago3HaBeub Inbko Bakynosuy KopyHeup —
YKpaiHCbkMI "cnoBonto6” Ta 0anH 3 OCHOBOMOJIOXHMKIB CY-
YacHOi YKpaiHCbKOI LUKOMM nepeknago3HaBCTBa, SKUR
PEBHO BUCTYMNaB NPOTU "3POCINLLEHHS" pigHOT MOBW. Inbko
Bakynosuy KopyHeLp po3byaoByBaB ykpaiHCbke nepeknago-
3HaBCTBO MNepeayciM B YHIBEPCUTETCLKUX NEKLiNHUX Kyp-
cax y KuiBcbkoMy HaLjioHanbHOMY MiHrBICTUMHOMY YHiBep-
cuTeTi. Y CBOIX npausax 3 Teopii, KpUTUKM Ta NpakTUKu ne-
peknagy OOCMiQHVK pO3BMBaB ifel0 BapiaTMBHOCTI ekBiBa-
neHTHoro nepeknagy. NpeAcTaBHUK NiHMBICTUYHOT MKW
YKpaiHCbKOro nepeknagosHaBCcTBa, SK i peaniesHaBuus
Pokconana 3opi4ak, Inbko KopyHeup y BlacHnx nepeknago-
3HaABYMX Mpausx AeTanbHo obOrpyHTOBYBaB (poO3nvcyBaB)
"ekBiBaneHTHi BapiaHTM" nepeknagy. Inbko KopyHeup fo-
KnagaB uummanux 3ycunb And nogansLlioi po3dynosu
YKpaiHCbKOI LUKONMM nepeknago3HaBCcTBa Ta nepeknago-
3HaBYOl TEpMiHOCUCTEMMW, BU3HAKYM MiXAUCUMNNiHap-
HIiCTb Nepeknago3HaBCcTBa SK ranysi 3HaHb. Y 12-Mmy BUNYCKY
niTepatypHo-MuUCcTELbKOro XypHany “Bcecsit" 1979 p.
y cTaTTi, npucBsAYeHin 50-m BMNyckaMm HaykoBoro 36ipHuKa
"lHo3emHa dinonoria” i HanucaHin y cniBaBTOpPCTBI 3
Bacunem bBy6nvkom, Inbko KopyHeup 3asHavae, Lo
30ipHMKy ©Opakye 'rpyHTOBHUX MONEMiYHUX cTaTen i3
TEOPETUYHMX NWUTaHb Mepeknagy”, agxe HasABHi cTaTTi
TOpKalTbCs 30e6inbLWoro "okpeMmx acnekTiB nepeknago-
3HaBCTBa", a camMe "rpamaTuyHuX, NEKCUYHUX i CTUMICTUY-
HUX ocobnusocTen”. JocnigHWK HanonsraB Ha HeooOXxia-
HOCTi OBroBOpeHHs1 "CyTO nepeknagaubkvx npobnem i
nybnikauii MaTepianis 3 TEKCTOMOMYHUM 3iCTaBMNEHHSM
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pi3HMMK MoBamun", gki 6 manm "He cyToO iH(bopMaTUBHWIA
xapaktep", a "nonemiyHy rocTpoTy" i 3adinanu "nekydi
nuTaHHA Teopii Ta npakTtukn nepeknagy” (KopyHeup &
Bybnuk, 1979, c. 144). 13 1986 p. i Wwe gecatTmpiydsa nocnins
y nepeknago3HaBumx npausix |. KopyHeub BAaBaBcsi [0
aHrmincekoi MoBM Ansg  Toro, wWo6 yHUKaTM nucatu
pocincekoto, agxke 6ys nig onanot KOB 3a yyacTtb y pyci
wictaecaTHukiB (KopyHeup, 2017, c. 14).

MeToaou

Hawe gocnigXeHHs BUKOHaHE B MeXax AeCKPUMTUBHOIO
nepeknago3HaBCcTBa Ta CMMPAETbCA Ha PETPOCMNEKTUBHO-
DiaXpOHIYHWA | CUHXPOHIYHMIM nigxoawn. [lpoBeneHo
NOPIBHSINbHO-KOHTEKCTYanbHEe BUBYEHHSI CMUCIIOBOMO 3MicC-
Ty OOCNiAXyBaHUX TepPMiHiB B aBTOPCbKin TepMiHOCUCTEMI
|. KopyHust Ta iHTepTeKCcTyanbHO-CUCTEMHUI aHani3 iXHbLOro
BWKOPWUCTAHHA B MEBHUX 3HAYEHHHAX, TEKCTaX i KOHTEKC-
Tax. [lpoBeaeHo KinbKiCHWI aHani3 obpaHnx TEPMIHIB.

PesynbTaTtu

Buknap ocHoBHoOro marepiany. l/ibKo KopyHeub SIK
meopemuK KOHMeKcmyasbHO-CMUCJI08020 fepeksiady.
Inbka KopyHusa OouinbHO HasBaTyM NpeaCcTaBHUKOM i Teo-
PETMKOM LLKOMNN KOHTEKCTYyarnbHO-CMUCITOBOIO nepeknagay,
TOOTO LWKOMKM, Sika po3rnsgae nepeknaz CMUCIoOBOro 3MiCTy
opuriHany 3 ornsgy Ha noro (ekctpaBepbanbHi) KOHTEKC-
TV, [OCMIOXYE reHepauilo CMUCRY B TEKCTi KOHTEKCTOM
(iHwwmuK 1T npeacTaBHMkamun € Buknagadi Kniscbkoro Ha-
uioHanbHoro YyHisepcuteTy imeHi Tapaca LlesyeHka
B'ayecnas KapabaH i Bitanin Paguyk). Cmucn ("sense"), 3a
|. KopyHuUeM, — ue KOHTEKCTyanbHe 3Ha4YeHHsi, NopoaXKeHe
KOHTEKCTOM, YacTO OKasioHanbHe; OfHe I Te came 3HayveH-
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HA ("meaning") MOXe MaTtu pisHi cMucnn, agxe "cmucn” —
Le KaTeropis MUCNeHHs, a He moBu. CMUCIOBUIA Nepeknaz
Habnwkae 40 CMUCIY B YHiKanbHOMY KOHTEKCTI, SIKUiA TBO-
pATb CrioBa 1 A03BOMSE BiAINTY Bif AOCMIBHOIO nepeknaay,
sikniA 36epirae croBecHi 3HadeHHs1. 3okpeMa, y cTaTTi "Ho-
Be XUTTA" 1967 p. yKpaiHCbKOI, Y AKi OOCNIOHWK aHanisye
yKpaiHcbki "BapiaHTu" "Vita Nova" [daHte, |. KopyHeupb pae
BM3HaYeHHA nepeknagosi SK "opmi TBOPYOI AifAnbHOCTI,
sika nepegbayae He WO iHWe, K TOYHE BIATBOPEHHS 3MIiCTY
[0 HANTOHLUNX CMUCIOBUX BIATIHKIB", @ TakoX, Ae ue nuiwe
MoxnmBo, — "i bopmun TBOPpIB, WO nepeknagatTeca” (Ko-
pyHeub, 1967, c. 95).

Ha puc. 1 cxemaTuyHO npeacTaBneHo aBTOPCHKY KOHLEn-
Tocepy Inbka Bakynosuua KopyHus. LleHTpanbHe micue y
(haxoBOMy MOBMEHHI aBTopa 3anMmae TepMiH "BipHUI" i 10ro
mopdonoriyHi dopmu. lMopsag i3 TepmiHOM "BipHui" Ao-
CNiHUK aKTUBHO MOCMYroBYETLCA TEPMIHOM "AOCTOBIPHUI",
KU BBaXkae "TouHiwmm" (KopyHeup, 2001, c. 147).

Ha ocHOBi MOPIBHANBbHO-KOHTEKCTYaNbHOrO BUBYEHHS
Ta iHTepTeKCTyanbHOro aHamnisy CMUCMOBOro 3MiCTy AOCHi-
[KyBaHNX TEPMIHIB BXMTUX Y npausax 3 ictopii, Teopii Ta
KpuTukn nepeknagy |. KopyHus B NEBHUX 3HAYEHHSIX | KOH-
TEKCTax MU BU3HAYUNM EKCTEHCiOHan Ta iHTeHcioHan Bid-
NOBIAHWX MOHATb | AOCNIANNN PENEeBaHTHI XapakTepUCTUKK,
HagaHi im aBTopom. KinbkicHuiAz aHania 6a3oBKx nepeknago-

Faithful
franslation
(BipHwM#
nepexaaa)

AAEKBATHUA
NepekAaA

ExBiBQAEHTHWI
NePEKATA

HACTOTHICTb ABTOPCBKOIO
TEPMIHOBXWBAHHA

AAEKBATHICTb

DEKBIBAAEHTHICTb

DAAEKBATHICTE

OBIPHICTb

DBIANOBIAHICTE

BTOHHICTb

OIHWI CUHOHIMMHI TEPMIHOACTIMHI O AMHMLL

BipHICTb

EkBIBOAEHTHICTb

3HaBYMX TEPMIHIB "TOYHICTB", "BipHICTb", "BignoBIgHICTL",
"eKBiBaneHTHICTb", "ageKBaTHICTb", BKIIOYHO i3 IXHIMMK
MopdonoriYyHMMKN opmamu, y nepeknago3HaB4oMy OuUC-
Kypci Inbka Bakynosuya KopyHus nokasas, WO Y BiACOTKO-
BOMY CiBBiAHOLIEHHI TepMiH "BipHiCTb" ("AOCTOBIpHICTL")
€ HanyacToTHiWMM. CMHOHIMOM [0 TepmiHa "BipHUIA ne-
peknag" OOCNiOHUK HasuBae '"peanicTUdHU" nepeknag.
EkcteHcioHan TepmiHa "BipHCTh" y |. KopyHus Bkmovae
NOHATTS "afeKBaTHOCTI" SIK HANBULLIOrO CTYNeHs BipHOCTI Ta
"ekBiBaneHTHoCT" sk abcomnoTHOI BipHOCTI. |HTeHcioHan
TepMiHa "BIpHICTb" OXONNIOE Pi3HOPIBHEBICTb BiATBOPEHHS
opwvriHany nig Yac nepeknagy, a came AeHOTaTUBHY, KOHO-
TaTUBHY, 3MIiCTOBY, MparmMaTtuyHy W eCTeTUYHY CKIadoBi.
AHrniicekun TepmiH "faithful translation" Inbko Bakynosuy
Ha3vBaB BiOMOBIQHUMKOM YKpPaiHCbKMX TEpMIHIB “"agekBaT-
HWA, BipHUI nepeknaa”. IHTeHcioHan MOHATb "TOYHICTbL"
i "BignoBigHicTL" y |. KopyHUs Bkasye Ha "TexHiYHUA" xapak-
Tep uMx TepMmiHiB y gocnigHuka. TepMiH "BignoBigHiCTb"
i noro mMopdornorivHi opmMy Mae BULLY YacTOTHICTb 3a
TEPMiH "TOYHICTL". PeLieH3youm TOM YM iHWWA BapiaHT ne-
peknagy abo nepeknago3HaBdy npauto, |. KopyHeub Bxu-
BA€ CUHOHIMIYHI TepMiHM "piBHO3HAYHWMIA", "PiBHOLIHHMA"
i IXHIMK crnoBoOpMK, @ TaKOX SKICHI NMPUKMETHMKN "BOa-

", "gobpuin”, "rapHnii”, "gouinbHU" Nepeknag ToLlo.

*15) ilenToc! E‘;‘J__;;’p a

AeHoTaTMBHa
KoHoTatueHa
3micToBa
MparmaTtnuna
EctetnuHa

HaviBuiwmi cTyniHb BipHOCTI
®DyHKUiOHaNbHICTL
* BiaTBOpIOBaHICTL Ha Pi3HNX PiBHAX

AGCOnIoTHa BipHICTL

SlkicHa Ta kinbKicHa penpeseHTauia
®DyHKUiOHaNbHICTL
BiaTBOpIOBaHICTL Ha Pi3HMX PiBHAX

Puc. 1. ABTOopcbKa KoHuenTocdepa Inbka KopyHus

3a |. KopyHuewm, y gaBHbopumMcbkoro mucrvtens Lvue-
poHa "BipHicTb AyxoBi" ('sense-to-sense") nongarana y BigTBO-
PEeHHi CMUCy Ta CTUMIO TBOPY [Kepena, Moro BUpaxarbHUX
3acobiB, @ He 3HaYeHb OKPEMMX CIiB i IXHBOrO PO3MILLIEHHS Y
TBOpI/ypuBKy mxepena. lNpoTe, Ha AymKy AocnigHuka, lepo-
HiM, y4eHb LinuepoHa, 6aumnB ronosHe 3aBAaHHSA nepeknaga-
Ya "BipHOro AyxoBi", Hacamnepen, y BipHi nepegadi 3MicTy,
CKMajoBUX YacTuH i komno3awuuii TBopy nepeknagy (“faithful
conveying of the content, the component parts, and the
composition of the work under translation"). JocnigHuk Ha3w-
Ba€ XyAOXHIN i niTepaTypHUi nepeknagn Takumu, Lo "BipHi
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nyxosi" opwuriHany ("a literary/ literary artistic or any other
faithful sense-to-sense translating") (KopyHeub, 2003, c. 49),
camMe TaK siK [JOBOAWMMU Lie YKpaiHCbki HEOKMacuku Ta ne-
peknagosHasui M. 3epos i M. Punbcekuia.

He omwuHae yBaroto gocnigHuk i "BipHicTb Oyksi" Oxe-
pena. 3okpema, y npaui "Teopia i npakTuka nepeknagy
(acnektHun nepeknag)"' 2003 p. BuaaHHs |. KopyHeub cTae
Ha 3axuCT nigpsgHUKa SK pisHOBUAY nepeknagaubKol Aisnb-
HOCTi (WO BiApi3HSE MO3WUil0 AOCMiAHWKA Big, Nornagis Ha
nigpsagHnK nepeknagosHasuie M. Punbcbkoro ta P. 3opie-
yak). MigpsgHuk, 3a |. KopyHuem, "4epes BipHiCTb OykBi
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B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

nepenae CMUCI, BUPaXXEHUI rPynoto CriB i peyeHb Ha piBHI
NMeBHOro TEKCTy, a came absauy, KynneTy, ypyBKy npaui 4m
Bciel npaui ("strictly faithful rendering of sense expressed
by word-groups and sentences at the level of some text")
(KopyHeub, 2003, c. 18). BogHoyac AocnigHWK BU3HAE, LLO
niopsgHMK, YacTo 3aBOsikKM Pi3HOMaHITHUM TpaHcdopma-
uisim, "abcontoTHoO BipHO nepefae nuwwe 3mict" (“interlinear
translation always provides a completely faithful conveying
only of content which is often achieved through various
transformations"). MNepepatoun x 3MicT, NiAPAOHUK MOXe
"BipHO" M NOBHO MOro BiATBOPIOBATM Yepe3 “eKBiBaneHTHI
BapiaHTu" ("In interlinear translation, however, the full
content can be faithfully rendered with the help of
...equivalent variants"). |. KopyHeub Hanonsdrae, wo nig-
PSAHUK BIPHO nepegae 3MiCT Pi3HUX CMUCIIOBUX OOUHMLUP,
HaBiTb TUX, SKi HE MalOTb CTPYKTYPHUX €KBiBaNneHTIB B YK-
paiHcbkin moBi (“faithfully conveys ...the content of different
sense units, which have no structural equivalents
in Ukrainian") (KopyHeLp, 2003, c. 19).

TepmiH "TouHicTb" |. KopyHeLpb HanvacTiwe BMKOPUCTO-
BYE, KONMW XapakTepusye nepeknag BnacHuUX iMeH 4m Tono-
HimiB. Hanpuknag, Ha aymky |. KopyHus, |. BineHko "He
30BCiM TO4YHO" BIOTBOPKOE B Mepeknagi 3ByKOBi dopmu
BNacHUX iMeHHuKiB, Hanpuknag, puwyxa gk "Grishukha.
Okpim iHworo, |. BineHko "nogekyau HeTOYHO" nepenaBaB
YKpaiHCbKi TOMOHIMU, a TaKoX NpUNyCTUBCA "AeAKNX HETOY-
HOCTEN Mig 4Yac BiATBOPEHHSA 3MICTOBMX 3HAYEHb Pi3HMX
MoBHUX oamHuub” (KopyHeub, 1995, c. 59). Inbko Bakyno-
BMY YMMarno JocnigXeHb NPUCBATUB CaMe NUTaHHSAM TpaH-
cKpunuii Ta TpaHcniTepauii SK BuAam nepeknagaubkux
TpaHcdopMauin, amke 60poBCA NpPoOTM  “MepekpyyeHb
CNpoLLEeHb i HagMipHOCTEW" SK HacniaKy "KinbKaBikoOBOI KOMO-
HianbHOI 3anexHocTi Ykpainn" (KopyHeup, 1995, c. 59).

Inbko BakynoBuy niaTpumyBas i Hagani po3BuBas igeto
Heoknacvka M. Punbckoro npo "piBHOLIHHICTE" MiXK Tekc-
TOM [xepena Ta TEeKCTOM nepeknazgy, AOBOAAYM, WO Bif-
[aBaTn BapTO MepLUOYEProBo "rofioBHE", XXepTBYoYnN OpYyro-
pagHuM. Y ctatti "HoBe pocnimkeHHss 3 npobnem ne-
peknagy", HanvMcaHy y cnisaBTopcTsi 3 Muxarinom QyayeH-
koM, |. KopyHeub peueHsye moHorpacito B. KonTinosa
"MepwoTsip i nepeknag". B. KonTinos, Ha aymky |. KopyH-
usl, "NEepeKkoHNMBO [AOBOAWTL MOXIUBICTb MOBHOLIHHOIO
XYOOXHbOrO BiATBOPEHHsI nepLioTBOpy”, pos3suBac “igel
BiANOBIAHOCTI CEMaHTUKO-CTUNICTUYHOT CTPYKTYpWU Opwuri-
Hany" Ta nepeknagy, sika JOCAraeTbCsi Yepe3 BiATBOPEHHSI
Ha (POHEeTUYHOMY, PUTMIYHOMY, NEKCUYHOMY, MOPAONOriy-
HOMY Ta CUHTakCU4HOMY piBHAX (KopyHeup, & [dyayeHko,
1973, c. 159). 3a I. KopyHuem, B. KonTinoe posrnsgae
CEeMaHTUKO-CTUMICTUYHY BIOMNOBIQHICTE Yepe3 napagurmy
"BignoBiAgHICTL — YacTKoBa BiANOBIAHICTL — PO3GiXKHICTL",
OOCSITHEHHS1 HaMBMLLOTO CTYMNeEHs1 sIKOi, HeMoxnuee 6e3
ypaxyBaHHS "CTUNICTUYHOI (PyHKLUii" opuriHany, a 3sicTas-
NeHHs TeKCTiB AxXepena v opuriHany, Ha aymky |. KopyHus,
BapTO BECTM Ha 3MICTOBO-CEMAHTUYHOMY Ta CTPYKTYpPHO-
CEMaHTUYHOMY piBHAX. |genHa, ecTeTnyHa Ta CTURICTUYHI
koHuenuii y B. KonTinoea, sik postnymadye |. KopyHeup,
MatoTb "Bignosigatn" koHuenuii opwuriHany (KopyHeup,
& Aypyenko M., 1973, c. 158). 3a |. KopyHuem, B. Kon-
TiNoB KpUTKKye "HeobmexeHy csoboay" y nepeknagaubkin
JisanbHOCTI, Nnpuknagom gkoi B. KonTtinos BBaxae "cTtunisa-
Lito nepeknagy”, Konu B nepeknagi BXuBalTbcs Taki "CTu-
nemun", WO He € "BiANOBIOHUKAMW TUX YM IHLUNX €NEMEHTIB
opuriHany" (KopyHeub, & OyayeHnko, 1973, c. 159). BogHo-
yac |. KopyHeub noginse gymky B. KonTinosa wopao BigHe-
CEeHHs1 nepecniBiB A0 OpuUriHanbHOT TBOPYOCTI, aHani3 Kol
He HanexuTb A0 KOMMeTeHLii nepeknago3HaBCcTBa.
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Mpote |. KopyHeub Aewo Henorogxyetbcsa i3 “"6es-
3acTepexHum" nepekoHaHHaM B. Kontinoea npo Te, wo
"BCi cneumdivHi enemeHTM MOBM neplioTBopy" "nigndra-
I0Tb HEOAMIHHOMY BIATBOPEHHIO B Mnepeknagi... LUsSXom
KOMMeHcaLji HenepeknagHoi ocobnmBocTi”, "HagoNoXyun
nponyLleHe Yyepes BigTBOPEHHS MOro B iHLWOMY MicLi”. Inbko
BakynoBu4 ctBepaxye, WO iCHye psa “"cneumdiyHux ene-
MEHTIB", 30KpeMa "CTUni3auifHO-iICTOPUYHOro nnaHy”, ki
"He nipparTbca komneHcauii” (KopyHeub, 1973, c. 160).
HocnigHuk gopae, wo B. KonTinos i cam cnpoctoBye Bnac-
He TBepOXXEHHS, 3a3Havaroum "6es3niacTaBHICTb BUMOT Bif-
TBOPUTW B Mepeknagi Bce HasBHe B opuriHani'. 3okpema,
3a |. KopyHueM, "eBgoHia" Ta "gesiki 306paxanbHi 3acobu
MOBM MepLUOTBOPY" "BiATBOPIOOTHCA NULLE YacTkoBo" abo
1 "30BCiM He BigTBOpIOOTLCA". Ha AymKky gocnigHvka, go-
6ip 3acobiB KomneHcaLji 0OyMOBMIOETLCS XapakTepoMm
enemeHTa, SKUi i nignarae, >xaHpoBOK OCOOMMBICTIO TBO-
py Towo. Hanpuknag, ong OesikMx CUCTEM BipLUYBaHHsI
CXiOHUX i EBpONENCbKUX NOETiB "piBHO3HAYHa KOMMeEHcaLlis
HEMOXINMBA, | Nepeknagay BoaeTbecst Ao 3amin” (KopyHeup,
1973, c. 160). 3pewrToto, |. KopyHeub pobuTb BMCHOBOK,
WO LiNKOBUTOI "KOMMEHcaLii BTpaT AOCAITU BaXkKo, a 4a-
COM i 30BCiM HeMOXnMBO. Tomy Tpeba abaTtu npo Bignosia-
Hi 3amiHW B cpepi TOro uu iHWoro piBHA nepeknagy”. OTxe,
ines M. Punbcbkoro oo HeobXigHOCTI XepTByBaTU 4u-
MOCb OPYropsiiHMM B iM'A TOMOBHOIO 3HAXoAuTb NPSMUA
Biaryk y migxogax |. KopyHugs. 3okpema, nepeknag aHrmiicb-
KOIO LLEeBYEHKIBCbKOI MOBICTi "XyaoxHuk" AHatonem binex-
KO "TPOXM BKOPOYEHUI MOPIBHSAHO 3 NepLIOTBOPOM" (LLO "He
30BCiM 6e36onicH0"), ane To "UiNKoM AOpeyYHo i BUNpaBaa-
HO". A He BMCTa4dae LbOMYy BMAAHHIO, Ha AyMKy |. KopyHus
"xo4a 6 KOpOTKOro nepeaHbLOro criosa u nicnsicnosa” (Ko-
pyHeub, 1989, c. 187). IHWMM npuknagom crnyrye peueHsis
Ha nepeknagu TIOTIOHHUMKOBUX noBicTen A. bineHkom, ge
|. KopyHeub 3a3Havae, Lo NOeTUYHI psaaku BapTO BiATBO-
ptoBaTu "y Tih camMiin UM PyHKLiOHANbHO PIBHO3HAYHWIA 06-
pasHin cuctemi'. Ha gymky |. KopyHus, A. bineHko "cnosHa
nepegae BCi OCHOBI pucu" nepLloTBopy, a came "noeTuny-
HUA PO3MIp; CYMiXHY XIHOYY puMmy; 4O NEBHOI Mipu eBdo-
Hito, 3MiCTOBE HaMOBHEHHS PSAKIB, a 3arafioM i Noro niceH-
HicTb". 3a |. KopyHuem, BiATBOPEHHS UMX puc pobuTtb ne-
peknag "eCTeTUYHO afekBaTHUM" YKPaiHCbKOMY MepLuo-
TBOpOBI (KopyHeupb, 1971, c. 131). |. KopyHeub Takox 3a-
3Hayae, Lo "4yacoM Hernerko, a To i B3arari HEMOXNBO nepe-
[at 3mictoBe 1 oyHKUiOHanbHe 3Ha4YeHHs1 psakiB, nodyao-
BaHWX Ha rpi cnosocrnonyyeHs" (KopyHeup, 1971, c. 132).

|. KopyHeLb Takox cnpocToByl0 "HaaBY3bke BU3HaAYEH-
Ha" MeTu nepeknagy, HaBegeHe B. KonTinosBum y MOHO-
rpadii "MepwoTsip i nepeknag” (40 pevi, Take BU3HAYEHHS
METU PO3LUMNPIOE i caM aBTOp MOHorpadii y CBOIX HacTyn-
HUX Nepeknafo3HaByMx npausx, 30Kpema B HaB4yanbHOMY
noci6HuKy "Teopis Ta npakTtvka nepeknagy" 1982 p. [o-
cnigHvK Jofae, Wwo "nepeknag mae 3a00BONbHATU NoTpebn
BCbOrO CycninbCTBa B LiNoMy", CNpusoyM po3BUTKOBI NOro
niTepatypu, kynbTypu oo (KopyHeup, 1973, c. 159).

Y posBigui "lNepwi pocToBipHi nepeknaan B YkpaiHi"
|. KopyHeLpb AeLlo yTOYHIOE TEPMIH "BipHUIN" Yepes "BnacHe
[OCTOBIpHMI" | BKa3ye Ha MNOXOMXEHHs TepMmiHa Big Hi-
MeLbKUX pomaHTukiB, Hanpuknaa M. Fepaepa, sk “treue
Ubersetzung", a "npuHUMN [OOCTOBIpHOro nepeknaay"
HanakTMBHilLe BNpOBagXyBaBcs came B HimeydnHi Hanpu-
kiHui XVIII — nouatky XIX cT. 3a |. KopyHuem, W. Fepaep
y ctatTti "[onocu HapogiB y ixHiX nicHAX" O0OBOAWTb, LIO
"nicHs moxe 36epertm B nepeknafi CBOK aBTEHTUYHICTb
TiNbKM 3a YMOBMW MOBHOMO BiATBOPEHHS BCIX ii cknagoBmx”,
TOOGTO "30BHIWHLOI Ta BHYTPIWHBLOI MaTpuLUi 3ByYaHHS
n yciei cunu i amicty" (KopyHeub, 2015, c. 259).
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3a |. KopyHueM, ykpaiHCbki noeTu-pomaHTukm B 1820—
1850-x pp. "We He ycsigomnioBanu nepesar NpuHLMNY
nocTtoBipHoro nepeknagy”. Y nepwe gecatupivua XIX cT.
M. Nynak-AptemoBcbkuiA, M. Bineubkuii-HoceHko, €. MpebiHka
"QoMecTMKyBanu'" nepeknaaun, CTBOPIOKOYM Ha TXHin dabyni
BnacHi TBopu " (KopyHeub, 2015, c. 258).

Cnpob6oto "goctosipHoro nepeknagy"” |. KopyHeub BBa-
xae "Oasuposi ncanvn” T. LLleB4yeHka, BUKOHAHUI i3 Npo-
30BOr0 CTapOCIOB'AHCLKOrO TekcTy. [locnigHvK 3a3Havae,
Wo uewn nepeknag "nepefae BHYTPIWHIN Oyx opwuriHany".
T. leB4yeHKo, "Ae MOXMMBO", 3aMiHIOE CTapOCIOB'SHI3MU
"yKpaiHCbKMMU, Binbll NOWWPEHMMM, 3BUYMHUMU AN BCiX
BigNOBiAHMKaMK", HanNpuknag, CTapoCOB'SSHCbKE COBO
"cosiT" T. lleB4yeHkO 3amiHMB MoOro "mMpsiMMMm BiANOBIOHW-
kom" "paga". 3a |. KopyHuem, T.lUeB4yeHko Hamarascs
"HaNTOYHIWEe AOHECTM 3MICT i BibninHMA cTUNb opuriHany",
BigTBOpIOOYM "cuny ayxy" nepwioTsopy. NMpoTe "3aunHate-
NSMW OOCTOBIPHOrO XYAOXHbLOro Mepeknagy YKpaiHCbKin
niTepatypi nepioly paHHbLOro pomaHTuamy" 6ynm Tpm yyac-
HWKM ranuubkol nokyTcbkol "Pycbkoi Tpinyi": M. Waww-
keBud, |. Baruneswuy i A. MonoBaubkun, agxe nepiog nep-
woi nonosuHn XIX cT. B yKpaiHCbKiM niTepaTypi "wWe He
3HaB AOCTOBIPHOrO MOETUYHOro nepeknagy” (BpaxoBykoun,
wo noetnyHun nepeknag T. LLesyeHka OyB 3pobneHun i3
npo3oBux nepLlioTBopiB). CaMe y4yaCHUKM ranuubKoi no-
KyTcbkol "Pycbkoi Tpiiui" 3gincHunu nepuwi "Baani n goc-
TOBIipHi BapiaHTW MOETUYHOro nepeknagy 3 BipLOBaHUX
TBOpIB" " (KopyHeup, 2015, c. 254).

PeueHsyloun nepeknag Bipwa nonbCbKOro mnoeta
®. KapniHcekoro "[Oo KOctuhmn"', BukoHanun M. Wawke-
BMYEM, OOCNIOHUK 3a3Ha4vyae, HaBoasAYM Mpuknag, Lo "3a-
ranbHUM 3MiCT nepegaHo [obpe", "xovya n He 6e3 He-
TOYHOCTEN", Hanpuknag, 3amicTb cTanoro AmbiyHOro
10-8-10-8, "y LWawkeBunya signosigHo 11-10-10-10". [o-
CRigHUK Haronowye, Wwo € "HeTOYHOCT" B "nepeaaBaHHi
3micTy okpemux psgkis” " (KopyHeub, 2015, c. 255).

|. KopyHeLb HaromnoLuye, Lo BiH NOPiBHIOE "yKpaiHCbKUN
BapiaHT" 3 "aBTOPCbKMM BapiaHTOM" TBOPY. Hesaxawuu
Ha ue, 3a |. KopyHuem, nepeknag M. LWawkeBnya "noBHic-
TIO BiATBOPMB €KBiBaNneHTHICTb yCbOro Bipwa“. Y BuLle-
3a3HayYeHOMY Mepeknagi y HaBeAdeHin i npoaHani3oBaHin
[ocnigHMKkomMm CcTpodi KOHCOHaHTHa puma B opuriHani
"B yKpaiHCbKOMY BapiaHTi" y "BignoBigHMX psiakax” Bokani-
YHa, "xoya ” nosHa". Ha gymky |. KopyHus, M. WaLikeBny
"3anuiaeTbca BipHUM o6paHMM npuHUMnam” y BCbOMY
nepeknagi, agxe "BiH TOYHO i OOCTOBIPHO BIATBOPUB YCi
OCHOBHi CKNafoBi 30BHIWHbOI Ta BHYTPIWHBLOI MaTpuui
nepwoTsopy". 3pewwToto, |. KopyHeup pobutb BKCHOBOK,
wo M. lWawkeBny "AOCTOBIPHO Mepefas Y YOTUPLOX CTPO-
dax opwuriHam\amicT, popmy, nparMaTUyHUI NITEKCT | Ha-
BiTb AyX Ta eCTeTUYHMIN BMMMB Ha YKPAiHCbKOro untaya“,
"0OMECTMKyBaBLUM" OCTaHHIO CTpodpy opwuriHany CcBOiM
BNacHUM 3BepHeHHsaM" (KopyHeup, 2015, ¢. 253).

3a |. KopyHuem, y nepeknagax KOPOTKUX MOETUYHMX
TBOpIB i3 "Kpaneasipcbkoro nitonucy" M. LawkeBny BrKo-
pucTtaB "crnoBHa agekBaTHi 3acobu” BigTBOpeHHs. [lMopis-
HiotouM nepwoTBip B. MaHku Zezhulice 3 noro "ykpaiHCbKnM
BapiaHTom" "3o3ynsa” M. Wawkesnya, |. KopyHeup 3a3Ha-
Yyae, Wo pagok "B wmpiM nonu aybeub cToiTh" € "gocnis-
HUM eKBiBaneHToOM" NOeTUYHOro psaka opuriHany "V sirem
poli ddubec stoji", apxe nepeknagay [ONYCTMBCS "SABHUX
Oyksaniamis". [ocnigHuk 3a3Havae, wo M. WWawkesuy
"TOYHO nepepae abcomnoTHy OGinblicTe pagkiB”, a Koro
nepeknag 3By4uTb "3a 3MiCTOM TOYHO M NOETUYHO, BUCOKO-
xyooxHeo". M. Wawkesny, 3a |. KopyHueM BUKOPUCTOBY-
BaB "iAEHTUYHY puUMmy", "B TUX caMuX psigKax KOXHOI CTpO-
¢n Tor camuin NOpAJOK cniB..., Ty camy KinbkiCTb cknagis”
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(KopyHeub, 2015, c. 251). "MMpuHumMnammn [OCTOBIpHOCTI",
3a |. KopyHuewm, € 1) NoBHICTIO nepegaHnii 3MicT; 2) Linko-
BUTE BiATBOPEHHA 06pasHocTi; 3) nepefada nparmaTuyHO-
ro cnpsiMyBaHHs; 4) puTmomMenogika; 5) HaBiTb 4O BENUKOi
Mipu1 BiATBOpPEHHs 3ByYaHHsi/eBdhoHii nepLioTBopy. Ha aym-
Ky pocnigHuka, M. LawkeBuy OyB "HATXHEHHUKOM LIMX
NPVHUMNIB JOCTOBIPHOrO, peanicTM4HOro nepeknagy noe-
TuyHKx TBOpIB" " (KopyHeup, 2015, c. 252).

Y ponosigi "MpoTu nepekpyyeHb, CNpoLeHb i HaaMmip-
HOCTEW Nif Yac BiATBOPEHHS YKPAiHCbKMX OHIMIB aHrninch-
Koto MoBoK" |. KopyHeupb Haronowye, Wwo i3 NPU4mH Kinbka-
BiKOBOI KONOHianbHOI 3anexHocTi YkpaiHu Big iHWuWX gep-
XaB yKpaiHCbKi aBTOXTOHHI Mpi3BuULLA, iMEHa, TOMOHIMiYHi
Ha3BW "NoyacTu nepenarnTbCsi He B YKpaiHCbkin abo B cno-
TBOPEHIN YKpaiHCbKiN 3BYKOBIM CTPYKTypi", agxe "6arato
CMoTBOPEHb" MOAAKTbCA B “pOCIMCHKIM nNepeknapaLbkin
TpaHcKpunuii 4n TpaHcniTepauii”, To6TO "yepe3 MoBY-
nocepegHuk" (KopyHeub, 1995, c. 64). "lepeknag ykpaiH-
CbKMX BMacHUX iMeH 4yepe3 pOoCiiCbKy MOBY MocepenHuK"
npoaoBxyBaBcs B cepeanHi 1990-x Tomy, WO "niHrBicTNY-
Ha Ta nepeknajaubka Hayka LWe He Bupobuna Ta He
3anpornoHyBana €eguHWX | YiTKMX MpaBun afeKkBaTHOro
BiATBOpEHHsA\Nepeknagy YKpaiHCbKUX OHIMIB Pi3HUMWU iHO-
3emHumMmn mosamu' (KopyHeup, 1995, c. 65).

3a |. KopyHuem, "BuKopucTaHHa Hanbnukyoro abo Ha-
OnvKeHOro 3a NEBHMMMU apTUKYNAUIMHUMWU XapakTepucTu-
KaMu aHanora 3Byka hoHemMu" TEKCTY [xepena Mae Micue
TOAji, KON MOBa Nepeknagy He CNpPOMOXHa nepefaTy 3BY-
KOBi 0cOOnMBOCTI opuriHany, Tob6To y BANaaKy BiACyTHOCTI
"eKkBiBaneHTHMX BignoBigHuKIB". [ocnigHuK goaae, Wo Bu-
pobneHHa cninbHOI ANa BCiX 3axiAHOEBPOMEMNCHLKMX MOB
cmuctemn "GyKBEHWUX BigMOBIOHMKIB" MOXMMBE NuLIe Ha piB-
Hi YacTvHu npuronocHmx 3eykiB (KopyHeub, 1995, c. 66).

Y craTTi "[JOMecTuKauia sk 3acid 36arayeHHs Hauio-
HanbHWX MOB i niTepaTtyp” |. KopyHeLb OTOTOXHIOE TEPMIHK
"nomMecTtukauia" Ta "ogomalwHeHHs" (Te, wo M. 3epoB Ha-
3/BaB "HACTaHOBOK Ha CBOEMOBHICTL", a J1. BeHyTi Tepmi-
Hom "domestication") i 3a3Hayae, WO Taky cTpaTerio 3a-
cTtocyBaB e LuuepoH "nepeknagatoumn 3 rpeubkoi, i He
3HaxoAa4YM NpPAMUX BIANOBIAHWKIB Pi3HUM NOHATTAM" (Ko-
pyHeupb, 2012, c. 180). 3a |. KopyHuem, Ans 3BUYHKX MO-
HSTb CbOrOAEHHS, TakMx AK NoeT, nMpo3a, Apama TOLO He
Oyno Hi npsMux "BiANOBIAHUKIB" B NaTWHIi, Hi "CMHOHIMIY-
HuX", Tomy LiuuepoH, #oro nonepeaHukM Ta HaCTYMHUKM
"0OMECTMKYBanu/ogoMallHioBanu Ui NOHATTA-TEPMiHK"
(KopyHeub, 2012, c. 179). JocnigHuk gopae, wo 6arato 3
TUX CniB, AIKi MU BXe OAaBHO He CNpUAMaemo sK “"AoMecTu-
KOBaHi", € iHLOMOBHMMUW, HaMpuknag, BULIHA, pyTa, OsK
Towo. Tak camo "oAoMaluHMAMCS, JOMECTUKYBanucs, cra-
N HeBiO'€EMHMMM B HAaLIOMYy CIIOBHMKOBOMY Garatcrsi"
crnoBa TIOPKCbKOro noxomxeHHs. Lle ogHa rpyna — ue
"ofOMalLHeHI croBa Ta BUpasu” 3 rpeLbkol Ta NaTUHCLKOI
MOB. € 4ymMmarno igiomMmaTU4HUX BUpasiB, ski Takox "go-
mecTukyBanuca". "[JomecTukyeTtbes”, 3a |. KopyHuewm, i Tep-
MiHOneKkcuka.  "fckpaBol  OOMecTuKauier" — BBaxae
|. KopyHeub i "EHeigy" |. KoTnsapeBcbkoro, e nMcbMEHHUK
"OnomecTuKyBaB" cTpaBu abo iMeHa YOonoBiKiB-KO3akiB.
3pewToto, pocnigHuk Hasueae "EHeiny” |. KoTnsipescbkoro
"0OMECTMKOBaHUM TPaBECTIMHMM TEKCTOM PUMISIHN30Ba-
Horo TBOpYy" (KopyHeub, 2012, c. 181). 3a I. KopyHuem,
"OOMecCTuKaLia cnpusna po3BUTKOBI HE nuULie MOB, a i ni-
Tepatyp i MOBHMX 3acobiB", "pO3BWUTKOBI HaLjoHanbHOI
kKyneTypu". lepeknagava, SKMN CTBOPKE AOMECTMKALLiO
TBopy |. KopyHeub Ha3uBae "gomectukatopom”. "lMoBepx-
HEeBi JOMecTuKalii" CTBOPHOOTL "MpoBanbHi BUNagku", Ha-
BiTb "Mepelukomkaioumn” nitepaTtypHoOMy npouecy, aaxe
BOHW He € 3MICTOBOK YW KyrNbTYpHO-iICTOPUYHOK apan-
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Tauielo N MalTb 3a MeTY "HacuIbHULbKE NpunallTyBaHHS
TBOpPIB iHWMX HauioHanbHUX nitepaTyp 4o ceoei". "Opo-
MallHeHHs", 3a |. KopyHueM, mae TsaxiTm go "HenTpanisa-
uii" (KopyHeup, 2012, c. 180). 3okpema, nopiBHIOKOYM [0-
MecTvKoBaHi BapiaHTu "Iniagn" Nomepa C. PygaHcbkoro 1a
Bopuca TeHa, pocnigHuk 3asHadvae, wo C. PyaaHcbkui
BUKOPUCTOBYE "AOMecTuKaUito" sk "3acié gekopauii”, a bo-
puc TeH BigBapitoe TBip Tak, WO BiH "MOBHICTIO BigoOBiAae
opuriHanosi” y NOro “CHOXeTHil, 3MICTOBIN i MparMaTUyHIn
uinicHocTi". "[omecTukaLii, BBeAeHi K eneMeHTun Yyxopia-
HOT KynbTypu y nepeknagHui TBip", 3a |. KopyHuem, He
BMCTYNaKTb AK "MEKCUYHI, rpaMaTuyHi, 3MicTOBi 4n Oyab-
AKi iHWI BigNOBiAHMKN" oanHWLL opuriHany. Taki "gomecTu-
kauii" |. KopyHeub HasuBae "ek3otmuamamu” abo “nekcuko-
rpamaTMyHUMKU  JOMECTUKaUigMU  OeKopaTUBHOI  PyHKUIT"
(KopyHeub, 2012, c.184). "[exkopaTuBHi gomecTukauii’
"3pagxytoTb  nepeknagadva’. Hanpwknag, aHrnincoke
"highlands" "BignoBigae" ykpaiHCbKMM MOHATTSIM “"Harip'a”
Ta "BepxoBuHa", npoTe, 3a |. KopyHuem, "BepxoBuHa" — Le
yKpaiHCcbKka peanis, ska pobutb nepeknag Mvkonu Jlykaiwa
Bipwa P. BepHsa "My heart in the highland" "gomecTuko-
BaHUM/ykpaiHizoBaHuM" (KopyHeub, 2012, c. 186).

YpewTi-pewTt, 4ocnigHMK pobuTe BUCHOBOK, LLIO “"AoMe-
cTuKkauis" — ue "OCBOBOEHHSI/OLOMALUHEHHS Oyab-sKuX
MOBHMX 3HakKiB", 3okpema: a) poHeMm; 6) 3ano3nyeHHst 3Hauy-
HOI KiNbKOCTi 3arafibHOBXXMBAHOI JIEKCUKN BHACMIJOK KOHTa-
KTyBaHHS yKpaiHuiB i3 moHronamu y XllI-XIV cT.; B) 3ano-
3MYEHHS IHTEpHaUiOHaNbHUX TEPMIHOCUCTEM i3 Pi3HMX ra-
ny3en 3HaHb i OYXOBHOCTI; T) 3MOBXWBAHHS, NpUTaMaHHi
KOXHin MOBi nepeknagy, WO He € BNacTUBMMWU CyYacHin
MOBi opuriHany. "CKyn4yeHHs gomecTukauin” pobutb nepe-
knapg "He BignoOBiAHMM NEPLLUOTBOPOBI aiEKBATHOK MOBOID".
"OomecTukauis”, 3a |. KopyHuem, sk i nepeknag (KopyHeupb,
2012, c. 185), Moxe 6yTu "MOBHOIO YY1 HYaCTKOBOK'.

"OomecTukadii”, 3a |. KopyHueM, KOHTpacTytoThb i3 "Aoc-
TOBIPHUM MOETUYHUM nepeknagom”, sikuii 3bepirae "Haii-
rofoBHiLLi 03HAKU NepLIOTBOpPY: POPMY, 3MICT, i KaHPOoBi Ta
XyOoxHi ocobnmeocTi" (KopyHeup, 2012, c. 187).

3a |. KopyHuewm, "nepui "xopobpi" 6ypeMHnx 20-x B Yk-
paiHi" He cTanu "He3anepevyHUMK TeopeTukamu“, npoTe
BOHM "BiBEPTO BWCIIOBMOBANMN CBOi KPUTWUYHI 3ayBakeH-
HA", KPUTUKYIOUM 3@ "HETOYHI Ta HenpaBwibHI Nepeknagm
cBoix koner". M. 3epos, 3a |. KopyHuem, MaB "peaniCTuyHi
nornsauv i Bumorun go nepeknagy". MNepeknagn M. 3epos Ta
monogoro M. Punbcbkoro gocnigHvk HasuBae "gocToBip-
HUMK" Ta "Bnuckyunmn” (KopyHeub, 2008a, c. 193). I. Ko-
pyHeupb npuainse ocobnvey yBary noctaTi BUAATHOIO yKpa-
THCcbKoro nepeknago3HaBua O. QiHkens, 3asHavaruu, Wo
BiH BMNYCTVB y APYK CBOI Mepeknago3Hasyy npadio "Teo-
pis i npakTMka nepeknagy" we y 1929 (Ha pik paHiwe Hix
Bigoma npausi A. degopoBa, WO cTana XpecTomaTinHOW
B konuwHboMmy CPCP). |. KopyHeupb cnpocToBye Ton hakT,
o TepMiH agekBaTHun nepeknag ysiB O. CmipHOB Yy
1931 p., agxe TepMiH "agekBaTHUN nepeknag” BX1MBaeTbCA
O. diHKkenem y NMOro BM3HAYEHHAX YOTUPLOX CMOCOOIB ne-
peknagy y npaui "Teopia i npaktuka nepeknagy” 1929 p.
3a |. KopyHuem, O. PiHkenb BMCTYnaB NpoOTU 3aMiHW pea-
nim y moBi Axepena “"HauioHanbHUMKW BigNOBIgAHUKaMK',
Xoy4a i npunyckae "B NeBHUX BUNaaKax 3aMiHy Takux peanin
piBHO3Ha4YHUMM BignoBigHMKaMn MoBu nepeknagy” (Kopy-
Heub, 2008a, c. 190). JocnigHuK nigKpecrie, WO UiNKoM
norogXxyeTbcs 3 Takot npono3auuieto O. ®iHkensi, He3Ba-
Xatum Ha Te, Wo BoHa byna 3pobneHa binbwe 80-Tn pokis
Tomy. 3a |. KopyHuem, "3HanTu Onu3bki BignoBigHWMKW",
"BignoBigHi aHanorn" nauWnuBMM CrnoBaMm, Hanpuknag,
"Goddam", "y 6araTbOX MOBax nepeknagy He cknagae Be-
nukmx TpyaHouwis". |. KopyHeub cnpoctoBye igeto O. Oin-
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Kens npo "HWXYeBapTHICTb 3MICTY B nepeknagax noetyu-
HUx TBOpIB" i, BUcnoentoun uutatoro O. PiHkensa gopae,
wo "ToyHa nepegada 3micty" (TepmiH O. ®iHkens) "Hikonu
He LwKoauna XOAHOMY nepeknagosi, ckopiwe HaBnaku”
(KopyHeub, 2008b, c. 170).

"BapiaHT" "HoBoro xuTTa" [JaHTe y BukoHaHHi B. Kopo-
Tnya BiaTBOPIOE, 3a |. KopyHuem, nipuyHmnii motms AK "nig-
TEKCT ANA KOXHOro yKpaiHCbkoro BignosigHuka". [NpoTe
y BULLE3a3Ha4YeHoOMy YKpaiHCbKOMY “"BapiaHTi" “nomiTHO
PO3CYHYTO pamKu NepBOTBOPY", LLO CynepeynTb "HacTaHo-
Bam" obpaHoro [aHTe ctunto. Y nepeknaai "Vita Nova"
Omutpa MNaenuuka, 3a |. KopyHuem, "Hanpo4vyd TOYHO Bid-
TBOPEHO 3aranbHe 3BYYaHHs (OCHOBHI pucu nonidoHii)
cTtpok nepsoTBopy". Ha aymky |. KopyHug, 0. Maenuuko B
OinbwocTi cBOIX nepeknagiB "OOCMTb TOYHO" nepenae
3MIiCT opwuriHaniB, gocsraluy UpOro pisHUMuU crnocobamu,
a came "gobopomM abcontoTHMX BigNOBIAHWKIB — chiB i crno-
BOCMONy4YeHb" abo BBEAEHHAM CMOPIiAHEHUX YM HOBUX Moe-
TM4HUX obpagsis. MNpoTe M. MaBnuyko, 3a |. KopyHuem, "He
OOTPMMYBaBCH XapakTepy puUMYyBaHHsl y nepBoTBOpi”, O
Mormno 6 6yt "sKkuwo He abCcontTHO Tak, SK 'y NepBOTBOPI,
TO X04 sikomora Onwxye [o Heoro". OkpiMm iHWoro, ne-
peknaan [.MNaBnuyka "He BiNbHi Big HETOYHOCTEW CMUC-
NOBOro nopsigky" Ta "GykBaniCTMYHUX NepekasiB BignoBia-
HMX Micupb opuriHanis" (KopyHeub, 1967, c. 96).

3a |. KopyHuem, "Havikpawi nepeknagu” "Vita Nova"
OaHTte Hanexatb M. baxaHosi Ta B. )KuTHuky, agxe BOHM
BiATBOPIOIOTL "0cobnmBocTi [aHTOBOro pumyBaHHSA" i Bif-
3HaYyalTbCs "HaMbINbLIOK TOYHICTIO nNepedadi CMUCHIOBUX
BigHOLWeHb nepsoTBOpiB". Hanpuknag, M. BaxaH y "cemu
BUMaZKax 3 BOCbMW TOYHO Nepeaac xapakTep pMMyBaHHS B
kaTpeHax [laHToBux coHeTiB". 3a |. KopyHuem, pumyBaHHs
OAHOroO psifka 3 ABOMAa HacTynHUMMM, Bnactuee [daHTe, Ta-
KOX 3ycTpivaeTbes i B [1. MaBnuyka, npote BOHO "He nepe-
HeceHe 3 BignosigHux nepsoTBopiB" (KopyHeub, 1967,
c. 97). Okpim Toro, M. baxaH i B. XKutHuk "3 Benukoto cta-
paHHicTio NigbupatoTb yKpaiHCbKi eKBiBaneHTU BignoBigHMX
NEKCUYHNX OAMHULL iTanincbkoro opwuriHany”. JocnigHuk
HaBoAWTb npuviknag i3 nepeknagy M. baxaHa coHety 11
i pestoMye, Lo "KOXEH PSAOK, HaBiTb KOXHE CIOBO B HbOMY —
TOYHWIA JIEKCUYHUIA BIiAMNOBIAHWK opuriHany”. | M. BaxaH,
i B. >KutHuk, 3a |. KopyHueMm, goknaganu Heabusikux 3y-
CcuUnb, W06 BiAHANTM "He CTiNbKN NEKCUYHWUI, CKINbKM CMUC-
NOBWIN eKBiBaneHT AMsl KOXHOrO HaMBYXYOro KOHTEKCTY",
i came Tomy "Garato psigkiB 3 nepeknagerHmx M. BaxaHom i
B. XKUTHMKOM COHETIB | KAHOHIB" "Hanpo4ya TOYHO nepenarTb
BignoBigHi micusa nepoTBopiB" (KopyHeub, 1967, c. 98).

Y ctatTi "Muxaino KoutoOuHCbkuii cpaHLy3bkolo Mo-
Boto" |. KopyHeub nponoHye peueHsito Ha 36ipky HoBen
M. KoutobmHebkoro, BiATBOpeHy dpaHLy3bKOK  MOBOM
Eminem Kptoba. Xoua getanbHo |. KopyHeub 3ynnHAETbCS
came Ha (paHuy3bkoMy “"BapiaHTi" nosicti M. KoutobuH-
cbkoro "TiHi 3abyTux npeakis”, Ae "HannoBHile BUsSBUNacs
TBOpYa MaHepa nepeknagjada" (KopyHeup, 1973, c. 173).
MopisHiotoun "BianosigHi ypuekn", |. KopyHeub 3a3Havae
NOBIiCTb 3BYYMTb OAHAKOBO MOETUYHO Y NEpLUOTBOPI Ta B
opuriHani. 3MiCT NOPIBHAHWX YPWBKIB i iXHi Xy[0XHi 0cob-
nuBOCTI "BiAAaHo TOYHO i y BCiX AeTanax". "3aBgodku Bnyy-
HoMy [o6Gopy BiAMOBIOAHUKIB Mepeknag HabyB XadoXHbOI
OOCTOBIPHOCTI M MPUPOAHOI NerkocTi, CRiB3BYYHUX NepLUO-
TBOpOBi". Ha aymky |. KopyHus, "TouyHo Bignae" E. Kproba
cucTeMy o6pasiB MeTadop i 3HaxoaWTb BMYYHi "CeMaHTUKO-
CTUNICTUYHI  eKBiBanNeHTW...CNiB3BY4YHi 3  opwuriHanom"
(KopyHeub, 1973, c. 174). E. Kpwoba, 3a |. KopyHuem,
"BAANo BIATBOPIOE" KOMOMUMKA SK BEXKITUBUIN KOMMOHEHT Y
noeicti M. KoutoGuHckKoro.
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3a |. KopyHuewm, "uinkom 36eperti ocobnmeocTi cunabo-
TOHIYHOI CTPOdM Yy dhpaHLy3bKOMY BIipLLI HEMOXIMBO', ane
E. Kptoba, Ha oymKy oocnigHvka, "Bigaae Bce Te, WO niaBnag-
He BiATBOPEHHIO". "PpaHLy3bknii BapiaHT" "He LinKkom BiaTBO-
ploe (Ta ¥ He MOXe BiATBOPUTN) PUTMOMESOLAINHI rapMOHIN-
HOCTi nepLuoTeopy". |. KopyHelb BBaxae, Lo Y "dpaHLy3bKo-
My BapiaHTi" nepeknagayemM BigaaHoO "MOETUYHWI NynbC Mig-
Tekcty". E. Kpioba "signosigHO nepeknagae” "Bywko" K
"Brun", a "xeHTnus" gk "petit-lait" (KopyHeub, 1973, c. 175).

[unckycis i BUCHOBKMU

YHacnigok npoBeAeHHsI KOMMIIEKCHOTO CUCTEMHOIO aHa-
nizy iHaMBigyaneHMX ocobrnmeBocTer 6a3oBuMx nepeknago-
3HaBYMX TEPMIHIB "TOYHICTB", "BipHICTB", "BignoBigHICTL",
"eKBiBaneHTHICTb", "afdekBaTHICTb" i IXHIX MOpdonoriyHMX
dopM y nepeknagosHaBuin koHuenTocdepi Inbka KopyHus,
MW AiAWnM BUCHOBKY, WO Inbko KopyHeub npeacrtasnsis
NIHrBICTUYHY FiNKy YKpaiHCbKOro nepeknago3HaBcTBa, xova
peBHO nponaryBaB i BiACTOOBAB iHTEPECcU YKpaiHCbKOT
LUKOMM XYOOXHLOro nepeknagy. [ocnimkeHHs BUKOHyBa-
1nocb Y Mexax OeCKpUMNTUBHOIO nepeknago3HaBCcTBa, Cru-
paktynChb Ha PETPOCMNEKTUBHO-AIaXPOHIYHUI | CUHXPOHIYHNIA
nigxoan. MNpoBeaeHo NOPIBHANBHO-KOHTEKCTYanbHE BUBYEHHS
CMUWCMOBOro 3MIiCTy AOCHiAXYBaHUX TEPMIHIB B aBTOPCbKil
TepmiHocucTemi KopyHus Ta iHTepTeKCTyanbHO-CUCTEMHUI
aHani3 IXHbOro BMKOPUCTAHHSI B NMEBHUX 3HAYEHHSX, TEKC-
Tax i KOHTeKkcTax. Bu3HayeHo aBTOPCLKi BiOTiHKM 3HaYeHb
i NPIOPUTETHICTL TUX YW HWKUX TEPMiHIB B aBTOPCbKOMY
HaykoBoMmy MoBMneHHi |. KopyHusa. Yepes nopiBHANbHO-
KOHTEKCTyanbHe BWBYEHHS aBTOPCbKOI TepMiHOCUCTEMM
|. KopyHuUS BM3Ha4YeHO eKCTeHCioHan Ta iHTeHCioHan Bigno-
BiJHMX TepPMiHOENEMEHTIB i AOCNIMKEHO iXHi peneBaHTHI
XapaKTepucTukn, HagaHi iMm aBTopom. BucsitneHo cino-
cogito  nepeknago3HaByoi koHuenToctepn |. KopyHus.
Takox 6yno npoBeAeHO KiMbKiCHWUI aHania obpaHux Tep-
MiHIB | BU3Ha4YeHO (haKTopw BMNNUBY Ha CTAHOBMEHHS ne-
peknago3HaB4yoi  KoHUenTtocdepu W HaykoBe MOBIEHHS
|. KopyHus. BuwesragaHi TepMmiHonoriyHi oguMHuLi npoaHa-
ni3oBaHO B KOHTEKCTi aBTOPCbLKOI KOHUenuii nepeknagy
|. KopyHUs 9K OOHOrO 3 OCHOBOMOSMOXHWKIB Cy4acHOro
YKpPaiHCbKOro nepeknago3HaBCcTBa, NpeAcTaBHMKa Ta Teo-
peTuka LIKONW KOHTEKCTyarnbHO-CMUCIIOBOrO nepeknagy.
Hawe pocnimpxeHHs 0o3BonuTb 3pobutn noganslue nepe-
OCMMCIEHHS [OEsKMX CTaHOapTHUX BM3HAYeHb OaraTbox
nepeknago3HaB4nx TEPMIHIB.

AKkmyanbHicmb [OCNIOXEHHST 3ymMoBneHa notpeboto
NPoOBeAEHHS KOMMMEKCHOrO CUCTEMHOrO aHanisy iHameigy-
anbHMX OCOGNMBOCTEN BXMBAHHA Ta CYTHOCTI 3HayeHb
0a30BMX Nepeknago3HaBYMx TEpMiHIB "TOYHICTB", "Bip-
HicTb", "BiANOBIAHICTL", "eKBiBaNeHTHICTL", "ageKkBaTHICTb",
BKIMOYHO 3 IXHiMU MopdponoriyHumMmu pbopmamu, y nepekrna-
0O03HaBuYih KoHUenTtocdepi BMOATHOrO YKpaiHCLKOro ne-
peknagosHaBLs Inbka Bakynosuya KopyHus.

Haykoea Hogu3Ha AOCNIOXEHHS NONSArae B TOMy, LIO B
HbOMY BMepLUe NpoaHanizoBaHo Taki 6a30oBi TEPMIHOMOrIYHi
OAMHWLI: "TOYHICTB", "BipHICTL", "BiANOBIAHICTL", "ekBiBane-
HTHICTB", "afeKBaTHICTb", BKIMIOYHO 3 iXHIMM Mopdorno-
riYyHUMKM popmamu, y nepeknagosHaByin KoHuenTocdepi
Inbka Bakynosuya KopyHUSt — y KOHTEKCTi aBTOPCbKOI KOH-
uenuii nepeknagy |. KopyHus ik 04HOro 3 OCHOBOMOMOXHU-
KiB Cy4aCHOI yKpaiHCbKOI LUKONW Nepeknafgo3HaBcTBa.

TeopemuyHa 3Hadywicmb [OCMIIXEHHA MNonsrac B
onpauloBaHHi akTyanbHUX TEePMOHOMOoriYHUX npobnem cy-
YacHOro nepeknago3HaBCTBa, 30Kpema, BM3HAYeHO aBTop-
CbKi BIATIHKW 3HaYeHb i NPIOPUTETHICTb TUX YM IHLINX TEPMI-
HiB B aBTOPCbKOMY HayKoBOMY MoBIeHHi |. KopyHus. Yepes
NOPIBHANBHO-KOHTEKCTYarbHe BYBYEHHS1 aBTOPCLKOI TEPMIHO-
cuctemu |. KopyHUs BU3Ha4YeHO eKCTEeHCioHan Ta iHTeHCIio-
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Han BiQNOBIOHUX TEPMIHOENEeMEHTIB i JOCNIoXEHO ixXHi pe-
NEeBaHTHI XapakTepucTykv, HaaaHi im asTopom. BuceitneHo
inocodito nepeknagosHasyoi koHUenTocdepn |. KopyHus.
BusHaueHo bakTopy BNNMBY Ha CTAHOBMEHHS Nepeknago-
3HaBYOI KOHLenTocdepn Ha HaykoBe MOBIeHHs |. KopyHus.
lMpakmu4Hy yiHHicCMb OOCNIOXEHHS BU3HAYae MOXIU-
BiCTb BMKOPUCTAHHS! MOrO OCHOBHMX TBEpOXKEeHb, pe3ynbTaTiB i
BMCHOBKIB BMKNagaHHi HaBYanbHUX KypciB 3 Teopii Ta icTopil
nepeknagy, »aHpoBMX Teopin nepeknagy, 3iCTaBHOrO
TepMiHO3HaBCTBa. HanpautoBaHHs LET po3Bigku MOXyTb OyTn
0COBnMBO KOPUCHUMYM TEOPETMKaM i KpUTMKaM nepeknagy.
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TERMINOLOGICAL ACCENTS IN THE TRANSLATION STUDIES CONCEPTUAL SPHERE
OF ILKO KORUNETS AND THE DEVELOPMENT OF THE UKRAINIAN SCHOOL
OF TRANSLATION STUDIES AS A UNIVERSITY DISCIPLINE

Background. Translation studies scholar llko Vakulovych Korunets was a Ukrainian "word guardian” and one of the founders of the
modern Ukrainian school of translation studies; he zealously opposed the "russification" of the Ukrainian language. llko Korunets represented the
linguistic branch of Ukrainian translation studies, although he eagerly promoted and defended the interests of the Ukrainian school of literary
translation. The purpose of the work is to carry out a comprehensive systematic analysis of the individual features of use as well as the essence of
meanings of the basic translation terms "tochnist", "virnist", "vidpovidnist", "ekvivalentnist", "adekvatnist" including their morphological forms, in
the translation studies concept sphere of llko Vakulovych Korunets.

Methods. Our research has been carried out within the framework of descriptive translation studies and is based on retrospective-
diachronic and synchronic approaches. In the article, we represent findings of a comparative-contextual study of the semantic content of the
researched terms in the author's terminology system of I. Korunets as well as an intertextual-systemic analysis of their use in certain meanings,
texts, and contexts. We also held a quantitative analysis of the selected terms.

Results. The above-mentioned terminological units have been analyzed in the context of the individual translation studies conceptual
sphere of I. Korunets as one of the founders of the modern Ukrainian school of translation studies as well as a representative and theoretician of
the school of contextual-semantic translation, which deals with the generation of a sense within a text by its context. We have determined individual
shades of meanings and priorities of certain terms in I. Korunets' scientific discourse. Through a comparative and contextual study of the author's
terminological system, we have looked into the extension and intension of the corresponding terms as well as their relevant characteristics
assigned to them by the author. We have also highlighted the philosophy behind the translation studies conceptosphere of I. Korunets as well as
Factors influencing its formation.

Conclusions. The central place in the professional discourses of I. Korunets is occupied by the term "virnyi" and its morphological forms;
along with the term "virnyi", the researcher actively uses the term "dostovirnyi", which he considers more accurate). The researcher considers
"realistychnyi" translation to be a synonym of the term "virnyi" translation. The extension of the term "virnist" for I. Korunets includes the concept of
"adekvatnist" as the highest degree of faithfulness and "ekvivalentnist" as absolute faithfulness. The intensional of the term "virnist" covers the
multifaceted reproduction of the original during translation, namely denotative, connotative, substantive, pragmatic, and aesthetic components.

Keywords:equivalence, correspondence, accuracy, faithfulness, sense, translation.
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IHTEPMNPETALII MOEMMU "KATEPUHA"
TA BIPLWIA "3ANO0BIT” TAPACA LWEBYEHKA B NEPEKNAOQAX IDKOHA BIPA
(Y NAPAOUIMI EKOJIOINYHOIO NEPEKNAQO3HABCTBA)

B cTyn. lModaembcsa kopomkuli o2nsid ocHoeHuUx nepeknadie LlleeyeHkoeux meopie aHanilicbKol0 MOBOIO ma nepwux eio-
2ykie npo meopyicms Lllee4yeHka e 3apy6ixHill kpumuuyi.

MeTopau. 3acmocoeaHo 3icmaeHuli nepeknado3Has4yuli Memod, icmopuko-ginonoziyHull aHania, Memod KinbKicHuUx nio-
paxyHkie, a maKoxXx eKosio2i4Hy meopito, W0 8 UKOPUCMOBYEMbCS 8 Cy4aCHOMY rnepeksado3Haecmaei.

Pe3synbTaTu. lpoaHanizoeaHo MemodosnoziyHi ocobnueocmi inmepnpemauii opuziHanbHux meopie Tapaca LllesyeHka
"KamepuHa" (i "3anoeim" Ha npuknadi aHarioMoeHux nepeknadie [xxoHa Bipa; y koHmekcmi npuHyunie ekosio2iyHo20 nepeknado-
3Haecmea po32/1IHymo OKpeMi npulioMu aH2/10MO8HO20 MoemuyHo20 nepeknady, wo Aosesosissromb docssamu ceMaHMUuYHol
eidnoeidHocmi opuziHany 3i 36epexXxeHHsIM emHO-KyJIbmypHoi iHgpopmauii. 3a eucroeom Haszuma Xikmema, "...e noemu oGHO20
micma, odHoz2o cena, o0Ho20 Hapody, ane € noemu 8&cix micm, ecix cin, ecix Hapodie". Came makKumM Moemom — Noemom ycix
Hapodie — cmae dns ceimy Tapac puzopoesuy Lllee4yeHKo, mMeopu sIKO20 Uikaensimb i xeusntoomb He nuwe yKpaiHuie, ane
U 3axiOHuli ceim.

BucHoBku. [Jokazom ub020 € mol ¢hakm, w0 HuUHi LlleeyeHka nepeknadaromb aH2JlilicbKOI, HaUMOWUPEHIW o MO0
ceimy, iHmeHcueHiwe, Hix 6y0b-konu. | KoxeH nepeknaday iHmeprnpemye Meopu Hawo20 2eHiaslbHO20 rnoema deuw;0 Mo-ceoeMy,
3anexHo eid ocobnueocmeli KyIbmypHo20 cepedogulya, y sikoMy uyel nepeknaday cpopmyeascsi ma npauroe. Yci yi ocobnu-
eocmi niH2eo-KyIbMypPHO20 npoginto nepeknadaya e cepedosuuyi NUMOMOI 07151 Hb020 Ky/ibmypu eueyae Hoeull HanpsiM y ne-
peknado3Haecmei, iKuUli ompumae Ha3ey eKompaHCIsIMoJIo2isi, YU eKosioziyHe nepeknado3Haecmeo, i 8 Mexax siko2o 30ilicHo-

easiocsl docnidxeHHs Ons yiei cmammi.

Knw4yoBi cnoBa: iHmepnpemauisi, nepeknad, napaduzma, NPUHYUNU eKosniHzeicmuku, xosi3Mm, QuHamika, peresaHm-

Hicmb, 6anaHc, eKkosio2iyHa ecmemuka.

BeTtyn

3HanoMCTBO 3aKOpAOHHOI ayauTopii i3 TBopuicTio Ta-
paca LlleByeHka po3novanocsi we 3a xuTTa noeta. lNMepuui
BiAryKun nNpo MOro noeTu4Hi TBOpW 3'ABMSOTLCSA B NOMbCbKiN
i yecbkin kpuTuli BXxe B 40-x pp. XIX cT., ane uinecnpsamo-
BaHW iHTepec Ao noesii LLleB4yeHka popMyeTLCS HAMPUKiHL
1850-x — ynpogox 1860-x pp., NpO WO CBiAYUTbL 3HayHa
KinbkicTe ny6Gnikaui, npucesyeHux TBop4yocTi LleByeHka,
a TakoX nepeknagmn noro TBopiB.

Mepwa Bigoma cnpoba aHrnMoOMOBHOrO nepeknagy noesii
Tapaca LLeB4yeHka HanexuTb Aranito FoH4YapeHKy (nceBno-
HiMm AHgpis OHydpinosuya N'yMHUUBKOrO); nepeknag 6yno
onybnikoBaHo 1 6Gepe3Ha 1868 p. y OBOTWXHEBUKY "The
Alaska Herald" ("BicHuk Angacku"). Lle 6yB nposoBuin nepe-
knap ypmekis 3 noemu "Kaskas" nig Ha3sow "LlikaBi gymku
noeta Tapaca LeByeHka" (Honcharenko, 1868).

Mornnbnennn aHania TBop4yocTi LeByeHka 1 aeTanbHy
iHbopmaLito Mpo noeTa 3HaxXOAMMO Y NpausAX aHrmiNncbLKOro
cnaBicta i nepeknagada ®peHcica lNMeTtpuka MapuaHTa,
a Takox Binbsima Pivappa Mopdina, nepworo ykpaiHicta
Benukoi BpuTaHii, cnasicta Ta npodecopa Okcdhopachko-
ro yHiBepcutety. Cepen noro nepwmx nepeknagis — "3a-
nosit" Tapaca LLleBueHka.

Ha nouatky XX cT. cepen nepeknagadviB 3'dABMSETbCH
Etens Jlinian BorHny. Micnga 20 pokiB Hanonernveoi npadi
BOHa onybnikyBana y BnacHomy nepeknagi 156 LleBuen-
KoBux psakie. Y 1960-1969 pp. Bigoma noeteca Bipa Piy
onybnikyBana B AHrnii nepeknaam 51 tBopy Tapaca Lles-
yeHka, cepea HUX — 9 noem. Came Bipa Piy nosHanomuna
aHrMINCbKMX YNTaYiB i3 HaWBINbLUOO KinbKiCTIO TBOpIB LLeB-
YeHKa y BNacHOMY MoAaHHi.

3apas Bigomo noHaa 80 nepeknagavis, Aki Hamaranucs
poHecTn LlleB4yeHkoBe CMOBO A0 aHrMOMOBHOMO YuTava.
Bynn cepen Hux amatopm (E. k. MaHTep, . KaHgi), go-
ceigyeni nepeknagadi (O. IBax, xoH Bip, M. M. Censep,
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A. M. bineHko), yHiBepcuTeTCbKi Npodecopu-cnasicTu
(K. O. MeHinr, B. KipkkoHen, K.T. AHOpyCMLIMH), BuAaTHI
niTepaTtypHi ocobucTocTi, 3okpema E. J1. BonHny i Bipa Piu.

3000yTKM AHIMIOMOBHOI LLEBYEHKIaHW — Baromi, npoTe
HWHI HEMae T'PYHTOBHWUX AOCHIIKEHb, MPUCBAYEHUX TEMi
METOAOJIOMNYHOI BapiaTUBHOCTI a@HIMOMOBHMX Mepeknagis
TBOpiB LleB4yeHka 3 ornsgy Ha MOCTynaTu €KOMiHrBiCTUKM
Ta eKonepeknago3HaBCcTBa.

MeToau

Y [ocnigxeHHi 3acTocoBaHO 3iCTaBHWUM MNepeknago3HaBvvn
MeToAd, iCTOPWMKO-PINOMOriYHMIN aHani3, MeTon KiNbKiCHUX nig-
anyHKiB, a TaKoX eKonorquy TeOpiiO, L0 BUKOPUCTOBYETLCA B
cy4acHoMy nepeknago3HaBCTBI.

PesynbTtaTtn

ExompacnssmonoziyHul aHaniz nepeknadie. Ynep-
we TepMiH "ekoniHreicTuka" BWKOpUCTaB Yy CBOIA pobOTi
npo B3aeMmofilo MiX MOBOK W JoBkinnam EnHap XayreH
(Haugen, 1972). Y cBoii npaui "Ekonoris moBu" gocnigHuk
noegHaB NEBHi acneKkT aHTPOMOoriYHOT MIHrBICTUKN, COLi-
OMIHrBICTMKN 1 yBIB HOBE MOHATTA "eKoniHBiCTUKA" (xoua,
3a cBigyeHHsAM AngiHa ®ina, TepmiH "ekonoria" B meTago-
PUYHOMY 3HaYeHHi BUKOPUCTOBYETbCS B MNIHrBICTULI Big
noyaTky 70-x pp.). BigTogi ua ranysb 3HaHb noyana po3su-
BaTUCA SK HOBa MixaucUmnniHapHa ranysb MiHrBICTUKN 1
ekonoriyHnx gocnigkeHb. Ha gymky C. CtedbdpeHceHa Ta
A. ®dinna, ekoniHrBiCTMKa Mae BaXMBE TEOPETUYHE i Npak-
TUYHE 3HAYEeHHSs, i pesynbTaT¥ TakMX OOCHIMKEHb MOXYTb
3aCTOCOBYBATUCHA AN MOMIMWEHHS eKOmoriyHoi cuTyauii y
cBiTi (Steffensen, 2014). 3a3HayeHi npaui BBaXalTbCA NO-
YaTKOM CTaHOBIIEHHSI EKOMIHIBICTUKN, a TBepOKeHHS E. Xay-
reHa, WO MOTPIOHO JocnimpkyBaTy B3aEMOi0 MK Oyab-
SIKOKO MOBOIO Ta ii cepepoBuLlem (Steffensen, 2001), crano
MOLUTOBXOM A1 MOAAnNbLLIOrO PO3BUTKY EKOJTIHIBICTUKU.

BiaTodi uen NopiBHAHO MOIOAMK HanpsiM MOBO3HaBCT-
Ba 3000yB CBOIX MPUXWUIBbHUKIB cepen 3apyOikHMX i BiT-

© MiTiHa TeTtsHa, 2023
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UnsHAHMX gocnigHukie. Cepen Hux: AneaH @in, EliHap
XayreH, Maiikn Xanigen, Jlaga Konowmieub (Kolomiyets,
2017), CsitnaHa TlopayH, lpuHa KanuHoBcbka ([opayH,
KanuHoBcbka, 2012), A. Makkan, YeH LLiGO i iH.

Lis cTtatTa € cnpoboto koMnapaTuBICTUKK Ta NiHIBICTUY-
HOro aHanisy gocniguTn B napagurmi eKorioriYyHoro ne-
peknago3HaBCcTBa aHrroMoBHI nepeknagu [bkoHa Bipa
TBOpiB Tapaca LleByeHka "KatepuHa" i "3anosit". Cepen
GaraTboX yKpaiHCbKUX AOCHiIAHUKIB aHINIOMOBHUX Nepekna-
ais noesin LlesyeHka nepeaycim BapTo Ha3BaTu Jlagy Ko-
nomieupb (Kolomiyets, 2014; 2015). Y cnisnpaui 3 Tamapoto
3apuubkoto  Konomieub onybnikyBana posnory ictopio-
rpadiyHy po3sigky “LLleB4YeHKO3HaABCTBO B aHrMOMOBHMUX
KpaiHax", oe aHanisyetbcs icTopia BUAaHb i TEKCTU OCHOB-
HMX aHrNoMOBHMX nepeknagis TBopiB LlleByeHka (BboHaa-
peHko, & Konomieub, 2014, c. 167-262). LlikaBoto Ansa Ha-
woro pocnigkeHHs € Takox npausa O. B. 3ocimoBoi Ta
O. . NickyH (3ocimoBa, & lMickyH, 2018).

KnacuyHa ekoniHreBicTuka, 3okpema 3a E. XayreHom,
BM3HAYa€E OCHOBHI €KOMNOriYHi NPUHUMNK, SKi 3roaoM cTtanu
OCHOBOI €KOIOr4YHOro nepeknago3HaBCcTBa, WO BUHMKIIO
Ha noyatky XXI|cT. Le 3aranom n'ate npuHumnie, ski B
YyKpaiHCbKOMY Mnepeknago3HaBCTBi Breplue po3rnsHyna n
3actocyBana [0 aHanidy nepeknagis teopiB LleBuyeHka
Jlapa Konomieub y ctatTi "An ethno-ecological approach
to multiple English translations of the poem Dolia
[Fate/Destiny] by Taras Shevchenko" (Kolomiyets, 2017).
Y uin ctaTtTi geTanbHO pO3rnsHYTO M'ATb nepeknajis
aHrnincekoto Bipwa "Hdona" Tapaca LUeB4yeHka B MeTOAo0-
NOFIYHIN  CTPYKTYPi E€KOTPAHCASATONOrl, YN eKOnOoriYHOro
nepeknago3HaBcTBa. ABTOPKOK 3aCTOCOBAHO OCHOBHI
NPUVHLMNN €KOSOriYHOT aHaniTMkKM, TO6TO MPUHLMMK XOni3-
My, AMHaMiKk1, peneBaHTHOCTI, 6anaHcy (rapmoHii) Ta eko-
NOriYHO| eCTeTNKN, Nepeaycim, A0 BUXIGHOTO TEKCTY i NOTiM
€KCTpanonboBaHO iX Ha Mnepeknagu aHrmincbko MOBOIO,
3pobneHi Marnknom HampgaHvom (aBi Bepcii: 2004 i 2014),
Bipoto Piu (2007), EHgi LWnakom (2011) i NMeTtpom ®eamH-
cbkum (2013). Kpim uboro, 6yno yToyHeHo 3anponoHoBa-
HWIA CNEKTP eKONOoriYHMUX NPUHLMMIB, 3aCTOCyBaBLUM SKi, 4O-
LinbHO JOCNiAKYBaTU KOHLENTYarnbHi TpaHcnnaHtu (TobTo,
nepeknagn BaXnMBWUX KOHLEMTIB) i MiKKYNbTYPHi 3MiHN B
nepeknagi. Kornomieub 3anponoHyBana napagurmy eTHO-
€KOmOorivYHOro JOCNIMKEHHA ANs LiNiCHOrO BUBYEHHST Nepek-
nagy sik HOBOI (pyHKLIOHANbHOI €KOCUCTEMM, 3a3HAYMBLLIM,
LLIO KOXEH i3 neperniyeHnx BULLE aHTTIOMOBHMX Mepeknagis
Ma€ CBiil YHiKarnbHWUN €THO-EeKOMNOriYHWUI Npodinb, KU BUSIB-
Nsie NEeBHY TEKCTOBY KOHQirypauito 1 HOBY B3aEMOLjH0 TpaHC-
NNaHToOBaHUX Yy LiNbOBUIN TEKCT KOHLENTIB BUXIOHOMO TEKCTY.

Ha nigctasi ekonoriyHOro nocrtynarty, LWo nepeknagay
apanTtye opwriHan i Bubupae BapiaHTM nepeknagy Bigno-
BiJHO OO0 KOHKPETHOI KOHQirypauii ekonoriyHoro cepepo-
BULLA, HanWbinbw AeTanbHMW aHani3 y cratTi Konowmieup
30CepeKeHO Ha B3aEMOMOB'A3aHUX KOHUenTax 80J1i, 0071,

Tapac LlleB4YeHKO

Miwna cenowm,

[Mnadve KatepuHa;

Ha ronosi xycTuHou4ka,

Ha pykax gutnHa.
(KaTtepuhHa, 1972, c. 24)

*k%k

Y nataHin cBUTUHOML,

Ha nneyax Top6uHa,

B pyui uinok, a Ha gpyrin

3acHyna gutuHa.
(KaTtepuHa, 1972, c. 34)
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icmuHu Ta cnasu y LleByeHka 11 iHTepnpeTauii umMx KoHuen-
TiB y nepeknagax — aHrMOMOBHUX Bepcisx — Bipwa "dong".
Y crarti Konomieub TakoXx po3rnagarTbcs nepeknagu
LUbOro BipLla KUTaANCbKOK, 30KpeEMa rMMOOKO AOCHimKEHO
€THO-eTNYHI OCHOBM KOHLIENTYyarnbHUX 3CYBIB y Nepeknagi.

Y cBoin ctaTTi Konomieub NponoHye 3acTOCOBYBaTH Lue
OAWH €KOMOriYHWUM MpUHLUMN, HanpauboBaHUW Hetw. Lle
MPUHLUMN €THO-ETUKW, SIKUA € BaXXITUBMM TEKCTOTBOPYMM
daKkTopomMm, L0 3BOAUTLCA A0 Pi3HMX (HepigKo BiAMIHHUX YK
HaBiTb MNPOTUMEXHUX) EeTUYHMX KOHUenuin, UuiHHOCTewn
i cTepeoTuniB y BUXigHOMY 1 LiinboBoMy TekcTtax. LLlo6 npo-
inocTpyBaTu LU0 Tesy, aBTOpka CTaTTi crneplly noB'a3ye
baraTowapoBi Kn4oBi NOHATTA Josid Ta c/iaga B TEKCTi
nepLliogxepena 3 iHaMBigyansHUMU €TUHHUMUA LiHHOCTSIMM
LLleByeHka sk aBTOpa "KoG3aps", 36ipkn OOBMMX i KOPOTKMX
BipwiB, rMMbBOKO BKOpiHEHMX B igeto npaedu, sika B Uik
36ipLi € eBaHrenbCbKo NpaBaoto. Buxoasaum 3 mikrekcTo-
BOro rofnocy ocobu, Lo NPOMOBASE, MOXHA AiNTU BUCHOB-
Ky, WO noHaTTa "ceaTtoi npasgun" i "cnaBn" BMXO4ATb 3a
mexi Bcboro KobG3aps, Oyayyus mMoparnbHO CyrofoCHMMU
3 noHATTAMKM "Boni" Ta "goni". Pasom BOHM cknagalTbCcA
y Nputdy, Ky posnosigae kHura Kobsaps-cnisus: bor gae
BOMKO BCIM Hapodam $iK iXHKO KiHUeBY JOMo, a OTxe, CBO-
6ona € HalBMLLOK NpaBOolo, siKy MOXHA peanidyBaTn Ha
3emni, ge ngn MOXyTb OOCAITM AYXOBHOI CrnaBu 4yepe3
iXHI0 BigaaHicTb boxin Boni, Aka nonsrae B Tomy, Wo6 yci
noan 6ynu BinbHUMK niogbmn. NpoaHanidyBasLuK, 30Kpe-
ma npo Bipw "Oons", Konomieub 3BepTae ysary Ha Te, LLO
nekcemun dornis, npaeda, craga — KOHLUENTyanbHUA Kapkac
BipLWa i € Cnony4YHNMN MOMeHTaMn Ansa dakTypu noro da-
6ynu, abo ictopii. 3 ogHoro 6oky, LA KoHUenTyarnbHa Tpia-
na Bigobpaxkae 0cobuCTi €TUYHI LiiHHOCTI MoBUS. 3 iHLWOro —
BOHa Hiby 3akpinneHa B yKpaiHCbKil €THIYHINA KynbTypi, i3 ii
CBOEPIOHOI KApTUHOK CBIiTY, 3aKO4OBAHOK B HAapPOAHIN
TBopyocTi (Kolomiyets, 2017, c. 544).

Po3rnsHemo Ta 3acTocyemo nuiue n'atb NPUHLMNIB eKoro-
riYHOro Nepeknago3HaBCTBa 40 nepeknaais noesin LLesyeHka
IbxoHom Bipom. 3anponoHoeaHuii Konomieub NpvHUMN €THO-
€TUKWN CTaHe NPeaAMETOM HalLMX NodarnbLUmX AOCNiMKEHb.

Buknad ocHoeHo20 mamepiany ma duckycisa. OTxe,
nepLwuim NPUHLMN — NPUHLMN XOMNi3MYy: yce BENUKE cKna-
OAeTbCsl 3 Manoro, i HEMOXJIMBO 3BECTW [OCHiaXyBaHe
Line OO MOro 4acTuH; BiATaK KOXXeH OKpeMun TBip (i KOXeH
PSOOK TBOPY) PO3rMsiAaeTbCs K YacTUHA LINOro — YyactTuHa
TBOPYOCTi aBTOpa. | OCKINbKK siKiCHA CBOEPIAHICTb Linoro €
NpiOpUTETHOI LWOAO MOro YacTuH, TO a) nepeknag oAHOro
TBOPY HEMOXNMBUIA 63 3HAHHS 1 PO3YMiHHS BCbOrO TBOP-
yoro Jopo6GKy aBTopa, i 6) nig Yac nepeknagy HawBaXxnum-
BilLOIO € ajeKkBaTHa iHTepnpeTauis opuriHanbLHOro TBOPY
3aranom, aHiX AOCNiBHUI nepeknag oKpemoro psgka. Ack-
paBoI0 iMOCTPALIEd LbOr0 MPUHLUMIY € KOHTEKCTyalbHi
3aMiHW, NpuUTaMaHHi nepeknagamM BipLoBaHMX TBOpIB Ta-
paca LLleB4eHka [IxoHOM Bipom:

IxoH Bip (IBaH Bus'topcbkui)
And she swept
As down the village street,
Her baby in her arms, she went
With slow, reluctant feet.

(Katerina, 1972, c. 25)

*k%k

Patched cloak, a pack upon her back,
She carries a stout cane,
And holds a bundle to her breast —
A tiny sleeping baby.

(Katerina, 1972, c. 35)
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Mepeknagay nepegae cnoBo "AUTUHA" aHMMINCBKO,
[oJarum Nomy CBiM BIOTIHOK 3Ha4YeHHst "a tiny sleeping
baby", wo gocniBHO 3HauYMTE "ManeceHbKe Cnnsiye HeMoB-
na", nigkpecrnioyuM, Wo auTuHa byna gyXe ManeHbKoH.
CBig4eHHsaM LbOro € 1 Te, WO aBTop nepeknagae "Ha apy-
rin pyui cnnava gutuHa" sk "holds a bundle to her breast",
4YOro HeMa B YKpaiHCbKOMY TEKCTi, ane Bif, LbOro aHrninckb-
Ka moema He BTpadae CBOro KOMoOpuTy, a HaBnaku, 3a Oo-
MOMOrOK LbOro 3BOPOTY nepeknagay Oinblw AeTanbHO
nepegae 4vMTayeBi MOPTPET XiHKM 3 AMTMHOK. o Toro X,
3aBAAKM Ui 3aMiHi aBTOp nepeknagy 36epir puTMiKy
" Menoguky BipLia.

Koxawitecs, 4opHOGpuBi,
Ta He 3 MOockansamu,
bo mMockani — vyxi noge,
PobnaTtb nuxo 3 Bamu.
Mockanb nbuTtb XapTyuu,
XKapTytoum kuHe;
Mige B cBot0 MOCKOBLLMHY,
A aiBYMHa rmHe

(KatepuHa, 1972, c. 6)

IbxoH Bip Hamaraetbcs 36epertu pumy opwuriHany, Bia-
TBOPUTK DOHETUYHE 3BYYaAHHS Ta SKHAWTOYHILLE nepedaTn
MMWIO3BYYHICTb LUEBYEHKOBOI NOE3ii, BUKOPUCTOBYHUM CIIO-
BECHI MOBTOPW, eniTeTM  CMHOHIMK. Llen npuinom [03BO-
nse nepeknagavesBi 4acTKOBO MiHiMi3yBaT pPoO36iXKHOCTI
PUTMIK/ Ta MeNOANKN (PIIEKTUBHOI CUHTETUYHOT MOBM OpU-
riHany n aHaniTM4HOI MOBU Nepeknaay.

AK ympy, TO noxoBanTe
MeHe Ha moruni

Cepep cTeny LWMPOKOro
Ha BkpaiHi munin,

LLlo6 naHu wmpokononi,
| OHinpo, i kpydi

Byno sugHo, 6yno 4vyTu,
Ak pese peByynii.

(LeB4eHko, 2003)

TpeTin npuHUMN — NPVHUMN peneBaHTHOCTI nepep-
Oayae iHTepnpeTauisa abcTpakTHUX igev aBTopa. Tak, B
ofHoMYy i3 dparmeHTiB noemn "KatepunHa" peneBaHTHICTb
nepeknagy Takux igen lleByeHka Kk He3HaHHSA (HeBigo-
MiCTb i HEBNOBUMICTb) A0ri, TNiHHICTL GaraTcTBa i npuKpa
MapHICTb FOACBKOro iCHyBaHHA B HEBOMi [OCAraeTbes

€cTb Ha cBiTi gons,
A XxT0 ii 3Hae?
€CTb Ha cBiTi BON4,
A xT0 i Mmaeg?
€cTb ntoae Ha CBiTi —
Cpibnom-3noTom csaoTb,
30aeTbes, NaHyTh,
A poni He 3HalTb, —
Hi goni, Hi Boni!
(KatepwuHa, 1972, c. 28)

Tak camo Baano [IxoH Bip iHTepnpeTye B aHrnincbkomy
TEKCTi KIto4oBi dhpasm Ha noyatky noemu: "A Muscovite will
love for sport, And laughing go away" (Shevchenko,
1840/1972, p. 7), Ae BMpa3 "nobutb xapTytouun" 3amiHioe
Ha "will love for sport", a Bupa3 "xapTtytouu knuHe" nepekna-
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Opyrvi npuHUMn — Le NPUHUUN AUHAMIKW: pUTMiKa 1
Menoavka BidirpaloTb BaXMBY ponb Mig Yac nepeknagy
noesii. OuiHIOUYM Nepeknagn NOeTUYHUX TBOpIB, Aochia-
HVKW 3aBXOW aKLEHTYHTb yBary Ha BTpaTtax i BiAXUNEeHHAX
BiJ, opuriHany y 3BYKOBIi/ opraHisauii TBopy, TO6TO y cxemi
pvMyBaHHSA, 3BYKOMMCY W MeTpuui Bipwa. 3aBasku no-
CNiJOBHOMY BMKOPUCTaHHIO Takoro HapoOHO-NMOETUYHOro
npunoMy Sk crioBecHi nosTopw, Bipw Tapaca LlesyeHka
y nepeknagi [xoHa Bipa He BTpa4ae CBOET eKCNpeCUBHOCTI
Ta HaLioHanbHOro KOmnopuTty, Lo Mae Heabusike 3HaYeHHs
nig Yyac nepeknagy TBOpY 3 ofHiel MOBU iHWO. 3okpema,
y noemi "KatepuHa":

O lovely maidens,fall in love,

But not with Muscovites,

For Muscovites are foreign folk,

They do not treat you right.

A Muscovite will love for sport,

And laughing go away;

He'll go back to his Moscow land

And leave the maid a prey
(Katerina, 1972, c. 7)

CniB3By4HiCTb opuriHany Bipwa "3anoBit" i nepeknagy
3a 3BYYaAHHSM i KiNbKICTIO CKNajiB OCAraeTbCsa 3a paxyHoK
BTPaTW NEKCUYHOI TOTOXHOCTI, SKa OAHaK, 3a MPWHLIMMNOM
XOni3My, BAAno KOMMEHCYETbCH LUNSXOM 3aCTOCyBaHHS
OMMCOBOro METOAY M KOHTEKCTYarbHUX 3aMiH:

When | die, let me be buried
In my beloved Ukraine,
My tomb upon a grave-mound high,
Amid the wide-spread plain,
That the fields, the steppe unbounded,
The Dnieper’s plunging shore
My eye could see, my ear could hear
The mighty river roar.

(Shevchenko, 1845/1977)

wnsixoMm ekcnnikauii. CBigoma 3amiHa nepeknagavyemM rnek-
CMKM OpMriHany iHWuMK, OOCTYNHMMMK B MOBI nepeknagy
neKkcu4yHMMmn 3acobamu, [03BONSIE MaKCMManbHO TOYHO
nepegaTu iget aBTopa, NPOTe 4acTo 3a paxyHOK BTpatu
Y1 NOSIBM J0OATKOBUX CMUCIIOBUX BiATiHKIB:

On earth there is fortune —

On whom does it smile?

On earth there is freedom —

On whom does it shine?

On earth there are people —

All silver and gold.

They seem strong and wealthy,

Yet fortune don’t know —

Nor fortune, nor freedom!
Katerina, 1972, c. 29)

nae sk "and laughing go away". OTxe, aBTOp YHUKae no-
BTOpPIB dpa3n "kapTyoun" gk B yKpaiHCbKOMY oOpwuriHasi,
ane 3bepirae puTMiKy TBOpY ¥ AOHOCWUTbL A0 YMTaya cam
3MICT nepeknageHoro TBopy.
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YeTBEpTUIA NPUHLUMN — LEe NpUHUMN GanaHcy abo
NpyHLMN rapMoHii. Y nepeknagax [xoHa Bipa cTpykTypHO

He cnyxana KatepuHa

Hi 6aTbka, Hi HEHbKU

Montobrna mockanwka,

Ak 3Hano cepaeHbKo.
(KatepwuHa, 1972, c. 6)

M'ATMA NPUHLMN — NPUHLUIN €KONOTiYHOI eCTeTUKMU,
OCHOBa SIKOr0 — ifgei rapMoHii Ta €QHOCTIi MPUPOOHOro W
KynbTypHOro cepefoBua. Y LbOMY KOHTEKCTI nepeknagay

A TMM YacoM BOPOXEHbKU

YUHATE CBOKO BOSIO —

KytoTb peui Hegobpii.

LLlo mae pobuTtn?
(KatepwuHa, 1972, c. 14)

Tak, Hanpuknag, y UbOMy YPWBKY BMpa3s "KyloTb pedi
Hepo6pii" aBTop nepeknagy [xoH Bip nepeknas sk — "are
preparing evil things", Wwo AocniBHO nepeknagaeTbcsa K
"roTytoTb 3Mi peui”, OCKiNMbKM B aHIMINCBLKIA OyXe BaXKo,
MOXIMBO HaBiTb i HepeanbHO, 3HaWTN aHanor Bupasy "Ky-
I0Tb HepoOpii pevi". MNepeknagay ypaxyBaB ue, @ Takox
KynbTypHE cepefoBuLLEe CBOET KpaiHW, a Takox baTbkimHmn
CcaMoro noeTa, i 3aBAsKM LibOMY 3yMmiB nepeaaTh 3MiCT opu-
rinany. A Bupas "4nHATbL CBOK BOMK" nepeknas Kk "give
free rein to spite and hate", Tum camum HagaBLm Ui pasi
AeLlo iHWOro BiATIHKY (MOACHUTK).

Hani npoaHanidyemo "3anosit" Tapaca LleB4yeHka, ne-
peknageHun [HxoHom Bipom y napagurmi ekonoriyHoro
nepeknagosHaBCTBa.

T. . lWWeB4YeHkKo:
[NoxoBanTe Ta BCcTaBanTe,
KarngaHu nopsite
| Bpakoto 31010 KpoB'to
Bonto okponite

(LeByeHko, 2003)

Hanpuknag, aBTop nepeknagy iHTeprnpeTye aHMmincbKo
[Ba OCTaHHi pagku "l Bpaxoto 3ot kpos'to" — "And water
with the tyrants' blood", cnoeo "kpoB'to Bopor" sk OCHIBHO i
"KpoB'to TMpaHa", TO0TO Hagae nepknageHomy Bupasy "Bo-
poXui" BNAcHOro BIATIHKY 3HayeHHs, a ¢pa3sy "Bonto

When | die, let me buried
In my beloved Ukraine,

My tomb upon a grave-mound high,

Amid the wide-spread plain.
(LUeByeHko, 2003)

TpeTin NPMHLUMN — NPVYHUMN peneBaHTHOCTI nepeatadae
pO3yMiHHSI abCcTpakTHUX inev aBTopa. loes ceobGoau € ogHieto
i3 kntovoBuX TeM y TBopyocTi Tapaca LleBueHka. Y dpasi
"kargaHu nopeite" — "break your heavy chains" noet 3aknu-
kae GopoTuCS CBOIX CMIBBITYM3HMKIB 3a CBOW cBobogy. Lle
Oyna iges, 3a sky Tapac LLleByeHko 6OpOBCst BCE CBOE XUTTS.

| MeHe B ciM'i Benukin,
B cim'i BonbHiN, HOBIN,
He 3abynbTe nom'saHyTU
He3num Tuxmm cnosom.
(LeByeHko, 2003)
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3po3yMinuii cydacHukam Bipw LleByeHka 30epirae cBow
MWO3BYYHICTb | FAPMOHIHICTb 3a paxyHOK YOro:

Young Katerina did not heed
Her parents’ warning words,
She fell in love with all her heart,
Forgetting all the world.
(Katerina, 1972, c. 7)

He nuule BiATBOPKE 3MICT TBOPY 3 AOTPUMAHHSM XaHpy,
a 1 nepefae aBTOPCbKY Ta eTHIYHY crieumdiky opuriHany:

lll-wishers in the meantime give
Free rein to spite and hate —
They are preparing evil things.
What can she undertake?
(Katerina, 1972, c. 15)

Mepwwuin NpUHLUMN — NPUHLMN XOMi3MYy: yce Bernvke
cknagaetbcs 3 Manoro. Ycs TBOpHiCTb nmoeTta, yce MWOoro
XuTTa Byno 6opoTtbbolo 3a cBobody, 3a HesanexHicTb
yKpaiHCbKOoro Hapogy 1 6opoTb0by NMpoTU uapcbkoi Bragun
Ta Kkpinautsa. "3anoBiT" € AckpaBUM NPUKNagoM AyMOK
aBTopa, fAKi npeacTasneHi B uMx pagkax. [Nepeknagadesi
[bxoHy Bipy Bmanocs 4iTko nepegaty 3MicT i ayx TBopy,
HaBiTb HE BMKOPWUCTOBYKOUMN KOHTEKCTYyarnbHOi 3amiHu. lMpo-
Te y Aesknux MOMeHTax nepeknagadvesi AOBENOCA 3MIHUTK
BIATIHOK 3HA4YeHHs YKpaiHCbKMX nekcem, Wob 36epertu
pUTMIKY 1 MeNoaumKy Biplia. [Ins nopiBHAHHA HWKYe noaaHi
PSOKM 3 YKPATHCbKOro OpuriHanbHOro TBOPY Ta aHrMincbKo-
ro nepeknagy.

[xoH Bip:
Oh bury me, then rise ye up
And break your heavy chains
And water with the tyrants’ blood
The freedom you have gained.
(Shevchenko, 1845/1977)

oKponiTe", sk AocniBHO cBoboay, SKy BW 3acnyxwunm — "The
freedom you have gained".

Opyrvii npyHUMN — Ue NpUHUMN AMHaMiku. Y UbOoMy
YPUBKY NMepeknageHuii Bipl He BTpayae CBOro KOMOpUTY Mo-
PiIBHAHO 3 opuriHanbHUM. PuTmika 1 menogvka 36epexeHi:

Ak ympy, TO noxoBanTe

MeHe Ha moruni,

Cepep cTeny LmMpoKoro,

Ha BkpaiHi munin.
(Shevchenko,1845/1977)

YeTBepTU NpuHUMN — Le npuHuun 6anaHcy abo
npuvHUMN rapMoHii. Y nepeknagax [xoHa Bipa cTpykTypHO
3po3yMinuii cydacHukam Bipw "3anosiT" 30epirae cBoto
MUWIO3BYYHICTb | FAPMOHIVHICTL 5K B OpuriHanbHOMYy, Tak
i B MepeknageHoMy BapiaHTi:

And in the great new family,

The family of the free,

With softly-spoken kindly word

Remember also me.
(Shevchenko, 1845/1977)
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M'ATUA NPUHLMN — NPUHLUMN €KONOTiYHOI eCTeTUKM,
OCHOBAa SIKOrO — i€l rapMoHii Ta €4HOCTI KyNnbTypHOro ce-
pepoBua. Y LbOMY KOHTEKCTI nepeknagad He nuwe Bia-
TBOPHOE 3MICT TBOPY 3 AOTPUMAHHAM XaHpy, ane u nepe-
[ae eTHiuHy cneuudpiky opwuriHany. Ha npvHumMn ekonoriy-
HOI eCTeTUKM 3HaAYHOK MIpPOK BMNNMBAE eTHiYHe cepeno-
BULLE, e NpoXuBae nepeknagay i cam aBTop. Tak, nepek-

Ak noHece 3 YkpaiHu

Y cuHee mope

Kpos BopoxXy ...0TOAI 5

| nanu, i ropn —

Bce nokuny, i nonuHy

o camoro Bora

MonuTtucs...
(LWeByeHko, 2003)

BucHoBKku

Hocnignelum ocobnueocTi nepeknagy noemu "KatepmHa"
i noesii "3anoBiT", MOXHa 3pOOWTN BUCHOBOK, LLO [KOHY
Bipy Baanocs, He nopyLuyro4n eTHOKYNbTYPHUX 0COGNUBO-
CTeWn i xaHpy TBOPY, AOCUTb TOYHO nepegaTtn 3MiCT Opwuri-
Hany — NepeBaXHO LUMSIXOM KOHTEKCTyarnbHUX 3aMiH i BOano
nigidbpaHux CMHOHIMIB, 4acTO CMiB3BYYHUX MOBI opuriHany,
3i CXOXO0K (POHETUYHOIO EeKCnpecien N 04HAKOBOK KifbkKic-
TIO CKMagiB, WO 30KpeMa LOCSAraeTbCsa 3a paxyHOK NOBTOPIB
Ansi 36epexeHHst pumun opuriHany. ABTOp Jocsirae MaKcu-
ManbHOI BiANOBIAHOCTI Nepeknagy (Hackinbkv e MOXIMBO
nig Yac nepeknagy 3 CUHTETUYHOI MOBW OpuriHany Ha aHani-
TUYHY MOBY Mepeknagy) LWsXxoM BAanoro nigbopy cema-
TMYHO afeKBaTHUX BUpasiB i 3BOPOTIB, siKi BigoOpaxatTb
3MICT yKpaiHCbKOro nepluogxepena. Po3rnaHyTi kpisb npu-
3My €KO-TPaHCMSATONONYHOro nigxo4y, nepeknaan O)koHom
Bipom Takmx noetumyHmx wepgeBpiB Tapaca LeByeHka, sk
noema "KatepuHa" Ta Bipw "3anosit", nepeKkoHyoTb B Op-
raHiyHii 6nmabkocTi IxoHa Bipa go ykpaiHcbkoi niHrBOKy-
nbTypu, rMMBOKOMY MPOHMKHEHHI Nepeknagadya B KOHUen-
Tocoepy LLeByeHka, CMPUAHATTA HUM YKpaiHW 9K BriacHo-
ro ekonoriyHoro cepeposuwa. BogHouvac, ui nepeknagu
OOBOAATb, WO HaMKpallMM nepeknagademM HauioHanbHOro
reHis LeByeHka iHO3eMHOI, 30KpeMa aHrnincbKo, Moxe
OyTu nuwe Ton nepeknagay, Ans SKOro ykpaiHCcbka Tex €
pigHoto. Came Takum nepeknagadeM i 6ys [xoH Bip.

OTpumaHi pe3ynbTaT W BUCHOBKM He BUYEpPNylOTb
yBecb 06csAr NUTaHb, NOB'A3aHMX 3 0COBNMBOCTSIMU Nepekna-
AaubKoi iHTepnpeTauii OCniAKyBaHUX y CTaTTi MOETUYHNX
TBOpiB Tapaca LLeByeHka. lNepcnekTuBy JOCTIAXEHHA MOXe
cknagaTu nojarnblue OnpautoBaHHS €KONOriYHOro niaxoay
00 nepeknagaubKoi iHTeprnpeTaLii MOeTUYHOro TEKCTY.

AxkmyanbHicmb [OCTigXEHHA 3ymoBreHa noTtpeboto
eKonoriyHoro nigxogy [0 nepeknagaubkoi iHTepnpeTtadii
KNacU4HOro NOETUYHOro TEKCTY 3 METO AOCATHEHHS afdek-
BaATHOrO nepeknaay.

Haykoea Hoeu3Ha [OCHiAXeHHS Nonsrae B TOMy, O B
HbOMY BMepLie 3acTOCOBaHO NapagurMy €eKomnori4yHoro
nepeknago3HaBCcTBa, a came MPUHLUMNN XONi3My, peneBaH-
THOCTI, AVHaMIiK1, 6anaHcy 1 eKonoriYyHoi eCTUTUKN A0 noe-
mun "KatepuHa" Ta Bipwa "3anosit" Tapaca LUeBuyeHka B
aHrMoMOBHUX Nepeknagax.

Teopemu4Ha 3HayYywicmb OOCHIMKEHHS NOnsrae B onpa-
LIOBaHHI aKTyarnbHOI AN Cy4acHOro nepeknafo3HaBCTBa eKo-
NOriYHOT TEOPIi OpUriHaNBHOT Ta NepeknagaLbkoi TBOPYOCTI.

lMpakmu4Hy yiHHicMb OOCNIMKEHHA BU3HAYae MOXINN-
BiCTb BMKOPWUCTaHHS MOro OCHOBHMX pe3ynbTaTiB y BUKMa-
[OaHHi KypCiB 3 XyOOXHbLOro nepeknagy Ta y npaktuui noe-
TUYHOro nepeknagy. HanpautoBaHHS Ui€l CTaTTi MOXYTb
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napadvesi HeobxiaHO BpaxoByBaTu He kbit kynbTypy cBoE€i
KpaiHu, ane n KynbTypy KpaiHu aBTopa TBopy. Lle o3Havae,
IO B aHIMIACbKiN MOBI NOTPIOHO 3HaAWTWU CNOBO, sike Hal-
OinblW TOYHO BigMNOBigAe aHanory crnoBa OpUriHaNbHOro
TBOpY, TOOGTO NOTPIOHO 3HAWTU EKBIBanNeHTHO MpaBuIibHE
CINOBO, YPaxoBYOUN Pi3HULIO KYNbTYp:

When from Ukraine the Dnieper bears
Into the deep blue see
The blood of foes ... then will | leave
These hills and fertile fields —
I'll leave them all behind and fly
To the abode of God
To sing his praise...
(Shevchenko, 1845/1977)

TakoX CTaTu B Mpurogi AOCnigHUKaM, KpuTukam i penak-
TOpaMm Xy4oXXHbOro nepeknagy.
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INTERPRETATIONS OF THE POEMS "KATERYNA" AND "MY TESTAMENT"
BY TARAS SHEVCHENKO IN THE TRANSLATIONS OF JOHN WEIR
(IN THE PARADIGM OF ECOLOGICAL TRANSLATION)

Background. The introduction provides a brief overview of the major translations of Shevchenko's works into English and the first
reviews of Shevchenko's work in foreign criticism.

Methods.The method of comparative translation, historical and philological analysis, the method of quantitative calculations, as well as the
ecological theory used in modern translation studies are applied.

Results. The article analyzes the methodological features of the interpretation of Taras Shevchenko's original works "Kateryna" and
"My Testament" on the example of John Weir's English translations; in the context of the principles of ecological translation studies, the author
considers certain techniques of English poetic translation that allow achieving semantic correspondence with the original while preserving ethno-
cultural information. According to Nazim Hikmet, "...there are poets of one city, one village, one nation, but there are poets of all cities, all villages,
all nations". Taras Shevchenko became such a poet — a poet of all nations — for the world, and his works continue to interest and excite not only
Ukrainians, but also the Western world.

Conclusions. The proof of this is the fact that today Shevchenko is translated into English, the most widespread language in the world,
more intensively than ever before. And each translator interprets the works of this Ukrainian genius poet in a slightly different way, depending on
the peculiarities of the cultural environment in which the translator was born and works. All these peculiarities of the translator's linguistic and
cultural profile in the environment of their specific culture are studied by a new field of translation studies called ecotranslatology, or ecological
translation studies, within which the research for this article was conducted.

Keywords:interpretation, translation, paradigm, principles of ecolinguistics, holism, dynamics, relevance, balance, ecological aesthetics.

ABTOp 3asiBNsiEe Npo BiACYTHICTb KOHGNIKTY iHTepeciB. CnoHcopy He Gpanu y4yacTi B po3pobneHHi gocnigxeHHs; y 36opi, aHanisi un
iHTepnpeTaLii AaHuX; y HaNUCaHHI pykonucy; B pileHHi npo nybnikauilo pe3ynbTaris.
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META®OPU BOIrHIO, BOAOU, 3EMII TA NOBITPA
AK CKNAQHMKM KOHLIENTY NPUPOAOA B AHIMOMOBHUX NEPEKNAAQAX
TBOPIB TAPACA NMPOXACBKA, KOCTSl MOCKANbLA TA MAPIi MATIOC

BcTyn. Memagopu obpamntoroms XyOQoxHili meip, Hadaro4u yHikanbHO20 3abapesieHHs1 ma 2apMOHI3yoYu yeechb o6pasHull
kicmsik. Omxe, iHmepnpemauis Memaghopu4HUX 8UCJI08i8 € Nepwo4ep2080to Mid Yac aHaslizy KOHUenmyasnabHUX O3HaK KOHUernmy.

MeToAawn. Bukopucmosyrombcsi Memodu JiHzgicmu4Hoe20, Jlimepamypo3Hagyo2o ma nepexkn1ado3Hag4y020 3icmasHO20
aHani3y. 3acmocosyembcsi meopisi KOHYenmyasnabHoOi Memaghopu.

Pe3ynbTaTtu. Jocnidxyemncsi eidobpaxeHHss Memaghop 802HI0, 00U, 3emMsli ma noeimpsi, siki € KOMMNOHeHMaMu KOH-
uenmy NMPUPOLA e aHanomoeHuUx nepeknadax meopie 2eHiie nepa, enacHe Tapaca lMpoxackka "CnaneHe nimo”, "HenpOcmi”,
Kocmsi Mockanbuys "Bed4ipHiii med” (1 4.) i Mapii Mamioc "Mama Mapiya, dpyxuHa Xpucmogopa Konym6a”, "Malixe Hikonu He
Haenaku". lNepeknadu eukoHaHi Onbzoto Pydakeeuy, Binbsimom Bnekepom, Mapkom AHOpeliyukoMm i SipuHoto 5Iky6'ak, [asnom
OHyghpukom, IOpiem Tkayem. Konuenm NMPUPOLA, kydu exodssmb nepuiocmuxii 602HI0, 00U, 3eMJ1i ma rnoeimpsi auceimseHi sk
OO0Hi 3 K/TI0HOBUX KOHUenmie yKpaiHCbKol J1iH28 OKYIbMypu.

BucHoBkwu. llpu mpaHcnreaHHi koHuenmy NMPUPOMA, de eozHsiHa cmuxisi € psICHOI Ma siCKpaeoro, nepeksiadayi 30e-
6inbwozo eidobpaxaromb Memaghopu npuilioMom pememadhopu3sayii, moébmo nid6opom MemaghopuyHo20 eidnoegiOHUKa 8 Mosi
nepeknady, onucoeum nepeknadom, Yacom i3 empamoro 3Ha4YeHHeso20 3micmy memadpopu. KoHyenmyanbHa o3Haka "eoda"
eidobpaxaembcsi Kpi3b npusmy memadghopu e nepeknadi npuiliomom pememadghopu3sauii, sukopucmaHHsiM dodagaHHs1 U onuco-
eumM nepeknadom. YacmoexueaHum npuliomom nid yac nepedasaHHsi Memadhop, siki MO3Ha4aroMb KOHUenmyasnbHy O3HaKy
"3emni' € npuliom pememadppu3sauyii, a Memaghopu, domuyHi 3o KOHUenmyanbHOIi 03HaKu "noeimps’" 30e6inbWo20 Makox eio-

meoprorombcs npuiioMom pememadhopu3sayil ma onucoeum rnepeksadom.

Knwo4yoBi cnoBa: koHyenm, nepeknad, Memagopa, 8020Hb, 800a, 3eMJIsl, M08impsi.

Bctyn

MeTadopu BigirpatoTe BaXXnNuBy porb nig 4Yac aHanisy
KOHLeNTyarnbHOi Ta MOBHOI KapTWH CBIiTYy, afXXe BOHU Mic-
TATb BEMWKY KifbKiCTb OLIHHMX KOMMOHEHTIB i € HeBig'eM-
HAMK NpW iHTepnpeTauii XyaoxHboro TBopy. Metadopu
06pamMnIoTb XYAOXKHIN TBIp, HaAaloun yHikansHoro 3abap-
BMEHHA Ta rapMoOHi3ylouM yBecb 06pasHuin kicTak. OTxe,
iHTepnpeTauis MeTacopUYHNX BUCIIOBIB € NEPLLIOYEProBOO
nif Yac aHanisy KoHUenTyanbHUX O3HAK KOHLUENTY. Y Hallin
po3Bigui My pokycyemo Hawy ysary Ha meTtadopax, AKi
no3HayalTb 4YOTMPU MEpLUOCTUXii, @ caMme: BOrOHb, BOAY,
3eMI0 Ta MOBITPA y TBOPAxX Takmx BUMAATHUX YKPaAIHCbKMX
mMuTUiB croBa: Tapaca [Npoxacbka ("CnaneHe nito", "He-
npOcrTi"), Kocta Mockanbuga ("BedipHin meg") i Mapii Mari-
oc ("Mama Mapiua, papyxwuHa Xpuctodpopa Konymba",
"Maixe Hikonu He HaBnaku") i IXHiX nepeknagis aHrnince-
KOl MOBOM, BMKOHaHiI Onbroto Pypakesud, Binbsmom Bre-
kepom, Mapkom AHapenunkom i ApuHoto Aky6'sk, Masnom
OHnydppukom, FOpiem Tkauem.

Memoto cTaTTi € onpauloBaHHs CTPYKTypHOI 6yaosu B
opuriHani Ta nepeknagi meTtadopuyHoro obpasy Xyaox-
HbOrO TBOPY Ta HanpautoBaHHs Moaeni BiATBOPEHHS Me-
Tadop, 3a AONOMOrOK SKOI Nepeknagay 3moxe 3abeane-
YNTU afekBaTHUI nepeknag obpa3HoCTi NepLIOTBOPY.

Oansd nimepamypu. O. A. flcvHelbka Haromnowye y
ctatti "lepeknag meTtacdopu siKk MOBHa penpeseHTauis
KOHLeNnTyanbHUX KapTUH CBITY", WO "BiATBOPEHHSA CMUCHTY,
a He 3HayeHHs, € HeobXiaHOK YyMOBOK nepeknagy meta-
dop" (AcmHeupka, 2010, c. 96).

Mpo ponb MeTadhopu Ta iHTEpec A0 ii BUBYEHHS nuLle
C. A. OctaneHrko B ctaTTi "OcobnvBOCTI BiATBOPEHHSA Me-
Tachopu y npoueci XyAoXHbOro nepeknagy (Ha marepiani
pomaHny ®. CkoTTa ®Piymkepanbga "Hiy HixHa"): "mMeTado-
pa sik MOBHe Ta MOBIEHHEBE siBULLE, BE3CYMHIBHO, BUKIU-
Kae BENMKNA TEOPETUYHWUI | NPaKTUYHWUIA iHTepec. BuByeHHs
npupoan meTadopmnyHOro NepeHocy, aHania 6aratonnaHo-
BMX MOBHMX 3MillleHb, SKi BiH CMIPUYMHSE, PO3rnsag 3anex-
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HOCTi MeTadopu Bifg Ti CMHTarMaTUYHMX | NapagurmaTnd-
HWUX 3B'A3KIB JOMOMarae MPOHUKHYTWU Yy CKNnagHy cuctemy
NEeKCUKKU, Noba4nT NPUXoBaHi B Hilh 6Ge3MeXHi MOXMBOCTI
YTBOPEHHS HOBUX JTEKCUYHUX OOUHWLIb, PO3KPUTU OUHAMIKY
CEeMaHTUYHUX BIOHOCWH BCEPEAMHI JIEKCUYHOI CUCTEMMU
OaHOro CUHXpoHHoro 3pidy" (OctaneHko, 2016, c. 259).

Lllono TpyaHoOLLiB nepeknagy aBTOPCbKOi MeTadopu
J1. B. Konowmieub y ctatTi "Cnocobu nepeknagy Mwuxarinom
HangaHom aBTopcbknx metadop MaBna TuumHM" 3a3Ha-
yae: "...npobrnema nepeknagy aBTOpPCbKOi MeTadopu €
LeHTpanbHOW Npobnemor XyaoxHeoro nepeknagy. Me-
Tachopa — cepueBMHa MNOETMYHOrO obpasy, obpasHoCTi
MOBW B3ararni. ABTopcbka MeTadpopa — ii opuriHanbHiCTb,
HEMNOBTOPHICTb i BNYYHICTb — KMOY 4O YCNiXy MUCTELIbKOro
TBOPY" (Konomieup, 2010, c. 159).

MeTtoau

M. Hetomapk Bupi3HsE Taki cnocobu/meToam nepeknaagy
mMeTacpopu: "1) 30epexeHHs obpasy y MOBiI nepeknagy;
2) 3amiHy obpa3dy MOBM [pxeperna cTaHgapTHMM obpas3om
MOBM MNepeknagy, Skuii He CyrnepeynTb KynbTypi MOBW ne-
peknagy; 3) BIATBOPEHHs MeTadopu 3a AONOMOro obpa-
3HOro NopiBHAHHSA 3i 36epexeHHam obpasdy (ane 3 Moxnu-
BOK 3MiHOKO ekcnpecii); 4) nepeknag metadopu (abo o6-
pasHOro NOpiBHAHHA) 32 4ONOMOro 06pa3HOro NMOPIBHSHHS
(abo iHkonu meTadopu) i3 TNyMadeHHAM 3HaveHHs (ue
Crpusie po3yMiHHIO, ane MoXe MpU3BecTV A0 BTpaTW ekc-
NMPECUBHOCTI BUCIOBIIOBaHHSA); 5) BIATBOPEHHS CEMaHTUKM
mMeTadopu ONUCoBO (MOXe 3aCTOCOBYBATUCH, SKLO MeTa-
dopa HeuiTka i ii 36epexeHHs € HeOOpeYHUM, X04a MeBHi
acneKkT HaCcTaHOBM BUCMOBIIOBAHHA MOXYTb BTPaTUTUCS);
6) nponyLieHHa meTadopu, AKWO BOHA € HaAMNMLIKOBOIO
(HeoboB'sI3k0BOMD); 7) 306epexeHHs meTadopu 3 KOHKpPEeTU-
3auiet0 3HadeHHsa 3 MeTot nigcunuTn obpas” (Newmark,
1981, c. 87-91). Taka knacudikauis gossonse 6inbL rnu-
OOKO MPOCTEXUTU OUiHHY PyHKLi0O mMeTacdopy Ha OCHOBI
3anponoHOBaHUX CrnocobiB BiATBOPEHHA MeTadopu B Xy-
OOXHiX TBOPAX.

© Mpuropgin OkcaHa, 2023
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PesynbTatn

Y 1BOpI "CnaneHe nito" Tapaca Mpoxacbka KoHUeNnTyarb-
Ha O3Haka "BOroHb" MpeAcTaBfeHa PisHOMaHITHAMW MeTa-
POPUYHUMN KOHCTPYKUiAMU. LlinicHuin metadopuyHuin o6-
pas Big4yTTS pO3MyKM 3 KOXaHOK MU MOXEMO crnocTtepiratu
B TAKOMY NpuKnag;:

"...ane sickpaeo ysensew cobi xmapu oumy, W0 wap-
naromes mempsigy po3eisstHuUMu ickpamu, i nonin, uini
eipku roneny, skul we 0oezo 3b6epicae ¢hopmy nucms"
(Mpoxackko, 2011, c. 5).

"...though in your mind you have a vivid image of the
billowing smoke pushing the darkness around with
scattering sparks" (Prokhasko, 2018, c. 304).

Ak 6aunmo, obpasHa meTadopa opuriHanbHOro TEKCTY
Xmapu OuMmy waprnarombs meMpsigy PO3GiSHUMU iCKpamu —
the billowing smoke pushing the darkness around with
scattering sparks BiagTBOpeHa LWsiXoM pemeTadopm3allii, a
3HaunThb, WO MeTadhopa neploTBopy 3bepexeHa Ta afek-
BaTHO BigobpaxeHa B nepeknagi.

LLle oanH npuknag Baanoro BigTBOPEHHS MeTadopw Ha
NO3HaAYEeHHS KOHLeNTyanbHOI 03HaKM "BOrOHbL" 3HaxoAuMo
B nogicTi "Mama Mapiua, apyxuHa Xpuctodopa Konymba"
Mapii MarTioc:

"Xnonyuk i3 kanaMymHum rnoanssdom i mocmiliHow nea-
KOI YCMIWKO 8 Kymukax 2yb He Oyxxe meepdo Hamazae-
cs yebepsimu xyOeHbKUMU HiXXKkamu, ma ycma Gomy 6ynu
3anedamani 0ns cnig: npucmynHUMuU Onis Masroka 3arnu-
wanucs xiba wo HesupasHi euayKu MigpiYHOI OUMUHU —
U 2apsiYa Kpoe eidyaro U po3nyku dedani yacmiwe 3a-
nueana Mapiyur mo3ok" (Matioc, 2008, c. 3).

"The little boy with the dull gaze and a continual slight
smile in the corners of his lips did try unsteadily to patter
about on his thin legs, but his lips seemed to be
permanently sealed: all he could manage were the
babbling sounds of a six-month-old baby — and the hot
blood of despondency and despair began to fill
Marica's mind ever more often” (Matios, 2011a, c. 90).

Y uboMy peyeHHi 6aunmmo HeBuMOBHUIM Ginb Matepi,
sika CNornsifae 3axBoplOBaHHSA CMHA Ta BigyyBae 6e3Buxiab
cuTyadii. Mapiua 3anvwaeTbCa OAuH Ha OOWH i3 HeJyrotw;
BaXXITMBO 3a3Ha4MTW, L0 BOHA He MNoknagae pyk Ta bopeTtb-
Csl 3a 300poB'sa cMHa Bcima cunamu. MeTtadopa opuriHany
eapsida Kpoe eidyaro U posnyku 0edari Yyacmiwe 3anusana
MapiyuH mo3ok — and the hot blood of despondency and
despair began to fill Marica's mind ever more often, wo
anentoe 0O BOTHSAHOI CTUXIi, BiATBOpPEeHa ageKkBaTHO LUMs-
XoM pemeTadopm3adii 3i 36epexeHHAM CMWUCMOBOro Ta
€MOLIHOrO HaBaHTaXEeHHs1. TakoX MOKa3oBUM € BUKOPUC-
TaHHA B TeKcTi nepeknagy anitepadii despondency and
despair, sika BUCTynae amnnicpikatopom no4yTTiB i nigcunoe
LUKBan eMoLiin, Bigobpaxatoun iHTeHLii aBTOpku TBOpY.

KoHuenTyanbHa 03Haka "BOroHb", WO BXOAMTb A0 CKna-
oy sgepHoro koHuenty MPUPOMA, BTinetTbca 6aratema
nekcem-gepvearie. lNposie meTachopy BOrHIO Ta BCe, LIO
noB'si3aHe 3 HMM, a came BOrHsiHa MPUCTPacTb, BITyYHO
NpOINCTPOBaHUIA Y TakoMy MpuKnagi:

"BiH 4yye minbku ceoto 30opoey npupody i wykae il
euxody" (Marioc, 2008, c. 6)

"He sensed only the call of his carnal desires and
sought an outlet" (Matios, 2011a, c. 101).

Y UbOMY peYeHHi CNoCcTepiraEMo BXUBAHHSA CBiXOI BOT-
HAHOI MeTadopu, sika BUCTYNaE aneropietd BOrHAHOI npu-
CTpacTi MOMOAOro Xnonusa Ao AiB4MHM Ta BepbanisytoTbes
yepes xary 0o 6nmabkocTi: 3doposy npupody i wykaes il
suxody — the call of his carnal desires and sought an outlet.
MoxHa nobaunTn 3 LbOro nNpuknagy, Wo nepeknagay 3se-
PTaETbCS 0O KOHTEKCTyanbHOI 3aMiHM 3 JoAaBaHHSAM ere-
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MeHTy the call, wo nuwe nigcunoe BRNAMB Ha 4yuTaya i3
BiOOpaXKeHHsIM Karydmx nodyTTiB, CRiflbHUX 32 NPUPOAOHD
i3 BorHem. CroBocnosnyYyeHHs nepluogxkepena 30oposa
npupoda nepeTBoptoeTbCA Ha the call of his carnal desires,
ne npuKMeTHWK carnal o3Hayae "minecHud, naomcbKud,
xmueud", a imeHHuK desire — "npazHeHHs, npucmpacme,
XaldibHicmb", BiATaK, MaemMo OnUCKyde BIATBOPEHHSI KOH-
uenTyarnbHOi 03HaKM "BOrOHb" NepudepiiHoi 30HN KOHLEN-
Ty MPUPOMA B nepeknageHoOMy TEKCTi.

Mpuknap cteptoi MeTadopun, sika BUKOPUCTOBYETHLCS
nig Yac 3mMarntoBaHHs! BOTHIO NOYYTTiB, 6a4MMO B peYeHHi:

"Menodii 6ynu maki, Wwo Mopo3 iwos wopasy no3a Wki-
poro | 8020HBL po3nueaescs 8 xunax..." (Matioc, 2008, c. 7)

"The melodies brought goose bumps to her skin and
fire filled her veins ..." (Matios, 2011a, c. 109).

Y upOoMy psiAKy MOXHa CrocTepiratM KOHUENTyanbHY
03HaKy "BOroHb", sika nepegaHa cTepTol MeTacdopoto opu-
riHany eo2oHb poanusascs e xunax — fire filled her veins.
Baunmo, Wo nepeknagay BuUpilye Nigidbpat aHrMincbkun
aHanor 3aansa BigobpaXkeHHA cnekTpa No4yTTiB i BiATBO-
peHHs i3NYHOT Hanpyrn B XyAOXHbOMY TBOPI, O € MOKU
L0 afeKBaTHUM.

LLle oguH npuknapg BigobpaxeHHs MeTacopu, AOTUYHOT
00 KOHLENTyanbHOI O3HaKuM "BOroHb" y pomaHi "BeuipHin
men" Kocta Mockanbus, 6a4Mmo Huxkye:

"Bynu 4acu, Konu xgopina Oywa i nevarnbHi naxowj
npue'sinoi mpasu ma dumy ei0 crnasieHo2o Jsucmsi 3a-
noeHroeanu eci wnapuHu ceidomMocmi, i 8xxe He MOXHa
byrno crioenssi0amu Yyepe3 mi winapku sicHo20 csliea 8iy-
Hocmi, y sKil 5 — einbHul, a ysi 80519 ModibHa 00 CHIXUHKU,
SKa 8iYHO € CHIKUHKOIO, ane HIiKO/U He o8moprembsCsi 8
ceoitl ghopwmi..." (Mockaneupb, 2009, c. 8).

"There was a time when the soul was ailing and the
sorrowful fragrance of withered grass and smoke from
burning leaves filled every crevice of consciousness,
and it was no longer possible to peek through the cracks
of the bright sheen of eternity, in which | am free, and
this freedom resembles the snowflake that is forever
a snowflake but whose form is never duplicated..."
(Moskalets, 2011, c. 8).

Y UbOMy YpUBKY CnocTepiraemo ginocogCcbKi po3gymm
HapaTopa LWoA0 KPYyroBOPOTY MOAi HABKOMO HbOro, AOPOC-
nilwaHHA Ta oNaHHS NepeLukos Ha Wwnsxy o ycnixy. Bor-
HsHa meTadhopa, Ae okanbHUMKU enleMeHTamMu NocTalTb
nekcemu Oum i crianeHHs, BIATBOPEHi B TEKCTi nepeknaay
MeTadopoto, Npo WO CBiAYUTL BXMBAHHS aHIMINCLKOro
BiANOBIAHWKA: rpue'snoi mpasu ma Oumy 6i0 criarneHo2o
niucms 3anosHrsanu 8ci wnapuHu ceidomocmi — withered
grass and smoke from burning leaves filled every crevice of
consciousness. Take pilleHHs1 MepeknagadiB € BMOTMBO-
BaHMM i 3bepirae eKkCnpecuBHICTb i MeTadOopUYHICTbL no-
NOTHa NepLUOTBOPY.

A B Opyri YacTuHi ypmBKYy crnocTepiraemo BykBarnbHUi
nepeknag nig 4yac BigobpaxeHHs metadopn i3 BOrHAHUMU
nekcemamu-aepuBatamun SCHICMb i CAUBO: WinapKu SCHO20
cauea siyHocmi — the cracks of the bright sheen of eternity.
Takuii BUbip nepeknagadvie € LifkoM BUNpPaBAaHUM, OCKifb-
KV rapMOHIHO BMUCYETLCH B MMMOWMHHUIA NnacT pomaHy Ta
nepenae 06pasHy cucTemy Xy4oXHbLOro TBOpY.

OpHuM i3 AckpaBMX Bigrany>KeHb MIOLMHN KOHLENTyarnb-
HOI O3HaKW "BOrOHBL" € BUKOPUCTaHHS Nekcemu briuckaska:

"...eofoc cornoselika fposiyHae Ha 8ecb JliC, YOPHO-
Cpi6bHOIO 6/IUCKaBKOK po3MnaHaxae Hid i ei0qyKeHHs;"
(Mockaneup, 2009, c. 18).

"...a nightingale's voice echoed through the forest,
shredding the night and alienation in a flash of black-
silver lightning;" (Moskalets, 2011, c. 18).
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Y UbOMY peyeHHi 6aunmmo KOHLenTyarbHy O3Haky "BO-
roHb", sika npeacTaBnieHa CyCiOHbOK ITEKCEMOI BCbOro
NMOMyM'stHOro, CSIKOYOro Ta iCKPUCTOro — briucKasKa: YOpHO-
CpibHOK 6rUCKasKo po3rnaHaxas Hid | GI0Yy)KeHHST —
shredding the night and alienation in a flash of black-silver
lightning. MNepeknaga4i BUKOPUCTOBYIOTL NPUMOM pemeTa-
dopwuzalii, BiaTBOpIOIOYM MeTadopy opuriHany meTtado-
poto B nepeknagi. BogHovac iHTepnpeTtaTopu BUPILLYOTb
popatw igiomy in a flash 3agns nigcnnenHs edekTy WweMa-
KOCTi Ta LUBMAKOMIMHHOCTI MpoLecy, ONMCaHOro B pPOMaHi.
3aranom nepeknag € ageksatHMM i 30epirae KoHoTaLito
BUXiQHOrO NMoBiAOMMNEHHS.

Mpuknag BXMBaHHA NEKCUYHOI OAMHULI epiM sK CKnag-
HVKa KOHLIEeNTyanbHOI 03HaKW "BOrOHL" A4EPHOr0 KOHLENTY
MPUPOJA 3Haxoonmo B ypUBKY:

"...20110c cornoselka 3pyuus msixkki Macu Hebriaz2onosyy-
HO20 4acy i 3adywriueo micHO20 MPOCMOpPY; 80HU WOCUU
mopoxHyrnucs 00uH 06 00HO20 | eukpecanu He6yeanul
epim ceimaHkogozo poky ..." (Mockaneup, 2009, c. 18).

"...the nightingale's voice baffled the heavy masses of
frustrated time and the suffocatingly tight space; they
slammed against each other and ignited an unprecedented
thunder of sunrise rock music ..." (Moskalets, 2011, c. 18).

Y LUbOMy peyeHHi MOXHa CnocTepirati KOHUEeNnTyanbHy
03HaKy "BOrOHb", sIka BTIMIOETLCH 3aBASKU Nekcemam 8u-
Kpecamu epim. sukpecanu Hebysanul 2piM ceimaHKO8020
poky — ignited an unprecedented thunder of sunrise rock
music, Lo agekBaTHO BigobparkeHi ekBiBareHTamu aHrmiichb-
KOi MOBM B Mepeknagi Ta BrAy4yHO nepefarwTb aTmocdepy
Ta "pOKOBICTb" NEPLUOTBOPY.

Llle oavH npuknag peanisauii KOHUENTyanbHOI O3HaKK
"BOrOHb", sika NPOSABNSETLCA LUMSXOM BXWBAHHSA Aiecrnosa
obnikamu, NofaHo HUXYe:

"Panmom (io2zo ob6neksio me came egi04ymms,
W0 8UHUKaIOo 3a8X0u, KoJu Xmocb HecrodigaHo WeEUOKO i
muxo nidbieae 33ady" (Mpoxackbko, 2015, c. 130).

"Suddenly he was seized by the feeling he always
had when someone unexpectedly, quickly, and quietly ran
up behind him" (Prokhasko, 2011, c. 95).

Cnocrtepiraemo metadopy B TEKCTi opuriHany parnmom
tioeo obrniekno me came giddymms — suddenly he was
seized by the feeling, sika B nepeknagi BigTBOpEHa 3a go-
MOMOFOH MOLLUYKY €KBiBarleHTHUX BiAMnoBigHWKIB. 3asHayu-
MO, L0 AiecnoBo to seize, ske obvpae nepeknagady, AeLlo
3HWXKYE rpagyc NepLloTBOPY, agKe MUCbMEHHUK BUKOPUC-
TOBY€E BOMHSIHY CTMXil0 3a4ns nepegadi Nneky4ocTi BigyyTTiB.
OpHak Takui BMBIp nepeknagaya MOXHa pPO3TNyMavuTu
TaK: OiecnoBo to seize, Xo4 i He BXOAUTb A0 NOJIbOBOI MO-
Oeni BOTHIO, ane TakoX BMILLYE Taki 3Ha4eHHs, sK "cmuc-
Kysamu, 3axgadysamu, criimamu”, siki iMnniunMTHO Bigno-
BigaloTb MeTi aBTopa. OTxe, nepeknag € agekBaTHUM, XO4
i 3 HEBENUKMM BiOXMIEHHAM Big 06pa3HOCTI NOBIAOMMIEHHS
NEPBUHHOIO TEKCTY.

Jlekcema xap € sckpaBuMM Bigrany>xeHHsMm npuv Bifgo-
OpaxeHHi KoHUenTyanbHOi 03Haky "BOroHb" Ak nepudepin-
Hoi 30HM koHuenTy NPUPOA:

"Hi-Hi, 80Ha 2080puUMb He CcriogaMu: Xycmka rnepedae
ceill xxap Yyepe3 MapuHb4uHi dosoni' (Marioc, 2018, c. 130).

"No-no, not through words: the shawl passed on its
ardour through Marynka's palms" (Matios, 2012, c. 134).

Mig yac BigoGpaxkeHHs KOHUEeNTyanbHOI O3Haku "BO-
roHb" y LIbOMY PE4YEHHi MOXHa crocTepiratu meTtadopy
Xxycmka nepedae ceill xap yepe3d MapuHb4uHi donoHi — the
shawl passed on its ardour through Marynka's palms, sika
BigoOpaxeHa y nepeknagi Tak camo meTtacopoto Ta uYiTko
nepegae >arydicte MOYyTTIB MepcoHaxa. Take pilleHHs
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nepeknagava € agekBaTHUMM i 3abesneuye 36epexeHHs
CMWCMOBOIO HaBaHTaXEHHS.

EmMouinHniA BUNUB MOYYTTIB € BaXNUBUM €reMeHTOM
pomaHriB Mapii MaTtioc. Yacom HanpyxXeHHS emouin 3mMa-
NbOBYIOTLCSA 3a JOMOMOrO MPUPOOHUX ABULL, SKi CYrorno-
CHi nogiam y TBOpax. Hanmpuknag, HacTynHe pedveHHs 3
pomaHy "Maiixe Hikonu He HaBnaku" Bigobpaxae rmmbnHy
noyyTTiB AiB4nHu MapuHbekn go Knpuna:

"Tam, Oe we HedasHo nonerino ii cepuye koo Kupu-
nosoeo" (Martioc, 2018, c. 135)

"There, where until recently her heart had been turning
to ash next to Kyrylo's" (Matios, 2012, c. 139).

Y ubomy psigky metadopa ronenino i cepue — her
heart had been turning to ash BiaTBopeHo dpaseonoris-
MOM aHrMiNCbKOI MOBM, Y SIKOMY JleKCeMa BOTHI0, a came
Noro gepwBaT r1onin, afekBaTHO Bigobpakae obpasHicTb
opwuriHany Ta NOBHOLIHHO Nepeaae HOCTanbriyHICTb CUTYyaLlii.

Bopa € ogHuM i3 ueHTpanbHUX 06pasiB y MiHrBOKYMb-
Typax 6GaraTbox Hapogie cBiTy. B onosigaHHi "CnaneHe
nito" T. Npoxacbka 6oda € HeBMYEPNHUM pe3epByapoMm
obpagsiB i MOMIYHMKOM Mg 4Yac 306pakeHHs1 YHiKanbHOro
pO3yMiHHA CBITOOYAOBW rONOBHMM MNepcoHaxem. He ame-
HO, WO iCTOTHA KiNbKiCTb MeTadopuyHnX 3acobiB yTBOpPHOE
ceMaHTU4He Mnone BOAHOI CTUXii, Hanpuknaa;

"5 mpumaro 8 KuweHi 0OHy 3 ii curapem we i3 3anu-
moeo eodoro aema" (Mpoxackko, 2011, c. 5).

"In my pocket I've kept one of her cigarettes from back
when sheets of rain had streamed down the car"
(Prokhasko, 2018, c. 304).

Y ubomy ypuBKy 6aummo KoHUenTyanbHy O3Haky "BO-
Aa", sika BTIMETLCA MeTadOPUYHOIO KOHCTPYKLIIEID B TEKC-
Ti nepeknagy: 3asumozao eodor asma — sheets of rain had
streamed down the car, y skin cnoctepiraemo foAaBaHHSA
nekcemu sheets of rain, sika nigTpumye obpasHicTb i nigcu-
NOE NOYYTTA MIHNMBOCTI NEPCOHaxiB. Take pilleHHs nepe-
Knagada € BMOTMBOBAHUM i PiBHOLHHUM ANS 36epexeHHs
rapMOHIMHOro pUTMy MepLLOTBOPY.

PomaH "BeuipHin men" Kocta Mockanbus CMOBHEHUN
dinocodCbkMx po3gyMmiB MPO BIYHICTb XUTTS, KOXaHHS,
nowyku ceoboan Ta npaeau. OguH i3 Taknx ypuBKiB Bep-
Oani3ye KoHUenTyarnbHy 03Haky "Boga™

"...0Cb icmuHHUU 06pa3s uiei toHOI i apxaidHoi 8iYHOCMI:
800a, sika Kpucmarsnizyemncsl y YapieHy U HernoemopHy
¢opmy camocmi Ha eepxoeuHax 0Ayxy, Oe xo0500 i
po3pidxeHe nosimps, a MomMiM, criycmuswucs crodu, 3Ho8y
cmae 800010, KaramymHoro 8000t noseHi..." (Mockaneup,
2009, c. 8).

"... this is the true picture of this young and archaic
eternity: water that crystallizes into the enchanting and
unrepeatable form of self-essence at the peaks of the
spirit, where it is cold and the air is thin, but later, having
descended here, once again becomes water, the turbid
water of a flood..." (Moskalets, 2011, c. 8).

Y ubomy npuknagi metadopa TeKCTy opuriHany 8oda,
fKa Kpucmarnizyembcs 8 4apigeHy U HeroemopHy ¢hopmy
camocmi Ha eepxosuHax Oyxy, BioobpaxeHa MeTadopor
aHrniicbkoi MoBKM 3i 36epeXXxeHHsIM KoHoTaUil BUXigHOro no-
BiZomneHHs — water that crystallizes into the enchanting and
unrepeatable form of self-essence at the peaks of the spirit.
Mepeknagadi BNpaBHO TPaHCMOTL (PINOCOCHKY CyTb nep-
LLIOTBOPY Ta NiAXONIOITL iIMNMILMTHY METY MMCbMEHHMKA.

Mpuknap sigobpaxkeHHss meTadopy Ha NO3HAYEHHS 80-
Ou 3HaxoAMMO B TakuX paaKax:

"Tam € Mope corog'is, mam ceimnsyku i Maeku, mam
Oxepenia wymMyromb poMom i 6peHdi, a epybeHbKi 8eo-
MeOuKU y ¢hpakax po3HOCsImb /100U U 4YoKosisiOy Ha cpib-
Hux mausix, idemo!" (Mockaneup, 2009, c. 16).
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"There's a whole bunch of nightingales there, and
fireflies and water nymphs, the spring waters bubble
over with rum and brandy there, and pudgy little bears
wearing tuxedos serve ice cream and chocolate on silver
platters — let's go!" said Andrusia" (Moskalets, 2011, c. 16).

Y ubOMy ypuUBKY criocTepiraemo meTtadopy Boau, Ckrna-
posoi saepHoro koHuenty NMPUPOMOA, wo npencrasneHa
nekcemoto Oxepena. mam Oxepesna Wwymyombs POMOM i
bpeHdi — the spring waters bubble over with rum and brandy
there, ska BigobpaxxeHa MeTadhOPUYHMM BIOMOBIAHWKOM Yy
TeKcTi nepeknagy. BogHoyac BaxnuBo Big3HauYMTK BigTBO-
PEeHHSA aHrniNCbKO MOBOK OHOMaTonei — 3ByKoHacnigy-
BaHHA LWyMytoumx axepen — the spring waters bubble over.
Takuin BUGIp nepeknagadviB € agekBaTHUM i NiATPUMYE
"KypakHy" aTMocdepy XyAOXKHLOro TBOPY.

Llle oguH npuknag BinoGpaxkeHHs1 BogHOT MeTadopu y
npo3i Cy4YaCHWX YKpaiHCbKUX MUCbMEHHWKIB 3HaxoOuMO B
nosicTi "Mama Mapiua, apyxuHa XpucTtodopa Konymba"
Mapii MarTioc:

"lNepepizaHe Haenin Minkog8odor U He2aacueo pid-
KOt, Micmeyko ckudasiocs Ha eK30MUYHO20 nmalika i3
WUPOKO PO3KUHYymMUMU Kpusiamu Had 671ucKy4oro 21adoro
eodu" (Marioc, 2008, c. 1).

"Cut in two by a shallow, quiet river, it had the appearance
of a strange bird with outstretched wings hovering over the
shiny calmness of the waters" (Matios, 20114, c. 78).

Y 3a3HayeHOMY BWLLE PEYEHHi CMOCTEPIraeMo KOHLen-
TyarnbHy O3HaKky "Boaa", ska BigobpaxkeHa meTadopol B
TEeKCTi nepeknagy, a 3HauuTb pemeTadopusauicto Had
6nuckydoro enaddw eodu — hovering over the shiny
calmness of the waters, Wwo € ageksaTHUM i BRy4YHUM Ans
nigTpMmMaHHA 06pas3HOCTI Ta XyAOXHBOI piBHOBaru Teopy.

MeTtadopy, enemeHTM Kol CniBBIOHOCATLCA OAMH 3
OOHVM, 3HaxXo4UMO Aani:

"Mapsiya Kpoe 3emsli, po3sluma e usiax 3HaMeHu-
mux apmucmis, npuckoprogasia Kpoe Yy xujiax mum,
Xmo Haconodxyeascs ¢piniegpaHHor0 pobomoro mina ii 3e-
MIIsIKi@ 'y waneHoMy memrli «MOSIO0BEHSICKU» YU «KOKYy»"
(Marioc, 2008, c. 1).

"The hot blood of her land, coursing through the
veins of her greatest artistes, quickened the pulse of
those who took delight in filigree of her compatriots' bodies
as they performed the furious moldoveneasca or zhok
dances" (Matios, 2011a, c. 79).

MeTtacdopa, Wo BXOAMTb A0 KnacTepy KOHLUenTyanbHOi
o3Haku "Boga" sagepHoro koHuenty MNPUPOMOA: eapsva
Kpo8 3emri, po3numa 8 xufax 3HaMeHumux apmucmis,
npuckoptosasia kpos y xunax — the hot blood of her land,
coursing through the veins of her greatest artistes,
quickened the pulse, BinobpaxeHa B nepeknageHoOMy TEKCTi
BiANOBIOHMKOM aHrmincbkoi MoBu. Lle peyeHHs micTuTb OBa
dokycu, BnacHe, nepluia YacTvHa: eapsya Kpog 3emil,
po3numa 8 Xunax 3HamMeHUmux apmucmis, SKy CKrafalTb
[Ba HOMIHaTUBKN 800U — 2apsiya Kpoe8 3emMrli i po3siuma 8 Xu-
iax — i gpyra yacTtvHa: rpuckoprosamu Kpoe y xurax. MNepe-
Knag € adeKBaTHMM, iHTeprnpeTaTop MalCTEepHO BiATBOPHE
obpasHe HamnoBHEHHsI TBOPY, pa3oM 3 TUM OMUCYE BioYyTTS
MOMOJOI AiBYMHM, sIka 3@ MOKIMUKOM KOXaHHS 3anuLiae CBO
Jomisky Ta baTbkiBLUMHY Ta ige 40 iHLWOT KpaiHW.

LLle oavH npuknag nepefaBaHHst aBTOPCLKUX MipKyBaHb i
3agymiB 3a onomMoroto metadopu 800U 6a4MMO B YpPUBKY:

"O0Havye 3 pokamu 3binbuwiysanacsi KifbKicmb noamu-
Hymoi Mosu, 3'seunacsi MoO8Ha 3asexHicmb, | MU He34ynu-
cs, sIK OOHO20 4YapieHO20 OHSI Mepemeopusiucsi Ha
2/1u60K0 MoeHuUx pub ni0 okeaHCbKOIO Moeuwero Ha-
3e8aHozo ceimy" (Mockaneup, 2009, c. 25).
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"However, with time, the amount of language that had
been swallowed increased, a dependence on language
emerged and we didn't even notice when one fine day we
transformed into deeply verbal fish stuck in the depths
of that ocean known as the signified world" (Moskalets,
2011, c. 25).

Y UpOMYy peyeHHi CrnocTepiraemo, WO KOHLEeNTyarnbHa
O3Haka "Bofa" npeAcTaBfieHa Takum mMeTaopu4HUM TIIOM:
K 0OHO20 YapigHO20 OHSI Nepemeopunucss Ha ernuboko Mo-
8HUX pub nid OKeaHCbKOK MOBUWEH Ha3gaHO20 ceimy —
when one fine day we transformed into deeply verbal fish
stuck in the depths of that ocean known as the signified
world; y TekcTi nepeknagy BoHa BigoOpaxeHa LMSXOM [0-
[aBaHHA NeKceM 3aans TPaHCMOBaHHA MMUBUHHOIO Mece-
Ky aBTOpa. Take pilleHHs nepeknagadvis € BMOTUBOBAHUM i
NiSTPUMYE CBITOMNAAHI OPIEHTUPU NEPCOHAXKIB POMaHYy.

LlikaBoto € meTadopa, sika npeacTtaBneHa gepuBaToMm
dow, B onosigaHHi "CnaneHe nito" T. MNpoxackka:

"Oouw, 306cim He nimHil, a Opi6HoeiMpsiHUL, 3aKiH-
yumscs, 30aembcs, exe goceHu" (Mpoxackko, 2011, c. 1).

"It seems the totally unsummer like rain, a spray of
wet wind, will not cease before autumn” (Prokhasko, 2018,
c. 301).

Y upomy ypuBky 6aummo metadopy dowy, sika BXOAUTb
[0 nonboBOi MOAEnNi KOHLeNnTyanbHoi 03Haku "Boaa": douw,
308cimM He nimHil, a OpibHosimpsaHul — it seems the totally
unsummerlike rain, a spray of wet win, y TekcTi nepeknagy
BOHa BigobpaxkeHa onucoBo. Take pilleHHs nepeknagada
€ afeKkBaTHUM i LINKOM BiATBOPIOE aTMOCHEPY HETUNOBOIO
NiTHLOrO Aoy, KU € BICHUKOM CKOPOT OCEHi.

IHIG 9K oOWH i3 oepuBaTiB KOHLUENTyanbHOI O3Haku "BO-
Aa" € CMUCINOBUM LIEHTPOM MeTacopy B TaKOMY PEYEHHI:

"TpudysmuepadycHull nunHesul MOpPO3 owirapus WKipy,
eorioccs cmano OubKu | HezaliHO 8KpUJIOCSI MyXHacmumu
2os1o4Kkamu iHero ..." (Mockaneub, 2009, c. 30).

"The minus-thirty-degree July chill scorched his skin,
his hair stood up and immediately became covered with
puffy needles of hoarfrost ..." (Moskalets, 2011, c. 25).

Y UbOMY peyYeHHi CnocTepiraemMo KOHLEeNTyanbHy 03Ha-
Ky "BoAa", fka peanisyetbca mMeTadopolo i3 3acTocyBaH-
HSIM NeKCeMM iHil: 8KpUIIOCS MyXHacmuMu 20/104KaMu iHer —
became covered with puffy needles of hoarfrost, wo BigT-
BOpeHa pemeTadopusauietlo B TeKCTi nepeknagy. Take
pilLeHHNA NepeknagadiB € afeKkBaTHNM, OCKiNbkn metadopa
B Nnepeknaji NoBHOLHHO nepefae BigqyTTa NepcoHaxa Ta
CTBOPIOE HE3a0YTHIO KapTUHY KOHTPACTIB Nen3axy.

Mpuknag BXuMBaHHSA MeTacopy Ha MO3HAYEHHS] KOH-
uenTyanbHOI O3Haku "3emns”, WO BXOAWUTb OO0 SAEPHOro
koHuenty MPUPOLA, 3Haxogumo B pomaHi "Mockanuua”

Mapii MarTioc:
"Beyopamu 4YOpHi Moe4a3Hi cmiHu 2ip o6cmynanu
3yci6iy — i, xoyew-He xoyew, pobunocs cmpawHo"

(Marioc, 2008, c. 23).

“In the evenings the silent black walls of the
mountains closed in on the settlement — and whether
you wanted it or not, a feeling of fear crept onto your soul"
(Matios, 2011b, c. 35).

Y UbOMY YPUBKY OpUriHanNbHOro TEKCTY MOXHa crnocTe-
piratn MeTtadopy, ska MICTUTb KOHUeNTyarnbHy O3HaKy
"3eMna", BTINEHY fEKCEMOK 20pu. seyopamu YOPHI MO8-
wasHi cmiHu eip obcmynanu 3ycibiy — in the evenings the
silent black walls of the mountains closed in on the
settlement, wWo B nepeknagi BiATBOPEHO BiAMNOBIAHMKOM
aHrnincbkoi MoBW. BaxnueBo Big3HauuTy, WO nepeknagad
NOBHOLIHHO Nepedae rOTUYHUIA eNeMeHT MNepLUoTBOpY,
BifoOpaxytoun BHYTPILLHIA CTaH NepcoHaxa BignoBigHO A0
onucaHoro naHgwadTy. Take pilleHHs nepeknajada €
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afekBaTHUM i 30epirae nNovyaTkOBY KOHOTAUINHY (YHKLiO
3MasibOBaHOI CHOXKETHOI KapTUHMW.

Llle oavMH npuknag nposiBy KOHUENTyanbHOi O3HaKu
"zemna" y popmi meTadhopun NogaHoO HUXKYE:

"A mym yxe pyMyHCbKi 6yKu 2patomb UOMY SIK He
"ayuynky', mo "apkau"..." (Matioc, 2019, c. 106).

"And here the Romanian beech sticks play on him if not
"The Hutsul Girl", then an "arkan"..." (Matios, 2019, c. 114).

Y ubOMy ypuBKY 6auMMO BTIIEHHSA KOHUENTyarbHOI
O3HakM "3emns" i3 UEHTpanbHUM enemMeHTOM OyK $K
YacTuHM MeTadopu: a mym yxe pyMyHCbKi ByKu 2paromb
tomy sik He "eyuynky", mo "apkaH" and here the
Romanian beech s ticks play on him if not "The Hutsul
Girl", then an "arkan", — wo BigTBOpeHO pemeTacdopu-
3alieto y MOBi Nnepeknagy Ta € ageKkBaTHUM nig vac 306pa-
XKEHHS HaLioHanbHUX Tpaauuin ykpaiHuis.

LlikaBnin npyknag BUKOPUCTaHHA KOHLENTYarnbHOi 03Ha-
Kn "3emns" sk ckrnagHuka metadopu B pomMaHi “"BeuipHin
men" Kocta Mockanbus nogaHo HUXYe:

"Bapsucmi ropmuwa meknu rnoe3 “)Kopxa", 6rakumHi
eduHopoau 3 neyasibHUMU O4YUMa, 8 SIKUX eu3umosy-
easnu 6nucky4i eidobpaxeHHs1 cnoz2adie ma mpil, msie-
Hyrnu PO3KiWHI 10307104eHi naHoo, neperosHeHi MsaHuMu
eeHepanamu i He MeHw 3asaweHumu rosiamu..." (Mocka-
neusb, 2009, c. 16).

"Kaleidoscopic, huge crowds flowed past the Hotel
George; azure unicorns with sorrowful eyes from which
brilliant reflections of memories and dreams swelled
out pulled a lavish, gold-plated carriage packed with drunk
generals and no less intoxicated whores..." (Moskalets,
2011, c. 16).

Y UbOMY YPUBKY MOXHa No6aynTn NposiB KOHUENTyarb-
HOI O3HakM "3emMnsi”, sika BXOOUTb 40 MeTadopUYHOro BU-
CnoBy nepLioTBOpy: b1akumHi €QuHOpo2U 3 nedanabHUMU
o4yuma, 8 SIKUX eu3umosgysasnu brucKydi eidobpaxKeHHs
crioeadie ma mpiti — azure unicorns with sorrowful eyes
from which brilliant reflections of memories and dreams
swelled out — Ta BinoGpaeHa BigNOBIAHWMKOM Y TEKCTi ne-
peknagy. BogHodac BaxnuBo Big3HauMTM inirpaHHiCTb
300paxeHHs LinicHOI CTPYKTYpU MeTadhopnyHOro BUCIIOBY
Ta haHTasiNHICTb BUMUCIY NMUCbMEHHMKA, LLO MOBHOLLHHO
BiATBOPEHO B nepeknagi.

MpoOoBXeHHAM nonepeaHbOro PeYEHHst € Takui ypu-
BOK, SIKU XapakTepu3yeTbCs BipTyO3HOK poboTol aBTopa
Haj 3MartoBaHHSM iNO30PHOro CBITY B pOMaHi:

"...keimyyi kawmaHu 6ypxanu nbodamu U wamna-
HOM Ha ecto AkadeMiyHy, rosaxHi weeliyapu 8po4UCMO
repeMiHIo8anucs Ha iesig 3 X08mo-CUHIMU cmpidkamu 8
HaraxyeHux oOekoroHom epusax” (Mockaneup, 2009, c. 16).

"...flowering chestnut trees showered ice cream and
champagne all over Akademichna Street, elegant porters
metamorphosed into lions with yellow and blue ribbons in their
cologne-scented manes" (Moskalets, 2011, c. 16).

Y ubOMy peydeHHi 6aunmo KoHLenTyarnbHy O3Haky "3em-
ns" 9K cknagHuk metadopu i3 propucTUHHNUM enemMeHToM:
Keimy4i kawmaru 6ypxanu bodamu U wamMnaHoM Ha 8Cto
AkademiyHy — flowering chestnut trees showered ice cream
and champagne all over Akademichna Street, — wWwo Bia-
TBOpeHa MeTad)oporo aHrMINCbKOT MOBWU. Takuin nepeknag €
afekBaTHUM i3 3bepexeHHsaM chaHTacMaropii Ta Big4yTTs
a3apTHOCTI, cBOOOAN i HATXHEHHA NEPLLOTBOPY.

LlikaBMM € npuknag i3 3acTOCyBaHHSIM KOHLENTyanbHOi
O3Haku "semns", ge CTPWXHEBUM enemeHToM meTtadopu
BMCTYNae iMEHHWK CO/108€UKO:

"...eos10c cosioeelika rnposlyHag Ha 8ecCb JliC, YOPHO-
cpi6Hoto 61UCKasKOIO po3raHaxae Hid i 8idYvyeHHs..."
(Mockaneup, 2009, c. 18).
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"...a nightingale's voice echoed through the forest,
shredding the night and alienation in a flash of black-
silver lightning..." (Moskalets, 2011, c. 18).

Y HaBedeHOMY peYeHHi MOXHa nobGaunMTu KoHuen-
TyanbHy O3Haky "3emns", aka ckrnagae metadopy B TEKCTi
opwuriHany: 2osoc comnosgelika... YOpHO-cpibHow bnuc-
KasKoK pos3naHaxae Hid i eid4yxeHHS — a nightingale's
voice... shredding the night and alienation in a flash of
black-silver lightning, — wo BigobpaxeHo MeTadopoto
aHrmincLkoi MOBWM Ta BiAMIHHO nepefae MoOYyTTA ro-
NOBHOIO reposi Ta iXHiN KOpensaTUBHUIA 3B'A30K i3 ONMCOM
npupoau. [llepeknag € apekBaTHUM 3i 30epexeHHsAM
CMUCIIOBOrO Hanpy>XeHHs enisoay.

LLle ogHnm npuknagom Bepbanisadii nekcemu cosnoseu-
KO §IK CknafgHuka metadopw, Lo BXOAUTb S0 MOMKCY KOH-
LenTyanbHOi O3HaKM "3emns", CNOCTEPIraeMo HmKYe:

"...2oJs10C cosnoeelika 3pywue msixki macu Heb6nazo-
nosly4Ho20 4acy i 3adywsiueo micHo20 rMPocmopy; 80HU
wiocunnu mopoxHyrnucsi 00uH 06 00Hoe0 i sukpecanu Hebysa-
nut epim ceimaHkoso20 poky..." (Mockaneub, 2009, c. 18).

"...the nightingale's voice baffled the heavy masses of
frustrated time and the suffocatingly tight space; they
slammed against each other and ignited an unprecedented
thunder of sunrise rock music..." (Moskalets, 2011, c. 18).

Ak 6aunmo, koHUenTyanbHa o3Haka "3emns"”, sika Mic-
TUTb MeTadopy i3 BIATBOPEHHSM iIMEHHUKa coo8eliko —
eoroc cososelika 3pywus msxkki Mmacu Hebrazomnony4Ho20
yacy i 3aldywnueo micHoeo npocmopy — the nightingale's
voice baffled the heavy masses of frustrated time and the
suffocatingly tight space, — nepepnaetbcsa B TEKCTi Nepek-
nagy pemetadopu3sauieto. Take pilleHHS nepeknagadis €
afeKBaTHMM i BMNy4YHO BiATBOPKOE camoOyTHi NoyyTTa nep-
COHaxa LLIOAO0 HaBKOMULLHBOIO CBITY.

lMpuknaa BWKOPUCTAHHS BRacHe nekcemMu 3emss Yy
cknagi metachopw B nepeknageHoMy TEKCTi NOAAHO HUXYE:

"Bce 6inbwe x08moeo nucms 3a eikHamu, ece myei-
we cmsicyromb 3eMs1l0 npumopo3sku..." (Mockaneup,
2009, c. 19).

"There are more and more yellow leaves outside the
window, the early frosts grip the ground ever more
tightly ..." (Moskalets, 2011, c. 20).

Y uUbOMYy peyeHHi cnocTepiraemo meTtadopy KOH-
LenTyanbHOi 03Haku "3emns", ska npeacrasneHa metado-
PUYHUM BIiOMNOBIAHUMKOM aHrMINCbLKOI MOBM, a caMme: 8ce
myeiwe cmszyroms 3emmo npumopo3ku — the early frosts
grip the ground ever more tightly, — ge giecnoso cmseay-
8amu BIy4HO BiATBOpeHe SK to grip, Wo o3Havae "xanamu-
Cs, cxonumu, po3ymimu, cmucHymu, oxormosamu". Lle
CBiAYMTb NpPO Te, WO nepeknag € agekBaTHUM, MOBHICTIO
3ManboBYye 3MiHY NOPKW POKy Ta ANHAMIKY NepLUOTBOPY.

OaHMM i3 HaMYaCTOTHIWNX eNEMEHTIB KOHLENTyarnbHOI
03Haku "3emnsa" € Oepesa, Hanpuknaa:

"...a XXummesul ceim — 8iH 3a MUMU e2pamamu, mam,
de cmosimb depeea 8 cosiod0komy Hei..." (Mockaneup,
2009, c. 26).

"...but the living world is beyond these grates, a place
where trees stand in the sweet hoarfrost ..." (Moskalets,
2011, c. 26).

Y ubOMy psOKy MOXHa MOMITUTU KOHLENTyanbHy O3Ha-
Ky "semns”, ska npeacTaBneHa iMEHHUKOM Oepeego, Lo
BXOOUTb 00 MeTadopuyHoro Bupasy: mam, 0e cmosimb
Oepesa 8 cornodkomy Hei — a place where trees stand in the
sweet hoarfrost. MeTtacopa BigobpaxeHa BignoOBIAHWKOM
aHrnincbKoi MOBMW, BNacHe, NpMNMoMoM pemeTtadopusadii 3i
36epexxeHHAM 06pa3HOCTI 1 NOYYTTA HIXKHOCTI, sike crnocTe-
piraemo Ha CTOpiHKax MePBUHHOIO TEKCTY.
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B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

ManboBHWYMIA NpUKNag yTifeHHs B poMaHi "BeuvipHin mea”
Kocta Mockanbusi KOHUENTyanbHOi O3Haku "semns" uepes
dnopucTtuky, a came B 06pasi mposiHO, 3HaXOAUMO HIDKYE:

"...a0xe U Had HUM flemina eecHa 3 NMOBHOIO neJsie-
HOI MPOSHO, adxe | Ha0 HUM Kyrnanucsi KynidoHu, casto-
myro4u 30/10MmuMU mucsiHamu COHSIYHUX CMpIr, siKi puko-
wemusnu 8i0 csAlYUX 6IMpuH, cywunu cepue i eybu..."
(Mockaneup, 2009, c. 41-42).

"...for above him Spring hovered with a skirtful of
roses, because above him swam cupids, offering salutes
with thousands of golden, sunny arrows which ricocheted
off shiny storefronts, drying out the heart and lips..."
(Moskalets, 2011, c. 42).

Y ubOMy YpUBKY MOXHa cnocTtepiratn metadopy i3 Be-
pbanisauieto KoHUenTyanbHOI O3Hakn "3emns”, ska npeg-
CTaBneHa nekcemMow mposiHOu: adxe U Had HuM remina
8ecHa 3 r1oeHoro rneseHoo mposiHo — for above him Spring
hovered with a skirtful of roses, — Wo BiaTBOpEHa pemeTa-
dopusaLieto B nepeknageHomy TekcTi. [Tokas3oso, Wo Agie-
CNOBO J/iIemimu BIlyYHO BIATBOPEHO B Mepeknaai gk to
hover, apxe came nig 4Yac nepepaBaHHA Mpouecy pyxy
NiTaHHA Ue AIiECNOBO € HaMY>XMBaHILLMM B aHrMOCaKCOHCb-
Kin niHrBOKynbTypi. A MmeTadopunyHe CrnoBOCMNONYyYEHHS
rneneHa mMposiHd MancTepHO BigoOpaxeHe eKBiBaneHToMm a
skirtful of roses, sike 36epirae Big4yTTa XiHOYHOCTI. 3ara-
oM nepeknaz € agekBaTHUM i MOBHOLIHHO BMpaxae bnuc-
Ky4icTb 06pa3HOCTi XyZI0XXHLOIo TBOPY.

Mpuknag BapiaTMBHOCTI KOHUENTyanbHOI O3HaKu "3eM-
ng" 3ycTpiyaeMo B TaKOMy YPUBKY, Ae MU 6aummo Taki nek-
cemu, AKi BXOOSATb OO MOro HomiHauii: depeso, npeacras-
HVKW chayHn cosu Ta PNOPUCTUYHWNIA ENEMEHT — WUMWUHA, —
LLIO BXOAATb A0 cknagy meTacdopu:

"A nomomy 38idycinb 3neminucsi xmapu 6inux ma-
JNleHbKUx coe i noecidanucsi doekosa moz2o Odepeea
KOHUEeHMpPUYHUMU KoJlamMu Ha 3eMJli, Konuusix ciHa,
Kywax wWunwuHu, KpuHuyi 0 ob6opo3si' ([Npoxacbko,
2015, c. 56).

"And then flocks of little white owls from all around
swooped down and landed in concentric circles on the
ground around the tree on the haystacks, the dog-rose
bushes, the well, and the hayrick" (Prokhasko, 2011, c. 38).

Y uboMy ypuMBKY MOXHa crocTepiraTy Tpu HOMiHauii
KOHLenTyanbHOI 03Haku "3emnsa” — depeego, cosu Ta wur-
WwuHa, a TakoX YTBOPEHY HUMU meTadopy: a rnomomy
38idycinb 3neminucs xmapu binux maneHbKUX CO8 i o8ci-
Odanucsi doskosia moeo depesa KOHUEHMPUYHUMU Kornamu
Ha 3emri, Kornuusix CiHa, Kywax WUnwuHU, KPpUHUYi U
oboposi — and then flocks of little white owls from all
around swooped down and landed in concentric circles on
the ground around the tree on the haystacks, the dog-
rose bushes, the well, and the hayrick, — wo BigTBOPEHO
pemeTadopu3auieto, To6To [OOGMpaHHAM BiANOBIOHWKIB
aHrMiNCbKOI MOBM, i BTINEHHSAM MeTadopy OpUriHanbHOro
TekcTy B nepeknagi. Noka3oBo, WO MeTagopuUyHUN BU-
cniB 3reminucsi xmapu 6inux ManeHbKUX o8 nepeaaHo 3
NeBHUM 3aMilLleHHAM iIMEHHWKa XMapu B NnepeknageHomy
Tekcti — then flocks of little white owls from all around
swooped down, — ge flocks o3Hauae "omapa, 32pas, ma-
6yH", TUM camuM nepeknagay gae 3MOry OCSArHYTW Kinb-
KicTb ManeHbkux co. OgHak ue He BNIMBae Ha po3yMiH-
HS TEeKCTy, a[)Xe uuTay aHrfiIoOMOBHOIO TEKCTY eKCnni-
UMTHO po3yMie 4dmcneHHicTb ntaxiB. OTxke, nepeknag €
agekBaTHMM | MOBHOUIHHO Bigobpaxye ob6pasHicTb Ta
MOBHMWI BEKTOP NEPLUOTBOPY.

lMokasoBuM ANA aHanidy BXWBaHHA KOHLUENTyamnbHOI
O3HaKu "NoBiTpsA" y TBOpaXxX Cy4YacHUX YKPaiHCbKUX NUCbMEH-
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HUKIB Ta X aHrMOMOBHMX Nepeknaaax, BnacHe, CTBOPEHHS
mMeTadop, € Takn ypuBoK:

"Ti cnyeu noeimpsi eupueanucsi HenepepeHuUMuU 3
myHerie, siki MOxHa 6yno npocmexumu ax 00 MO8HOI
mempsisu nicogozo mypy" (Mpoxackko, 20116 c. 2).

"A steady flow of dutiful molecules escaped intact
from the air tunnels that could be traced all the way to the
solid darkness of the forest wall" (Prokhasko, 2018, c. 302).

Y ubOMy psagKy MOXHa crnocTepiratv nepeknagaubkui
npunom pemetacopusadii, Ae B TeKCTi opuriHany 3o06pa-
XyeTbCsl MeTadopa 3 LeHTpanbHUM eNeMEHTOM 108impsi.
mi crnyau nogimps supusanucsi HernepepsHUMU 3 myHersis,
IO B nepeknaji TakoX BigTBOPHETLCSA MeTadopol 3 [0-
6upaHHam BignosigHuka a steady flow of dutiful molecules
escaped intact from the air tunnels. OTxe, nepeknag €
agekBaTHUM i 30epirae pyHKUiOHaNbHe HaBaHTaXEHHS!
KOHLeNnTyanbHOI 03Hakn "nosiTpsa”.

LLle oanH npuknag BepGanisauii KOHUENTyanbHOI 03HaKK
"noBiTpa" Ak yactnHn sgepHoro koHuenty NMPUPOMOA cno-
cTepiraemo B psgky i3 pomaHy Mapii Matioc "Mockanuug":

"Liny Hi4 y roHmax daxy euso, ckpezomirno, wapyoi-
n1o G wunino" (Matioc, 2008, c. 15).

"All night long the wind howled in the roof shingles,
making them creak, rustle and hiss" (Matios, 2011b, c. 25).

Y ubomy ypmBky 6aummo metadopy, sika € CKIagHUKOM
KOHUenTyanbHOi O3Haku "noBiTpsa”, e iMnniuMTHO eimep
nocTae maricTparnbHOK NEKCEeMOI Uirly HiY y roHmax Oaxy
8us10 Ta BioobpaxyeTbCs MeTadhOpO0 aHrMINCHLKO MOBOH
all night long the wind howled in the roof shingles, ge gie-
cnoso to howl o3Hauvae “"sukpukysamu, eumu, esuwamu".
Take pilleHHs1 nepeknagaya € agekBaTHMM | BMOTUBOBa-
HUM, afpke nepeknazg LiNkoM TOYHO BiATBOPIOE FOTUYHMWN
eremMeHT MepLIoTBOPY Ta CTBOPIOE edEKT CTpaxy LUIIAXOM
amnnicpikauii He3HanoMmx 3BYKiB.

Bimep s BaxnuBUA eNeMeHT KOHLUEeNTyanbHOi O3HaKu
"noBiTpsa" 300paxyeTbcsa B ypMBKY 3 noeicTi "Mama Mapiua,
apyxuHa Xpuctodopa Konymba" Mapii MarTioc:

"Ane minbku eimpu 2amcenunu e dpaHmueuli 0ax
domieku U cmoeHanu 0 eikHamMu HesmMUXOMUPEeHUMU
xopmamu" (MaTioc, 2008, c. 2).

"But only the winds shook the ragged roof of the
old building and howled at the windows like restless
hounds" (Matios, 2011a, c. 84).

Y UbOMYy peyeHHi MOxHa nobaunTn MeTtadopy, ska
BXOAUTb A0 HOMIHATMBHOIO MOMS KOHLENTyarnbHOI O3HaKu
"noBiTpa" Ta 3HaXOA4MTb CBOE BiAOOpPaXeHHs LWMASIXOM A0-
BupaHHa meTadopun B aHIMINCLKIN MOBI: ane minbKu eimpu
eamcenunu 8 OpaHmusuti dax domieku — but only the winds
shook the ragged roof of the old building, — wo € rapHum
npvKnagomM 3acTOCyBaHHs MpuroMy pemeTadopusadlii.
[Moka3oBuUM € BUKOPUCTAHHA aniTepauii B opuriHansHoMy
TeKCTi: dpaHmusull dax AOOMigKU, — L0 CNpaBnsie€ XBUMO-
UMM edheKkT Ha YMTaya, agxe Tak aBTopka 3arocTploe yBa-
ry Ha npegMeTHUX peanisx, CniBBiHOCAYM iX i3 BHYT-
PiLLHIMW MepexuBaHHAMW MNepcoHaxa. Y nepeknagi Taka
mMeniamaTtuka TekcTy BigobpaxeHa 4vacTtkoBo: the ragged
roof of the old building. OgHak, ue He 3MiHIOE BEKTOP PO3-
BUTKY MOAIMA Yy XyOOXHbOMY TBOpi Ta He npurHiyye obpas-
HICTb, OTXXE, MOXHa CTBEPAXYBaTW, LLO Nepeknaj € agek-
BaTHWM i3 30epexeHHAM aTMocdepHOCTi Ta BigyyTTa ne-
PEeXMBAHHS NEPLUOTBOPY.

LlikaBum € Takui npuknag CTBOPEHHs MeTadopu Ha
MO3HAYEeHHs1 KOHLEeNTyanbHOi O3Haku "MoBiTpsA", WO BTi-
MIETLCA NEKCEMOLO 8imep:

"...I neceHbKUli eimep Hazopmae nyx 3 oOHO20 He-
8a20M020 MIiNbUsi Ha NpuMapHuUll nMyx iHWOo20, i OKO
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cmpinbysi 'y 380pOmMHOMY 3anomrneHHi onmuku" (Mpo-
xacbko, 2015, c. 17-18).

"... and a light wind gently brushing and tangling
the ghostly down of the weightless little bodies, and
the eye of the marksman at the other end of the sight"
(Prokhasko, 2011, c. 10).

Y UbOMy YpMBKY MOXHaA MOMITUTM MeTadopy, dka
BXOAMTb A0 CKnagy KOHLUenTyanbHOi 03Haku "nosiTpsa” Ta
NPOSIBNSETLCA Yepes nekcemy simep: i ie2eHbKull 8imep
Hazopmae nyx 3 00HO20 He8a2oMo20 Mifnbus Ha npumap-
Hull nyx iHWo20, — sika 3HaxoAWTb Yy TEKCTi nepeknagy
cBoe BigobpaxeHHs B meTadopi and a light wind gently
brushing and tangling the ghostly down of the weightless
little bodies. Baxnueo 3a3HauMTK, WO B nepeknagi iHTep-
npeTaTop BUPILLYE NiACUNUTU TOTUYHUIA €NEMEHT nepLuo-
TBOpY, AO4aluM [0 AiecnoBa BUXILHOMO MOBIAOMIIEHHS
Hazopmamu amnnidikaTopu brushing and tangling, wo
€ JOopeYyHMM 3aansa 3aroCTpeHHs BigyyTTiB yYuTava. [le-
peknag € agekBaTHUMM i3 36epexeHHAM obpasHocTi Ta
aTMocdepu pomaHy.

LLle oanH npuknag BUKOPUCTaHHS NEKCEMU 8imep sk Yac-
TUHW KOHUENTyarbHOI 03HaKM "MOBITPS" 3HaX04MMO B YPUBKY:

"Bimep, siKuli nepe8a)xHO MPUHOCUE JIule MCUXi4Hi Po3-
JN1adu, po32aHsie 8020Hb 8 Yomupu 60Ku 8i0 moz2o micuys,
KyOu enae Ha sucyweHry 3emmo" (Mpoxackko, 2015, c. 31).

"The wind, which normally brought only
psychological disorder, drove the fire in all four
directions from the place where it had landed on dry
earth" (Prokhasko, 2011, c. 20).

Y UbOMYy peuveHHi CTBOPIETbCSA fCKpaBa MeTadopa 3
LEeHTparnbHUM ereMeHTOM eimep: simep, KUl NepesaxHo
MpUHOCU8 nuwe rCuxiyHi po3nadu, PO32aHsi8 B8020Hb 8
yomupu 6oKu 8i0 mozo Mmicys, KyOu ernae Ha euCyWeHy
3emso — the wind, which normally brought only psychological
disorder, drove the fire in all four directions from the place
where it had landed on dry earth; sik 6a4nmo, y nepeknagi 36e-
pexeHa meTacdopa i3 3acToCyBaHHAM BiOMNOBIAHMKA aHr-
nincekoi MoBW. 3aranom y peyeHHi Tpu HoMiHaLii, noB'a3a-
Hi 3 NOBITPSAHOK CTUXIED — 8iMmep rpuHOcU8, 8imep po3za-
Hs8, 8imep eras, — WO B NepeKnageHoMy TEeKCTi 3HaXoauTb
CBOe BiATBOpeHHA sk the wind brought, the wind drove, the
wind had landed. Take pilleHHs nepeknagava € ageKkBaTHUM i
[OpeYHMM Mif Yac nepefaBaHHS ONMCOBMX KapTUH poMaHy 1
TOHKOLLB BHYTPILLHIX NepeXvBaHb NEPCOHAXIB.

[o noTtyxHux obpasi., siki BXoAATb 40 NOMbOBOI Mogeni
KOHLeNTyanbHOI 03Haku "noBiTpsa”, HanNexuTb Hebo:

"I modi eecb ceim ocmamo4HO enae Ha Mapiyy
ecima He6ecamu Ui epomamu” (MaTioc, 2008, c. 2).

"Then the whole world, both heaven and hell, finally
collapsed upon Marica" (Matios, 2011a, c. 86).

Y upomy psigky B6adaeMo KoHUenTyarnbHy O3Haky "no-
BITPSA", sIka BiATBOpeHa nekcemol Hebo Ta CTBOPHE Me-
Tadopy B OpuriHanNbLHOMY TEKCTi 8ecb C8im 0Ccmamo4yHO
ernae Ha Mapiuy scima Hebecamu U epomamu, WO B NEpPeEK-
nagi BigobpaxyeTbesa BignosiaHo MeTadopoto the whole
world, both heaven and hell, finally collapsed upon Marica.
BnacHe meTtacdopunyHe cnoBocnonyyYeHHs eciMa Hebecamu
U epomamu BiaTBOpOETLCA K both heaven and hell, ge
nepeknagay BMKOPUCTOBYE AudbepeHLiaLito 3HaYEHHS, TUM
caMnM BUpiLlye NigcunuTu edekT Ha yuTava. lNepeknag €
afeKBaTHUM i3 MOCUIIEHHAM MOYATKOBOI iHTEHUIT aBTOPKM
CTBOPUTM CTpaxiTrMBe Ta MOTOPOLLHE BiAYYTTS B TBOPI.

YpuBOK, NOAHUIA HWXYe, € ACKPaBUM NPUKNagoM Mo-
€0HaHHA KOHUEeNTyanbHOI O3Haku "MoBiTPS" i3 eK3UCTeH-
uiansHUMu papbamu NepLLOTBOpY:

"B mymaHHUX HIYHUX Mopsix 3abriykaHi 8impuribHUKU,
8 OCiHHix Hebecax HeesuduMi 3a xmMapamu 30pi, Hanie-,
yci Hanie-" (Mockaneupb, 2009, c. 36).
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"Sailboats drifting on foggy, nighttime seas; stars
obscured by clouds in the autumn heavens - half-,
it's always half- of something" (Moskalets, 2011, c. 36).

Y ubOMy peyeHHi crnocTepiraemo meTtadopy, Aka ckna-
[ae KoHuenTyanbHy O3Haky "nosiTpsa”, y AaHomy pasi ii
LUeHTparnbHi eneMeHTn — Hebeca Ta xmMapu: 8 OCiHHiX Hebe-
cax HegulOuMi 3a xmapamu 30pi, Hanis-, yci Hanis-. Y nepe-
Knagi BoHa Tak caMoO BigTBOPHETLCA MeTadopoto aHrmin-
cbkoi MoBu stars obscured by clouds in the autumn
heavens-half-, it's always half- of something. BapTto 3a-
3HauUUTK, LLO KiHUEeBa 4acTuHa, sika, BnacHe, i BinOuBae
mMeTadi3nyHe CTaBfeHHs HapaTopa [0 HaBKOMULIHLOro
CBITYy, Y TEKCTi Nnepeknazgy BigobpaxeHa LUMSXOM ONMCOBO-
ro nepeknagy, Ae iHTepnpeTaTopu BUPILLYIOTb PO3BUHYTU
OYMKY MUCbMEHHMKA LWoA0 HAaNoOBHEHOCTI OyTTa: Hanis-, yci
Hanig — half-, it's always half- of something. Take piweHHA
nepeknagavis € BMOTMBOBaHUM i MOBHOLIHHO Bigobpaxae
CMMCIOBE HanoBHEHHS M TOHKI HIOAHCW POMaHy.

Mpuknag BMkopucTaHHa B poMaHi "BeuipHin mea" Kocta
Mockanbusa KOHLenTyanbHOI 03Haku "NoBiTpsa” Sk CKnagHu-
ka meTadopu NogaHo HUXYeE:

"Oem Habupae noeHi nnuya eevipHbLO020 HeKmap-
Hoz2o noeimps i kaxe..." (Mockaneub, 2009, c. 24).

"Dem fills his lungs with the twilight, nectarous air
and says..." (Mockaneup, 2009, c. 36).

Y UbOMYy YypuMBKY MOXHa criocTepiratn metagopy, sika
BijoOpaXye KOHUeNnTyanbHy O3HaKy "noBiTps" i3 BnacHe
NekceMoto rnosimpsi — air: [Jem Habupae noeHi nnoua eeyi-
PHBLO20 HeKmapHo20 osimps, WO BiATBOPEHO MeTado-
polo, a 3Ha4NTL NPUAOMOM pemeTadopusalii B TEKCTi ne-
peknagy, Dem fills his lungs with the twilight, nectarous air.
Takuii nepeknag € agekBaTHUM 3i 36epexeHHsM aTMoc-
depHOCTi Ta KOHOTAaU,ii BUXIQHOMO MOBIAOMIIEHHS.

PomaH "BeuipHin meq" K. MockanbLsa cnoBHeEHWU doino-
COPCbKMMU pO3gyMaMn Ta MipKyBaHHSMW LLOAO CBITO-
O6ynoBu. lMepcoHaxi pomaHy 3aMUCrOTbCS Hag MeTa-
isnyHicTio ByTTA, WyKaloTb BiANOBI4I Ta 3HaXo4ATb Nosic-
HEHHs1, YacoM B eKCTpaBaraHTHWIA cnociob.

ManboBHMYMM  MPUKNAAOM  3aCTOCYBaHHS  KOHLEM-
TyanbHOi 03Haku "NoBiTpsa" i3 KNYOBUM €NeMeHTOM Xxmapu
3Hax04MMO B PEYEHH:

"...3 mennum KeimHesuM /1e20mom yeopi, 0e Hepyxo-
mo eucinu n'ropka xmap..." (Mockaneup, 2009, c. 43).

"...with a soft, warm April breeze up above, where
puffs of clouds hung motionlessly ..." (Mockaneup,
2009, c. 43).

Y uboMy psgky crnoctepiraeMo metadopy Ha Mno3sHa-
YEeHHs1 KOHLenTyanbHOi 03HakKu "NoBiTps", sika BTINOETLCHA
il nekcemol-aepuBatoM xmapu:. 0e HepyxoMmo eucinu
m'opka xmap — where puffs of clouds hung motionlessly,
Lo BiATBOpPEHO MeTadoporo aHrnincbLKol moBu. Nepeknag
€ afeKBaTHNM i3 NOBHOLHHUM 30epeXeHHAM onucy Kpacu
HaBKOIMULLHBLOrO CepeaoBULLA Ta rapMOHIKM NepPLLOTBOPY.

Ounckycis i BUCHOBKM

Omxe, MOXHa nobaunTn, WO AoCniaXeHHs meTadop €
O[HUM i3 MEepBMHHUX 3aBAaHb ANS aHanisy BiATBOPEHHS
MEeBHOro KOHLEeNTY Ta NOro AepuBaTiB y Xy40XHbOMY TBOPI,
OCKiNlbkM meTadopn, K i MOPIBHAHHA Ta dpas3eonoriyHi
3BOPOTM € TMMW eNeMeHTaMu, SKi HalapOBYOTLCS KynbTy-
poto, TPAAULIsSIMU, MEHTANbHNM KOLOM i KONIEKTUBHUM JOCBI-
nom Hapogy. Mig yac TpaHcnoBaHHs koHuenTty NMPUPOA,
e BOrHsHa CTUXid € PSACHOI0 Ta ACKpaBolo, nepeknagadi
3gebinbloro sigobpaxalTe MeTadopy NPMNOMOM peme-
Tadopusauii, To6to ningbopom meTacdopuyHOro BiONOBIA-
HVMKa B MOBI nepekrnagy, On1McoBMM NepeknagoMm, Yacom i3
BTPaTOI 3HAYeHHEBOrO 3MicTy meTadopu. KoHuenTyanbHa
O3Haka "BoAa" BigobpaxaeTbcs Kpisb NpuamMy metacopu B
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nepeknagi npuioMoMm pemetacdopusadii, BUKOPUCTAHHAM
JoOaBaHHA 1 OMUMCOBUM MepeknagoM. YacToBXmBaHUM
npUMOMOM Mig Yac nepefasaHHA MeTadop, SKi No3Haya-
I0Tb KOHUeNnTyarnbHy O3HaKy "3emni" € npumioMm pemeta-
dpwusadii, a metadopu, JOTUYHI OO KOHLUEeNTyanbHOI 03Ha-
KM "noBiTps" 30e6inbluoro TakoXx BiATBOPHOTLCS NPUIAO-
MOM pemeTadopusaLii Ta ONMCOBMM NePEKNatoM.

OTpumaHi pe3ynbTaT W BUCHOBKM He BUYEPNyIOTb
yBecb 06cAr NMTaHb, NoB'A3aHuX i3 nepeknagom metadop
Y XYAOXHbOMY TBOPI.

AKkmyanbHicmb [OOCNIOKEHHST 3yMOBMeHa noTpeboto
onpauoBaHHsA cTpaTeriii, cnocobiB i NPUNOMIB BiATBOPEHHSA
B XyAOXHbOMY nepeknagi NneBHOro ob6pasHoro KoHUenTy Ta
noro Aepmsaris.

Haykoea Hogu3Ha [OCNIDXEeHHs nondrae B TOMy, LU0 B
HbOMY BRepLle OnuMcaHo W CUCTEMaTU30BaHO Crnocobu
BiATBOPEHHA Yy nepeknagi KoHuenTyanbHUX meTtadop nig
yac TpaHcnoBaHHA koHuenTty MNMPUPOOA. 3okpema Tawm,
[e BOrHsiHa CTUXisl € PSACHOK Ta SCKpaBoo, nepeknagadi
3aebinbworo BigobpaxaloTb MeTacdopu NPUINOMOM peme-
Tadpopusauii, To6TO nigbopoM MeTaPopuyHOro Bigmno-
BijHWKa B MOBi Nepeknagy, ONMcoBMM MepeKnagom, Yacom
i3 BTpaToOl 3Ha4yeHHeBOro 3MicTy meTadopu. Kou-
uenTyanoHa o3Haka "BoAa" BifoOpaxaeTbCsa Kpisb Npuamy
mMeTadopu B nepeknagi npumoMomM pemetadopmsallii, BUKO-
pUCTaHHAM [oOaBaHHA Ta OMMCOBUM nepeknagoM. Yacto-
BXWBaHMM NPUAOMOM Mig Yac nepenaBaHHs meTadop, SKi
no3HayaloTb KOHLEeNTyarnbHy O3Haky "3emni" € npunom pe-
MeTadppm3adii, a metadopu, JOTUYHI OO KOHUenTyanbHOl
03HakM "noBiTpsi" 30e6iNbLIOro TakoX BiATBOPIOKTLCS NpK-
nomom pemetacdopm3aadii 1 ONMCOBUM NepeKnazgoMm.

TeopemuyHa 3Hayywicmb OOCHIDKEHHS nonsrae B
onpauoBaHHi akTyanbHUX MNpobremM cy4acHoi Teopii Ta
NPaKTUKKN XyAOXHBOro nepeknagy, 3okpema, B aHanisyBaH-
Hi poni KoHuenTyanbHUX MeTadop y TEKCTi opuirHany Ta
npuiomiB TpaHcntoBaHHA koHuenty NMPUPOMA 3 ykpaiHch-
KOi @aHrnincbKolo.

lMpakmu4Hy yiHHicCMb 0OCNIMXEHHA BU3HAYaE MOXINN-
BiCTb BUKOPWUCTaHHSA NOr0 OCHOBHUX TBEPKEHb, pe3ynbTa-
TiB i BMCHOBKIB Yy MpakTuui XyOoXxHboro nepeknagy. Pe-
3ynbTaTv OOCHIOXKEHHS MOXYTb MPUCITYXNTUCS SIK TEOPETUKO-
MeToAonorvYHe NigrpyHTS Ta iNtoCTpaTMBHUIA MaTepian nia
Yac BMKMNadaHHA creukypcy 3 XyAOXHbOro nepeknagy,
a TaKoX KypcCiB i3 3iCTaBHOI CTUNICTUKW, NiHMBOKYMbTYPOrO-
rif, Teopil Xy4OXHbOro TEKCTY, XXaHPOBUX TEOpPIiN nepekna-
ay. 3000yTK1 LbOro OOCHiAXEHHS CTaHyTb Yy mnpurogi sk
nepeknagadaM-npaktukam, Tak i pegaktopam i KpuTukam
XyOO0XHBOro nepeknagy.
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THE FOUR ELEMENTS OF NATURE METAPHORS AS THE CORE COMPONENTS
OF THE NATURE CONCEPT IN THE ENGLISH TRANSLATIONS
OF THE WORKS BY TARAS PROKHASKO, KOSTIANTYN MOSKALETS, AND MARIA MATIOS

Backdround. Metaphors serve to frame a work of art, imparting it with a distinctive hue and integrating the figurative elements into a unified
whole. Consequently, the interpretation of metaphorical expressions assumes a pivotal role in the analysis of a concept's conceptual features.
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Methods . Thelinguistic, literary, and translation comparative analysis methods are employed. The theory of conceptual metaphor is applied.

Results.The article studies the fire, water, earth and air metaphors and their representation in the English translations of Taras Prokhasko,
Kostiantyn Moskalets and Maria Matios. The English translations are masterfully done by Olha Rudakevych, Uilleam Blacker, Mark Andryczyk and
Yaryna Yakubyak, Paulo Onyfruk, Yuri Tkacz. We single out the nucleus NATURE concept, because the works of Taras Prokhasko, Kostiantyn
Moskalets and Maria Matios brim over with natural elements and natural phenomena. Moreover, the NATURE concept runs skin-deep and is an
archetype which is intrinsic in human consciousness. The NATURE concept has a multi-branched component structure that encompasses
conceptual features and finds its way into translation.

When translating the concept NATURE, where the fire element is abundant and bright, translators mostly reflect metaphors by means of
remetaphorization, i.e. by selecting a metaphorical equivalent in the target language, descriptive translation, sometimes with the loss of the
metaphor's semantic content. The conceptual feature "water" is reflected through the prism of a metaphor in translation by the technique of
remetaphorization, the use of addition and descriptive translation. A frequently used technique in the transmission of metaphors denoting the
conceptual feature of "earth" is the technique of remetaphorization, and metaphors related to the conceptual feature of "air" are mostly also
reproduced by the technique of remetaphorization and descriptive translation.

Conclusions. In the light of translation studies, the concept is a guide to another culture which allows you to delineate the unique
features and some distinctive points of the author's original text and thereby accustom them to the reader's everyday routine. Through the concept
study and that of the conceptual world picture, the translator channels his/her thoughts, reasoning, and cultural markers to his/her own language
which is a foundation for intercultural communication and a building block for the extra-linguistic factors of translation studies. With that in mind,
we analyze the methods used to translate the novels, its influence on the reader and pinpoint how the fire, water, earth and air metaphors are
conspicuous in the text.

Keywords: concept, translation, metaphor, fire, water, earth, air.
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IHcTuTyT niteparypum im. T. I'. LleByeHka HAH YkpaiHu,
3anopi3bkuin HalioHanbHUN yHiBepcuTeT, 3anopixks, YkpaiHa

CBATKYBAHHS WWEKCNIPIBCbKUX OHIB Y CTPET®OP[I-HA-EMBOHI:
ICTOPIA, TPAAULIA, CYYACHICTDb

B ¢ Ty n. bina eumokie 3adymy uiei ny6nikayii cmoimb ocobucmuii doceid dony4eHHs1 aemopku Ao CmpemgopAcbKUX WeKc-
nipiecbkux ypoducmocmeli 2023 poKy, a makox yceidomneHHs1 nompebu MmixoucyunniHapHo2o aHanizy U ducemiHayii doceidy
modestoeaHHs1 ny6idHOI Nam'ami Npo HauioHasIbHO20 2eHiss, Macwmab eenuyi siko2o doslae 2eoepaghivHi Ui XPOHOI02iYHi KOp-
JoHu. le 3ymoeuno xaHpoeo-cmunbogy crneyugiky aemopcbKo20 Hapamuey, y sikomy nybniyucmu4yHe Ha4ano e3aemodie 3
aHanimu4Hotro pegpriekciero, a eceicmuyHi nacaxi cynpoeodxyrombcsi icmopuKo-nimepamypHUMU eKCcKypcamu.

Mema cmammi nonsizae @ ocmucsieHHi poni mpaduyii wopiyHUX weKcnipiecbKUX cesimkyeaHb sIK pumyasnbHOl KOMYHiKauir,
wo € ¢ghopMoro cmpykmypyeaHHsi, NiompuMku i nepedayi KynbmypHoi nam'smi. Y npoyeci wekcnipiecbkoi KoMMemopauii, sika,
no cymi, posnoy4anacs 3i cmaHoes/IeHHs1 Mo2uslbHOI nnumu U nam'smHuka y cmpemaopdchbkill Ljepkei Cessimofi Tpitiyi ma ny6ii-
kauii lMepwozo ®onio (1623), supobrieHo Aoeosii po3nozull nepesik hopM ewaHyeaHHs1 8e/IUKO20 rnoema i Gpamamypeaa, cmeo-
PeHo rnorsne KollekmueHux crnoaadie, uyo0 cmasno cninbHUM 0Onsi ceimoeoi Kynbmypu. AkKmyasnbHicmb cmammi 3yMoesieHa mum,
wo yHikanbHuUli cmpemgopdcukuli doceid cmaHoeuUMb He3arnepeyHul iHmepec sIK y meopemuyYyHoMYy, makK i y npazMamu4yHoMy
acnekmax, ad)xe KOMMeMOpaMueHi NPaKmMuKu 3aexou KopeJslroloms He uwe 3 icmopiero y mpaduyitiHomy ii po3yMiHHi (cykyn-
Hicmb 3HaHb PO MUHYIIE), arne i 3 KOHCMpPYIB8aHHSIM ideHmu4YHocmed.

M e T o A4 v . AHanimu4yHa pegpriekcisi, icmopuko-nimepamypHi ekckypcu, MixxducyunniHapHi docnidxeHHsI heHOMeHa nam'smi
(B. Epacm, I1. Hopa, A. AccmaH) i KynbmypHoi idenmuyHocmi (E. [J. Cmim, M. Jo6coH, I1. PedmaH).

Pe3ynbTaTun. Aemopka cmammi euokpemsioe 0ei MazicmpanbHi cmpameeii hopMyeaHHs1 KOJIEKMUBHUX ysi8J/1eHb PO
o6pa3 mumus. lMepwa - iHmMyimueHo-cy2ecmueHa, sika I'pyHmMyembcsi Ha NUCbMI Ui akmya’si3ye WupoKi MOXJIueocmi KOHCMpYyro-
8aHHs iMnniyumroz2o aemopa. [jpyaa - payioHanbHO-NpazmMamu4Ha, sika msixie 0o ¢pikcyeaHHs1 cnidie npucymHocmi 6iozpadbiy-
HO20 aemopa e npocmopi peasibHOI icmopii, ix iHmenekmyanbHo-/102i4H020 yropsiOKyeaHHs & yinicHuli Hapamue crozadis.

B v cHoOBKM. YHikanbHicmb CmpemgopdcbKux cesimKyeaHb rnoJisi2ae 8 momy, wo yi dei cmpamezii 83aeMo30MnoeHOOMb,
nidxuenrroms ma iHmeHcugikyromb o0Ha 00HY. KoxHuli i3 KOMMOHeHMie weKcnipieCbKUX cesimKyeaHb (akadeMi4Hi cuMnosiymu,
npeseHmayii Hoeux eudaHb, memamuy4Hi My3elHi ekcrio3uuii, napad 3 noknadaHHsIM Keimie Ha Mo2uJsly noema, cesimkoeul Js1aH4
3 epyy4eHHsM lMpezHenniecbkoi Ha2opodu Ui mocmom, crneyianbHe ypoducme 6o2ocnyxiHHs e Lepkei Cessmoi Tpiliyi) op2aHiyHO
ernlimaemscsi y yinicHy kaHey pumyanbHOi KOMYHikauyii, wjo € ¢hopmMoro cmpyKkmypyeaHHsi, NiOmpuMku i nepedayi KynLmypHoi
nam'sami npo Binbsima Lllekcnipa. BoOHoYac, HasieHicCmMb Makux pi3HOXapakmepHUX KOMMOHeHmie do3eosisic op2aHizamopam
(Tpacmy micusi HapoOxeHHs Lllekcnipa, mepii CmpemdopOda, Lllekcnipiecbkomy IHcmumymy BipmiHzeMcbK020 yHigepcumemy,
Koponiecbkomy wekcnipiecbkomy meampy, komimemy 3 epy4yeHHs [IpeaHesniecbkoi Ha2zopodu) MOBHO 8UKOpuUCMo8y8amu Koa-
HimueHi, cumeoni4ri, akcionoziyHi ma ecmemu4Hi pecypcu ecix mpbox medili nam'ami (micye, o6pa3, mekcm). Bazomy posnb y
cmpemgopdckbKux ypoyucmocmsix eidiepae Ljepkea Cessmoi Tpiliyi, ska mocmae xueum micyem eiyHoi nam'asmi ma cakpanisye
npocmip cnozadie npo Binbsima Lllekcnipa.

KnwuyoBi cnosa: Wekcnip, cesmkysaHHs, rosineli, KoOMMeMopauisi, pumyasnbHa KOMyHikayisi, KolekmueHi cro2adu.

BcTtyn

HanpukiHui kBiTHa 2023 p. y CrtpeTdopgai-Ha-EnBoHi
Biabynocs TpaguuiiHe CBSATKYBaHHS [HS HapOOXKEHHS
Binbsama Lekcnipa — HarBigOMILLOrO 3-MOMDK YPOOXKEHLIIB i
MeLLKaHLiB LbOro MPOBIHUINHOIO aHrmincbKOro MicTeyka,
SIKe 3a OCTaHHi Ba CTONITTA NEepeTBOPUIIOCS Ha CBOEPIOHY
MekKy He nuwe ana MuMTUIB: NOETIB, ApamMaTypriB, pexuce-
piB i akTopiB, ane n Ana nepeciyHux LWaHyBanbHUKIB NOro
TanaHTy. Liboro poky s i Mos konera — Bigoma TeaTpo-
3HaBuusa, npodecopka Mawna Mapbysiok (/lbBiBCbKMI Ha-
LioHanbHUN yHiBepcuTeT iMeHi IBaHa ®paHka), Ha 3anpo-
WweHHsa aupekTtopa LLekcnipiBcbkoro iHCTUTYTY, Nnpodecopa
BipmiHremcbkoro yHiBepcuteTy Mankna JobcoHa, Biggina-
nn Ctpetdhopa i Manu YecTb MpeacTaBnsaATn YkpaiHy Ha
LLEKCNiPiBCbKUX YPOUUCTOCTAX.

LiboropiyHe cBATKyBaHHsi BkModano 6esniy HaykoBwux,
KyNbTypHUX | MUCTeLbkux 3axoAis. Cepen HUX — nybniyHi
nekuii, cuMnosiym, CnaBHO3BICHWN napap, WO 3aBepLuy-
BaBCS MOKMadaHHAM KBITIB Ha MOruny noeta, CBATKOBUM
naHy i3 NPOronioWeHHsAM TOCTy, nepeanpem'epHuin nokas
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n'ecn "LUumbeniH" y KoponiBCbkomy LLUeKCMipiBCbkOMY TeaT-
pi Ta cnevujanbHa LepkoBHa cry>kb6a. KoxHa 3 uux wekcnipo-
LEHTPUYHMX NOAIM Byna BaXnMBMM KOMMOHEHTOM LjiNiCHO-
ro KOMMemopianbHOro aHcambno, OpraHiyHO BMUCAHOrO Y
CtpeTtdopacbkuin naHgwadT, wo crtaB "Micuem nam'aTi"
(TepmiH M'epa Hopa), Baxnmeum He nuie ans OputaHuis,
arne n ans BCbOro LMBIiNi30OBaHOro CBITY.

Lis ny6nikauis, 6ina BUTOKIB SKOi CTOSITb BpaXKEHHs Big
nepebyBaHHs Ha GaTbKIiBLUMHI @HIMINCBKOrO reHisi, Mae Ha
mMemi OCMVCNEHHS poni Tpagmuii LLOPIYHNX LUEKCNipiBChb-
KMX CBATKYBaHb SK pUTyarnbHOI KOMYHiKauii, o € hopmoto
CTPYKTYpPYBaHHS, MiATPUMKU N nepeaadi KynbTypHOI nam'aTi.
Y npoueci wwekcnipiecbkoi koMMemopalliil, fka, no cyTi,

1 Bina BUTOKIB 3a4yMy L€ CTATTi CTOITb aHaniTUYHWIA [OCBIA OCMMUCIIEHHS
pisHOHaUioHanbHUX Tpaauuin kommemopalii Binbsima LWekcnipa B none-
pedHi Yacu npepctaBneHui y HaykoBux ny6nikauisx: G. Taylor, 1990;
Dobson, 1992; P. Davidhazi, 1998; T. Cartelli, 1999; W. Habicht, 2001;
C. Kahn, 2001; B. Engler and L. Bezzola (Shifting the Scene: Shakespeare
in European Culture), 2004; T. Hoenselaars, C. Calvo, 2010; M. Thornton-
Burnett, 2011; C. Calvo and C. Kahn, 2015.
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posnoyanacs 3i BCTAHOBMEHHSA MOTWMbHOT NAUTU N NaMm'saT-
HUKa y ctpeTdpopackkin Liepksi Ceatoi Tpinui Ta nyonikauii
Mepworo ®onio (1623), BMpobneHo AOBOMI pPO3noruin ne-
penik copm BLUaHyBaHHs BENUKOro noeta i gpamartypra,
chopMOBaHO Morie KONMEKTUBHMX Crnoragis, cninbHe Ans
CBIiTOBOI KyNnbTypM.

MeTtoau

AHaniTnyHa pedpnekcis, icTopuko-niTepaTypHi eKcKyp-
cWn, MiXaucumnmniHapHi  gocnigpkeHHa deHoMeHa nam'aTi
(B. EpHcr, . Hopa, A. AccMaH) i KynbTypHOI iAE€HTUYHOCTI
(E. O. Cwmit, M. obcoH, M. Pegman).

AkmyanbHicmb cTaTTi 3ymoBneHa notpeboto Mixguc-
uunniHapHOro aHanisy n guceMiHadii gocsigy moaerntoBaH-
Hs ny6bnivyHOI nNam'aTi Npo HauioHanbHOro rexid, macwTab
BEnunYi gKoro gonae reorpadiyHi W XpOHOMOTiYHI KOPAOHMW.
Llev gocsig cTaHOBWTL HE3anepeyHnin iHTepec K y TEOPETUKO-
METOLOJOMNYHOMY, TaK i y nparmaTu4HOMY acnekTax, agxe
KOMMEMOpPaTUBHI NPaKTUKW 3aBXAM KOPENOTb He nuwie 3
icTopieto y TpaauuiiHOMY ii pO3yMiHHI (CYKYMNHICTb 3HaHb
npo MUWHyNE), ane N i3 KOHCTPYOBAHHSM iAEHTUYHOCTEN.
Y LbOMYy KOHTEKCTi JopeyHO HaBecTu crosa [l'epa Hopa:
"Lle icTopia, WO He € Hi BiAXMBMEHHAM, Hi nepesacHy-
BaHHSAM, Hi PEKOHCTPYIOBAHHSIM, Hi MPOCTO KapTUHKOIO, a
B HaAWJITKILLOMY CEeHCi CroBa — BiATBOPEHHSAM Yy Nam'sTi.
IcTopif, WO UikaBUTLCA NaM'aTTI0O He SK npuragyBaHHAM,
a 9K 3aranbHoOK [AMHAMIKOI MUHYIOro B TENepilHbOMY.
IcTopis B gpyromy ctyneHi" (Hopa, 2014, c. 108).

Teopemuko-memodosioziyHi 3acadu HapaTuBy, Y SIKOMY
nyoniuncTMyHe Havano B3aemMogie 3 aHaniTM4YHow ped-
NEKCIi€l0, a eceiCTUYHI Nacaxi CynpoBOAXKYOTbCS ICTOPMKO-
niTepaTtypHUMK eKkckypcamu, cchopmoBaHi 6baraTtbmMa LLeKc-
nipo3HaBYMMM MpaUsaMKU, a TakoX MiKOUCUMNNIHAPHUMUN
JocnimkeHHaMn geHomeHa nam'sati (B. EpHer, [M1. Hopa,
A. AccmaH) i KynbTypHOi igeHTuuyHocti  (E. . CwmiT,
M. [o6coH, M. Peaman).

PesynbTaTtn

BuokpemniotoTecs ABi MarictpanbHi cTpaterii dopmy-
BaHHS KOMEKTUBHUX ysBMeHb nNpo obpa3 mutus. MNepwa —
iHTYITUBHO-CYreCT1BHa, sika I'pyHTYETbCA Ha MUCbMi 1 aKTy-
anisye LWNPOKI MOXIMBOCTI KOHCTPYKBAaHHS iMMAMiLUMTHOIO
aBTopa. [lpyra — pauioHanbHo-nparmMaTuyHa, sika Tsxie 0o
(ikcyBaHHSA cnigiB npucyTHocTi GiorpadpiyHoro aBTopa y
npocTopi peanbHOl iCTOpii, iXHLOrO iHTEneKTyanbHo-
NOriYHOro YyNnopsiaKyBaHHS B LiNiCHWI HapaTuB crnoragis.

OcHoeHa yacmuHa. [uckycisi. Ans cBiTOBOI CMiNbHO-
Tn waHyBanbHukiB LlekcnipoBoro tanaHnty 2023 p. cTaB
ocobnuBuM, agpke y KBiTHI Mig Yac TpaguuUiiHOrO CBSATKY-
BaHHA OHA HapomkeHHsA Binbsma LWekcnipa BigsHadanucs
e AaBi toBinenHi gatn — 400 pokiB MO CMepPTi NOro ApY>KUHU
EnH eTtBer i 400-niTHin toBinen lNeplioro donio (neporo
NOBHOrO 3ibpaHHs 1ioro n'ec).

Y Hawi gHi noYaToK LUEKCNiPIBCbKMX YPOUUCTOCTEN, SKi
BiabyBatoTbca He nuwe y CrpeTtdopgi-Ha-EnBoHi, a 11y
HavBigaaneHiwunx Big AHMMIi KyTOukax CBIiTY, TpaguuinHO
npunagae Ha 20 yucna KBiTHS, WO 3yMOBMEHO gaTamu
HapOIKeHHA | CMepTi Benukoro apamatypral. 3rigHo i3
3aranbHOMNPUNHATMMMK yaBneHHAMK, Binbam LLekcnip, cuH
IxoHa Lekcnipa i noro 3akoHHOI apyxuHn Mepi (y aisouT-
Bi — ApaeH) HapoauBcs 23 kBiTHA 1564 p. [JocTeMeHHO

1Ha pymky aBTOpuUTETHOrO LekcniposHasus [Mitepa lMonaHaa, Tpaguuis
NpUYpPOYYBaHHS LLUEKCMIPIBCbKUX YPOUUCTOCTEN A0 AHS HAPOOXKEHHS MUTLS
€ BIiQHOCHO HOBOW, amke aHi [lesin leppik, AKWIA opraHidyBas nepLunii
LLlekcnipiscbkuit FOBineit (1769), aHi M. B. TeTe, sikuit y 1771 p. iHiuiioBaB y
CTpacbypsi BLuaHyBaHHSA aHMMiNCbKOro reHisi, >KOAHOK Mipoo He OpieHTyBa-
nucs Ha 20 yucna kBiTHS. Holland P. David Garrick: Saints, Temples and
Jubilees. Actes des congres de la Société francaise Shakespeare. 2015.
Ne 33. P. 1-2.

ISSN 1728-2683 (Print), ISSN 2079-9101 (Online)

[arta oro Hapod)XXeHHs1 HeBigoMa: BoHa Oyna BupaxyBaHa
3a LEpPKOBHUM 3anvcoM MpoO XpeLUeHHs, sike Bigbynocs y
Llepksi CesiToi Tpinui 26 kBiTHA 1564 p. 3a TOro4acHum
3BMYAEM, YPaXOBYHOYM BUCOKUIA PiBEHb OUTAYOI CMEPTHOC-
Ti, ANTUHY Manu OXpecTUTK BXe Ha TPeTi AeHb nicns Ha-
POAXEHHS (deTanbHille npo iCTOpit0 BU3HAYeHHA AaTtu
HapoaxeHHs Lekcnipa ame. Greenblatt, 2010). OTxe Bu-
XoauTb, WO ManbyTHI noeT HapoauBcs 23 KBiTHS, | came
Luen geHb, sikuin 0o Toro X € n [JHem Cestoro Neopra — no-
KpoBuTENs AHrMil, N BiA3HA4YaeTbCA CBITOBOK CNifIbHOTOH):
CUMBOSIYHO, WO HaUioOHaNbHUA TeHin HapoauBCA B AEHb
HaMLIaHOBAHILLOro HaLli€elo CBATOrO.

MokasoBo, WO uUs napanernb, gka cakpanidye ocoby noe-
Ta, Mana BiAnyHHs B KynbTypi npuiAeLlHix enox. Ha no-
yatky XX cT. cep CigHi Jli, aBTOp OQHI€I 3 HAWrPYHTOBHILLIWX
Giorpagin LWekcnipa, Buctynue y KoponiBCbkOMy iHCTUTYTI
Benukoi BpuTaHii? 3 nekuieto Ha Temy "LLlekcnip i cnpasx-
Hi naTpioTMam", nig Yac sikoi BMCIOBUB AOBOSI LUOKYHOYE,
ane BenbMM NPOMOBUCTE MPUNYLLEHHS, WO SKOK noro cy-
YacHukam posenocs 6 obupatu, xTo — CBaTun Meopr un
LLlekcnip — Binblue 3acnyrosye Ha Te, LWOO6 BBaXaTucs CBS-
TMM nokposuTenem AHrnii, BoHn 6 3pobunu cBein Bubip Ha
kopucTb Buxigua 3i Ctpetdopaa (umt. 3a Holland, 2015,
c. 6). Take NOPIBHAHHA YHAOYHIOE MaclTabu TorovacHoi
igonisauii MMTUSA, WO 3rogoM cTaHe O0O6'eKTOM ipOHIYHOT
KpUTWKM rocTporo Ha A3uk bepHapga Loy, gkui 3anpoBa-
ontb Heonoriam "6apgomaHia” ("bardolatry") Ha no3HayeH-
HSA HagMipHoro 3axonneHHs LLekcnipom.

LiboropivHi wwexkcnipiBcbki cBsATKyBaHHA y CTpetdopai-Ha-
EnBoHi Bigkpunucsa 6e3niyyio HaykoBMX 3axopis, siki Biaby-
Banucsa y LekcnipiBcbkomy iHCTUTYTI. 20 kBiTHS 2023 p.
Biabynocs ypouucte 3ibpaHHs, SKe BiOKPUB AMPEKTOP
iHCTUTYTY, Nnpodecop Marikn [o6CoH. Y cBOEMY BCTYMHOMY
CNOBi BiH akueHTyBaB yBary Ha 3Ha4MMOCTi LiHHOCTeNn, Ao
opMyBaHHS i 36epexeHHs SKNX BXe MoHag YoTupu CTo-
niTTA JonyyalTbCcsA LIeKCnipiBCbki TBOpW, Ha Hebesneui
Aerymatisadii, gky Hece CBITOBI BiiHa pocii NpoTn YkpaiHu,
a TaKOoX HarorocuB Ha NOTYXHIN NIATPMMLI HaLOl KpaiHu
LLIEKCNiPO3HaBYOK CMiNlbHOTOK 1 MelwkaHusimu CtpeTdop-
aa. Big noyaTky noBHOMacLTabHOro BTOPrHEHHS POCINChb-
Koi cpegepauii Ha ByaiBnax ogilinHMX yCTaHOB MicTa, 30K-
pema 1 Ha dpacaai LLekcnipiBCbKOro iHCTUTYTY, Y LepkBax i
cobopax Ta Ha NpMBATHUX MOMELLKAHHAX MOXHa 6aunTn
npanopu Ykpaiiu, a 6yanHok mepii BeMopamm NigcBivyeTb-
CSs1 CMHBO-XOBTUM KonbopoM. MatepiansbHa gonomora 3CY
30iMCHI0ETECH BpMTaHUAMM SK 38 paxyHOK ypsgoBUX Npo-
rpam, TaK i 3aBOSIKM HaAXOMKEHHIO OOHATIB BiJ YCTaHOB,
rpomagcbkux 06'eaHaHb Ta okpemmx JobpounHuiB. Odvinb-
Huua Crpetdopackkoi mepii kun KniB ocobucto nepe-
rHana go [llonbli W nepegana yKpaiHCbKUM BiNCbKOBUM
MaLUWHy WBKMakoi gonomorn. Ak noeigomue M. [JoGCoH,
8 TpaBHa 2022 p. Koponiscbkun LllekcnipiBcbkun Teatp
npogiB GnarofinHy BUCTaBY, KOLUTU Bif SKOT NiLLAM Ha nig-
TPUMKY YKPaiHCbKOi apMii.

diHaHcoBa gonomora, siKy HagarTb CniBpOGITHWKK IHCTUY-
TYTy, YUneHn €Bponencbkoi acouiauii gocnigHukie LLekcni-
pa (ESRA) i wekcniposHasui 3i CLUA ta Kanagwn, nossonu-
na BonoHTepckkin rpyni "Lekcnip”, wo 6yna ctBopeHa B
YkpaiHi HanpukiHui noTtoro y 2022 p., 3akynuTn 1 nepeaa-
T Ha (PPOHT BilicbkoBe criopsimkeHHs1, GiHOKMi, pauii, 3a-
cobu 3B'A3Ky, aBToMObini, 6e3ninoTHi niTanbHi anapatu Ta
KOMMNMNEKTYIOYi 4O HUX. Y LibOMY KOHTEKCTi S1 XO4y Harono-
cutn, wo npodecop M. [lobcoH ocobucto nepenas BCio

2 Koponiscbkuit iHCTUTYT Benukoi BpuTaHii — Le HaykoBe TOBapuCTBO 3i
CMPUWSIHHA MacoBili OCBITi 1 PO3BUTKY Ta Nonynspuaawii Hayku, CTBOpPeEHe Yy
JToHgoHi 1799 p.
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B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

cBoto npemito B 1000 eBpo, sikoto 1ioro Haropoaus MixkHa-
poaHui wekcnipiecbknii hectuBanb Kpanosu (PymyHis),
Ha npuabaHHA ApoHa AN XapKiBCbKOi aepopo3BiaKM.

Micns ykpaiHoueHTpryHoro BcTynHoro crioa M. [lobcoHa
MHot 6yno npeacTtaBneHo AONOBiAb MPO reHesy i cyyac-
HWI CTaH yKpaiHCbKOI wekcnipiaHn. KopoTkuin ornag ictopii
nepeknagis TBOPIB aHrMIiNCbKOro reHis yKpaiHCbKOK [03BO-
VB NPOAEMOHCTPYBaTH, WO AN ykpaiHuie LLekcnip sk 3a
iMNepCcbkMX, Tak i 3a pagsHCbKMX YaciB OyB dirypoto cum-
BOJIIYHOW. YXe caM (pakT nosiBU YKpaiHOMOBHMX TEKCTiB
noro n'ec B ymoBax Aii Banyescbkoro umpkynspy (1863) ta
Emcbkoro ykasy (1876), siki 3a6OpoHanu ykpaiHCbKi nepek-
nagm n TeaTpanbHi NOCTaHOBKWM CBITOBOI KMacuKW, 3acsia-
Yye 4iTKe YCBIAOMIIEHHS iHTENEeKTyanbHO eniTow Tiei po-
ni, 9Ky Bifirpae peHecaHCHUIN FYMaHiCT y CTPYKTYPyBaHHI
iAEHTMYHOCTI yKpaiHLiB Ik €BPONEWCHKOI Hauii, y pO3BUTKY
Halwoi TeaTpanbHOi KynbTypu W AyxoBHOCTi. BopoTbba
TOTaniTapHOro CTamniHCbKOTO PEXUMY 3 MOLEPHICTCbKMMMU
BucTaBamu LLlekcnipa Ha ykpaiHCbkil cueHi (3okpema, pen-
pecii npoTn TeaTtpy "bBepesinb" i cTpata pexucepa Jleca
Kypbaca), 3ani3Hina nosiBa ykpaiHcbkoro "lamneta" (nep-
Wwa npodeciiiHa noctaHoBka, 3ajiicHera Vocunom lipHs-
KOM B okyrnosaHoMmy J1bBoBi 1943 p., micTuna BigyyTHi aHTW-
riTnepiBCcbKi M aHTUCTaniHCbKI imnnikauii) (Mapbystok, 2001;
[apbyatok, 2007; Bacunuk, 2011; Konomieup, 2009; Maka-
pvk, 1995; Makapuk, 2010), cnpoTuB, KU YMHUNA KOMYHI-
CTUYHa napTiliHa BepxiBka BUXOAY OPYKOM MOBHOMO BUAAHHS
TBOpIiB Llekcnipa — yce ue cBiguMTb He nuwe npo 3gat-
HiCTb Nepeknagis i nocTaHoBOK LLiekcnipa BMKOHyBaTW Halie-
TBOpYY (PyHKLUilO, ane 1 npo Te, AKy CepnosHy Hebeaneky
Bbayvana Brnaga B AONyYeHHi yKpaiHLiB A0 NOro TBOPYOCTI.

BesnepeyHo, yCix NPUCYTHIX LikaBMB TaKOX i Cy4acHWUW
CTaH pO3BUTKY YKpaiHCbKOi wwekcnipiaHn. Ocobnmeun iHTe-
pec BMKNMKanu Aesiki HaBedeHi MHOKW akTu, WO CTOoCy-
I0TbCA poni TeaTpy 3aranioM, i HOBITHIX LUEKChipiBCbKMX
NOCTaHOBOK 30KpeMa, Y hopMyBaHHi LiHHICHUX npiopuTeTiB
Haworo cycninbcTBa. Llekcnip — GaraTtorpaHHWn reHin,
AKMI 30aTeH NpopoKyBaTn ManbyTHE: Hanpvknaga, BucTasa
"Tamnet", wo Oyna noctaBneHa pexucepom Ornekciem
KpaBuyykom B nyraHcbkomy Teatpi we go 2014 p., posno-
YnHanacs 3 Bigeorpadikym Ha 3agHbOMY MMaHi CUeHu, ae
Oynu 306paxeHi BUCOTKW, SIKi PyMHYIOTbCA 1 NagalTb Ha
ouyax y rnsgadvis, Have nepeapikatyy HEMUHYYY PO3pYXY
Ta BillHY BHACNIOOK PYMHYBaHHS BiYHWUX NIOACLKUX LIHHOC-
Ten. NpoTe diHan uUiei BUCTaBM 3ByYaB JOCUTb ONTUMICTU-
YHO: yce 3HOBY CTasfio Ha CBOi Micud, byaieni BMpocnu Ha
ovax y rmapadis, i "Jac, AKMN BURNLLIOB i3 YTOpIiB", BiAHOBMB
CBii npaBunbHuM xig. B opgHomy 3i cBOiX iHTepB't0
O. KpaBuyk, skui i3 nepumnx gHiB NOBHOMAcLUTaOHOI BiliHK
Botoe B nasax 3CY, ckasaB: "A gymatlo, e He ckopo, ane
BCe BepHeTbcs. He moxe He BepHyTUCh. B Ykpainy. Npoc-
To Tpeba BecTn 6oOpoTLOY He Tinbku 36poEd — IO Ayxe
BaXXNUBO, — ane m MUCTEUTBOM, i CMOCOBOM XUTTA TyT, Y
Hac B YkpaiHi" (https://www.ukrinform.ua/rubric-regions/
2569291-oleksij-kravcuk-teatralnij-reziser.html).

YHikanbHUM [OCBIAOM B acnekTi LUeKCnipiBCbKOi apT-
Tepanii ctana aHrnomMoBHa BUcTaBa "[BaHaauUATOlI Houi",
noctasneHa y 2018 p. pexwucepom Onekciem [HaTKOBCb-
KMM 3 amaTOpCbKOK TPYMOK, akTopaMu KO cTanu BeTe-
paHu ATO 11 BonoHTepu. besnocepeaHi antosii Ta NOTy>He
BiANYHHSA POCIACLKO-YKPaIHCLKOI BIVIHW BiAYYTHI i B iHLUIMX
cyyacHux ykpaiHCbkmx noctaHoBkax LUekcnipa, 3okpema, y
"KopionaHi" OmnTtpa boroma3sosa, "H-effect” ("EdekT MNam-
neta") Po3u CapkicsiH, a TakoX y JOKYMeHTanbHoMy inb-
Mi "CuHgpom [amneTta" nonbCbkux pexucepiB Enbeipn
Hesepu Ta lNMboTpa Poconoscbkoro, e naeTbCa npo icto-
pito cTBOpeHHs BucTasu Posoto CapkicsH.
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HuHi, nig yac noBHomacwTabHoi BiHuW, LLekcnip 3anu-
LIAETbCA BaXNMBOK CKMNafoBOK penepTyapy yKpaiHCbKMX
TeaTpiB. Y 6epesHi 2022 p., konu mamke BCi TeaTpanbHi
Oyaisni B YkpaiHi nepetBopunucsa Ha wentepu ans 6iken-
LiB, pexucep i XyOoXHin KepiBHUK |BaHO-PpaHKiBCbKOro
HaLioHanbHOro akagemiyHoro gpamatuyHoro TeaTpy Poctu-
cnae [epXvninbCbknin y nigBanbHOMY NPUMILLEHHI, SKe
crano 6ombocxosuwem, noctasme "lamnerta”, npem'epa
sikoro Bigbynacs we y 2018 p. BukoHaBeLUb ronoBHoi poni
Onekci MHaTKoBCbKMIA Mig Yac uiel BUcTaBn YntaB 3Hame-
HUTUI MOHoMor amneta 3 CUMHBO-XOBTUM MpanopoM Ha
nnevax, Lo HagaBarno i cnoBamM MOHOSOrY, i CLeHi 3aranom
OyXe MOTYXXHOro CMMBOSIYHOro 3ByyaHHs. [lo peui, Big
noyaTtky noBHOMacLITabHOro BTOPrHEHHS B NigBani CBOro
TeaTpy paHkKiBUi CTaBMATb LWe OAHY LUEKCMIpIBCbKY M'ecy —
"Pomeo i [xyneerTa".

BapTo 3a3HauuTy, WO nig Yac BULLE3ragaHoro ypoumc-
TOro 3ibpaHHsi MeHi 1 MO Komnesi — gekaHy dakynbTeTy
KynbTypu i MucTeuTB JIbBIBCLKOrO HaLiOHanNbHOro yHiBep-
cuTeTy, BiOOMIM haxiBuMHI 3 TeaTpanbHOI LuekchipiaHu,
npodecopui Mani MNapOysiok — 6yno HagaHo ctaTyc [lo-
YeCHUX CTapLmx HaykoBux cniBpobiTHukiB LLekcnipiBcbko-
ro iHcTuTyTy BipmiHremcbkoro yHiBepcuteTy. icnsa uboro i3
3aXOMIIo0YO  FOCTLOBOK  NEKLIE  BUCTYNUMa HOBO-
3enanacbka gocnigHunus, aoktopka aHHa Orect (Hannah
August), sika npegcTaBuna aHaniTU4HWIA Ornag TUX OPYKO-
BaHMX TEKCTIB aHrnincbkol peHecaHCcHoi Apamatyprii, fKi
po3milleHi y poHaax Gidniotek AscTpanii.

Ha npec-koHdepeHuii, aka Bigbynaca nicns nekuii,
s po3noBigana npo noAii B YKpaiHi Ta QisnbHiCTb YKpaiHChb-
KOro LUEKCNIpiBCbKOrO LIEHTPY B Li CKMagHi Yacu, npo iHi-
LinoBaHi HWM iHTENEeKTyanbHO-NPOCBITHULLKI MPOEKTUN 1
Pi3HOMAaHITHI LUEKCMiPOLEHTPUYHI KOHKYPCK A4S CTYOEHTIB i
LLKONSAPIB, MPO Cy4YacHi LUEKCMipiBCbKi NMOCTAHOBKWN YKpaiH-
CbKWUX TeaTpiB i PO NOTY>XHY NIATPUMKY YKpaiHu weKcnipo-
3HaBYOIO CRINLHOTOW. |i NPEeACTaBHUKMN aKTUBHO ponyya-
I0TbCA O HalUMX MPOEKTIB i3 LIeKCnipiBCbKoi apT-Tepaniil,
iHiLitOIOTL LIEeKCNipo3HaBYi 3axodu?, YnTalTb NekLii ykpa-
THCbKUM CTyeHTaM Ha 3acajax iHTenekTyarlbHOro BOJIOH-
TepcTsa. [po Te, yomy LUekcnip Baxnueuin Ans ykpaiHuis y
Len BupiwanbHUA iICTOPUYHUA Nepiof, KOMM Haw Hapod
BiJCTOIOE He NnuLe BnacHy ceoboay, ane n WiHHOCTI uuBini-
30BaHOrO CBITY, iAeTbcsa B MoeMy iHTepB'to raseTi "lNapaian”
("The Gardien", Jessica Murrey, Sat 22 Apr 2023.
https://www.theguardian.com/world/2023/apr/22/shakespea
re-can-help-us-survive-war-ukrainian-academic-toasts-
bard-in-uk-visit). ¥ ubomy X iHTepB'to, Bignosigatouun Ha
3annTaHHs Npo iCTOPWUYHI Napanerni MK LeKcnipiBCbKUMK
TBOpaMu Ta BiAHOIO POCii NPOTK YKpaiHn, MHOK Byno o3By-
YyeHe nopiBHsIHHA Mpe3ngeHTa YkpaiHn Bonogumupa 3e-
neHcbkoro 3 koporiem AHrnii 'eHpixom V, skuin B ogHoO-
MMeHHIN xpoHiui LLlekcnipa cBoeto CnaBHO3BICHOK MPOMO-
Bot y [leHb CeaAToro KpicniaHa nigiimae 6ovoBuin oyx cBo-
ro BilCbKa i Le CTae BUpiWaNbHUM YUMHHUKOM Mepemoru
aHrminyiB Hag 3Ha4YHO NOTYXHILWMM BiNCbKOM NPOTUBHMKA B
6uTBI nig A3eHKypoM. 3rogom antosis 40 LbOoro NopiBHSAAHHS
npo3ByYnTb Nig Yac aebatiB y BputaHcbkomy MNapnameHTi
26 «keiTHa (https://www.facebook.com/watch/?v=186228634
330057&ref=sharing).

1 MNpo oauH i3 Takux 3axoAis AetanbHiwe avs. Oeprad, 2022.

2 Mpodecopka Borka Cokonosa (yHisepcuteT Hotp [am, JIOHOOH) iHiuito-
Bana i opraHidyBana ny6niyHy nekuito 6putaHcbkoro npodpecopa CimoHa
Paccena binna Ha 3Hak conigapHOCTi 3 YKpaiHCbKUM HapOAOM, SIKUI NPOTH-
CTOiTb POCINCbKi arpecii; npodecopka Hikoneta YiHnoew (yHiBepcutet
Byctepa) i goktopka Imke Jlixtepdens (BoHHCbKMI yHiBEPCUTET) NpoBenu
[Ba yKpaiHOLEeHTpUYHKUX ceMiHapu "Shakespeare as Resistance" (24 nioTo-
ro Ta 9 nunHa 2023 p.), nig Yac skux obrosoproBanucs opMu NIATPUMKN
YKpaiHLiB LLEeKCNipo3HaBYOo CMiflbHOTOH.
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Opyrvii feHb wekcnipiBCbkmx cBATKyBaHb y CTpeTdop-
i 6yB nosHayeHui GaraTbma akagemidyHMMu 3axogamu 1
KyNnbTypPHUMWU MNOAISAMM, TEMAaTUKa SKMX KopenoBanacs 3i
crneumngikoo OBOX OBiNeiB, Wo BiasHadaroTbes y 2023.
HaykoBui cumnosiym, sikmn 3ibpas y ctiHax LLlekcnipiBcbko-
ro iHCTUTYTY OOCRIOHWKIB i3 PI3HNX KOHTUHEHTIB, ByB npuc-
BayeHun lMepwomy Ponio Ta noctati EHH letBen (opy-
*uHu LWekcnipa).

BnacHe 3 lMepworo ®onio — 3ibpaHHA gpamaTUyHKX
TBOpiB BinbaAma Llekcnipa, kyan Beinwno 36 n'ec, 18 i3
AKX OPYKYBanucs BrepLue, po3NoOYNMHAETLCS iCTOpIA aKTu-
BHOI KOMMeMopaLil aHrMiINCbKOro peHecaHCHOro rexis. Ye-
pes cim pokiB nicns cMepTi ApamaTypra noro gpysi (aktopum
[xoH emiHra i FeHpi KoHgen) 3a KowTu WnsaxeTHnx meue-
HaTiB — cepa Binbsima NepbepTa, rpada MNembpyka, i cepa
®inina MNepbepTta, rpaca MoHTromepi — peanisysanu Haj-
3BMYANHO CMINUBUIA 3agyM, onybnikyBaBlIM TeaTparbHi
n'ecu y doopmarti dooniol, Skuii 3a3BMYal BUKOPUCTOBYBABCS
BMKIIOYHO ANsi 0COGNMBUX TEKCTIB, IO Manu nosadyacoBe
3Ha4veHHs: CeaToro Mucbma i 6orocnyx60BMX KHUT, iCTOPI-
orpadivyHNX npaub i penirinHux TpakTaTiB, reHeanoriyHmxX i
repanbgnyHmx kHur. Came npo Haa3BMYaMHO LikaBy egu-
LirHy icTopito Ta noganbwy gonto [epworo donio, npo
noB'sA3aHi 3 HAM OOCTEMEHHO BCTaHOBMEHi hakTn W yuc-
NeHHi 3aragku, HEenposICHEHOCTI, rinoTean? i napagokcu
nwnocs B gonosigi acouinoBaHoro npodecopa Lekcnipis-
CbKOro iHCcTUTYTYy bBipmiHremcbkoro yHiBepcuteTy Kpica
JlaoyTapica, ogHOro 3 HamaBTOPUTETHILIMX CydacHux bBio-
rpadis LWekcnipa, BiZOMOro nMCbMeHHMKa, aBTopa po3KiLl-
HO  BWAAHOI  iMIOCTPOBaHOI  HAyKoBOi  MOHorpadii
"Shakespeare's Book. The Intertwined Lives Behind the First
Folio" (Laoutaris, 2023), ska 6yna npeseHTOBaHa nig 4ac
cumnosiymy. Ha cynepobknagumHui uiel KHirm HanucaHi me-
TacopuYHi CNoBa, WO AyXe TOYHO BigobpaxakTb SK 3MiCT
L€l rPYHTOBHOI HayKoBOI Mpaui, Tak i i Kopensujlo 3 npoue-
COM KOMMeMmopallii aHrniicbkoro gpamartypra: "The true
story of how the first Folio creators made «Shakespeare»"
("MNMpaeamea icTopis npo Te, sk TBopui MNepLuoro donio cTBO-
pvnu LLekcnipa").

HactynHa ponoBigb Takox Oyna nos'azaHa 3 lMepumm
donio: npodpecopka Tichcpari CTepH® fAeTansHO 3ynuHuUna-
CH Ha nomusikax, aki MiCTATbCA B LbOMY BUAAHHI, i, cnupa-
HOUMCb Ha BNacHWI OOCBIL PeTENbHOro BUBYEHHSI peHeca-
HCHOI [pYKapCbKOi CrpaBuM Ta TEKCTOMOrYHOro aHanisy,
3anpornoHyBarna yyacHukam cumnosiymy 6arato Haassu-
YanHO LjiKaBWX NpUNyLWeHb i NEPEKOHMMBUX BUCHOBKIB CTO-
COBHO TOrO, L0 MO0 CAPUYMHUTA TY YW iHLIY NOMMWIKY Ta
npo WO Ui NOMUIKN Ham roBopsiTb. Po3BuBaKum KoHuen-
uito, NpeacTasneHy Yy il pyHaameHTanbHin HaykoBiA MOHO-
rpadii "CotBopeHHs Lllekcnipa: 3i cueHu Ha CTOPIHKY"
(Stern, 2004), pocnigHWUS NEPEKOHNMBO NPOAEMOHCTPY-
Barna BMMB Pi3HOMaHITHUX KyNbTYPHUX MPaKTUK (CLEHIYHi
NMocTaHOBKM M'ec, TeaTpanbHi aganTyBaHHSA-Nepepobku

! Lle ayxe coniaHmil, BENMKWiA 3a po3mMipoM doniaHT, BIM3bKWIA 40 CyvacHo-
ro coopmaty A3. y TBepai obknaguHui. BiH kowTyBaB Ayxe goporo i 6ys
no KuweHi nuwe ocobam 3 BMCOKMM couianbHUM cTaTycom. [lepwwum B
iCTOpii aHrnincbKol niTepatypu ApamaTyprom, Yui n'ecu, wonpaeaa, pa3oMm
i3 MOETMYHMMM TBOPAMMU | TEKCTaMU NPUABOPHUX CBATKYBaHb, Oynu BuaaHi y
dopmari conio, ctas beH [xoHcoH, apyr LLekcnipa i noro cynepHuk Wwoao
TeaTpanbHoi cnaBu.

2 OpHieto 3 Takux rinotes, obrpyHToBaHoto Kpicom Jlaoytapicom, € npuny-
weHHs, wo Lekcnip, 3Hatoum npo eguuinHi nnann bena [xoHcoHa, Ak Ha
MOMEHT iXHbOI OCTaHHbOI 3YyCTpidi BXe MiArotysBaB [0 APYKy CBOE donio,
MpisiB NPO aHanorivYHy YecTb i CNOAiIBaBCS, WO 3ragaHi HUM Y 3anosiTi Apya3i
(OxoH 'eminHra Ta MeHpi KoHagen) 3MoXyTb BTIMUTY B XXUTTS L0 Mpito.

S TidppaHi CTepH BigOMa LUEKCMipO3HaBUUSA, iHTEpecu SKOi BKIOYaloTb
TakoX icTopilo TeaTpy i TeaTpanbHUX NpaKTUK PeHecaHcy, TeKCTomnorito.
[Oue. Rethinking Theatrical Documents in Shakespeare's England, ed. by
Tiffani Stern, 2020.
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aBTOPCbKMX TEKCTIB Y NpOoLEeCi MiArotToBkM BMUCTaB, poboTa
TMnorpadin Ta iH.) Ha npouec "BMpoOHuuTBa" lMepioro
donio Ta akueHTyBana yBary Ha pofi LbOro BUWAAHHS Y
dopmyBaHHI Toro obpasy-iMigKy reHianbHoro gpamartypra,
KU 3aKpinMBCS B NaM'aTi KynbTypu.

LLle ogHUM KMOYOBMM cnikepoM cumnosiymy OGyna ame-
pukaHcbka npodpecopka KatepuHa Llenn, aBTopka wmpo-
KoBigomoi MoHorpadii  "Yasnsawoun gpyxuHy Llekcnipa:
nocmepTHe xuTTa EHH MeTtBen" (Scheil, 2018), y skin npo-
CTEXYETbCS, $K caMe iCTopuku, Giorpacm, pomaHicTu
CTBOpIOBaNN Ta nepecoTBOptoBany 006pa3 OpYyXKWHU re-
HianbHoro Apamartypra. [JocnigHvuusa 3anponoHysana npu-
CYTHIM HOBY iHTepnpeTaLito enitadii Ha moruni ExH LLekc-
nip y Llepksi CeaToi Tpinui, AeTanbHO 3yNUHUBLLMUCE HA TUX
MOMEHTaX, siki CynpoBOKyBanu NosBy LpOro faTMHOMOB-
HOro TeKCTY, Ha creumqili CTOCYHKIB MiXX YrieHaMn poamHu
Jpamatypra, a TakoX Ha 3HayeHHi Uuiei eniTadii ans posy-
MiHHS1 LIMX CTOCYHKIB | XapakTepy camoi EHH.

CBoepigHe NPOOOBXEHHS HayKoBMX OOroBOpeHb [BOX
3HAMEHHUX OBINeiB BiAOynocs nig Yac naHenbHOi AMCKYCIi,
SKii NepegyBano 3HaoMCTBO Y4aCHUKIB 3axody 3 BUCTaBKOK
"Benuke po3maitta untadis: 400 pokie MNeporo donio Lek-
cnipa". Lia BucTaBka npeacTtaBneHa B My3erdHOMY KOMMIEKC
"Shakespeare's New Place", ne y 2015 p. 6yno pekoHcTpyio-
BaHO Tou OyauHoK, sikuid Binbam Llekcnip npya6ae gnsa cBoei
poauHu y 1597 p., Kyam BiH NOBEPHYBCS MNiCAs MOXeXi B Teat-
pi "Mo6yc" y 1613-my i e nomep y 1616-my*.

Llen memopianbHuin 06'ekT, pa3om i3 gBOMA iHWMMK —
[OBOMOBEPXOBUM (paxBEPKOBUM BYAMHKOM Ha eHni-cTpiT®,
akuin Hanexas [xoHy LLekcnipy 1 ae HapoauMBCcs Ta NpoBiB
OUTUMHCTBO i MonodicTe ManibyTHI gpamaTypr, i KoTeaxem
EnH [eTBei®, ge Hapogunacs 1 Bupocna moro mManbyTHs
OPpYXUMHa, — He Nuwe opMYyOTb HENOBTOPHUIA LLEKCMIPIBCh-
Kni nangwadt cyyacHoro CtpeTtdopaa, ane n BUKOHYHTb
BaXNMBY KynbTypTperepcbky dyHKUito. Ak nam'aTHi micus,
BOHW OMOBUTI BENMUYE3HOO KifbKICTIO HapaTuBiB, Pi3HUX 3a
reHe3ot0 i xapaktepoM. Cepepf Taknux HapaTUBIB — HAYKOBI, LLO
BMPOCTalOTb 3 akageMiYHOro OUCKYpCY iCTOPWUKIB, LUEKCNipo-
3HaBLUiB, apxiTekTopiB, 6GoTaHikiB, penirieaHaBLiB ToLWO, Ta
HaniBnereHaapHi, siki BUOyoOBYHOTbCS Ha KpuxTax biorpa-
diYHMX BigOMOCTEN Yepes rinoTeTUYHI NPUNyLLEeHHA N O0-

4 PeKoHCTpyKList Hblo-nneiic, 3pyiHosaHoro y 1759 p., 3gincHioBanacs
npotsrom 2010-2015 pp. Ctedcopampcbkim yHiBEpcUTETOM nif Kepis-
HUUTBOM apxeonora [pkyni Kpoylioy Ha Micui apxeonoriYyHMx po3konok i 3
oneptam Ha rpastopy XVIII cT. aBTopcTBa [xopaxa Bepty. daxiBui npu-
nyckatTb, L0 CBOro Yacy ue 6yB ofauH i3 Hanbinbwux y CtpeTtdopai xut-
NOBMX KOMMMEKCIB, 4O KOO BXOAWNMW BiA ABOX A0 TPbOX AECHATKIB KiMHAT.
Micna cmepTi ApamaTypra Hblo-nnenc ycnagkysana Moro craplia AoHbka
CycaHHa Ta ii YonoBik goktop [pkoH [onn, a 3rogom — iXHs eanHa JOHbKa
Enisabert, sika 6yna 6e3aiTHot0.

5 Ve y cepeauti XVIII cT., konu 3axonneHHs LekcnipoBumu TBopamu crae
BCe3aranbHuM, a BiABiOWHWU MiCTeuka, Ae HapOAMBCA reHiid, CTalTb Nnegb He
060B'SA3KOBMM KOMMOHEHTOM MNepPCOHanbHUX XUTTEBKX iCTOPiIA GaraTbox
MUTLIB, MOMITUKIB, apuCTOKPaTIB, i NPOCTO LUaHyBamnbHWUKIB TeaTpy W noesii
He nuwe B €Bponi, a i Aaneko 3a il Mexamu, e Micue ctae npuBabnmeoto
TypUCTUYHO AecTuHauieto. Cepep BigBigyBadiB, ski 3anvwmny cBoi nignucu
Ha cneuianbHOMy BiKOHHOMY CKIi, LLO W HWHI 36epiraeTbcs B LibOMY My3ei,
Taki 3HameHuTOCTi, Ak B. CkotT i [Ox. I'. BanpoH, [Ox. Kitc i B. Tekkepen.
Y 1843 p., 3aBaskn aktmsHocTi Y. [likkeHca 1 LWOWHO cTBOpeHoro TpacTy
Mmicus HapomkeHHs LLlekcnipa, uen 6yauHok 6yB BMKYNneHWN, BiopecTaBpo-
BaHWI BIANOBIAHO A0 ICTOPUYHMX BIQOMOCTEN MPO MOMELUKaHHS, Mebni i
noBcsikAeHHI NobyToBi npakTukM PeHecaHCy, i nmepeTBOpeHUii Ha My3en,
AKUA LLLOPIYHO BiABIAYE MabKe LWICTb MiMbAOHIB TYPUCTIB.

8 Kotemk EHH [eTBeln — 40BOMi BENUKMIA CiNbCbKWIA O4HOMOBEPXOBUI BYAMHOK-
My3€el, HaBKOMO SIKOrO pO3TallOBaHWI MpekpacHuin cag, CTBOpeHun Ennex
BinnmopT. BiH 6yB 36yaoBaHuii y 1463 p. i NpOTAroM YOTMPLOX 3 MOSIOBU-
HOIO CTOMITb TYT MeLlKanu TpuHadusaTb MOKOMiHb pogy leTBeiB, OCTaHHIN
npeacTaBHUK sikoro — Binbam Berikep — nomep y 1911 p. Micnsa cBaTkyBaHHA
LekcnipiBcbkoro toBineto 1769 p. uein 6youHOK, ONOBWTWI acouiauismu
3 Binbsamom Lllekcnipom i 1oro 3akoxaHicTio, cTaB npuBabnoBaTy TypUCTIB.
| konu TpacT micusi HapomkeHHs LWekcnipa y 1892 p. BUKynuB oro, Hawaa-
kv [eTBeiB NpofoBXyBanvu oTpUMyBaTi A0OBOS COMiAHY CyMy rpoLuen 3a Te,
Lo 36epiranu Lo MemopiarnbHy nokawito.
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MUCAW, a TakoxX Yepes "HaTaku" um "aBToantosii’, 3HaaeHi
B TekcTax Llekcnipa. OcTtaHHiM 4Yacom, konu Lekcnip ctas
NepcoHaXXeM nitepaTypm i KiHO, 0O BULLLe3ragaHuUX TUNiB Bep-
6anbHOro cynpoBoay LUEKCMIPIBCbKUX MeMopianbHMX JOKy-
CiB gogaBscs LWe 1 (iKUINHWA, TBOPEHHAM SKOTO aKTUBHO
3alMaloTbCs CydYacHi pOMaHiCTU, NoeTu, KIHOMUTL.

Cratyc cTtpeTcdopacbkmx OyauHKIB-My3eiB sK AieBUX
€erneMeHTIB KOHCTPYIOBaHHSA KOMNEKTUBHOI nam'ati nigreep-
OXKYETbCA  BIYYHOK  XapaKTEPUCTMKOK  MeMOpianbHUX
Micupb, sIKy 3anponoHyBana A. AccmaH: "lNam'atHe micue —
ue Te, WO 3anuwiaeTbes Bifg TOro, Wwo GinbLue He icHye. Abu
npoaoBXyBaTh 1 36epiraTu CBOE 3HAYEHHsI, iCTOpis Mae
onosigaTucs, TOX OMoBiAb 3aMiHSE BTpayeHe cepenoBu-
we. MNam'aTHi micuda — ue po3kngaHi pparMeHTn BTpayYeHnx
i 3pYMHOBaHNX XUTTEBUX 3aB'A3KIB. AXKe 3 pynHaLielo Mic-
LA MOro ictopis He MpUNUHAETLCS; BOHO 36epirae B cobi
mMaTepianbHi peLuTku, SKi CTaloTb eneMeHTammn po3noBsigen,
a pa3oMm 3 TUM BUXIAHUMUN TOUKAMWN HOBUX KyFbTYPHUX CMO-
ragis" (AccmaH, 2012, c. 327-328).

[o uporopiyHoro toBinew B mMemopianbsHoMmy OyanHKy
Hbto-lMnenc, Ha noagip'i AKOro po3TalloBaHWA CripaBXKHIn
WeaeBp CadoBO-NApPKOBOI apXiTekTypu!, Oyno He nuwe
3ibpaHo LikaBy Konekuito apTedakTiB i TEKCTOBUX LOKYMEH-
TiB, NoB'A3aHuXx i3 Mepwwmm Ponio Ta KOro YMTaubKkow pe-
uenuieto, a W NiAroToBNEHO HayKoBO-MONYNAPHUIA inbM,
O PO3MOoBiJAE MPO PEHECAHCHI MPaKTUKM KHUroapyKy-
BaHHA Ta icTopilo TorovacHux nybnikauin Tekctis Lekcni-
pa. [poBiaHy ponb y CTBOPEHHI LLUEKCMIPIBCbKNX NaM'ATHUX
Micub 3 1847 p. Bigirpae 6naroginHuin goHa Shakespeare
Birthplace Trust?, npeAcTaBHWKM SKOrO 3aliMalTbCs He
nuwe 36epexeHHsIM i PO3BMTKOM My3eMHMX JloKalii, npo-
BEJEHHAM pi3HOMaHITHUX KyNnbTYpPHUX akuin, ane W Hag-
3BMYaNHO aKTUBHOI HAyKOBO AisnbHicTiO. IMig Yac uboro-
piyHoro cumnosiymy [npektopka TpacTy 3 NUTaHb 3HAHHS i
possuTky (Director of Knowledge and Engagement at the
Shakespeare Birthplace Trust), npodecopka LUapnotra
CKOTT i KepiBHMK AocnigxeHb TpacTy Micusi HapOOXXeHHS
Lekcnipa (Head of Research for the Shakespeare
Birthplace Trust), noyecHuin HaykoBui cniBpobiTHUK LLlekc-
NipiBCLKOro IHCTUTYTY i 3anpolleHuin npodecop bipmiHrem-
cbKkoro yHiBepcutety, goktop lMon EgmoHacoH nposenu
MaHenbHY AMCKyCilo, NPUCBAYEHY ABOM IOBINENHUM AaTaMm.

CBOEpPIAHOID  €MOLINHO-IHTENEKTYanbHOK  POA3UHKOK
CMMNO3iyMy CTana npeseHTauis MOeTUYHOI aHTonorii
"Anne-thology: Poems Re_Presenting Anne Shakespeare"
(Edmondson et al., 2023), kyau BBiNWNKM 78 NOETUYHUX
TEKCTiB, NpuUcBAYeHNX ApYyxuHi Binbama LWekcnipa. MMig yac

1 Kpim ByanHKy, 4O LbOrO KOMMMEKCY BXOAWUTb TakOX AVBOBWKHUA cag,
CTBOPEHMWIN 3a NPOEKTOM BCECBITHLOBIAOMOro cafiBHuka [MniHa [xoyHsa,
SIKMIA pO3pOOMB MOrO KOHLENLHO, L0 HaTenep BXe BTineHa B xutTs. OpraHi-
YHO BNUCYIOTLCS Y e PYKOTBOPHWUI NPUPOAHNIA NaHAwadT AeB'AaTb CKyMb-
ntyp Mpera Basra, skuii npeactaBuB opuriHanbHe GaveHHs nNepcoHaxiB i
OKPEeMMX CLieH LLUEKCMiPIBCbKUX TBOPIB: KOXHA CKynbnTypa mMae Tabnuyky, Ha
SKi pO3MiLLLEeHO uuTaTy 3 neBHOI nm'ecu. [eTanbHile npo My3ewWHWn Kommn-
nekc Hobto-nnewc, Moro iCTopito, apxeornoriYHi PO3KOMNKW, PeKOHCTPYKLio Ta
HasBHi B oro hoHgax ekcnoHatn amB. Edmondson, 2016.

2 TpacT micust HapomkeHHs Lekcnipa — 6narogiiiHa oprasisalisi, Wo cTBope-
Ha 'y 1847 p. 3a 6e3nocepenHbOi yyacTti Yapnb3a [ikkeHca, — noHag 170 po-
KiB MPOBOAMUTL aKTUBHY PEKOHCTPYKTOPCHKY, MYy3€MHY, NMPOCBITHALbKY, KyIb-
TYPHY i HaykoBy AisnbHiCTb. 1892 p. cneuianbHUM MNapnaMeHTCbKUM akTom
6yno 3akpinneHo, wo TpacT gie Ha 6naro Hauii. HuHi BiH onikyeTbecs WicTb-
Ma ByauHkamu, siki 6esnocepefHiM YMHOM noe'ssani 3 Lekcnipom (4o Hux,
KpiM BuLLe3ragaHux, Hanexatb Takox Hall's Croft — 6yanHok xoHa [onna,
yonosika CycaHHu — cTapwoi 3 LLekcnipoBux AoHboK, Mary Arden's Farm —
depma y BinmkoyTi, micueBocTi, 3Bigku pogom martip LUekcnipa Mepi, wo
6yna AOHBKOI 3aMOXHOro 3emreBnacHuka Pobepta ApaeHa, y sSikoro opeH-
ayBaB 3emnio Pivapa Lekcnip, gig manbyTHbOro gpamarypra no maTtepuH-
cbkii niHii, a Takox Palmer’'s Farm ([ManmepiBcbka depma), sika Konucb
Hanexana Agamy Manmepy — ogHomy i3 apysiB poauHu LLekcnipis. TpacT
TakoX MiATPUMYE AiAnbHICTb LWeKCNipiBCbKOro apxisy, 6ibniotekn, My3enHux
KONeKUi, NPOBOAUTL BUCTABKWN, HAYKOBI 3aX0AKU, MaCTep-Knacu ToLlo.
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npeseHTadii yknagadi aHtonorii — Mon EgmonacoH, AapoH
KeHT, Kpic JlaoyTtapic, KatepuHa Lenn, KoxeH i3 gkux, oo
peui, Hanucas okpemuit poadin BcTyny3, — po3nosinu npo
LINAX Bif, igel A0 NpaKTUYHOrO BTIMEHHSA 3agyMy, Npo noetu-
Ky Ha3BM i 3aranbHy KOHLENLi0 KHAMW, NPO PO3MaiTTs BKIHO-
YeHWX A0 Hel TeKkcTiB. ABTOpPWU YvTanun BnacHi NOeTUYHi TBO-
pW, @ y4aCHVKM Manu 3Mory NoCTaBUTK IM CBOI 3anuTaHHs.

MpuemHO BiA3HAYUTK, LLO KIIOYOBI CRIKEPU CUMMO3iyMy
(Mawkn Oob6coH, Mon EamonacoH, TiddaHi CtepH, Kpic
JlaoyTapic, KatepuHa Lein) npuiiHanu nponoswuuijio YkpaiH-
CbKOro LLEKCNIpiBCbKOrO LEeHTPpY Woao yyacTti B "[OHAX
Lekcnipa B Ykpaini — 2023" 1 norogmnuca Ha 3acagax
iHTeneKkTyanbHOro BONOHTEPCTBA NpoYMTaTh nybniyHi nek-
Uil 4NS yKpaiHCbKMX HayKOBLiB, acnipaHTiB i CTYAEHTIB.

HacTtynHoro AHs, 22 KBiTHS, enilueHTp LUEeKCMipiBCbKUX
CBATKYBaHb NEPEMICTUBCS 3 akafeMi4YHOro cepeaoBuLLa Ha
Bynuui Ctpetdopaa, Ae BiobyBcs rpaHAio3Huin napag, nig
Yyac SKOro BenenaHa Mpouecis y CynpoBodi OpKecTpy
KOPONIBCbKUX rBapdinuis nponwna Big mepii o Llepksu
Cesaroi Tpiui. 3rigHo 3 ycTaneHow LepeMoHieto, CBATKOBY
xoay ovontoBanu enuckon KoseHTpi Kpictodpep [xoH Kok-
cBOpT i nopa-nenteHaHT Bopsikwupa Tim Kokc, u4neHn
BputaHcbkoro nmapnameHTy Ta ypsgoBUi, Mep MicTa Ta
yneHn mepii, nocnu 3apybikHux Aepxas. O60B'A3KOBUMYU
yyacHvuKkamMu CBsiTa, 3a Tpaauuielo, Oynu npeactaBHUKU
LekcnipiBCcbkoro iHCTUTYTY BipMiHreMcbkoro yHiBepcutety
(Shakespeare Institute at the University of Birmingham) i
LLeKCcnipo3HaBL,i 3 Pi3HUX KpaiH CBiTY, YneHn KoponiBcbkoro
LLlekcnipiBcbkoro TeaTpy, BigoMi akTopu, pexucepu, NMCbMeH-
HUKW, KyNbTypHi Aisadi, CTyAeHTCbKa i LWKiNbHa Monodp,
a TakoX COTHi LuaHyBarnbHWKIB TBOPYOCTi aHIMIiACLKOrO re-
Hid. Tig yac napagy MeHi, Sk KepiBHMKOBiI YKpaiHCbKOro
LUEKCMipiBCbKOro LEeHTpy, Oyno HagaHo Benuky 4ecTb —
pa3oMm i3 gupektopom LLlekcnipiBcbKkoro iHCTUTYTY Maiknom
[obcoHoM ypouncTo nigHATM npanop YKpaiHu nopsg i3
npanopom Benukoi BputaHii B ueHTpi Ctpetdopaa. Konun
CBSAITKOBA MPOLECIS HA 4Yomni 3 NopaoM-nenTeHaHToM, A0
AKOI Ha KOXHin 3 Bynuup (Xanm-ctpit, Win-ctpit, BoTtep-
cang) npuegHyBanucs HOBi M HOBI MOTOKU Y4YaCHMKIB,
BMMLLINA Ha Bpigx-cTpiT, TO Ha cneuianbHO obnalToBaHIn
CBATKOBIN apeHi 3'aBuBca "Mictep Lekcnip" y cynposogi
aKTopiB y KOCTIOMax LuekcnipiBcbkoi gobwu. Mybnika 3ycTpi-
na 1noro pagicHMMM BUIyKamu, BiH OrofiocyB, LLO CBSATKY-
BaHHS PO3MOYMHAETLCS | NiAHAB Yropy 3HaMEHUTUA CUM-
Bon — nepo. Lle nepo BigirpaBatume Baxnuey pornb Yy Le-
PEMOHIi HACTynMHOro AHS, MNP0 WO WTUMETBCS HMKYE.
Mig 3Bykn haHdap konoHa pywwuna po Llepksun CesaTtoi
Tpinui, ae BiadyNocsa NoknagaHHs KBiTiB HAa Morunu Binbsima
Lllekcnipa Ta oro Apy>XUHW.

Tpaguuia npoBedeHHs LUEKCNipiBCbKOro napagy csirae
KopiHHAM XVIII cT. 1769 p. aHrMincbknn akTop i pexucep
Oesig Mappik (1717-1779), skun npocnasBuBCA YCNiLUHUM
BUKOHaHHAM poni koponst Puyapaa lll y ogHoiMeHHin Bu-
ctaBi JlongoHcekoro Teatpy [Apypi-flenH?, 3anodaTtkyBas

3 Bctyny nepegye edektHa MNepegmosa, HanucaHa Oamowo [DkaHet Cys-
MaH, TanaHOBUTOI aKTPUCOIO i PEXMCEPKOID, SiKa BijoMa CBOIMU Brnmckyym-
MU poboTamu y LIEeKCNipiBCbKMX BUCTaBax i diflbMax Ta BBaXaeTbCs Han-
KpaLLo BUKOHaBMLeto poni Kneonatpu (cbinbM MoHa Ckoddinaa "AHTOHIi
i Kneonatpa”, 1974).

4 [esip Mappik yBIMWOB B iCTOPIO CBITOBOrO TeaTpy He nuLe sk TanaHoBw-
TWIA "wekcnipiBCbknin akTop" (BiH 3irpaB ronoeHi poni y 17 BucTaBax 3a
n‘ecamu LLlekcnipa, siki HUM, LonpaBAa, HelaaHo nepepobnanucs 3 ornaagy
Ha eCTeTWYHi CMakn CBOTO 4acy), ane i sik HoBaTop B LiapwHi TeaTpanbHOi
cnpaeu (came BiH 3anpoBaaMB TOW PO3NOAin BHYTPILUHBLOrO TeaTpanbHOro
NpoCTOpy 3 ypaxyBaHHsIM CTaTycy rnsigadiB i BapTOCTi KBUTKIB, SIKWIA, NO
cyTi, 36epiraeTbesa # goTtenep). LUnpokosigoMoto € dpasa, SKy ckasaB npo
[esina Mappika MOro KONWLWHIN y4uTenb i Apyr, BUAaTHUIA nekcukorpad i
nuceMeHHUK Cemioen [xoHcoH: "Moro npodecia 3pobuna itoro 6aratum,
a BiH 3po6uB ii pecnekTabensHo",
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YPOUMCTE CBATKYBaHHA TaK 3BaHOrO LUEKCMIPIBCLKOrO OBi-
net y Crtpetdopai-Ha-EnBoHi (JdeTtanbHiwe npo nepebir
nepLuoro wekcnipiscbkoro goectmsanto aus. Dobson, 1992;
Stochholm, 1964; Tankard, 2014). [loBoni AMBHUM BWUrMsi-
fae BxuBaHHA [esigom Mappikom cnosa "tosinen" y KoH-
TEKCTi LUEKCNIPIBCbKMX CBATKYBaHb. 3asBuyalni loBineem
Ha3nBaloTb CBATKYBAHHS Ha YeCTb PiYHULI NEBHOI NOAji
(HapomKeHHA NIOAUHW, 3acCHYBaHHSA MiICTa 4M CTPYKTYpW,
CXO[IXEHHS Ha npecTon, nybnikauii TBOpy Ta iH.), BogHo4ac
nepenbayeHo opraHisadito NEBHUX YPOUMCTOCTEN Y Ti POKM,
AKi € "kpyrnmumun" BigHocHo go nogii: 1000, 500, 100, 50 pokis
Towo. 1769 p. BunosHunocsa 205 pokiB Bi4 AHSA HAPOOKEH-
HA aHrmicbKoro gpamarypra, To0To AaTa He Hanexana ao
"kpyrnux". HapsBuuanHo UikaBi W 06GrpyHTOBaHi MipKy-
BaHHA 3 UbOro npuBody HasoauTb [litep MonaHa, skui
posrnagae nepLumn Wwekcnipiscbkuin toinen y Ctpetdopai
B OOHOMY psay 3 TakuMmu cTagisimu ycnaeneHHs Llekcnipa
SIK BCTAHOBMEHHA Nam'aTHMKa B KyTouky noeTiB BecTmiHc-
Tepcbkoro Abartctea (1741), GyniBHMUTBO CraBHO3BICHOIO
LeKcnipiBCcbkoro xpamy Ha Binni fJesiga Mappika B emn-
TOHi (1756) Ta iH. 3a cnoBaMu LbOro aBTOPUTETHOTO LLIEKC-
nipo3HaBUdA, "caMe MNOHATTA lOBINE, SK KWOro 3agymas
["appik pa3om 3i cTpeTdopacbkMMU MilaHamu, CrpsMOBY-
Barnocs Ha Te, W06 3anovaTKyBaT! NanoMHULTBO, NodibHe
[0 penirinHoi NpakTukK, sika noxoauTb i3 Kuuru JlesiT i go
3anpoBagxeHHs skoi gonyyusesa y 1300 p. Mana BoHida-
uin VIII, akmin nporonocus Lew nepiog, (toBinenHui pik — H. T.)
4YacoMm, KONMW BCi, XTO 3AINCHATb NanoMHUUTBO A0 Pumy,
OTpMMaIOTb 3BiMbHEHHS Bif, MOKapaHHA 3a rpixu. Akbun Tam
He 6yrno, ane CTpeTdOopACbKMIA 0BiNe maB CTBOPUTU Ha-
LioOHanbHUM  penirinHuin - KynbT  NOKMOHIHHA  LLekcnipy”
(Holland, 2015). 3rigHO 3 iCTOPUYHMMMK BIOOMOCTSIMM, Y
1300 p., konu 6yno BCTaHOBMNEHO TpaauLiito NPOrofioLLEHHS
HOBinenHux pokisl, Pum Biasigano 200 TMCAY NanoMHUKIB,
npu4omy, 3a BcTaHoBneHUM bBoHidauiem VIII npasunom,
MeLlkaHui Pumy manu Bigsigatm 6asuniky Ceartoro lMeTpa i
6a3uniky Csitoro MaBna TpMausiTe pasiB, a XWUTeni iHWKNX
perioHiB KaTONULLKOro CBITy — 15.

3rigHo i3 3agymom [lesifa Mappika, BliaHyBaHHSA Biaby-
Banocs B piAHOMY MICTi ApamaTypra npoTArom TpboX OHIiB
(6—8 BepecHsa 1769 p.). CBATKyBaHHSA po3noyanocs AOBONi
nomnesHo: Ha YyecTb bapaa nponyHanu noctpinu i3 30 rap-
MaT, A3BOHMIM LIePKOBHI A3BOHM, 6nm3bko 600 ocib, cepen
AKX — BiAOMI MONITUKK, OisYi KynbTypu, aktopu, 6ynu npu-
CYyTHIi Ha cBATKOBOMY 0Oifi. 3annaHoBaHa Ha HaCTyMHUN
OeHb KOCTIOMOBaHa Xo[a LUEKCNiPiBCbKMX MepCoHaxiB BY-
nuuamn Ctpetdopaa yYepes NPONMBHUIA [OL, Ha Xarfb,
Tak i He Bigbynacsa. YTiMm, Bigbynoca BiOKpUTTA nam'dTHMKa
LLlekcnipy 6ins micebkoi paTtywi, nig yac sikoro Oesig Mappik
3aunTaB CBOW cnaBHo3BicHy Opy, Ae nporonollyBanacs
6e3cmepTHa cnasa gpamartypra. Monpu Te, WO Yepes He-
rogy Mappiky noBenocsi ckacyBaTu 3annaHOBaHUi Ha Tpe-
Tl AeHb NemKeHT, skui Gy npucesuenuii LLlekcniposi?,
CBATKYBaHHs KOBiNew A0CArno ronoBHOI MeTU — BOHO 3Mill-
HUMO TeHAeHUito cakpanisauii noeta sik HaniBbora, niag-
r'pyHTS akoi 6yno saknageHe we y lNpucedatax lepluoro
donio, TBOopax [xoHa MinbToHa i Cemtoens [KOHCOHa,
a TakoXX NepeTBOPUITo NMPOoBIHLiNHe MicTeuko CTpeTdopa-Ha-

1 Cnouatky Liepksa nporonowysana OBinei, siki nepeg6aqanyt nanoMHuLT-
Ba 0o Pumy yepes koxHi cTo, a 3rogom — 50 pokis, 3rogom lMana Masno Il
CKOPOTUB e TepMiH fo 25 pokiB, a 3a 4aciB lNoHTudikaty IBaHa MNasna Il
nosaveproso KOBinenHum 6yno nporonoweHo1983 p.

2 3rogom uen nemxeHT Taku 6yae noctaenenuin [esigom Mappikom, wwio-
npaega He Ha CTpeTdOpAcbkMX Bynuusix, sik Le nepeabavanocs i mMoro
NepBiCHNM 3alyMOM, i CaMiM XaHPOM MeakeHTa, a B JIoHaOHCbKkOMY TeaTpi
Opypi-NewH. Ak 3'acysana IM. MNipc, uen nemxeHT MaB Takuii BENUKWIA ycnix
y ny6niku, wo oro ctaBunu maibke 90 pasis. Aue. Pierce, 2005.
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EnBoHi Ha MidonorisoBaHui nangwadT, Ae nam'ate npo
HalrBMAATHILIOro ypoaXXeHusa He npocTo 3bepiraeTbes, ane
N o0b6pocTae uYUCNEHHMMM HaniBnereHgapHuMmmM “cnora-
namun". Came i3 BnawToBaHoro [esigom [appikom HOBI-
neto, Ha Aymky M. [JobcoHa, posnoyanocs nepecoTsBo-
peHHs LLlekcnipa sk HauioHanbHOro noeTa, K nitepatypHoi
N TeaTpanbHOI iKOHW, a Big nepdOopMaTUBHMX MNPAaKTUK i
JpamaTtusauii, npegcrtaesneHux nig 4ac nepwwmx Crpet-
dopacbkmx CBATKyBaHb, 6epe noyatok Tpagmuia LLekcnipis-
cbkux cpecTtmsanie (Dobson, 1992, c. 15)3.

Moka3oBo, wWo nig yac nepioro KOBineto ysara npucyT-
HiX ¢bokycyBanacs BUKIMOYHO Ha noctaTi LWekcnipa: »xoneH
i3 Oro TBOPIB HE CTaBUBCA, a ApamaTu3auis cTocyBanacs
nvwe npouecy rrnopudikauii ocobuctocTi MuTtus. 3 nnm-
HOM yYacy 3anovaTtkoBaHe [esigom [appikoMm OBOXHEHHS
Lllekcnipa £k HaLiOHaANbLHOrO reHis NepeTBOPHETLCA Ha
aKT KONEKTUBHOI NaM'aTi He nuwe bpuTaHLiB, ane 1 3axig-
Horo cBiTy B Uinomy, a CtpeTtdopa ctae npuBabnveoro
TYPUCTUYHOKO AecTuHaLieo, Ky nparHyTb BigsigaTy MuTui,
NONiTUKM Ta NepeciyHi OCBIYEHi Ntoau 3 Pi3HMX KpaiH CBITY.

AkTyanizauis BnacHe TBOPYOrO CErMeHTy Yy npoueci
LLlekcnipiBCbkux CBATKYBaHb Npunagae Ha neplli 4ecatu-
nitta XIX cT., Konu, yHacrnigok nosiBu BEnWKOi KiNbKOCTi
nepeknagis iHO3eMHUMM MOBaMu, TeaTparnbHUX MOCTaHo-
BOK i niTepaTypHO-KPUTUYHUX TpakTaTiB Ta ece, KOHuenT
reHianbHocTi Lekcnipa ctae ogHWMM i3 HapiPKHMX KaMeHiB
pOMaHTMYHOI ecTeTukn. Came B LieV nepiod, novmMHawuu 3
1824 p., 3a iHigyiaTnen LWekcnipiscbkoro kny6y y Crpet-
dopai 3apoaXyeTbCca Tpaauuis MPOBEAEHHS HanpuKiHLi
KBITHSI MaCOBUWX KyNbTYPHUX 3axX0AiB, NPUCBAYEHUX NaMm'aTi
ApamaTypra i noro TBOpYOCTi.

1893 p. yuHi cTpeTtdopacbkoi wkonu Epsapaa VI npo-
BENW MEepLUM yPOUUCTMIA napag, SKMN 3aBepLUMBCS MOKra-
JaHHSAM KBiTiB Ha moruny Benuvkoro Bappa: sigrogi npucyT-
HICTb LUKONSPIB | NepecidyHNX MeLLKaHLiB MicTa cTana o0oB'as-
KOBMM €MNeMEHTOM CBSTKYBaHHSI [HSI HApPOMKeHHs1 Binbsma
LLekcnipa, sk, 4O peui, i NoknagaHHs KeiTiB. [Moka3oso, LWo
BCi MPUCYTHI Ha Napagdi TPUMaroTb y pykax ogHaKoBi BykeTw,
IO CKNafarTbCs 3 ipuCiB | HAPLUCIB, @ HA 0AsI3i KOXHOIO 3
YyYaCHUKIB CBATKOBOI NMPOLIECiT NPUKPINMEHO ManeHbKy rinoy-
Ky PO3MapuHy, AKUIN SIK BiJOMO, CUMBOII3y€E Nam'saTb?.

Y uepksi CeaAToi Tpiniui 6inga BiBTapHOI YacTuHK ByKkeTn
KBITIB NepedarTbCsa 3 PyK Y PYKU oassrHEHUM Yy Gini maHTii
XiHKaM, SKi BUKOHYIOTb Y LiIbOMY pUTyanbHOMY LiNCTBi Bax-
nvBy yHKLtO, HagaymM 0cobnmMBoi ypoUMCTOCTi MOMEHTY.
Cawme Ui XiHKW, SKi 30BHI HaragyloTb i XXpULb AaBHbOrpeLb-
KMX XpaMiB, i XpUCTUSIHCbKUX MOHaXMHb, NOKNaaatTb KBITU
Ha morunbeHi NnMTK LLekcnipa Ta noxoBaHWX NOPYY i3 HUM
Noro Hanbnvx4nx poaudis — ApyxuHn EHH LLekcnip, AOHBKM
CycaHHu Ta ii YonoBika goktopa [PkoHa [onmna, a Takox
nepLIoro 4osnosika OoHy4ykn — Tomaca Hewa. Takum noTyx-
HAM MeMopianbHUM akopAoM, Yy SKOMY peririiHi nodyTTa
OpraHiyHO NOEAHYIOTECA 3i CBITCHKMM MIETETOM Ta ifeonorivyHu-
MW iMIniKaLismMy (BLUAHOBYETLCA HaLjoHarbHWM noet AHrmii,
SAKUA OONYyYMBCS OO TBOPEHHSA LiHHICHOI napagurmu BCiei
3axigHoi umBinisauii) 3aBepLuyeTbCs BeNentogHui napag.

HacTtynHuin etan memopianbHOro AincTea — BULLYKaHWUA
naH4y Ha vectb Binbama Llekcnipa, wo BigbyBaeTbcs B
erneraHTHO NpVKpalleHOMY NaBiNbWOHI, A€ NnaHye aTMo-
cdepa CBATKOBOI HEBMMYLLEHOCTI 1, BoAHOYac, ocobnmeoi
decTmBanbHOCTi. MeLeHaToM Lpboro poskillHOro GeHkeTy,

3Mpo Tpapwuii ceaTkyBaHHs LLekcnipiBCbkuX AHIB Y Pi3HMX KpaiHax CBiTy
Takox auB. TopkyT, 2016; Torkut, 2021.

4 Brapaiimo cueHy i3 "Mamneta”’, ge Odenis KOMEHTYE MPU3HAYEHHS TUX
KBITiB, $iki BOHa Japye KOXHOMY i3 npucyTHiX. JlaepToBi BoHa gae came
po3mapuH, kaxy4du: "Ocb po3mapuH, ue Ha 3ragky. / Mam'atan, nobun,
nam'atain”. (1V, 5, nep. I1. Fpe6iHkn) (LLiekcnip, 1986, c. 90).
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B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

nig 4ac sikoro aktopu Koponiscbkoro Lekcnipiscbkoro teat-
py i BCeCBITHbO BigOMi CMiBaku AapytoTb MPUCYTHIM He-
3abyTHiI XBUIMHM HEMMOBIPHOI €CTETUYHOI HAcoNoan, yxe
Kiflbka poKiB nocninb BUCTynae toBenipHun gim lNperHenn,
YUi YHiKanbHi KOLUTOBHOCTI i CNpaBxXHi MUCTeLbKI Lweaespu
BiJOMi y BCbOMY CBITi.

Tpw nokoniHHA poauHu MNperHennis MeLLKatoTb No6nunsy
Ctpetdopaa, i ixHa akTuBHa BnarofinHa QisanbHICTb cnpsi-
MOBYETbCSl Ha 36epexeHHst Ta POpMyBaHHS HEMOBTOPHOIO
o6nnyYsa Uboro micTa, y skoMy nam'site npo Binbama Lekc-
nipa HabyBae NEeBHOI LUINbHOCTI Ta MaTepianbHOi penbed-
HOCTI, @ Ayx peHecaHcHoi AHrMii TpeneTHo 36epiraeTbest.

PoaunHa MperHennis yxxe 6arato 4eCATUMITE OMiKyeTbCS
YNCMNEHHVMMM LLEKCNIPOLIEHTPUYHUMM TOKaLisiMK, NpOeEKTa-
MU 1 iHibiaTuBamu, cepep fkux Shakespeare Birthplace
Trust, Royal Shakespeare Company, The Shakespeare
Hospice Ta iH. 1990 p. Dxepemi lNperHenn 3anoyatkyBaB
Tpaamuilo BpyYeHHs LopivHoi MNperHenniBcbKoi Haropoaun
(Pragnell Shakespeare Birthday Award), sikolo B AeHb Ha-
pomxeHHsa Lekcnipa Big3HavaloTbCs HaMKpalli aktopu 1
pexuncepu, TanaHOBUTI KPUTUKW | BYEHI 3a BU3HAYHUIN BHe-
COK Y Monynsapusauito, a TakoX MUCTELIbKY N HAYKOBY iHTe-
prnpeTauito weKcnipiBCbkux TBOPIB. Lia Tpaaumuisa 4o neBHOI
MipU TEHEeTUYHO MoB'A3aHa 3 MepLInM  LLEKCNiPiBCbKUM
lOBineem, Ha 4ecTb skoro Gyna BUroToBreHa nam'siTHa
cpibHa mepanb i3 306paxeHHaM Llekcnipa Ta cTpiukoBUM
6aHTOM. lMperHenniBcbka Haropoga cknagaeTbes i3 BULLY-
KaHoi cpibHOi 4awi, cpibHoro cyeow N MepanbhoHy. Pi-
LIEHHA CTOCOBHO 0CODOW, Sika yOOCTOKETbCHA LjEi 4YecTi,
NPUAMAaETbLCA KonerianbHO YreHamu creuianbHO CcTBOpe-
HOro KOMiTeTy, A0 CKnagy SKOro BXOAsTb MpeacTaBHUKM
Koponiscbkoro  Llekcnipiscbkoro  Teatpy (the Royal
Shakespeare Company), LekcnipiBcbkoro iHCTUTYTY, Tpa-
CTy Micus HapoaxeHHs Lekcnipa Ta poauHu lMNMperHennis.

Cepep Tux, xTo oTpumyBaB [NperHenniBcbky Haropoay,
Taki Bigomi pexucepu i aktopu, gk [llitep Bbpyk (1993),
cep leH MakKenneH (1996), Oama [Dxyait Oeny (2000),
HNama [xeret CyamaH (2012), cep Kenet bpana (2015),
cep MaTtpik CtioapT (2015), BUAATHI BYEHi-LLUEKCNiPO3HABLL:
cep Mitep Monn (1998), npogecop Crtenni Bennc (2003),
npodecop Ipxi JlimoH (2019) Ta iH. Ha uboropiyHomy cBAT-
KyBaHHi [lperHenniscekotlo Haropogot 6yno BiasHayeHo
I'peropi [opaHa — TanaHOBWUTOro akTopa, pexucepa, no-
YeCHOro XyaoXHboro kepiBHuka Koponiscbkoro Lekcnipis-
cbkoro TeaTpy. Y uen xe fgeHb y LlekcnipiBcbkomy Ko-
poniBCbKOMY TeaTpi BigbyBCA nepegnpem'epHuin nokas
"LinmGeniHa" y noctaHoBui 'peropi [lopaHa, B pexucepcb-
KoMy popobky sikoro Tenep npegcTtaeneHi Bci 36 n'ec, wo
BBinwnu go Mepworo ®onio.

Ha ceatkoBomMy nanui, skui 3 2019 p. npoxogutb nig
natpoHaTtoMm Yapne3a [NperHenna, oguH i3 NOYECHMX roc-
Teln TpaguuUiiHO MpPOrosfiowye 3i CLEeHU MPOMOBY-TOCT Ha
nowaHy nam'sTi aHrmnincbKoro reHis. Liboro poky Bucoka
4YeCTb MPOrofoLEHHS LbOro TOCTY BUMana MeHi sik npeg-
cTaBHUUi YKpaiHu i KepiBHULi YKpPaiHCbKOTrO LLEKCNipiBCbKO-
ro ueHTpy. A akueHTyBana yBary Ha TOMY, WO Hall Hapop,
CbOrofHi BiACTOIE He NnuLle BnacHy 3emnto, ceobony, He-
3anexHicTb, ane M 3aranbHOMOACLKI LiHHOCTI, AKi Binbsam
LLlekcnip copmye 1 3aTBepaXye y CBIAOMOCTI NOACTBA
NPOTAroM Mawxke 4YOTMPbOX 3 MONOBMHOI CcTONiTh. Mpo Te,
HaCKiNMbKN BaXINMBOK ANA Cy4aCHUX YKpaiHUiB € rymaHic-

1 BucTtaskoBuii 3as oBeNipHOro AomMy MperHenn po3TalloByeTLCS B OQHOMY
i3 Tak 3BaHVX TIOAOPIBCbKMX KOTEAXiB, 30yaoBaHMX CBOro yacy Abpaxamom
Ctepni — ogHuMm i3 apysie Lekcnipa. Mig 4ac oHOBMNEHHs LpOro 3any Ha
noro cteni 6yno 3HamgeHo opwuriHanbHe nepBicHe 03400MneHHs — 30moTy
KOPOHYy 3 iHiuianamu Kopons [xenmca, skuid, sik Bigomo, 6yB nokposutenem
Tpynu Cnyru Kopons ("the King's Men”), go sikoi Hanexas Binbam LWekcnip.
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TWUYHa CBITOrMsAHa Napagurma, ogaHUM i3 TBOpUiB sikoi 6yB
aHrMiNCbKUIM reHin, ceigunTb Ynmano cdakTis. Bigomi pexu-
cepu LWeKcnipiBCbkNX BUCTaB, Taki sik Onekcin KpaBuyk i
Irop 3agHinpsiHun, a Takox aktop AHZpin MNeTpyk (BUKOHa-
Beub poni ®nopisens y eavHin HaTenep yKpaiHCbKiA no-
cTaHoBUj "31MMOBOI Ka3kn'"), yxKe 3 nepLumx OHIB NOBHOMACLL-
TabHOT BiliHW NiLWNW Ha POHT | BopoHaTL YkpaiHy. | Teat-
parnbHi TPynu, i HaLwi LWeKCnipo3HaBL/i aKTUBHO 3aNMatoTbCA
BOJIOHTEPCTBOM. HaBiTb B Mepioa CyuinbHMX GriekayTiB y
nuctonagi 2022 p. ykpaiHcbKi cTyaeHTH, nepebyBaoum Ha
NyHKTaxX He3namHoCTi, cryxanu oHnanH-nekuii npo LWekcni-
pa, aki ytanu Maiikn [Jo6coH i Kenni XaHTep, a wopivyHni
MixHapogHuii npoekt "[OHi Lekcnipa B YkpaiHi", nonpu
MOCTIHI MOBITPSIHI TPMBOMM Ta pearnbHy Hebesneky, OyB ycniL-
HO peanizoBaHUii SIK Yy MUHYMOMY, TaK i B MOTOYHOMY POLi.

Ha BigmiHy Big nepLluoro LIeKCcnipiBCbKOro toBineto
1769 p., ge cnosy Llekcnipa npuainanocs 3HayHO MeHLUe
yBaru, Hix CIoBy NMpo HbOro?, Cy4acHi ypoumcToCTi Hacuye-
Hi HaMpi3HOMaHITHIWNMKU penpe3eHTaLisiM1 NOro TBOPYOro
nopo6ky. Ha cesTkoBoMy naHui, 3okpema, 6ynu npeacras-
NeHi CueHn 3 BUCTaB Yy BUKOHaHHI akTopie KoponiBcbKoro
LLlekcnipiBCbKOro TeaTpy, a BBe4Yepi TOro X AHs Len TeaTtp
ctaBuB "LiumbeniHa". Baxxnumeoto 6yna pornb LIeKcnipoBoro
CnoBa i y giHanbHWUN AeHb LWEKCNipiBCbKNX YPOUNCTOCTEN.

Y Hepinto, 24 kBiTHS, y Llepksi CesToi Tpinui Bigbynocs
ypouucTte O0rocrnyxiHHa Ha BlU@HyBaHHSA nam'aTti Binbsama
Lekcnipa Ta noro apyxuHu (https://www.youtube.com/
watch?v=mWIXbABLm_g). MNpenogo6bHuin Matpuk Tewnop
3a3Ha4yuB, LIO LOpiYHA LUEKCnipiBCbKa LiepkoBHaA crnyxba
[a€e HaM MOXIUMBICTb nepepn nuuem [ocnoga nogskysaTu
3a TOW Yy[OBWU BHECOK Y KynbTypy i CBITOBE MUCTELTBO,
akun 3pobus Binbam Lekcnip 3i CtpeTdopaa-Ha-EnBoHi.
Bikapin sragas npo Te, wo 2023 p. € poKOM NOABINHOIO
toBineto, i ockinbku ny6nikauis lMepworo donio wMpoko
Bifj3HAYaeTbCA Y BCbOMY CBITi, TO Ua cnyxb6a byae cdoky-
coBaHa Ha 400 pokoBuHax no cmepTi BinbsamoBoi ApyxuHn
EHH Ta npucBaYeHa i XXUTTIO 1 KOXaHHH0.

3rigHo i3 Tpagwuuieto, LWekcnipiBcbka cnyxba posnouyu-
HaeTbCH 3 puTyany: nepo, sike HanepedonHi nig Yac Bifk-
puUTTA CBATKOBOro napagy nigHsie yropy "Lekcnip”, ypouu-
CTO MiA 3BYKM MapLly 3aHOCUTLCA B LiepKBY M KaniTaH LLko-
nn Kopons Epgappa VI Bknagae ue nepo B pyky crtaTyi
Binbsama Llekcnipa Ha 1oro HagrpoGHOMy nam'aTHUKYS.
Bikapin komeHTye MmeTapopmyHy CMMBOSIIKY LIbOro AincTBea:
LepeMoHianbHa xoga Bena niogen Big MeHni-cTpiT o Mic-
usa BiyHoro cnoumHky Llekcnipa B Lepksi Ceatoi Tpindi, i
Lwnax nepa Big 6yanHKy, e BiH HAPOAMBCS, 40 MOHYMEHTY
Ha MOro Moruni CUMBOSII3YE PyX Bifd HAPOLKEHHS OO0 cMep-
Ti, CMOHYKal4M MPUCYTHIX MOAYMK/ NPONTU XMTTEBOK AO-
poroto Binbsima Ta oro apyxuHn EHH, W06 Biggatn AaHu-
Hy 0ro 3acnyram nepep KynbTypoto.

2 MpakTU4HO BCi AOCMIAHMKM, WO BUBYanu appikiscbkuit decTusans, 3a-
3HayaloTb, WO aHi BUCTaBW, aHi HaBiTb CLEHW i3 LUEKCMIPIBCbKMX N'EC Yn
[AeKraMyBaHHs1 COHETIB y CTPYKTYpY CBSITKYBaHHSI HE BXOAUIN.

3 JopeyHo Haragatu, Wo Ha nam'aTHuky B Llepksi CesToi Tpinui nepo B pyui
Lekcnipa 3'aBunocsa nuwe nicns nepepobku y XVIII cT.: nepwwuii Hagrpo6-
HWI MOHYMEHT, cTBopeHui XK. [HKOHCOHOM HeBAOB3i N0 cMepTi ApamaTypra,
MaB 30BCiM iHWWIA BUrMsSA. "3rigHo 3 onucamu, wo 36epernucsa B TeKCTax
aHrmincbkoro aHTukBapa Binbsima [Oyroenna (1665) i nepworo 6Giorpada
Lllekcnipa Hikonaca Poy (1709), cnoyatky ue ©6yno norpyaas orpsigHoro
nucoro 6opoaaHs, SKUA NPUTUCKaB A0 rpyAen YM-TO MILLOK i3 BOBHOW (Ha-
TSK Ha pig 3aHATb), YX-TO NOAYLLKY (HaTsK Ha xBopoby)... 3 rogom, ... nig-
NpueEMNMBI MiCTSHW Haganu Haarpobky Burnagdy, kUi BignosigasB 6u odiky-
BaHHAM "ManoMHUWKIB": 3amiCTb NPUTUCHYTOrO OO rpyAen Miwka Tenep y
npasii pyui 6opoaaHs 3'aBMNOCA Nepo, a B NiBili — apKyLL nanepy — o4eBuA-
Hi aTpubyTV NpuHanexHocTi Hebikunka A0 NUCbMEHHWMLIbKOTO Lexy. Konbo-
poBe po3dapbyBaHHA MOHYMEHTY Hafano MoMy NeBHOI LINAXETHOCTI, agxe
nyprnypHO-YepBOHUIA KOMIp KanTaHy BUKMMKaB NeBHi acoujauii 3 npuHanex-
HICTIO A0 couianbHOT BEpXiBKW, @ KOHTPACT Criny4oi 6innsHu komipus, MaH-
XETIB Ta 3aTUCHYTOro B pyLi lyCSYOro mepa i3 CyBOPO-YOPHUM XKUMETOM
CTBOPIOBaB eheKT apucToKpaTU4Hoi oxaiHocTi" (YepHsik, 2022, c. 321-322).
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Moka3oBO PUCOK LbOro BOroCnyXiHHA, sike, Mo CyTi,
BUSIBMSIETBCA €MOLIMHO-NCUXonoriyHnm anoreem  LLlekcnipis-
CbkMx ypoumcTocten y CtpeTtdopai-Ha-ENBOHI, € NoegHaHHSA
PEenirinHOro i CBITCbKOro Hayasn B OpraHivyHy LifiCHICTb, WO
cnpuvsie 30ypKeHHI0 NACHKOI CyB'eKTHOCTI Ta NEBHIN iIHTUMI-
3auii peuenTuBHOro nons. TeKCT! MOnMTOB, YnTaHHs 3i CBa-
Toro lncbma, macTopcbka NMPOMOBa MNEPEMEXOBYHOTHCS 3
MUCTELIbKUMW TBOpaMW — FiITEPATYPHUMU | MY3UYHUMWU, — SAKi
BpaXkatoTb BUCOKMM PiBHEM BMKOHABCLKOI MANCTEPHOCTI.

BapTo 3a3HauunTy, WO peniriviHi riMHK, TEKCTU AKX Bynn
HaJpyKOBaHi B pO3KnafeHiii Ha KoXHoMy Mmicuil cneujianb-
Hin 6powwypi "LLekcnipiBcbka cnyxba”, BUKOHyBanucst Bcima
napadisiHamu i roctamu. Cepef noeTnyHnx Borocnyxeo-
HUX TBOpiB — riMmHu Yapnb3a Becni? ("Love Divine, all
Loves excelling", Ha my3uky "Blaenwern" Binbsima MNeHdpo
Poynenasa®), Kpictopepa Boppacsoptat  ("Allelluia!
Allelluia! Hearts to heaven and voices raise"), Tomaca Ki-
wonma® ("Great is thy faithfulness? O God my Father").
'Mnboke BpaxeHHs cnpaBuna Ha BCiX MPUCYTHIX BUKOHaHa
outaumm xopom Llepkeu Cesatoi Tpinui enitadisa, npuces-
yeHa EHH leTBen. Lien TekcT, Wwo HanucaHwui Ha ii Morune-
HOMY KaMmeHi naTWHCbKOW MOBOKS. GyB nepeknageHui
aHrnincbKo i NoknageHun Ha My3uky ApiaHoto [Metapg,
yyenuueto LLkonn Kopona Easapaa VI.

oo ceiTcbkoi noesii, To nig Yac uiei crnyxou 3syyanm
TekcTn LWekcnipa y BuKOHaHHI akTopiB KoponiBCbKOro
LLekcnipiBcbkoro Teatpy — MageniHn MeHTok (CoHeT 116),
O6iomn Yroana (coHeT 138 Ta nicHs "Sigh No More,
Ladies" i3 komegii "Barato ranacy 3 Hi4oro" ) Ta Anekca
[aymoHAa (coHeT 29, noknageHun Ha My3suky Pydycom
BeviHpanTom). Kopensuis BknoyeHux y cryx0Gy TBopis i3
noctatTio EHH XeTBel i cToCyHkamu B poauvHi noeTta Haby-
na we 6inbLwoi BMpa3sHocTi, konu Anekc MaymoHA y cynpo-
Boai dhopteniaHo (Tapek MepuaHT) Ta ckpunku (Knapa
CneHcep CwmiT) 3acniBaB nicHio "AHHa" Ha cnoBa PeHxuTa
Bonta 3 nonynapHoro mio3ukna "BiHA3opcbki XapTiBHWUI"
Mona IHrmiw6i, a MageniHa MeHTOK npounTana gpparMeHT
i3 pomaHny Merri O'®appenn "MamMHeT". Y LUbOMY parmMeHTi
nwnocs Npo AyMmku i BigvyTTs EHH eTBen TOAi, Ak BOHa
crnocTepirae 3a AOPOCHillaHHAM MONOALWOT AOHbKM [XyaiT
i yaBnse, akMMm 3apas 6yB 6u ii H6paT-6nusHiok MamHer,
AKOM BiH He nomep. Lli koMnoHeHTM BGorocnyxiHHA CTBO-
ptoBanu atmocdepy Wwnpoi cumnartii 4o EHH MeTBen, Tuxo-
ro CMyTKy Ta emnarii.

| konn npodecop Marikn JobcoH untaB TekcT i3 KHurm
npopoka CodoHii (CochoHisa 3:14-20), y AKOMy RLLNOCA NpO

1Y aHrnikaHCbKMX Ta METOAMCTCBKMX, SIK i Y iHLWMX NPOTECTAHTCbKMX Ta
KaTONMLbKNX LiepKBax, CTOSITb AECATKM psidiB JOBrMX nae, cheuianbHo
obnagHaHX HEBEMUKMMU MOMUYKaMU, KyAU MOXHA MOKMaCT! TEKCTU MOIK-
TOB uM KHUrK. MepenbayeHo, Wo napadisHn MoXyTb cUAiTV nig vac 6oro-
CNYXiHHS, BCTAlO4M B NEBHI MOMEHTU, NepeabaveHi npaBunamu.

2 Yapnbs Becni (Charles Wesley, 1707-1788) — monioawui 6paTt 3aCHOBHY-
ka meTtoauamy [DxoHa Becni, oguH i3 nigepis METOAMNCTCbKOrO pyXy, KWW
HanucaB noHag 6500 TucAY eBaHrenbcbkux riMHiB. Leapi Ha 6i6ninHi Ta
niTepaTypHi anto3ii, pPi3BHOMaHITHI 3a METPUKOI | MO3HAYeHi inirpaHHo
putmMoMenoauko, riMHu Yapne3a Becni npuHecnn oMy Benuky npu-
XUTTEBY cnasy. [eski 3 HMX | HWHI LUMPOKO BUKOPWUCTOBYIOTbCSI B GOro-
CNYXiHHSIX METOAMCTIB Ta iHLIMX NPOTECTaHTChKUX LIePKOB.

2 Binbam Mexdpo Poynenas (William Penfro Rowlands, 1860-1937) —
Banninceknii KOMNO3nTOP.

4 Kpictodpep Bopacsopt Christopher Wordsworth, 1807—1885) — nnieMiHHUK
BMAATHOro noeta-nenkicra Binbsima BopaceopTta, nonynapHWin CBOro yacy
niTepaTop i A4OCNIAHUK NiTepaTypy, KPUTUK i BuaaBeub, nepeknagad i cBsi-
weHHocnyxuTenb. [leski i3 Noro riMHiB BBaXatoTbCA NEepPriMHamMy aHrnincb-
KOI penirinHoi noesii.

5Tomac Kiwonm (Thomas O. Chisholm, 1866-1960) — amepuKaHCbKMil
noet, asTop noHag 1200 penirinHux BipLwiB, cepen SKMX YMMano riMHiB, LLO
Habynu Benukoi NonynsipHoCTi.

8 MpunyckaloTb, WO NaTUHOMOBHWIA TEKCT enitadii Ha Moruni EHH FeTBeit
6yB HanvcaHwi ii goHbkammn CycanHoto Monn i xkyAiT KeiHni.
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Te, wo Mocnogb "06HOBMTL NMOGOB CBOK", NMokapae "BCiX
MyumTenis" i Ha 3MiHy CTpaxgaHHAM npuinge Lwacnvea
[onsi, TO Moro crosa cnpunmanmes sk obiTHuua bnarocno-
BEeHHs, ntoboBi 1 Munocepasn wopo EHH i Binbsima, sikmx
LLIONHO MOMWHAaNW y MonuTBax, NPO Yuni NOYyTTH i HENPOCTI
XWUTTEBI AONI WLWNOCA y XyOoXHix TBopax. lNpoTte BoAHO-
yac, Ans NpUCyTHIX Ha BorocnyxiHHi yKkpaiHUiB, a MOXnu-
BO, /I He nuwe Ans Hac, uen GibniinHWIA TeKCT Ha piBHi
iMnnikauii i Ha piBHI OKPEMUX NeKCEM BUKIIUKAB OYEBUAHY
acoujiauito 3i CNPUYMHEHOI POCINCBKOK BIMHOKW Tparegieto,
AKY HUHI NnepexvBae YkpaiHa, BiH 3By4YaB sk MPosiB conigap-
HOCTi 1 MiIATPUMKM, SIK NOTYXXKHE NO3UTUBHE NPOPOLITBO.

[MepekoHNMBMI apryMeHT Ha KOPUCTb MMNOUHHOIO 3Mic-
TOBOrO 3B'A3Ky npounTaHux npodecopom M. [Jo6coHom
PSAKIB MPO BiAHOBMEHHS i3paiNbCbKOro Hapody 3 nogisMu
B YKpaiHi Npo3BYyYaB i3 ByCT HACTYMHOIO y4acHUKa Cryxon —
npenogo6Horo goktopa Mona Eamonacona. Moro npono-
Bidb, Y SKil OOCBIA CBALLEHHWKA NOEQHYETLCA 3 AOCTIAHNLb-
KOIo epyamui€elo LLEKCMipo3HaBL s, BpaXae NepeKOHNMBICTIO
CMUCNOBUX MeceaXiB i BIPTYO3HICTIO puUTOpuKK. [MoBHUI
TekcT npomosu Nona EgmMoHACOHa npeAcTaBnieHnin MOBOO
opuriHany B LbOMY BWUMYCKY >XypHany, TOX TyT xoTina 6
nvwe akueHTyBaTu yBary Ha TPbOX MOMEHTax, fki MaloTb
Oe3nocepeaHe BiAHOLWEHHSA 40 TEMU MOET CTaTTi.

Mo-neple, 3acnyroBye Ha yBary KOMMo3uuiiHa opraHi-
3auia HapaTuBy, fKa CrpUSie CKOPOYEHHIO MCUXOMNOTYHOT i
TemnopanbHOl AUCTaHUiT MK peHeCaHCHUM reHieM i cny-
xadyamu. Lle BinbyBaeTbCca BHAcMigoK Toro, Lo AyMKa peuu-
nieHTa pyxaeTbCs Bif KIOYoBOI UUTaTh i3 KHuru CodcboHii”
(uMTaTK came 3 TOro TEKCTY, SIKMI neped TuM GyB Npoyu-
TaHu Mawiknom [obcoHom, CodpoHisi 14-20) yepes 6Gio-
rpadivHni amckypc EHH Lekcnip 3 akueHTyBaHHAM yBaru
Ha Ti 0cobuMCTOoCTi 11 poni B XWUTTi NoeTa, Yepes anensuiio 4o
ocobuctoro gocsigy, Wob noBepHyTUCA A0 L€l X uMTaTtu,
ska HabyBae BHacnigoK TAKOrOo MWCIIEHHEBOrO KOmnoobiry
pes3toMyHU0i MOAarnbHOCTI BUCHOBKY. BUCHOBOK 3By4MTb SK
riMH nto6oBi, 60XXeCTBEHHIN | 3eMHilA, Npo AKy nucas Lekc-
nip, i AKa Hafae CeHCy HaLLOMY iCHYBaHHIO B LibOMY CBITi.

Mo-apyre, Ana kommemopauii 3Ha4YMMUM BUSBRSIETHCA
cam cnocib popmyBaHHsA obpasis Binbama LWekcnipa i horo
OPYXUHW. |HDOPMaTMBHICTE MPOMOBW, i3 SKOI Ai3HaeMocs
npo manosigomi 6iorpadiyHi paktn 3 xuTTa EHH Lekcnip, i
3any4eHHs1 COHETHOro cybCcTpaTy, sike CUMOK MOETUYHOrO
cnoBa 36inbLUye NepeKoHNMBICTb CMOCTEPEXEHb i Npuny-
LLeHb aBTopa, 3abe3neyyoTb NepMaHeHTHE B3aEMOHaKna-
OaHHsA OocBifiB (BNACHOro, sikMii BXe iCHYBaB Yy CBIiJOMOCTI
cnyxaya Ao noyaTtky npoMoBW, i HOBOrO, Sk HabyBaeTbCH
HVUM Y MpOLECi iHTYiTUBHOrO, iHTENEKTyanbHOro, eMOoLiiHO-
ro AONyYeHHs A0 AOCBiAY YYXKOro). YSBNEHHS NpPo XWTTS i
cimeliHi ctocyHkm Bbappa 36aradvyoTebcs, obpasu Habyea-
10Tb GiNbLUOI CUNK BNNMBY | PE30HYIOTh i3 BNAacHUMK nepe-
XVBaHHAMM Ta XUTTEBUMM KOMi3isMU CryxXaudiB.

Mo-TpeTe, ycnillHOMY Hanaro)KeHHIO KOMYHIKaTUBHOIO
KaHany Mix crnikepoM-nacToOpoM i MOro ayauTopieto cnpusie
BOano obpaHuii aBTOPOM MPOMOBW KMOYOBMI KOHLENT —
KOHLeNT OOMY, K1 NOB'A3Ye Noapy»oks Mix coboto i LLek-
cnipa 3 pigHnm CtpeTtdopgom, npocTip npodanHuin (byam-
HOK Hblo-nnenc, micue BiYHOro CrouYnHKY nogpyxoks B Llep-
kBi CBATOI Tpinui) i3 cakpanbHUM (€QHAHHS Oyl Y BiYHOC-
Ti), BUCOKi iCTUHM peniriiHoro M KynbTYpHOro PericTpiB i3
TMM 0Bpa3omM JoMY, SKUIA KOXHA MoguHa TpUMae y BMacHin
nam'ati. Came yepes akTyanisaLilo acouiaTMBHUX pecypciB
nonatTa "giMm" ("home") Mon EgmoHACOH opraHivyHo Bnni-
Tae y TEeKCT CBOEI MPOMoBiai 3ragky npo YkpaiHy, sikin noT-

7 "The Lord your God will renew you in his love [...] at that time | will bring
you home" (Zephaniah 3:14-21).
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pidHI Mup i cBoboaa, i Aka y TBopax Llekcnipa 3HaxoauTb
pKepeno cunu 1 nigTpumky. bnarocnosnsatoum Hapog Yk-
paiHu 1 anentotoun go CesToro eoprisi i3 MpoxaHHsIM Npo
nokpoBuTensCcTBO, MNMon EamMoHACOH Bkovae y CBOK Mpo-
noBiAb Halle HauioHanbHe racro i NPOMOBNSAE NOro ykpa-
THebkoto: "Cnasa YkpaiHi! Meposim cnasal!”. Lli cnosa npe-
noao6HOro OTLUS BUKIMKaNM Cribo3n Ha o4ax Garatbox nio-
nen.

MopanbHa niaTpymka i 6rarocnoBeHHsS YKpaiHCbKOMY
HapoZoBi MPO3BYYanu TakoX i3 BYCT HaACTOSTEnNsA Xpamy
MaTpika Temnnopa, sKMM 3BepHYB yBary MNPUCYTHIX, WO B
Llepksi CeaToi Tpinui Big noyaTky noBHomacLLTabHoOro BTopr-
HeHHs pocii BuBileHn npanop YkpaiHu. bina npanopa
MOCTIMHO ropuTb CBiYa i NPOBOAATLCS MonebHW 3a nepemory
YKPaiHCbKOro Hapoay Haf, >KOPCTOKMM arpecopom.

BucHoBku

LLlopiuHi kBiTHEBI LiekcnipiBcbki ypouncTtocTi y CTpeT-
dopai-Ha-EnBoHi, noyaTtok SKUM MNOKMano CBATKYBaHHSA
cnasHo3BiCcHOro [appikoBoro tosineto 1759 p., TpuBanuin
Yyac 3anualTbCa OAHIEID i3 HandieBilLMX KOMMeEMOpaTUB-
HMX NPaKTWK, WO MOAENTL NybniyHy nam'ate npo Binb-
ama Llekcnipa. Cepen marictpanbHux cTparerin opmy-
BaHHSA KONEKTUBHWX YABMEHb Npo 06pa3 MuTtud, Yvi TBOpuU
noHag 4o0Tvpu CTONiTTA 36epiraloTb AMBOBMXKHY 34aTHICTb
MarHeTM4YHOrO BMMMBY Ha PO3BUTOK CBITOBOI KynbTypw,
MOXHa BUOKPEMUTU IHTYITUBHO-CYreCTUBHY Ta paLjioHarnbHO-
nparmatuyHy. Meplia rpyHTYeTbCs Ha MUCbMi, TOOTO Ha
TBOpax camoro Lllekcnipa (Tekctax, NOCTaHOBKax, Nepek-
napax, iHtTepmeaianbHMX NpoekUisx) i TBopax npo Lekcni-
pa, a OTXXe aKTyani3ye LUMPOKi MOXITMBOCTiI KOHCTPYHOBaHHS
iMANILUTHOrO aBTOPA, BUKOPUCTOBYIOUN MIMHHI (GUHaMIYHI)
cy6'ekTnBHI BpaxkeHHs, ysiBy, baHTasito. [pyra ctpareriga
TAxXiE A0 (iKCyBaHHA crigiB npucyTHocTi BiorpadiyHoro
aBToOpa Yy NpocTopi pearnbHOI icTopii, iXHbOro iHTenekTya-
NbHO-NOMYHOro YNopsaKyBaHHA B LiNICHUA HapaTuB Cro-
ragis, sikuii 36epirae 4OCTEMEHHO BigOMi Ta HaniBnereHaap-
Hi haKTW, iHTepnpeTyoun 3 ornagy Ha 3agaHy CydacHicTio
LiHHICHY pamky. BeanepeyHo, ui cTpaTerii MoXyTb nepeby-
BaTW Yy CTaHi siK MONeMivyHoro gianory (NokasoBMMM B LIbO-
My CEHCi €, Hanpuknag, YMCrNeHHi NPUKIaaun, Konm Lwekcni-
piBcbki Giorpacm, 3okpema [1. Akpong, C.[piHOnmaTT um
M. EAmMoHAcoH, 3HaxoaaTb y TBopax bapaa HecnpocToBHi
apryMeHT\ npoTu aHTUCTpeTdopaiaHcTBa), TakK i aKTUBHOI
B3aemogii. YHikanbHicTb CTpeTdopacbkMx CBATKYBaHb
nonsrae B ToMy, WO 3 NVHOM Yacy BOHW NepeTBOpUNncs
Ha NOTYXXHY KOMMepaTUBHO-NAM'ATTEBY NPAKTUKY, Ae Ui ABi
cTpaTerii He nuwe B3aeMOOOMOBHIOKTLCA, ane 1 Migkune-
NIOKTb Ta IHTEHCUIKYIOTb OAHa OAHY.

Crtpetdhopa-Ha-EnBoHi sik Micue nam'siti, oe Abannmeo
36epiratoTbesl BCi MaTepianbHi cnign npucyTHocTi "Binna y
cBIiT", Bigirpae 3acagHu4y ponb y akTi nepegaBaHHS Konek-
TMBHUX criorafiB Npo aHrMiCbKOro pPeHecaHCHOro MUTLS,
SKWA MOCTaE He NuLle HauioHanbHUM MOEeTOM, Yns TBOP-
YiCTb CTana ogHWM i3 HApPiKHUX KaMeEHIB HauioHanbHOI iaeH-
TUYHOCTI OpuTaHuiB, ane N CUMBOSMIYHONW qirypoto, Lo
[Ona€e KOpAOHU MPOCTOpY W yacy (3a BNyYHUM BMpasoMm
. Bnyma — "ueHtpom 3axigHoro kaHoHy"). CborogHi pigHe
micto Bapaa, 3 ioro memopianbHMMK nokycamu (6yaMHOK
Ixona UWekcnipa Ha [enni-cTpit, koTegx EHH [eTBen,
Hbto-nnenc, Lepksa CeaToi Tpinui, rpamatnyHa wwkona ta
iH.) | YuCcneHHMMKU apTedakTamu, WO MNOB'A3aHI 3 XUTTAM,
NOCMEpPTHOIO CMaBolo | TBOPAMU reHianbHOro ApamaTypra,
noctae mefiymom nam'ati, aTpubyTMBHUMU O3HaKaMu SKO-
ro BUCTYMalTb MaTepianbHiCTb, CTaTuka, KOHTPObOBa-
HicTb. [MpoBeaeHHsA came TYT LLIOPIYHUX BLUAHYBaHb TaKMX
nogdin, K HapoOXKEHHS | CMepTb MUTLS, BiAYYTHO PO3LUK-
ptoe KynbTypHi MPOCTOpPU KOMMeMmopauii, Nifpk1enioe n Ao
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NeBHOI Mipu iHTEeHcUdikye CTpPeTdOopAChKi LUEeKCMipoLeHT-
PWYHI NPaKTUKKM, WO MalTb NEpMaHeHTHUI xapaktep (Bu-
ctaBn KoponiBCbKOro LWEKCMipiBCbKOro TeaTpy, HayKoBO-
OCBITHA AisnbHicTb LLekcnipiBCcbkoro iHCTUTYTY, niTepatyp-
HUIA Typn3m). KoXeH i3 KOMMOHEHTIB LUEKCNiPiBCbKMX CBSAT-
KyBaHb (akageMmiyHi cumnosiymu, npeseHTauii HOBWUX BU-
OaHb, TeMaTU4Hi My3eRnHi ekcnosuuii, napag i3 noknagaH-
HSAM KBIiTiB Ha MOruny noeta, CBATKOBMIN NaHY i3 BPYYEHHAM
[MperHenniscbKoi Haropoau i TOCTOM, creujansbHe ypouncTe
6orocnyxiHHa B Llepksi CedATtoi Tpilili) opraHiyHo BnniTa-
€TbCS B LiMICHY KaHBY pUTyarnbHOI KOMyHikauji, Wwo € dop-
MO0 CTPYKTYPYBaHHS, NIOTPUMKM i nepepadvi KynbTypHOI
nam'aTi npo Binbsma Llekcnipa. BogHo4ac, HasBHICTb Ta-
KMX pi3HOXapakTepHNX KOMIMOHEHTIB [O3BOSISIE OpraHi3aTo-
pam (TpacTty Micusi HapogxeHHs Llekcnipa, mepii CTpeT-
dopaa, LekcnipiBcbkomy IHCTUTYTY BipMiHreMcbKOro yHi-
BepcuteTy, KoponiBCbKOMY LLEKCMIPIBCLKOMY TeaTpy, KOMi-
TeTy 3 Bpy4eHHs lMperHenniBcbkoi Haropoam) NoBHO BUKO-
PUCTOBYBATW KOMHITMBHI, CUMBOJIYHI, aKCiOnoriyHi Ta ecTe-
TUYHI pecypcu BCiX TpbOX Megin nam'ati (micue, ob6pas,
TeKcT), BuAaineHnx ceoro 4vacy A. AccmaH (2012, c. 428).
Baromy ponb y cTpeTdopAcbKUX YPOUUCTOCTAX Bidirpae
LlepkBa CsaTtoi Tpinui, 9ka Nnoctae XMBMM MiCLEM Bi4HOI
nam'aTi i cakpanisye npocTip cnoragis npo Binbama Lekc-
nipa. Yce ue gae nigCctaBu roBOpMTU NpPO Te, O YHiKanb-
HUA  CTPETMOPACLKUIA [OCBIA MOAENtoBaHHA nybnivyHoi
nam'aTi MPO HauiOHaNbHOrO reHid € NPOAYKTMBHUM i Bap-
TUM gucemiHauii.

Haykoea Hoeu3Ha [OCHIOKEHHSA nonsrae B TOMy, WO B
HbOMY BrepLUe npoaHani3oBaHo yHikanbHicTe CTpeTdopa-
CbKMX CBSATKYBaHb, Y SIKMX [ABi MaricTpanbHi cTpaTerii
(hOpMyBaHHSI KONEKTUBHMX YSIBNEHb Npo obpa3 MuTus —
iHTYITUBHO-CyreCTMBHa, fKa I'PYHTYETbCSA Ha NUCbMI 1 aKTy-
anisaye LMPOKI MOXIMBOCTI KOHCTPYHOBAHHA iMMNAILUTHOIO
aBTopa, i pauioHanbHoO-NparMaTuyHa, dKka TsXie 40 qgiKcy-
BaHHA CrigiB NpucyTHOCTI GiorpachiyHoro aBTOpa y npoc-
TOpi peanbHOi icTopii, — B3aEMOOOMOBHIOKTb, MiOKUBIO-
I0Tb Ta iIHTEHCUOIKYIOTb OOHA OAHY.

TeopemuyHa 3Hayywicmb [OCNIDKEHHs Monsrae B
aHanisi B3aemogii unx asox crpaTerin nig yac Ctpetdopa-
CbKMX CBATKYBaHb i HanpauoBaHHi roniCTU4HOro cueHapito
SIKOMOTa MOBHILLOrO BUKOPUCTAHHSA KOTHITUBHWUX, CUMBOMIY-
HUX, aKCIONOriYyHMX Ta ECTETUYHWUX PEecypciB YCiX TPbOX
MeAin nam'aTi (micue, 06pas, TEKCT) 3 METOK KOMMeEMopaLlii.

llpakmuYHy UiHHicMb [OCNIOXEHHS BU3HAYaE MOX-
NUBICTb BUKOPUCTAHHA MO0 OCHOBHUX HanpauloBaHb
Yy KOMMEMOpaUiMHUX  3axodaX, MPUCBAYEHUX  nam'aTi
NUCbMEHHUKIB-KNACKKIB, a TakoX Ans po3pobku Ta nig 4yac
BUKNadaHHA KypciB 3 icTopii W Teopii nitepatypu, muc-
TeUTBO3HABCTBA, NiTepaTypHOi TBopYocTi. 3000yTkM Uiei
€CeiCTMYHOI pO3BigKM MOXYTb CTaTW y Mpurodi nepegycim
LLIEeKCMipo3HaBLAM, ane TakoX i WupLiomy 3arany nitepa-
TYPHUX KPUTUKIB, TEOPETUKIB Ta iCTOPUKIB.
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SHAKESPEAR'S BIRTHDAY CELEBRATIONS IN STRATFORD-UPON-AVON:
HISTORY, TRADITION, CONTEMPORANEITY

Background. The idea of this publication is based on the author's personal experience of participating in Shakespear's Birthday
Celebrations 2023 in Stratford-upon-Avon and is determined by the need for interdisciplinary analysis and dissemination of the experience of
modelling public memory about a national genius whose scale of greatness transcends geographical and chronological boundaries. This shapes
the peculiar form of the author's narrative, with publicists and analytical components interacting, and the essayistic passages are accompanied by
historical and literary excursuses.

The article aims to comprehend the role of the tradition of the annual Shakespeare Celebrations as a ritual communication, which is a way of
organizing, supporting and transmitting cultural memory. In the process of Shakespeare's commemoration, which, in fact, began with the installing
the tombstone and the monument in Holy Trinity Church and the publication of the First Folio (1623), a rather extensive list of forms of honouring
the great poet was developed; moreover, a field of collective memories shared by the global cultural community has been created. The relevance of
the article is determined by the fact that the unique Stratford experience is of undeniable interest both in theoretical and pragmatic aspects,
because commemorative practices are always correlated not only with history in its traditional sense (systematic knowledge of the past), but also
with shaping identities.

Methods. Analytical reflection, historical and literary excursions, interdisciplinary studies on the phenomenon of memory (W. Ernst,
P. Nora, A. Assman) and cultural identity (E. D. Smith, M. Dobson, P. Redman).

Results. The author of the article singles out two major strategies for forming shared ideas about the artist's image. The first one is
intuitive-suggestive, which is based on writing and actualizes the broad possibilities of constructing an implicit author. The second one is rational-
pragmatic, which tends to fix the traces of the biographical author's presence in the space of real history, their intellectual and logical arrangement
into a coherent narrative of memories.

Conclusions. What is unique about the Stratford Celebrations is that within them, these two approaches complement, feed and reinforce
each other. Every aspect of the Shakespeare festival (academic symposia, new book issues presentations, topical museum exhibitions, parade to
lay the flowers on the poet's grave, Shakespere Birthday Luncheon with Pregnell Prize award, the Shakespeare Service in Holy Trinity Church) is
organically woven into a coherent fabric of ritual communication which organizes, supports and transmits cultural memory of William Shakespeare.

At the same time, the presence of such diverse components allows the organizers (Shakespear's Birthplace Trust, the Town Hall, the
Shakespeare Institute at the University of Birmingham, Royal Shakespeare Theatre, Pregnell Award Committee) to use the cognitive, symbolic,
axiological and aesthetic resources of all three memory sources (place, image, text). A key role in the Stratford celebrations is played by Holy
Trinity Church being a living place of eternal remembrance and sacred place of William Shakespeare memories.

Keywords: Shakespeare, celebration, jubilee, commemoration, ritual communication, collective memories.
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cynpoBig A0 CTATTI: NTIOCTPATUBHA ®OTOrANEPEA
THE ILLUSTRATIVE PHOTO GALLERY AS AN ACCOMPANIMENT TO THE ARTICLE

®doTo 1. NMpeacrasHuku LLekcnipiBcbkoro
iHcTuTyTy BipmiHremcbkoro yHiBepcureTty
Ha ypo4yMcToMy napapgi 22 kBiTHa 2023,
nip Yyac sKkoro 6yno NigHATO Npanopu
Benukoi BpuTaHii Ta YkpaiHu

Photo 1. Representatives of the Shakespeare
Institute of the University
of Birmingham at the solemn parade
on April 22, 2023, during which the flags
of Great Britain and Ukraine were raised
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®doTo 2. BenentogHa npouecisi, o siKoi
npuegHanucs CTyAeHTH, WKiNbHa MonoAb,
a TaKoX COTHi lwaHyBanbHUKIB TBOPYOCTi
aHrnincbKoro rexisi, y cynposoai opkecTpy
KOponiBCbLKWUX rBapAinuiB nge Big mepii
Ao LepkBu CesaToi Tpinui

Photo 2. A crowded procession, joined
by students, schoolchildren, and hundreds
of admirers of the English genius,
accompanied by the Royal Guards Band,
marches from the City Hall to the Church
of the Holy Trinity

®oTo 3. Npodecop Hatanisa TopkyT nepen
ypOo4uCTOI NPOMOBORO Bif] iMeHi Hapoay
YkpaiHu Ha LLlekcnipiBcbKOMy naHui
(CtpeTtdopa-Ha-EnBoHi, 22 kBiTHA 2023,
¢oTo BigoMoro 6putaHckKoro cpotorpaca
OenBa BeHeTTa)

Photo 3. Professor Nataliya Torkut before
a speech on behalf of the people of Ukraine
at the Shakespearean Lunch
(Stretford-upon-Avon, April 22, 2023,
photo by the famous British photographer
Dave Bennett)

®doto 4. Mansa MNap6ystok, npenofo6HMiA
Mon EamoHAacoH, Hatanis TopkyT y Llepksi
CssaToi Tpindi nicna noknapaHHA KBITiB Ao
morunu Binbsma Wekcnipa (21 kBiTHA 2023)

Photo 4. Maya Harbuziuk, Rev.
Paul Edmondson, and Nataliya Torkut
at the Church of the Holy Trinity after laying
flowers at William Shakespeare's grave
(April 21, 2023)
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®oTto 5. Mansa Nap6ystok i HaTtanis TopkyT
y LUepksi CBAToi Tpinui, Ae 3 nepwmnx gHiB
noBHOMAacLITabHOI BiHM 6insA npanopa
YKpaiHu roputb CBiYKa i NPOMOBNAITHLCA
MONUTBU 3a nepemMory YKpaiHu

Photo 5. Maya Harbuziuk and Nataliya Torkut
in the Church of the Holy Trinity,
where a candle has been burning near
the Ukrainian flag since the first days
of the full-scale war and prayers
for Ukraine's victory have been said

®doto 6. Maisa Map6ysiok i Hatanis TopkyT
y LekcnipiBCbKOMY iHCTUTYTI
BipmiHremcbKkoro yHisepcureTty

Photo 6. Maya Harbuziuk and Nataliya Torkut
at the Shakespeare Institute
at the University of Birmingham

®doTo 7. 3niea Hanpaeo.
BupaTHuUi aHrnincbkui akTop
cep Marpik CTroapT, yaoctoeHun y 2015 p.
Mpernenniscbkoi LLlekcnipiBcbkoi Haropoau,
i MeLleHaTy WOPIYHUX LWEKCNipiBCbKUX
cBATKyBaHb y CtpeTtdopai-Ha-EnBoHi
Dxepewmi i Yapni MNperHennu

Photo 7. From left to right.

The outstanding English actor Sir Patrick
Stewart, who was awarded the 2015
Pregnell Shakespeare Award,
and patrons of the annual Shakespeare
celebrations in Stratford-upon-Avon,

Jeremy and Charlie Pregnell
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OUR EVER-RENEWING HOME OF LOVE:
THE SHAKESPEARE SERMON, 23 APRIL 2023

Every year on the Sunday nearest Shakespeare's birthdate, 23rd April, crowds gather in Holy Trinity Church, Stratford-upon-
Avon to give thanks for all that Shakespeare continues to give to the world. A 'Shakespeare Sermon' has been preached on this
occasion for most years since 1879. In latter times it has been a tradition to alternate between a Shakespeare scholar and a cleric.
Paul Edmondson first gave the Shakespeare sermon in 2005. He was invited to give it again (a rare honour) in 2023. The theme of
the service was Anne Shakespeare, who died four hundred years ago.

Keywords: Anne Shakespeare, Shakespeare Sermon, Homecoming, Zephaniah.

BCTYNHE CNOBO

Lia ny6nikauis — TekcT npoMoBw, Lo Byna BUronoLleHa BCECBITHLO BiJOMUM LueKcnipo3HaBLeM npenogobHum Monom EamoHacoHom
nig yac ypounctoro 6orocnyxiHHsA 24 kBiTHS 2023 p. y Llepksi CeaAToi Tpinui, sike 6yno npuceBsayeHe BliaHyBaHHIO nam'aTi Binbama LWekcni-
pa Ta oro APYXUHU EHH.

OokTtop MNMon EgMOHACOH — KepiBHWK gocnimxeHb TpacTy Mmicus HapomxeHHsi Lekcnipa (Head of Research for the Shakespeare
Birthplace Trust), noyecHuin HaykoBui cniBpobiTHKK LLlekcnipiBcbKkoro iHCTUTYTY i 3anpoLueHuii npodecop i3 npas noauHK bipmiHreMcbkoro
MiCbKOro yHiBepcuteTy. Big nepwvx AHiB MOBHOMacLITAOHOro BTOPrHEHHs pocii, BiH akTUBHO niaTpumye 306poiHi cunu YkpaiHu Ta Haw
Hapoa, CTUMYIOE PO3BUTOK YKPAIHCHKOrO LLEKCMIPO3HABCTBA.

LLlekcnipo3HaBuuii JOPOGOK BYEHOrO Hanivyye AecATKM byHAAMEHTanbHUX npab, WO MPUCBSYEHi SK aHamiTULL OKPeMUX XyOO0XHIX TBO-
piB (Twelfth Night: A Guide to the Text and Its Theatrical Life; in collaboration with Stanley Wells: Shakespeare's Sonnets), Tak i nocrari
mutus (Shakespeare: Ideas in Profile; Destination Shakespeare; in collaboration with Stanley Wells: Shakespeare's Sonnets; Shakespeare
Beyond Doubt: Evidence, Argument, Controversy; The Shakespeare Circle: An Alternative Biography; and All the Sonnets of Shakespeare)
Ta noro kommemopaldii (Finding Shakespeare's New Place: an archaeological biography (in collaboration with Kevin Colls and William
Mitchell); New Places: Shakespeare and Civic Creativity (with Ewan Fernie); Shakespeare's Creative Legacies (with Peter Holbrook);
A Year of Shakespeare: Re-living the World Shakespeare Festival (with Paul Prescott and Erin Sullivan) Ta iH.

YHikanbHIcTb uiei npomoBu MNMona EamoHacoHa nonsirae B TOMy, WO TyT TOHKUIA NCUXOIONi3M i iHTYILiS CBSILLEHHWKA OpraHiyHO B3aemo-

LiloTb 3 epyauuieto ocnigHMKa-LWEeKCnipo3HaBLs.

In the name of the Father, the Son, and the Holy Spirit.
Amen.

"The Lord your God will renew you in his love [...]
at that time | will bring you home"2.

We're gathered this morning from near and far to give
thanks to God for the genius of William Shakespeare, for
his life in this town, and for all that he has come to mean
and continues to mean to many different cultures, ages,
and life experiences.

We're gathered here today, mindful that this year marks
two quatercentaries. It's the 400" anniversary of the
publication of most of Shakespeare, in a volume now

1 Paul Edmondson. Dr Paul Edmondson is Head of Research for the
Shakespeare Birthplace Trust, an Honorary Fellow of The Shakespeare
Institute, University of Birmingham, a Visiting Professor in Human Rights,
Birmingham City University, and Honorary Senior Research Fellow,
Blackfriars Hall, University of Oxford.

His publications include: Shakespeare: Ideas in Profile; Twelfth Night:
A Guide to the Text and Its Theatrical Life; Destination Shakespeare;
Finding Shakespeare's New Place: an archaeological biography (with Kevin
Colls and William Mitchell); New Places: Shakespeare and Civic Creativity
(with Ewan Fernie); Shakespeare’s Creative Legacies (with Peter Holbrook);
A Year of Shakespeare: Re-living the World Shakespeare Festival (with
Paul Prescott and Erin Sullivan); and, in collaboration with Stanley Wells:
Shakespeare’'s Sonnets; Shakespeare Beyond Doubt: Evidence, Argument,
Controversy; The Shakespeare Circle: An Alternative Biography; and All the
Sonnets of Shakespeare. He is a priest in The Church of England.

2 This sermon was based on the lectionary reading for the day: Zephaniah
3:14-21, and especially verses 17 and 20. The translation used is The New
Revised Standard Version.
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known as the First Folio, and, importantly for us this
morning, it is the 400" anniversary of the death of
Shakespeare's wife, Anne, who outlived him by seven
years, a widow in Shakespeare's large, family home, New
Place. They had their own New Place pew in this church,
on the south side, close to the pulpit, which used to be just
in front of that central arch [point it out].

"The Lord your God will renew you in his love [...]
at that time | will bring you home".

Those words from the prophet Zephaniah look forward
to a renewal of being, of becoming, a renewal of culture,
arenewal of home, a homecoming after the exile and
enslavement of the Jewish people. From our Christian
perspective Zephaniah's words sing of the joy of Easter, of
new life, liberation, and of the promise of life after death
through the resurrection of our Lord Jesus Christ, who
reassures us of God's love for us, and who calls us home.
Anne Shakespeare's epitaph sets forth the hope of Easter,
too. It is thought to have been written by her daughters,
Susanna and Judith, and is a poem in Latin: "O Christ,
come quickly, that my mother, even though shut in the
tomb may rise again and seek the stars!" This was the faith
of the Shakespeare family; Easter was their inheritance,
and ours. We are going to hear those words sung in a
moment, the world premiere of our Shakespeare Birthday
anthem, composed by Ariana Pethard of King Edward's
Sixth School, "Shakespeare's School".

Anne Shakespeare, Shakespeare's wife, the mother of
their three children, Susanna, Hamnet, and Judith, was the

© Edmondson Paul, 2023
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anchor in Shakespeare's life. By the age of thirty-three
Shakespeare had been able to establish himself and his
family in the largest house in the borough of Stratford-
upon-Avon, New Place, virtually next door to the school he
had attended and the guild hall from which the town was
run. Anne Shakespeare was very much the mistress of
New Place, and a prominent woman about the town.
Although Shakespeare was often in London, he needed his
mainstay, his wife. He wanted his family home, New Place —
with between twenty and thirty rooms — a place of retreat,
a writer's house, an escape from the plague outbreaks
in London, and when the theatres were closed, a place
in which to dream. Anne's quatercentenary is also being
marked by a collection of poems which re-imagine her.
Anne-thology: Poems Re-presenting Anne Shakespeare
published by Broken Sleep Books [Anne-thology: Poems
Re-presenting Anne Shakespeare 2023].

] includes sixty-seven new poems, one for each year of
her life. Anne was financially able, oversaw and ran the
household, made sure the children were being properly
brought up while their father was away, and — importantly —
gave Shakespeare her love. He commuted between
Stratford-upon-Avon and London, a three-day journey on
horseback. Anne was an important part of his
homecoming.

"The Lord your God will renew you in his love [...]
at that time | will bring you home".

Love is rather like homecoming, isn't it? Love calls us
back to a place which feels familiar, a place that touches
our inner-most self, a place of hope, a place of strength,
a place from which we know we will be able to cope. For
many years, Shakespeare has been part of my own sense
of homecoming, one of the resources, along with my
Christian faith, from which | can draw strength. | first came
to Stratford-upon-Avon on a school-trip to see
A Midsummer Night's Dream. We were all thrilled with it.
The following week, | brought my mother and my sister to
Stratford-upon-Avon. We visited the Birthplace. It felt like a
homecoming. Stratford-upon-Avon has now been the place
| call home for 28 years.

"The Lord your God will renew you in his love [...]
at that time | will bring you home".

Shakespeare, one of the greatest of love poets, sets
forth many expressions of love — in his plays, yes — and
most especially in many of his sonnets, which set forth
love's endeavour through expressing love's power as well
as love's pain. Each sonnet — because of the inevitability of
its form — is like a mini-homecoming. We know it will end
with a rhyming couplet. Famously we find the name of
Shakespeare himself in some of the sonnets. Sonnet 134
ends with the phrase "for my name is Will". Sonnet 145
contains a reference to Anne Shakespeare's maiden-
name, which transforms the phrase "I hate" — the focus of
the poem — in to "hate away", or "Hathaway". Anne turns a
sonnet of despondency and imagined rejection into a love
poem. She calls Shakespeare home, back to a place of
loving, an ever-familiar, and ever-new place.

Think of your own homes for a moment. Think of the
many moods of love that run through an ordinary, working
week, love's power and pain. Think of the laughter, the
appreciation of food and of each other; think of the trying to
make ends meet — financially, emotionally — think of the
sulks, the daily rejections, the squabbles, the vying for
position. Think of the tears, think of what endures and
survives the tears. The Shakespeares knew all of that, too,
because to relate to each other whatever we face and
however we are feeling is simply to be human. But to love
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and to go on loving, is to be open to the divine, open to
God. One of the reasons why Maggie O'Farrell's Hamnet
[O'Farrell 2021] is so popular is because it presents an
ordinary family story — albeit the Shakespeare family's —
about the death of a child, Hamnet Shakespeare, who died
aged eleven, and makes that story extraordinary with
intimations of immortality.

"The Lord your God will renew you in his love [...]
at that time | will bring you home".

In his portrayals of human feelings and emotions,
Shakespeare can remind us of our immortality. It was my
privilege to take part in a special on-line gathering back in
February called Shakespeare Shelter. Around fifty
Shakespeare scholars from around the world met in
solidarity with Shakespearians in Ukraine. We listened to
their experiences of war; we heard about how they draw
strength and support from Shakespeare, from readings and
performances — all of which expressed a yearning for
peace and freedom. — and we made donations. We have
two Shakespearians from Ukraine here this morning.
Professors Natalyia Torkut and Maya Harbuzyuk. We thank
you and bless you. We pray for peace. Thank you for
coming "home", to Stratford-upon-Avon, to toast the
Immortal Memory of William Shakespeare, who is one of
your ways of coping. And on St George's Day, who is your
patron saint, too: Slava Ukrayini! Heroiam Slava! "Glory to
Ukraine! Glory to the heroes!

"The Lord your God will renew you in his love [...]
at that time | will bring you home".

Love, as we have just acknowledged, is many-mooded,
multi-faceted. Sonnet 116 that we heard a moment ago
mentions a "marriage of true minds", Anne and William's
perhaps. The sonnet says that love can look "on tempests
and is never shaken" and that love does not alter over
time. In fact, our earthly loves do change. The best of
marriages, partnerships and relationships grow and evolve.
They might become stronger, or they might become
weaker, and fall apart. In contrast to Sonnet 116 we also
heard the jokey and realistic Sonnet 138:

When my love swears that she is made of truth
I do believe her, though | know she lies. [All the Sonnets of
Shakespeare 2020]

This sonnet ends with the couple acknowledging that
there are enabling fictions on both sides of the relationship,
even at the point when they both climb into bed:

Therefore | lie with her, and she with me,
And in our faults by lies we flattered be. [All the Sonnets of
Shakespeare 2020]

Love expresses itself in many ways and each way
declares to us that it is important for us to love as we can,
not as we can't. Somehow | find it easy to imagine that that
Anne wrote poetry about William, too.

We cannot know the quality of Wiliam and Anne
Shakespeare's love. His bequeathing her the "second-best
bed" was both a legal shorthand to ensure that she
inherited and maintained her full rights as a widow, and an
automatic souvenir of their love. The "second-best bed"
was the marriage bed, the place of love-making and
conception. So let us suppose that their relationship of
what Sonnet 116 calls "true minds"- and which is imagined as
physically embodied in Sonnet 138 — could indeed admit
impediments and imperfections, and that throughout their
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thirty-four-year marriage, Anne was part of what Shakespeare
called home, and the part of him that called him home.

The Christian message is that God loves us however
we are able to love, and that God's love for us — which will
always be greater than we can understand — is always
there for us, calling us home. Love, both divine, and
imperfectly human, is where we find our homecoming.

Articulated by Shakespeare through some of the greatest
poetry ever written, the love that surrounds us — both divine
and human — is worth celebrating every day of our lives.
That is why | am able to say that Shakespeare is part of my
"second scripture" because his works form part of how I try
understand who | am and how | try to understand the world
about me. But even Shakespeare's great expressions of love
are only refractions of a much greater light. The Christian
faith calls us to live out our life as though we are living out
the greatest of all love poems, and one which feels like
home: "The Lord your God will renew you in his love [...]
at that time | will bring you home".

A-p Non EAMOHACOH

ORCID ID: 0000-0002-3779-2326

e-mail: paul.edmondson@shakespeare.org.uk
KepiBHuk pocnigxeHb TpacTy Micus HapoaKeHHSA
Crtpatdopa-Ha-EniBoHi, Benvka BpuTaHis

Alleluia, and thank you — for Anne and William
Shakespeare.
Amen.

Rev. Dr Paul Edmondson, The Shakespeare
Birthplace Trust
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HALL BIYHO OHOBNIOBAHWUW AIM NIOBOBI: LUEKCNIPIBCLKA NPOMOBIAb, 23 KBITHSA 2023 POKY

Ljopoky e Hedinto, Halibnux4y 0o OHA HapodxeHHs Lllekcnipa, 23 keimHsi, Hamoenu nrodel 36uparombcsi 8 yepkei Cessmoi Tpilyi y Cmpam-
¢opdi-Ha-ElieoHi, u406 nodsikyeamu 3a ece, wo Lllekcnip npodoexye dapysamu ceimosi. 3 yiei Hazo0u, noyuHatoyu 3 1879 p., 30e6inbwozo suzo-
nowyemsbcs "lllekcnipiecbka nponoeidb”. OcmaHHIM 4YacoMm cmasio mpaduyieto Yyep2yeamu rponoeidb MiX weKcnipo3HaeyeM i cesujeHHo-
cnyxumenem. lMon EOMOHOCOH ynepwe guzosiocue wekcripiecbKy nponoegiob y 2005 p. BiH 6ye 3anpoweHuli euzonocumu ii 3Hosy (pidkicHa

yecms) y 2023 p. Temoro cnyx6u 6yna AHHa Lllekcnip, sika nomepna 400 pokie momy.

Knwo4yoBi cnoBa: AHHa llekcnip, LLlekcnipiecbka nponoeiob, noeepHeHHs1 dodomy, 3eghaHisi.

ABTOp 3asBNsi€ Npo BiACYTHICTb KOHMNIKTY iHTepeciB. CnoHcopy He Gpanu y4yacTi B po3pobneHHi gocnigXeHHs; y 36opi, aHanisi um
iHTepnpeTaLii AaHWX; y HaNUCaHHi pyKonucy; B pilLeHHi npo nybnikaLilo pe3ynbTaris.
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"FAMHET" MEITI O'®APPENI. BUKITUKU TA CTPATErII NEPEKNADQY

BcTyn. Po3eidka 3ocepedxeHa Ha pomaHi Merri O'®appenn "NamHem" (Maggie O'Farrell, Hamnet, 2020) i (io2o ykpaiH-
cbKOMY nepeknadi, wjo euliwoe ApykomMm y eudasHuymei "Vivat" y 2023 p. Ha0aembcsi o2ns0 Kpumu4HoOi peyenuii pomaHy ma
8U3HaYyarombCs MPUYUHU U020 NomnysspHocMi.

M e Topau. MMoedHaHHs 6iozpaghivHux AoMiHaHM NucbMeHHUUi 3 napaduamMasibHUMU ocobriueocmsMu if 2epoiHb, 8 U3HaYeH-
HS1 IpUHUUNie Noemuku poMmaHy, ki ensuearome Ha eubip nepeknadaybKux cmpamegil, 3yMO8JIH0€ KOMIIIEKCHEe 8UKOPUCIMAaHHSI
6iozpaghiuyHo20 MemoOdy i3 3acadamu ¢heMiHCMUYHOI KPUMUKU, aHani3y osIbLKIIOPHUX i Mighosro2iyHUX Momueie, ma ixHe 3acmo-
cyeaHHs1 y nepeksiado3Hag4yoMy aHanisi.

Pe3ynbTaTtu. BidsHayaembcsi ceoepidHicmb poMmaHy siKk 3pa3ka KeasibiozpaghiyHoi npo3u, 3acHoeaHoi Ha yMmoeugodax
asmopku. O620eoproemncst 6a4yeHHss Merr'i O'®appenn 3e'a3Ky imeHi nomepnoz2o 6 dumuHcmei cuHa Lllekcnipa 3 lio2zo mpazediero
"Famnem". Bucnoenoembcsi NpunyuweHHs1 nNpo 3yMoeJsieHicmb ceixo20 nozssdy aemopKu Ha meopyy U coyianbHy 6iozpadgiro
Binbsima Lllekcnipa (lioezo nepwuli Cmpedgopdchkuli nepiod) ocobnueocmsimu ii ceimocnpuliHamms. [lidkpecneHo, wo Onsi
Mer'r'i O'®appenn 3eepHeHHs1 0 MapziHanizoeaHuUX NepcoHaxie, Posib SIKUX KPUMUKU OMUHaJIu Yea2oro, € NMPUHUUNO8UM KPOKOM
eiOHoeIeHHs1 Hacamrneped ncuxoso2idHoi crnipasednueocmi. lloemuka pomaHy po3ansidaembcsi 8 nepcrekmusi cneyugiku po-
6omu nepeknadaya. 3okpema, ei03HayaembCsl Posib 2paMamu4yHO20 Yacy Onsi ammMmocghepu pomaHy U 3a20CMPEHHsT YumaybKo20
crpuliHammsi, npomucmaeJsieHHs1 ma e3aemo0isi ceimie npupodu U yueinizayii. [[poeodumbcsi Nnapasnesbs 3 MOMUBOM W06y
nrduHU ma 4YapieHoi icmomu 3 noansidy noHsms ceob6odu ocobucmocmi, cknadoeux meopyocmi ma OyXO8HO20 PO38UMKY.
lpoaHanizoeaHo nidxid Mer'r'i O'®appenn do iMeH nepcoHaxie i cmpameeii nepeknadaya e pobomi 3 iMeHamu. Ap2yMeHmMyemaucsi
(He)eukopucmaHHs1 NPUMIMokK nepeksiadaya ma cmpamezili po6omu 3 icmopu4yHuUMuU peasisimu.

B v cHoBKMU. 3anponoHoeaHi nepcnekmueu nodanbwoz0 docidxeHHs1 pomaHy Merr'i O'®appens, 30kpema, akyeHmMoeaHo
Ha ceoepidHocmi lio2o pizHopieHeeoi iHmepmekcmyanbHoi e3aemModii 3 mekcmamu Lllekcnipa, 3Ha4Yywicmb KOMM/IEKCY POCJIUH-
HOI cumeosiiku ma nidmekcmie, nopieHsiHHS nepeknadaybkux nidxodie. llidkpecneHo posnb Meopyo20 crioea OJsisl MPOXKUBAHHS
ckop6omu U nepemo2u Had cMepmio. 3anpPornoHoeaHo rMnodasibuie 8USYEHHSI POMaHy SIK 3pa3Ka KeasibiozpaghiuHoi ma gpemiHic-
mud4Hol Npo3u, ncuxosnozidHux i nepeknado3Hae4yux po3eidok. [pakmuyHa yiHHicmb pe3ynbmamie pob6omu rnosisizac 8 MOXJuU-
eocmi ixHb020 8uKOpUCMaHHs Ol Kypcie nepeknado3Hag4yux OUCUyUNIliH, sus4YeHHs1 gheMiHicmu4Hol nimepamypu ma XiHo4o20
nucbma. BucHoeKu npo ensiue omoYeHHs1 Ha ¢hopMyeaHHs1 mMeopYoi ocobucmocmi MoXymb 3acmocosyeamucsi nid 4ac moode-

JIl08aHHSA Kelicie ncuxosio2ivyHuUX Kypcie.

KnwuyoBi cnoBa: Merri O'®appenn, "NamHem", Binbsim Lllekcnip, keasibiozpaghiuHa npo3a, ¢gpemiHicmuyHi cmyoair,

nepeknadaybki cmyadii.

Bctyn

Y yepsHi 2023 p. nob6aunno cBIiT yKpaiHCbke BUAAHHS
poMaHy aHrno-iprnaHacbkoi nucbmeHHuui Merri O'dap-
penn' "FamuHet" (Maggie O'Farrell, Hamnet, 2020). AsTop-
Ka LbOro Hapucy Mana 4ecTb npautoBaTh Hag Nepeknazgom
KHurn ana supasHuuTea "Vivat" (https://bit.ly/3NNgGJK),
BiAMOBIAHO, Yy CTaTTi 3anNPONOHOBAHO MiPKyBaHHSA K LLOAO
MPUYMH NONYNAPHOCTI pOMaHy, TakK i Wwoao ocobnusBocTen
po6otn 3 Tekctom O'Pappenn. KoxeH nepeknagad, no
CYTi, € YB&XXHUM UnTa4yeM, SAKUA 3aHYPIOETLCS Y 3HAYEHHS
cniB, NparHy4n skHanrnmbLue ocarHyTH, "LWo XOTiB ckasaTu
asTop". Y LbOMYy npausa nepeknagada 6nusbka go nitepa-
TyposHaBcTBa. [1poTe, 6epyunch 3a Lo poboTy, 4 Hamara-
nacs "BMMKHyTU" B cOBi pexum niTepaTypo3HaBuLi, amxe
Tonji He Bknanacs 6 y xxoaeH aegnanH, 6o rmmbuHa pomaHy
3aCnyroBye Ha 'PyHTOBHI JOCHIMKEHHS, KOXHE 3 SIKUX Befe
posrany>XeHnMu cTexkamu cagy W nicy ArHec, BynuuaMu
Crtpendopaa 1 JloHaoHy ii Yonosika JO HOBMX | HOBUX TEM.

AKkmyasibHicmb pO3BiOK/ BU3HAYa€eTbCA Hacamnepes
HeabusknuMm iHTepecoM LUMPOKOi 4YuTaubkoi ayauTopii Ao
pOMaHy Ta MOro CyNepeuyriMBO KPUTUYHOK peLenLieto.
TBip BUKNIMKaB Cepro3Hy 3aLlikaBMneHiCTb AOCMiIAHMKIB, Npo-
Te aHanisy nepeknagaubkux cTpaTerin Ha TepeHax YKpaiHu

1 Merri O'®appenn Hapoaunaca B MiBHiYHIN |pnaxaii, 3roqom poguHa nepe-
ixana po AHrnii. BunyckHuus Kembpugxa, xwuse y WoTnangii, mae ipnaHa-
CbKil macnopT. ABTOpKa AEB'ATUM pomaHiB, aBTobiorpadii Ta ABOX OUTAYMX
KHWKOK. KpuTuka BBaXKae «famHeTa» HamBMOaTHILLIOK KHUIOK NUCbMEHHUL.

ISSN 1728-3817

3piicHeHo Wwe He Gyno. Came Ue 3yMOBMOE HayKoey HO-
8U3HY NpPOMOHOBaHOI cTaTTi. BapTo 3a3HaumTn cnpuatnu-
BY peLernLilo poMaHy yKpaiHCbkMM dmTadvem, barato obro-
BOPEeHb y AUCKYCiIHMX knybax i megdia, Ae HaronoLwyeTbes
SK pemiHicTyHa napagurma Teopy (Divoche.media, 2023),
Tak i acnekT npoxusaHHA BTpath (i CKNAHMM KOBNAaKoM,
2023). YkpaiHcbka ayauTopis BigdyBae noTpeby B obroso-
peHHi inen Merri O'®appenn, KHUrapHi Ta KHWXKOBI Knybu
OpraHi3oBYIOTb SIK OMHi TaK i OHManH 3ycTpidi 3 YnTayamu,
L0 CBigYMTb NpPOo HeabusAKnA iHTepec 40 TBOPY.

Memotro HanucaHHsi LUbOro TEKCTY € MparHeHHst obro-
BOPUTM 3 KONeramu ocobnmMBOCTI NepeknagaLbkux niaxoais
no pomary O'®appenn, 3 onepTaM Ha BU3Ha4eHi nepeay-
MOBW NOSIBU LIbOrO pOMaHy, Lo BNAUBaKTb Ha poboTy ne-
peknagaya. Cneuudpika 4OCUTb CKITAQHOMO Ta MEBHOK Mi-
PO NMPOBOKAaTUBHOIO TEKCTY BeAe Big CyTO nepeknagaub-
KMX MipKyBaHb [0 aHanidy CnpuiHATTS UbOro TBOPY SiK
aHrNoMOBHOIO, TakK i YKpalHOMOBHOK ayauTopiElo, i, BiAMno-
BiHO O OKPECIEHHS TEMU HAsIBHUX PO3BIOOK, MPUCBAYEHMX
"MamHeTy", i NPONOo3unLin Wo[o NOTEHUIMHUX HanpaMiB Aocni-
[PKeHHsl. 3aefdaHHsAAMU [OCHiXEeHHs, BiAMOBiAHO [0 Mo-
CTaBrneHoi MeTn € aHania GiorpadpivHoro  nigrpyHTS
MUCbMEHHWLi Ha OCHOBI ii HaWBINbLL 3HaYyLLMX IHTEpB'Io, BM-
SBMEHHS 3B'A3KIB MDK KMOYOBUMWU TeMaMu, SKi BOHa cama
3a3Hayae B cBoin Giorpadii, i Temamu ii pomaHy. BignosigHo
[0 BM3HAYEHHS! NPOBIQHUX TEM, MOIM 3aBAaHHSIM € HaKpec-
NEHHs1 MaricTpanbHUX Nnepeknagaubkux CTpaTerii Ta akueH-

© KaHuypa €BreHis, 2023
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TiB, 30KpeMa, BU3HAYEHHS pori iIMEH Y poMaHi. Y Miacymkax si
OKPECTIOI0 TEMM, SKi MOXYTb CTaTU NPegMeTOM MoAarbLUnX
JocnigpkeHb SK nitepaTypo3HaBL,iB, Tak i Nepeknago3HasLiB.
Oans10 nimepamypu. Merri O'dappenn 6arato pokis
BMHOLIyBana igeto kHurm npo cuHa Llekcnipa, skin nomep
nigniTkom, ane BuNycTuna CBill pomaH came 3a 4aciB naH-
gewmii. B YkpaiHi poboTa Hag BMAaHHSAM KHUMM BigbyBanacs
nig yYac nosHomacwTabHoro BTOprHeHHsA. Ocobnuee 3Ha-
YeHHA Mae Tow pakT, WO YKpalHCbKUA nepeknag CBiTOBOro

Puc. 1. O6knaauHKa nepluoro 6putaHcbkoro BUAaHHA Maggie
O'Farrell. Hamnet. London, Great Britain : Tinder Press, 2020.
MpaBo Ha 306paxeHHA HaneXuTb An3aHepy 1 BUOABHULTBY
"Tingep Mpecc". [xepeno 306paxeHHs:
https://www.goodreads.com/book/show/43890641-hamnet

"lamHet" Merri O'®appenn 3'9BuBcsa y cBi Yac i Ang
BASYHUX YMTAYIB, FOTOBUX CNPUNHATY MOrO BiAKPUTUM Cep-
LeM i roBOpUTK 3 aBTOPKOLO MPO Te, Lo BeHTexuTb i ix, i ii.
OkpimM cxBanbHUX peLEeH3in (a € i HecxBanbHi) pomaH 3a
OBa poku 3ibpaB konekuito Haropop: KiHouy npemito 3a
XyOoOXHt0 nitepatypy, Women's Prize for Fiction — 2020,
(BBC, 2020) i HauioHanbHy npeMito rypTka KHUXKOBUX KpU-
TUKIB 3a xygoxHto nitepatypy, National Book Critics Circle
Award for Fiction — 2020 (Beer, 2021), KHura poky mepexi
kHurapeHb BotepctoyHs, Waterstones Book of the Year —
2020 (Schaub, 2020), PomaH poky nitepaTypHOi npemii
Jonki, Dalkey Literary Award, Novel of the Year -
2021,(Dalkey Literary Awards, 2021). o Toro X, pomaH
yBiiLLOB A0 KopoTkoro cnucky Mpewmii Banbtepa CkoTTa,
Walter Scott Prize — 2021 (Books+Publishing, 2021) i go
posroro cnucky Mepgani EHgpro KapHeri 3a gocsarHeHHs B
ranysi xygoxHeoi nitepatypu, Andrew Carnegie Medal —
2021 (Andrew Carnegie Medals for Excellence, 2021).
MpomoBucToto pucotro peuendii "MamHeTa" € KOro cueHivHa
apanTauia 3gincHeHa pexucepkoro Jlonitoo YakpabaprTi
cunamu Koponiscbkoi LLekcnipiBcbkoi TeaTpanbHOI KoMmna-
Hii. lMpem'epa, wo Bigbynacsa y 2023 p., mapkyBana oHo-
BneHHs teaTpy CeaH (CTpeTdopa-Ha-EnBoHi) nicna nax-
Aemii Ta pekoHcTpykuii (Swan Theatre, 2023). Y «kBiTHi
uboro x 2023 p. Oyna aHOHCOBaHa ekpaHHa aganTauis
poMaHy Trpynol amepukaHCbkux kKiHokomnaHin (Kroll,
2023). MNMpo Bucoky ouiHky pomaHy Merri O'®appenn wu-
POKMMU KONamu LueKcnipo3HaBsLUiB i 36epiravis cnagwmHm
Benukoro bapga cBigunTtb npeseHTauis parmeHTa po-
MaHy nig 4ac ypoumuctoi cnyxbu 6oxoi B Llepksi CeaAToi
Tpinui y Ctpeadopai-Ha-EnBoHi y kBiTHI 2023, sk enemeHT
LLIOPIYHUX LLlepPEeMOHIli BLUAHYBaHHSI 0COBUCTOCTI i TBOPYOCTI
Binbsima Wekcnipa (Shakespeare service 23rd April 2023,
untae MagneH MeHnTtok (Madeleine Mantock), The Royal
Shakespeare Company) (Holy Trinity Church, 2023,
xB. 54.37-58.27). BaxnuBo 3a3HauMTW, WO LbOrOpPiYHi

ISSN 1728-2683 (Print), ISSN 2079-9101 (Online)

iHTenekTyaneHoro 6ectcenepy BMIALLOB APYKOM Yy posnarn
BenuKoi BiHW. YKpaiHCbke BUOAHHSA Bigainsge Big Buxoay
opuvriHany Tpu HaA3BMYaWHO CKMagHUX POKW, i 3acnyra
BngasHuuTBa "Vivat" (https://bit.ly/3NNgGJK) He nuwe B
NOCTIMHOMY NparHeHHi CMHXPOHI3yBaTU CBITOBUI i yKpaiH-
CbKWUI KYNbTYPHUWA KOHTEKCT, ane n y nbannueomy cras-
NeHHi Ao OOPMIIEHHA KHUMM. YKpaiHCbke OMOpPMIIEHHS
BigAae waHy 6puMTaHCbLKOMY, HE KOMilol4mn 1oro, ane Ao-
TPYMYIOUUCH CTUIIO 1 KonopuTy (puc. 1, 2).

[AMHET

Puc. 2. O6knaguHKa nepLuoro ykpaiHcbkoro BuaaHHsa Merri
O'®appenn. "lNamHeT"; nep. 3 aHrn. €. KaH4yypu. XapkiB:
Biear, 2023. [luzariHep o6knaguHku AniHa flueHko.
[Oxxepeno 3o06paxeHHs: canT BuaaBHuuTea "Bisat"
https://vivat-book.com.ua/khudozhnya/

ypoumncTocTi Oynm MpuUcCBsYEHi TaKoXX OCOOUCTOCTI AHHU
leTteBen, agxe, ue ii tOBINeMHUA pik, ToMmy pomaH Merri
O'dappenn, 3any4yeHun 4o TakMx 3axOAiB, BXOOUTb Y KOH-
TeKCT BU3HaHoro LlekcnipiBcbkoro amckypcy, HabyBae ca-
MOCTI/HOI Barn N akueHTye yBary ayauTopil Ha OTOYEHHi
LLlekcnipa, nopomxyro4umn HOBI AMCKYCIi Ta GaveHHs.
KpuTtuka posrnggae pomaH i3 HanpisHOMaHITHILIKMX nor-
nagis. Hacamnepeq BapTo nigkpecnuTu inauBigyanbHICTb i
MIKUIMHICTL NpUNyLLEHb aBTOPKKM, NPO L0 BOHa cama Haro-
nouwye B nicnamosi (This is a work of fiction [...] this novel
is the result of my idle speculation (O'Farrell, 2020, 369-
370). e xydoxHiti meip [...] Llet pomaH € pe3ynbmamom
moix ymosuegodie (O'®appenn, 2023, 348). NMepwi nuTaHHS,
AIKi CMNMBaIOTb Y KOHTEKCTi 06roBopeHHst "lamHeTa", cTo-
CylOTbCA came BiANOBIOHOCTI MOAIN poMaHy peanbHUM
daktam (The Shakespearean Student, 2021). MNpoTe Bia-
HOCWUTW TBIp A0 ICTOPUYHMX pomaHiB Byno 6 Hago cminu-
BUM KPOKOM, apke, Monpu Te, L0 aBTOPKa CNUPaeTbCcs Ha
MeTpu4Hi kHurn (O'®appenn, 2023, 7, 9), icTopuyHi pxe-
pena Ta I'pyHTOBHI gocnigxeHHs nobu (O'®appenn, 2023,
349-350), BoHa cama NigKpecroe, WO BCE BUKNAAEHe Y
pomaHi — nnig T paHTasii, xoua i YMOBUBOAM I'PYHTYIOTLCA
Ha noriui noegHaHHs dakTis. MNogibHoro poay TBOPYM BIiA-
HOCSTb 0 KBasibiorpadpiyHux (ave. Hanp. Manuy, 2014).
AkagemiyHe niTepaTypO3HaBCTBO PO3rNAAaE POMaH y KOH-
TekcTi xkiHoyoro nucbma (O'Neill, 2021) i dpemiHicTUYHNX
nigxogie (Alb, 2021). Ackpasi xiHO4i nepcoHaxi, —
ArHec (AHHa leTeBewn), it maTn, PoBeHa, ii goHbkn Cro3aH-
Ha n [xynit, Enisa, Ta cama "cectpa Llekcnipa", — camo-
LiHHI 1 TanaHoOBWTI, NeperykyoTbcs 3 obpa3om, 3anporo-
HoBaHUM BipgpxuHieto Bynbd y ecei "BnacHuii npoctip”
(Byndp, 1999). ABTOpka BUBOAMTL LNy HWU3Ky TBOpPYMX Tana-
HOBUTMX XIHOK, AOCMIAXYE iXHi coujianbHi pori, iXHI0 pornb Y
CTaHOBNEHHI ocobuctocTi bapaa, Ta BNacHWi BHYTPILLHIN
cBiT. cuxonoriyHa rmubuHa pomaHy po3rMsgacTbCsi, 30K-
pema B pocnimkeHHi CeitnaHu JleHcobkoi (JleHcbka, 2023).
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CuncTema XiHOUMX NEePCOHaxXiB pomaHy 3acrnyroBye Ha rpy-
HTOBHWM aHani3. [lcuxonoriyHa [OoMiHaHTa MPOXUBaHHS
CKkOpDbOTM pO3rMAJAETLCS K B fiTepaTypo3HaByin, Tak i B
ncuxoaHaniTnyHin nepcnektmei (Prad, 2022). Takox pomaH
npuBepTae yBary B KOHTEKCTi peuenuii naHgemii (Smith,
et al., 2020). YcBigoMneHHa Yymu, LWNAXU 3apaxeHHs, da-
TanbHi NOAjI, WO CNPUYMHAITL 3YCTPIY HOCIA iHeKuii 3
MNOro XepTBOl, — BCE Le po3KpmBaeTbca y TekcTi O'dap-
penn i3 pi3Hux pakypciB — Bif xaxnuBoro obpady nikapsi B
3aXUCHIN YyMHI Macui 40 3aXOMfeHHs AIBYMHKN, FKa po3-
nakoBye KOpoOKy 3 3amMopcbkumu ryasukamu. Bapto 3a-
3HaAUMTK, WO Tema AuTsayoi xBopobu Ta ncuxororia i
CNPUAHATTS aHaniyeTbCA He nue niTepaTypo3HaBLaMU,
ane u daxisuamu 3 negiatpii (Smith, et al., 2020), a ponb
YonoBika B POAWHI, Ky CNiTKano nuMxo Yymu, NogacTbCs B
KOHTEKCTi Cy4aCHUX COLOMOriYHNX CTYAIN i reHaAepHUX po-
nen (Guzowska, 2023).

MeToau

MeToau, SkumMun 9 KOpUCTYyOCS B LM po3Bigui, nepea-
0ayvaloTb noegHaHHsA GiorpadivHMX AOMIHAHT MUCbMEHHUL
3 napagurManbHUMM 0cobnMBOCTAMM i repoiHb, BU3Ha-
YEeHHsI MPUHLMNIB NOETUKN poMaHy, ski Bnnmeanu 6 Ha Bu-
6ip nepeknagaubkux cTpaTerii. Tomy A noegHyto Giorpa-
iyHUA MeToA i3 3acagammn (PEMIHCTUYHOT KPUTUKW, BAAKOCS
00 aHanisy onbKIopHUX i MionoriYyHnx MOTUBIB, i 3aCTo-
COBYIO iX Yy Mepeknago3HaByini YacTuHi poboTu, 3oKkpema
nig Yac aHanisy nepeknagy iMeH nepcoHaxis i nigxoay Ao
KOMEHTYBaHHS pearniii (enemeHTiB peHecaHCHOro nobyTy
YN KOHTEKCTHMX 3Ha4YeHb 3ragaHux y poMaHi poCnuH).

PesynbTaTtn

PesynbTtaTi MOE€i po3Bigkn MOXHa BUKOPUCTOBYBaTH K
[OPOroBKasu Ang nodanbLIOro BMBYEHHSI POMaHy siK 3pas-
Ka kBasibiorpadivHoi Ta eMiHICTUYHOT NPO3n, NCMXONOriy-
HUX | Nepeknagos3HaByix po3Bigok. MpakTnyHMM 3acTocy-
BaHHAM pe3ynbTaTtiB po6oTn mMoxe OyTu ii BUKOPUCTaHHS
Ons KypciB nepeknago3HaByiX ANCUMNIIH, BUBYEHHS beMi-
HICTUYHOT NniTepaTypu Ta XiHo4yoro nucbMa. OkpeMo BapTo
3a3HaYUTM BUCHOBKM MPO BMSIMB OTOYEHHS Ha (DOpMyBaHHS
TBOPYOT OCOBUCTOCTI, AKi MOXYTb OYTU 3aCTOCOBaHI Nifg Yac
MOZENNOBaHHS KENCIiB MCMXOIOTiYHMX KypCiB.

Ounckycis i BUCHOBKM

Mexoei memu pomaHy. Temu, WO niginMaloTbCs B
"lamHeT", No CcyTi, € MexoBUMMK: Mexa couiymy 1 nicy,
npupoan " umuBinisauii, pamna, WO pO34inte rnagadis i
aKTopiB, 4orioBika W APYXWHY, MNOCTiINHE YCBIAOMIEHHS
NPUCYTHOCTI MEXOBOr0 CTaHy CMEPTi Ta KOXaHHS, sike 3Bi-
NbHSAE repoiB Big obmexeHb OaTbKIBCbKMX OOMIB. Y LMUX
Temax Ans aBTopku € 6araTo ocobucToro. Ak BoHa po3no-
Bigae y kHu3i cnoragis ("l am, | am, | am: Seventeen
Brushes with Death", 2017) i gpoBenocsi HeogHOPa30BO
nepexuBaTtM MeEXOBWW cTaH nopory cMmepTi. EHuedpanit,
nepeHeceHn y AWTUHCTBI, NOCTaBUB AiBUYMHKY-ipnaHAKy,
fKa HaBYyanacs B aHMMINCbKIN LWKONi B cuTyauito NoaBifiHO
MapriHanisaoBaHoi 0CoBUCTOCTI: Baxxka xBopoba CrnpuynHu-
na 3aikaHHa | TpyaHouwi cnpuiHatTa (Kellaway, 2020),
a KNMHU BYMTENIB Ha KwTanTt "To Bci TBOI pogudi B IPA,
a Moxe, Tn Tex Tepopuctka?" (The Irish Times, 2016) go-
AaBanu BigyyTTs i30nsauii AUTUHI, Ska Mana npobrnemu 3
MoBneHHAM. [MpoTe Taka isonsuis, nigkpinneHa rmubokum
3aHYPEHHAM Y YUTaHHA W iHWWUM CNPUAHATTAM HaBKOSMLL-
HbOro, Konn xsopoba "nepeTsopwuna ii Ha YMTadky n nepe-
BepHyna il cBIiT (BOHa 1 Aoci iHoAi 6aunTb CBIT NepeBepHy-
Tum)" (Kellaway, 2020), BouyeBmab, 3ymMoBurnia BMiHHA Mer'r'
OVIBUTUCS Ha BCE HOBWM, HE3allOpPEeHWM MOrnsaoM, CTaBu-
TW HecnoAiBaHi 1 He3pYyYHi NUTaHHSA, | 3HaxoAMTK BiANOBIdi
Ha HWX, Aki 6 BigpisHaAnMcA Big 3aranbHO MPUNHATUX HO-
BOI0, HECMNOAiBaHOI NEPCNEKTUBOLD.
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Came Takow Bignosigaw ctae ans Merri O'®appenn
"MamHeT". AQXe NMUTaHHSA, AKe BUHUKNO B Hel nig 4vac
HaB4YaHHA B Kembpuaki, Npo Te, K MOXHa NerkoBaxuTn 1a
npakTU4HO irHopyeatn cmepTtb 11-piyHOro cuHa, Bunpae-
[OOBYHOYM HEOCTaTHIO yBary 1o Lboro hakTy BMCOKO CTa-
TUCTMKOK anTaYvoi cmepTHocTi B XVI cT., Bege 3a coboto
HOBI: i NMpO pIiBHICTb CUNbHUX TBOPYMX oOcobucTocTen —
Bbapaa Ta Moro ApyXuHK, i Npo NPOXMBAHHA BTPATU HUMMU
oboma — pasom Ta okpemo. | Npo "BunagkosicTb" 30iry Ha3-
BM UM HE HaMBaXNuBIWOi Tparedii gpamaTypra 3 iMmeHem
noro nomeprioro cvHa. Merri 3asHavae, Wwo koro 6 BoHa He
nutana npo ue, nepeBaxHa GiNbLWICTb BBaXana ue Bunag-
koBuM 36irom (Kellaway, 2020). Tomy, 3 HOHOCTI 3akoxaHa y
o6pas Namneta (Kellaway, 2020), BoHa LyKkae BianoBigb
Ha NUTaHHSA Npo 3B'A30k ocobucToi Tpareaii Lekcnipa 3
MNOro BENUKOK Tparegieto Ta NporoHye BnacHy BepCito Mo-
4N, BiOWTOBXYHOYMCb Bi T€3M NPO Te, WO CMEPTb OUTUHMU
He Morna cnpumiMaTmCs SK nepeciyHa noais.

Yaconpocmip pomaHy. F[pamamu4He emineHHs.

PomaH cknagaetbcs 3 ABOX YacCTWH, nepLua 3 skux, Binb-
wa 3a obcarom (244 cTopiHku), oxonnioe NpubnMsHo ogHy
noby, gpyra (100 CTOPIHOK) — YOTMPY POKM 30CEPEKEHOIO
NPOXWBaHHA BTpPaTW, AKe YBIHYYETLCA BUCTasot "lamne-
Ta" B JloHooHi. [lo6Ga nepLuoi yacTnHu — Le octaHHA aoba B
XUTTi 11-piYHOro xnonyuka, SKMn LWyKae AONOMOrM 4opoc-
nunx, 60 3axBopina Moro cectpa-bnusHiouka. ABTOpka 1
ynTay GixaTb pasom i3 xnonuem Bynuuamu Ctpeadopaa,
nagatTb W 3aCUHaKTb Bifl YTOMW, KOMW HIXTO HE MpUXo-
OUTb Ha Jornomory, npurMMalroTb HanCMInuBIlLE pileHHs
obmaHyTn CmepTb, | NepexofaTb OCTaTouHy Mexy. Yce ue
nogaHo B TenepilHbOMY rpamMaTuMyHoMmy 4aci (Present
Continuous Ta Present Simple), Akuin CcTBOpIOE MaKcu-
ManbHUA edekT NPUCYTHOCTI M CUMHXPOHI3auii 3 nogigmu
oAHoro aHsa 1596 p BogHoyac yac i npocTip nepLuoi Yactu-
HM NOCTINHO PO3KPUBAETLCSH, PO3LUNPIOETLCSA, @ NoAeKyan 1
NornMbneETLCA Yepes3 YNCINEHHI ICTOpIi: KOXaHHs MaTepi 1
OaTtbka amMHeTa, Becinns, nepuwi nonorn ArHec, Hapo-
OXeHHs Onu3HiokiB, BiA'i3g 6aTbka MamHeTa 0o JIoHOOHY.
KoxeH enizog — po3nosigb Npo Te, YOMy Tak cTanocs, sk i 3
YUM NpuALLNa poAuHa A0 TOro AHS, SIKMIA 3MiHMB yce. IHoai
aBTOpKa BAAETLCA A0 ManbyTHLOro Yacy, nepeapikatoym Li
HEBIABOPOTHI 3MiHWN, 1 Todi mMalibymHili 4ac 3aMiHIETbCA
YMOBHUM CTaHOM, SIKUI 3aBEPLLYETLCS YaCOM MUHYIUM.
"MMi3Hiwe, i ax 00 KiHUA Xumms, eoHa @ymamume, WO,
AK6uU X mo soHa modi ece nokuHyna U 3abpana 6 ceol
mopbu, pocnuHu ma med, skbu mnobizna modi dodomy,
sKbu docnyxanacsi 00 C80€i panmoegoi, He8UMOBHOI mpu-
goeu, 8oHa mozna 6 3MiHUMmuU 8ce me, W0 cmMasnocsi nomo-
My. Skbu 60Ha nokuHyna Harpuseonswe 60xin, wo poi-
nucs, 0oseonuna 6 iM camum damu cobi pady, He Hamaza-
nacs 6 ymosumu ix nogepHymucsi 00 8yriuKige, 80Ha Moasna
6 sidsepHymu ece, wjo Habnuxarnocss 8 my mMums. Ane
80Ha Ub020 He 3pobuna." (O'Pappenn, 2023, 27). Muny-
FIMWA Yac BMPUHaE B pOMaHi gk yac midponoriyHmMn, y pos-
noBigi nNpo AiBumHy, Wo >xwuna Ha yanicci (O'®appenn,
2023, 53-59), npo Te, fAK i 3Bigkn B3aAnaca ArHec, maTtu
lamHeTa: "Lel nepeka3d — migp npo dumuHcmeo AzHec"
(O'dappenn, 2023, 59). Po3noBigb NOAaHO oYMMa iHLUMX
nogen. na nepcoHaxiB poMaHy BCi MoAii € TyT i 3apas.
Cnoragn camoi ArHec npo AUTMHCTBO — 3HOBY TEMEPILUHIN
yac, y SKoOMy MUHYNuUA 3'9BNSETbCA TOAi, KONW Micue maTte-
pi 3actynae madvyxa (O'®appenn, 2023, 59-66). Tak camo
CMHXPOHI3YETLCS ICTOPIS NOABN YyMU B ManeHbKOMY MICTi,
Janekomy Big 3antogHeHoro JIOHAOHY, LNAX HaMUCTUH-
Minbgiopi 3 MypaHo go Ctpeadopaa, i Ystay, 3aTamyBaB-
WM NoAamx, OO OCTaHHbOro cnopjiBaeTbes, Wo [xynit He
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BiOKpME KOpOOKy, y skii xoBaeTbcsa yyma (O'dappenn,
2023, 164-176).

MpocTopoBe po3wMpeHHA oaHOro oHA amHeTa Bia-
OyBaeTbCA He nuvule vepe3 po3noBiai Npo 6aTbKiBCbKi A0-
MiBkM (dbepma BaTbka ArHec i ByAUHOK pykaBuyHMKa [xo-
Ha), He nuLe Yepes LNAX Yymun 3 ganekux Anekcanapii n
MypaHo, ane  Yyepes BHYTPIlLHiIA NPOCTip, Ak 6aunTb
nvwe ArHec. 3gaTHa AOTOPKHYTUCS 0 BHYTPILLHLOrO Npoc-
TOpy noaunHKU, siKy BoHa Gepe 3a pyky, ArHec 6auntb He-
OCSKHMIA 0OBLWIMp — [Oylwly CBOrO KOXaHOro, Ayuly, Ky i
HanexuTb 3BiNbHUTU 3 OOMEXEeHb POAMHHOIO pemecna,
CiMerHUX NpaBun i TICHOTU ManeHbkoro micta: "Lle wock
cA2ano 8 6e3Mexxs, CKinbKU 80Ha Moana 0omsieHymucs.
BiH yeecb 6ys 3 bacambox wapie ma npowapkie, Mo8 ro-
15 i na2opbu, cKinbku csizae oko. BoHa b6ayurna npocmopu
U nycmeni, eycmi 3apocmi U nid3emHi nevyepu, nidtiomu U
criycku. It 6pakysano yacy, wob oxonumu eeck obuwup —
Hadmo eenukuli, Hadmo cknadHul. BoHo eucnu3aiio,
YHuKaro, He 0Oaeasnocs il. BoHa 3Hana: ye wjocb roHad
i po3ymiHHs,, wock binbwe 3a Hux obox" (O'®appenn,
2023, 87). NPOHUKHEHHS Y BHYTPILLUHIA NPOCTIp PO3LLMPIOE
N nornubnioe NpocTip POAMHHOrO AOMYy Ha [eHni-cTpiT,
npoctip depmn [MtoneHas, HaeiTb MpOCTip noniB, na-
COBUCBK i Nicy HaBKoMO. ArHec i3 KOXxaHuM OUBMATbCS OOHe
Ha OOHOro siK Ha crnpaBAi BenuKky ocobuctictb. BoHa 6a-
YnTb Noro 6e3mMexHUn BHYTPILLUHIA NPOCTip, BiH 3axonmto-
€TbCA il BMIHHAM cninkyBaTuUcsa 3 TpaBaMu, NiCOM, NOCTiNb-
roto, 6yTv 3a Mexxamu 3aranbHOMPUAHATHOrO.

MighonoziyHuli momue 0eox ceimie. IpaghiyHe
emineHHs. O'dappenn 3manboByE CMPaBXHE IOHE KOXaH-
HA OBOX Ntoden, aki HanexaTtb 4O ABOX Pi3HMX CBITiB. Bum-
Tenb NaTUHW, Y YNCTUX YEepeBMKaX, KM HaABYaBCS Yy rpa-
MaTUYHIMA WKonMi, oOpe 4MTae, No4vyTTs CBOI BUCIIOBIIHOE
yepe3 nucbmo (O'®appenn, 2023, 78) 1 3acunae ropuiie
cnosamu (O'®appenn, 2023, 84), sonogap cnis i nitep,
KU NS KOro oToMeHHs — Hepoba 1 Hikiema, 60 goci He
npuctae go ciMenHoi cnpasu. depmepcbka AOHbKA, SAKa
Hapoaunacs Big 3Hamaw, OiBYMHU-3-y3MicCs, WO BMALINA
©oca 0o CBiTy nMogen 1 Tak i He HaByunacs npaBUIbHO
NnoB'A3yBaTh Yenynk-kond i B3yBaTVW YEpeBMKW, ane Hato-
MiCTb BMina roBoputu 3 TpaBamu Ta gepeBamu (O'dap-
penn, 2023, 55), giBunHa, sky 6osinaca BnacHa madyxa, i
npo SIKy Cycian roBopunu sik Npo BiaAbMy-ANKYHKY. [1Ba cBi-
TW pomaHy rpadiyHo BukapOyBaHi Ha 0bknaauHLUi nepLloro
BUAAHHSA: BULLYKaHy niTepy obnnitatoTb NanopoTb, MAOLLY i
ropobuHa, Ha unTava amenatecs 6inka 1 cosa (puc. 1)
3akoxaHi Big4yBalOTb 0fiHE B OOHOMY De3mexHe axeperno
CUMK, siKa BUPI3HSE X NMOMIK TXHBOrO cepefoBuLLa, BOHU
pO3yMitoTb BENWUY AyXy OAHE OOHOro, AinATbCA Heto. ArHec
OonaHoBYE NiTepw, BIMUCYIOYM iX Y CBil CBIT (OUB. Hanpuknag
c. 135-136), ii 4onoBik 4YMTac pa3oM i3 HEel NaTUHCbKY
KHWUIY, BUBYAE BRacTMBOCTI POCIMH, SKi NOTIM Oro nepco-
Haxi 36upaTMMyTb ONS CBOIX TPYHKIB 4M BNNIiTaTUMYyTb Y
BiHKM. Konwn 4YonoBik kaxe ArHec, 3a WO BiH ii koxae: "mu
bayuw ceim mak, sk Hixmo iHwud" (O'®appenn, 2023,
136), BoHa MOXe BiAnoBiCT! NOMY TUMMW X crioBamu. BoHu
060€ 6avaTb BHYTPILLHIO CYTHICTb CBITY, i YepnawTb cuny
ANsi UbOro oHe B o4HOMY. |cTopis Mpo KOXaHHS NIoAVHA i
NiCOBOI 4YapiBHOI iCTOTM — OAMH 3 BiYHUX MOTUBIB, NULLE LS
napa 3gartHa BiACTOSITU CBO€E GayeHHs CBITy, NiATPUMYHOYM
ofHe OfHOro, 3BiNbHsKYM Big obmexeHb couiymy. 3ma-

1 BapTo gogatu, WO yKpaiHCbka OBKMnaauHKa neperykyetbes came 3 Gpu-
TaHCbKUM BWIAHHSIM, TOAI SK amepukaHCbke BWOAHHS POMaHy MIiCTUTb
nopTpeT ymoBHOro FamHeTa, uui odi 3aTyneHi cokonvHum nepom (Fish et al.,
2021). Came ueit BapiaHT obpano BMAABHULTBO "OKCMO" AN POCIACHKOro
nepeknagy, Skui, A0 pedi, 3pobrneHo MNOBHICTIO B MWHYNOMYy 4aci
(O'®appenn, 2020).
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NbOBYIOUM ICTOPIO LbOro KoxaHHs, Mer'ri O'®appenn, nuwe
npo ceobogy W MOPATYHOK. | crnoyatky BUMTENb NaTUHW
pATYe ArHec Bif 3M0i Mayyxu, a NoTiM BOHA PSATYE NOro Bif
necnotnamy 6atbka. | pasom BOHM PSATYIOTb OAHE OHOIO,
nepeTHyBLUW MeEXy CBOro rops, MOB MeXy pamnu, Big-
poausLwy CrioBOM TOro, KOro He 3MOrnu 3axmctTutn Tpasu.

Cumeoni3zayia cunu cnie i nimep. BidnyHHss ma
deiliHuku. Buknuku nepeknady. [0BopsuM Npo 3Hauvy-
WiCTb CcUNu crniB y poMaHi He MOXHa OMUHYTU TeMy iMEH,
AKi cknapalTb Heabuske BuNpobyBaHHA ANs nepeknaja-
ya. Y nicnamosi aBTOpKa AeTarnbHO NOSACHIOE CBiM niaxig oo
BMbopy iMeH: "Oesiki demarni — 30Kkpema iMeHa — 3MiHuna
rnosHicmto abo yacmkogo" (O'dappenn, 2023, 348), nosc-
HIOIOYM, 30KpeMa, CBiil BUBIp iMeHi Ans repoiHi 3anosiTom ii
Oatbka, oe EHH eTeBel Ha3BaHa ArHec (Agnes). Y npo-
ueci nepeknagy A posrnsgana ABa BapiaHTa TpaHckoay-
BaHHSA iMeHi: aHrninceky (ArHec) i dpaHuy3bky (AHbeC)
TpaHckpunuito. dpaHuy3bka Bignosigae Tomy, Sk iM'a repo-
THi BUMOBMSIETECA YMTa4aMu opuriHany (OuB. Bieo), OKpim
Toro, dopaHuy3bka Bepcia NigKpecnoe iHakWiCTb repoiHi Ta
i maTepi, SKy BiacniByBaB "He TakMi" CBALLEHHUWK. IM'a ca-
Moi matepi, PoBeHa (Rowan) "Haue im'a depeea" (aHrnin-
CbKOI — ropobuHa) Takox MiAKPEeCHIoe iHaKLWICTb NepcoHa-
XKW CBOIM ipnaHACbKMM noxomxeHHsaM (Behind the name,
2021) i 3B'A3kOM 3 AaBHIMW BipyBaHHSMMW MPO ropobUHyY SK
nepeBo, Wo 3axuwiae Big 3nux cun (Briggs, 1976, c. 344).
[pounTaHHA iMeHi repoiHi BignoBigae MOBHIN pi Yepes
HaTsaK, Ha iM'a AHHa, SIK NOro cnepLuy Yye OHUN BYUTENDb
naTuHKU, SKOMY BOHO BIiAfYHIOE iMeHeM NoMeprol B OUTUH-
cTBi cecTpum. lNpoTe, 3 orNAay Ha LWMPLUNIA BXUTOK BapiaHTy
"ArHec" onsa ykpaiHCbKMX nepeknagiB aHrmoMOBHOI niTepa-
Typu (piBHO 5K i TpaHcniTepauii "PoBeHa", a He TpaHckpwun-
uii "PoBaH") Oyno npuiHATE pilleHHs BBECTU B YKPAIHCLKY
BeEpcCilo came Takuin BapiaHT. Bepcia "AHbec" 3a pilleHHAM
pefaktopa 3BYy4uTb NULLIE Yy CUEeHi 3HanomcTBa OHOI napu,
e iM'l pO3KpMBAETLCS SIK BTAEMHMYEHA Ha3Ba, WO TopKae
CTPYHM NaMm'aTi Ta yaBun xnonugs: "ArHec, — kaxe BoHa. | ue
iM'Sl BIH TEX 3HAE, Xo4a HIKONM He 3yCTpiYaB HIKOro 3 Takum
imeHeM. ArHec. BumoBneHe He Tak, sik mano 6 nucatuca
Ha nanepi. "I mamke 3HMKAE MK cknagamu, A3vK negb
TOPKaETbCA WOro, MepeTBoprolodM ArHeC Ha AHb-€3...
Ha EHH-ec — Haronowyelwl nepwwui cknag, nponyckaeLl
apyrun" (O'®appenn, 2023, 52).

TMpuHyun imeH, siki 8idnyHOOMb Ta NEPEMOBNSIIOTH-
csl ogHe 3 ogHuM, € cytTesuM ansa Merri O'®appenn. Tak
BOHa 3MiHIOE iM'a cecTpu Wekcnipa 3 [xoaH Ha Enisy, Bcy-
nepey MeTpMYHUM KHuram. Came 3 METPUYHMX KHU Aocnia-
HUKW XUTTS | TBOpYOCTi Benukoro bapga 3HaoTb Npo 1Moro
cnHa MamHeTa (Hamnet), akui, BignoBigHO OO CBigYeEHb,
OoOHe 3 SKUX, 30KpemMa, HaBoAWTb Yy MnepefHbOMY CIIOBi
Merri O'®appenn, yacto YepryBanocsi 3 HanncaHHsaM "lfam-
net" u4epes HecTikicTb opdorpadiyHux HopM ao6wu
(O'®appenn, 2023, 9). Tomy nig 4Yac TpaHCKOAYBaHHSA
iMeHi NOTPiOHO BUTpMMaTK Tpy 6Ga30BUX YMOBM:

1. makcumanbHa OnM3bKICTb YKpaiHCbKOMY  CTillKOMY
BapiaHTy Ha3Bu Tparegii Lekcnipa ("MamneTt"),

2. npeleneHTHICTb (Taka Bepcia iMeHi cnHa Llekcnipa
BXe€ ICHYyE B YKpalHCbKOMY AUCKYPCi, 30kpeMa B nepeknagi
19 poapiny rpadiyHoro pomary Hina l'eiimana "CeHgmeH"
(Teiiman, 2018, 76),

3. BiANOBIAHICTL OMILiNHIN yKpaiHCbKIA TpaHcniTepauii
("H" TpaHcnitepyetbes gk ") (KabiHeT MinicTpiB Ykpainm, 2010).

AHaniszyloun Temy iMeH, BapTO HaronocuUTU Ha TOMY,
LLIO B POMaHi XOOHOro pasy He 3ragyetbes iMmeHi Binbama
Lllekcnipa. Cama aBTopka MOTMBYE Ue Tak: "f He morna.
Konu T cuguw 3a KoMn'toTepoM, 3aHypeHa y CTBOpPEHWNn
TOGOO CBIT, i Maew Hanucath "Binbam Lekcnip cHigas..."
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He moxnueo He nogymatu: "[loporeHbka, Ta TU retb bepe-
rm norybuna!" MeHi 3gaBanocst 3yxBanum HasvBaTtu MOro
HaBiTb Binbsmom" (Kellaway, 2020). MNMpoTe Take 3amoBYy-
BaHHS iMEHi, 9ke BCIM OYeBMAHE, CTBOPKE OpUriHaNbHUR
XYOOXHIiN epeKkT BiACTOPOHEHHS, OAUBHEHHS, Npe3eHTa-
uii He iMeHi, mapkoBaHoro 6e3niyyt0 KOHOTaUil, ane co-
UianbHUMK ponamu: "cun", "Tonm Hepoba", "Buntenb natu-
HK", "Gpat”, "yonosik", "0aTbko", 3peLuTO NPOCTO "BiH".
Y tiHani pomaHy ArHec ycBigOMIOE, WO i YOMNOBIK NpuiA-
Mae Ha cebe im'a MamneTta, 3abupae cobi 1oro cMepTb, AK
[amHeT 3a 4YoTupM pokn o Toro 3abpae cobi cmepTb cecTpu-
OnunsHioukn. HeHasBaHui "BiH" cTae MpUMBMAOM, MepLEM,
cTtapum [aMneTom, a BUXOBAHUW | HABYEHNM HUM aKTop —
XnBMM amneToMm, SKuin nepepic CBOE OANHaALATUPIYYS.
3HauvyLlicTb 3amoBYyBaHHS iMeHi LLekcnipa nigkpecne-
Ha npuceATOl pomaHy: "Binnosi". PosropTtatwoun KHury,
ynTay gymae npo Te, Wo naetbes npo "toro camoro Binb-
Aama", 0O SIKOro aBTOpKa 3BEpPTaETbCA TaK iHTUMHO, OO
Oinblue He Ha3BaTU NPOTArOM BCbOro pomaHy. [poTe npu-
cBATa agpecoBaHa Yonosiky Merri, Binbsmy Cartknicy
(William Sutcliffe), i3 skum BoHa pa3om HaB4yanacsa B Kem6-
puaxi, it ogHOQYMUEBI, NEPLLOMY YMTayeBi KPUTMKOBI.
Cmpameeii nepexknady peasnii. 3Bn4ainHo, iMeHa Ta
rpaMmaTUYHUI Yac poMaHy, — He €AVHI BUKIWKW, AKi nocTa-
I0Tb Nepen nepeknagadvem nig vyac pobotn 3 "MamMHeToM".
BigTBoptotoum aTmocdepy 4o6u, poMaH pscHie AeTansaMu
N nobyToBMMM peaniamu, Ski YacoM BLAETbCA 3aMiHUTU
YKpaiHCbKMMUM BignoBigHWkamu, npoTe B GinbliocTi BUnag-
KiB cneundika 4oOM YHEMOXNUBIIOE Takui nigxig i BuMa-
rac [oOaTkoBUX MOSICHEHb — MPUMITOK (30kpema, "Kond"
un "mxkepkiH') abo reHepanisauii ("BiTanbHA" 3amicTb
"parlour”, ska gna XVIcT. mana gewo iHwe 3Ha4YeHHa —
"KiMHaTa Ons NepemMoBMH, KyAuM NPUXOAMNM BigBigysaui',
"poboua cykHa" 3amicTb "smock” — y XVI cT. cneundivHuii
BEPXHil poboyiii ogar BinbHoOro Kpot). BapiatueHicTe nig-
XOo4iB 0O OnpaltoBaHHA peaniit CNMpaeTbCs Ha ycTarneHy
Tpaguuilo ykpaiHCbKOro nepeknagy iCTopu4HUX pomaHiB.
Micna neBHux posgymis, 6yno BupilleHO He HagasaTh
NPUMITOK OO0 Ha3B MiKapCbKMX POCIWH, i3 SKMMW npautoe
ArHec, agke cama aBTopka 3anuwae ix 6e3 komeHTaps,
npote B MicnsAMOBi peTenbHO Bkasye mxepeno (O'dap-
penn, 2023, c. 349). Tema pocnuH y poMaHi Moxe ctaTtu
maTepianom noganblMx AocnigXeHb. PiBHO sk i Tema
WeKcnipiBCbKOro iHTePTEKCTY, 30Kpema, MowyK Bia-
noeigHocTem MOBM poMaHy i cnoBHuky Llekcnipa
(https://www.shakespeareswords.com/Public/Glossary.aspx),
HaTsKiB | antosin, SKi aBTopKa 3axosana B MOTAEMHUX KyTO-
Yykax oMy Ha ["eHni-cTpiT Ta okonuub hepmu MoneHas.
"lamHeT" Mer'ri O'®appenn — BU3HaAYHa NoAis B HABKOJO-
LLeKNipiBCbKOMY OUCKYPCi Ta NpuBi4 NepeocMUCnUTU Han-
aKTyanbHilWi MAUMTaHHA CcyyacHocCTi. YuTawoum pomaH, mu
AyMaemMo npo Te, K NpopocTae TBOPYICTb, siKi i Cknaaosi,
SIK OTOYEHHS! BNNMBae Ha ocobucTicTb. Lle pomaH npo ko-
XaHHA | npo JloboB, Npo inNt3ito KOHTPOSMIO Ta 3AATHICTb
obmaHyTn CMepTb, 3acTynMBLUM MicLe NOOUMOT NMaMHN.
Lle pomaH BignoBigb Ha GangyxicTb KpUTUKiB i Giorpadis.
PomaH npo pyxxe ocobucTe, sike M1 3HaX0OUMO Y BCECBIT-
HbO BU3HAHOMY reHii.

Mopsikn, pxepena ciHaHcyBaHHA. LLnpo askyo TBOpYOMYy
KonekTuBy BuaaBHuLUTBa "Vivat" 3a HaTxHeHHy poboTy 1 Bunyck
CBITOBMX OecTcenepiB ykpaiHCbKOW nig 4ac noBHOMaclUTabHOro
BTOPrHeHHs. Oskyto npody. Hartanii TopkyT 3a BKasiBKy Ha 3anuc
ypouucToi cnyx6u 6oxoi B Llepksi Catoi Tpiniui y Ctpeadopai-
Ha-EnBOHI, Ha Akl naHi npodecop mana YecTb ByTU NPUCYTHBOID
B Mexax CBSATKyBaHHS AHS HapogXeHHs Binbsma Llekcnipa. Os-
Kyto 30porHMM cunam YKpaiHW 3a MOXIUBICTb 3LINCHUTU Nepek-
nap pomaHy ’ HanmcaTtu Le AOCHioKEeHHS.
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"HAMNET" BY MAGGIE O'FARRELL. TRANSLATOR'S CHALLENGES AND STRATEGIES

Background. The research focuses on Maggie O'Farrell's novel Hamnet (2020) and its Ukrainian translation, which was published by
"Vivat" publishing house in 2023. The paper provides an overview of the novel's critical reception along with the reasons for its popularity.

Methods.The combination of the biographical dominants of the writer with the paradigmatic features of her heroines, the determination of
the principles of the poetics of the novel, which influence the choice of translation strategies, leads to the complex use of the biographical method
with the principles of feminist criticism, the analysis of folklore and mythological motifs, and their application in translation studies analysis.

Results.Thenovel's originality is regarded in the context of quasi-biographical prose based on the author's conclusions. Maggie O'Farrell's
vision of the connection between the name of Shakespeare's son, who died in childhood, and his tragedy Hamlet is discussed. It is suggested that
the author's fresh look at the creative and social biography of William Shakespeare (his first Stratford period) is conditioned by the peculiarities of
her worldview. The paper emphasizes that Maggie O'Farrell, by depicting marginalized characters, whose roles have been overlooked by critics,
makes a fundamental step in restoring psychological justice. The poetics of the novel is considered from the perspective of the translator's work
specifics. In particular, the paperer notes the role of the narrative tense in the atmosphere of the novel and in the sharpening of the reader's
perception, opposition, and interaction between the worlds of nature and civilization. A parallel is drawn with the motif of a human and a fairy
marriage presented through the perspectives of personal freedom, components of creativity and spiritual development. Maggie O'Farrell's approach
to characters' names and the translator's strategy in working with names are analyzed. The (non)use of the translator's notes and strategies for
rendering historical realia is argued.

Conclusions. The paper proposes prospects for further research of Maggie O'Farrell's novel, in particular, the peculiarity of the novel's
multi-level intertextual interaction with Shakespeare's texts, the significance of the complex of plant symbolism and subtexts, and the comparison
of translation approaches. The conclusion emphasizes the role of the creative word for grief coping and victory over death. The paper suggests the
perspectives on further study of the novel as a sample of quasi-biographical and feminist prose, psychological and translation studies. The
practical value of the work results lies in the possibility of their use for translation studies courses, the study of feminist literature and women's
writing. Conclusions about the influence of the environment on the formation of a creative personality can be applied during the modelling of
psychological courses.

Keywords: Maggie O'Farrell, Hamnet, William Shakespeare, quasi-biographical prose, feminist studies, translation studies.
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MArif NTOETUYHUX CUMO®OHIU AINAHA TOMACA
TA NEPEKNAQ-OPKECTPYBAHHA

B c Ty n. Po3ansidaembca noemudHa cmpyKkmypa okpeMux meopie easnilicbkko2o aH2s1ioMo8Ho20 noema [flinaHa Tomaca ma
Moxnueocmi ii eidmeopeHHs 8 yKpaiHcbKoMYy nepeksnadi.

Me 1o awu. demanbHo aHanizyembcs 38ykonuc noesiit Tomaca "Clown in The Moon", "Light Breaks Where No Sun Shines",
"The Conversation of Prayer”. 3aedsiku malicmepHili no6ydoei yi meopu maroms eupa3Hy, HerloeMopHy HacMpPoeay ammocgepy.

PesynbTaTtun. Aemop cmammi nodae y enacHomy nepeknadi yi eudamsi eipwi Tomaca, HanucaHi e pi3Hi nepiodu, ykpaiH-
cbKi iHmepnpemaduii sikux doci He ny6rikyeanucs 0ns Wupokozo 3az2any. Yci mpu aHanizoeaHi noesii, sik i 3azanom meopu Tomaca,
06'cOHaHi meMoro KoxaHHSI, 6opomb6bu 3a ceimno i cumeosiizoeaHuli HUM eenukuli dap xumms. lTocmpodgbiyHuli aHani3 eidi6pa-
Hux noesili susiesisie He nuwe cknadHuli puMMOo-38yKonuc yux meopie, a i 6aczamonsiaHogy 3MicmMmoeo-memamuyHy cmpyKkmypy.
KoxeH 3 aHanizoeaHux eipwie-memacghop iHmepnpemyemscs i, eidnoeioHo, nepeknadaembcsi y Hepo30inbHili eHocmi deox io2o
nnauie: dyxoeHo-ideasibHO20 Mma eidyymmeeo-mMamepiasibHO20, GOMPUMYHOYUCH eepcudbikauyiliHoi cmpykmypu nepwomeopis.

BucHoBku. [Joeodumscs, wo ixHsA cumeonika 6ydyembcs Ha nepernsemeHHi ma e3aeModii aHmumemuy4Hux obpasie i
KoHuenmie. BoHa cnupaembcsi Ha 38yKoegi nepe2yKu, siki HeMOXX/1UO eci 00OHo4YacHO nepedamu y nepeknadi, NPUYOMy pumMamu
38yKoei nepezyku y eipwax Tomaca daneko He suyepryrombcsi (00 HUX 000arOmMbCsI MaKoX eHympiwHbopsioKoei animepauir,
acoHaHcu ma ducoHaHcu). BimanbHa eHepziss noemu4Hoi moeu Tomaca, 30amHa niOHiMamu nrOAcbKuli Oyx A0 KOCMIYHUX eu-
com, ymeepaxye UiHHicmb XXummsi Hagimb y XxeUs/uHU neYaisi, adxe e xummi € ndcbKe mernsao, mypé6oma rnpo KoxaHux, ceim-
J10 Hadii ma smo6oei. Fnu6oko mpaemamu3oeaHa i He3axuuwjeHa 8id 3nueu HezamueHoi iHghopmayii ceidoMicmb Hawux cy4acHu-

kie HUHi nompe6bye mepanii meopamu [inaHa Tomaca 6inbwe, HiX if Tfompe6ye8asnu cy4acHUKU camo20 noema.

KnwouyoBi cnoBa: eepcugikayiliHa ma samicmoso-memamuy4yHa cmpykmypa, eipuw-memaghopa, aHmumemudyHi obpasu i

KOHUenmu, animepauii, acoHaHcu ma OUCOHaHcuU.

Bctyn

Banninicbknin aHrmoMoBHUM NOET, aBTOp OMOoBiAaHb i
pagion'ec [linaH Tomac (Dylan Thomas, 1914—-1953) ctas
NOMnynsipHMM i3 MOSIBOIO CBOEI MepLloi MOeTU4HOI 36ipku
"18 BipwiB" 1934 p. 3 nAMHOM 4Yacy Ta HoOBMMMK 36ipkamm
MOro nonynsipHiCTb 3pocTana. YpaxeHun arnkorosnem,
[inaH Tomac nomep y Biui 39 pokis. Tino noeta nepesesnu
3 Huio-Vlopka mo Yenbcy, wo6 noxosat 6insi uepkeu B
MmicTi JNloxapH (rpadctBo KapmapTeHLump).

YKkpan Bpa3nuBa, He3axulleHa Bif 3MMBM HeraTuBHOI
iHdbopMaUii CBIJOMICTb HalMX Cy4YacHwkiB NnoTpebye Tepa-
nii TBOpamu [linaHa Tomaca BouveBuab Ginblue, Hix ii no-
TpebyBanu 3arapToBaHili eMOUiHO Ta (Pi3NYHO CyyYacHU-
Kn camoro noeta. Yumarno 3 sipwis Tomaca, NoegHyoum B
cobi MopepHicTCbke W HEOpOMaHTWYHe Hadvana, CBOEI
nonynsipHicTio B 6araToMinbMoHHOI ayauTopii Bxe TpuBa-
NI Yac NOCMEpPTHO CTBOPIOKTbL MOMY penyTauilo KynbTo-
Boro noeta. HanpwukiHui XX — Ha novatky XXI cT. us peny-
Tauis niaTeBepaunacst 6aratbMa 3axogamu. Tak, 1982 p. y
KyTouky noetiB y BecTmiHcTepcbkomy abaTtcTBi ypoumcTo
BiAKPMIM MemopianbHy OOLWKY, npucBsayeHy [inaHy Toma-
Cy, Ha SKili BUTUCHEHO [Ba OCTaHHi psiaku 3 1Moro ynwobne-
Horo ymMtadamu Bipwa "Fern Hill" ("ManopoTeBuin narop6").
2004 p. Ha 4ecTb noeTa Byna 3acHoBaHa LUOpiYHa NiTepa-
TypHa npemis imeHi [linaHa Tomaca, AKO HaropoaXyTb-
cs1 monogi nucbmeHHukM 0o 30 pokiB, Yvi TBOpY Harkpalle
ny6nikytoTbCa (pilLEeHHA NPO NPUCYIKEHHSA NpeMmii npuima-
€TbCcs yHiBepcuteTom Yenbcy). 2005 p. 3anovatkyBanu
npemito imeHi flinaHa Tomaca 3a kpaLuin KiHocueHapin, sky
npucyopxye LleHtp [inaHa Tomaca Ha wopiyHOMY dhecTu-
Bani kiHoginbmiB B yernbcbkomy micTi CBoHci beir. 2014 p.,
Big3Havatoum 100-pivus Big AHSA HapomxeHHs Tomaca,
BputaHcbka paga B Yensci po3pobuna uinopiyHy nporpa-
My KynbTYPHUX Ta OCBIiTHIX 3axoAiB nig Hassow "dPectu-
Banb cTopiyys dinaHa Tomaca".

Memotro cTaTTi € nNpOAEMOHCTPYBaTU MOXIMBOCTI
O0[iHOYACHOTrO BIATBOPEHHS POPMU Ta 3MICTY MNOETUYHUX
cumdoHin dinaHa Tomaca.

ISSN 1728-3817

Ozn1510 nimepamypu. AkagemiyHe OOCNioKEHHS] TBOp-
yocTi [linaHa Tomaca po3KBIiTO B aHIMOMOBHOMY CBITi Lie
Ha noyatky 1960-x pp. i3 nosaBow "YuTaubkoro nyTiBHUKA
no Ainany Tomacy" Binbsam TiHgonna (Tindall, 1962). Bia-
ToAi KinbKicTb Ny6nikauin npo [inaHa Tomaca cTpiMKO 3po-
ctana. HuwHi aHrMOMOBHUIM CerMeHT |HeTy MICTUTb OKpeMi
akafemiyHi NyTiBHVKM Nedb He MO KOXHOMY MOETUYHOMY
TBOpY Tomaca, 4acTuHY 3 SIKUX BUKOPWUCTAHO B Ui CTaTTi
AK OUCKYCIHUI MaTepian Ansa aHanisy nepeknageHux y Hin
TBOpiB. Po0O3BMBaloYM BMNacHy TEOPETUKO-METOAONOriIYHY
KOHLenujlo nepeknagaHHsa noesin [inaHa Tomaca, npea-
cTaBneHy 3okpema B ny6nikauii "Mix3opsaHi BinaHenu [i-
naHa Tomaca: iHTepmegianbHi 3netn” (Konowmieub, 2017),
aBToOp Uiel cTaTTi AOCNiAXYe TakoX YKpPaiHCbKOMOBHWUN
cermMeHT |HeTy, y siKoMy cnopagunyHo NpeacTaBneHi oKpeMmi
ponucy npo TBopu [inaHa Tomaca Ta nepeknagu, ronos-
HUM YUHOM, PParMEHTIB 3 HUX.

MeTtoau

BukopncToBYOTECSA 3iCTaBHUIM ICTOPUKO-INONOTIYHWA |
nepeknago3HaByMn MeToAM, 3aCTOCOBYKOTbCS HanpaLto-
BaHHSA CTUIICTUYHOrO, TOHANbHOrO, CTPOMIYHOro, pUTMIY-
HOro Ta eBPOHIYHOro aHarnizy noeTu4yHoro Tekcty. JeTanb-
HO aHanisyeTbcsi 3Bykonuc noesin Tomaca "Clown in The
Moon", "Light Breaks Where No Sun Shines", "The
Conversation of Prayer".

PesynbTaTtn

ABTOp cTaTTi Nogae y BrnacHoOMy nepeknagi Taki sBuaart-
Hi Bipwi [inaHa Tomaca, sk "Clown in The Moon", "Light
Breaks Where No Sun Shines", "The Conversation of
Prayer", oGrpyHTOBYtOUM CBIili Nepeknagaubkuii metogd. Lli
TBOPW OynM HamucaHi B Pi3Hi nepioan, a ixHi ykpaiHCbKi
iHTepnpeTauii goci He nybnikyBanucsa Ons WMPOKOro 3ara-
ny. Yci Tpu aHanisoBaHi noesii, sik i 3aranoMm TBOpM ToMa-
ca, 00'eQHaHi TEMOK KoXaHHs, 6opoTbOK 3a CBITMO i CUM-
BOMI30BaHWM HUM BenUKMN pap XuTTa. [locTpodpivHmi
aHani3 BigibpaHnx noesin BUSABMSE He nuwe CKagHuin
pUTMO-3BYKOMMC LiMX TBOPIB, a 1 GaraTonnaHoBy 3MiCTOBO-
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TemMaTudHy CTpykTypy. KoxeH 3 aHanizoBaHux BipLUiB-
MeTadop iHTepnpeTyeTbes i, BigNOBIAHO, NepeknagaeTbcs
B HEpPO3AiNbHIN €OHOCTI OBOX WOro nNraHiB: OyXOBHO-
ifeanbHOro Ta BigYyTTEBO-MaTepianbHOro, 4OTPUMYOUNCH
BepcuikauiiHoT CTPYKTYpU NepLUOTBOPIB.

Buknad mamepiany docnidxeHHs1 ma ucKycisi

MICS5ILIb-CKOMOPOX (abo HecTeprnHa KpUXKiCTb
oyTTa...)

3 paHHbOi toHOCTI ToMac nucae TBOPM, 34aTHI MUOOKO
3BopyllyBaTu. Tak, KOpoTkui BipLi-3amaneoBka "Clown In
The Moon" (pocniBHo: "KnoyH Ha Micaui"), HanucaHun
1929 p. (konu oro aBTopoBi Byno 15), xBunoe cBoeto Tpa-
riYHOK TOHanbHICTIO. Hasea Bipia, Aky My nepeknagmn sk
"Micsaub-ckomopox", noxoauTb Big dpasmn "the man in the
moon" ("nognHa Ha Micaui"), Wo B OMTAYMX ONOBigKax
0O3Hayae noacbke 0b6NUYYs, sike HIBUTO MOXHa po3rnesitu,
OMBISYUCE HA OUCK NOBHOIO Micsus.

3aBasikm MancTepHin nobynosi uen TBip Tomaca mae
BMpas3sHy, HEemnoBTOPHY HacTpoeBy artMmocdepy nipuyHol
cnosigi. Hanncanwui Big nepwoi ocobwu, Le HibuTo HaniBan-
TAYMIA BipL, i3 BiANOBIAHUM HabOpPOM HAIBHMX MOETU3MIB
("tears", "petals", "rose") y noyaTtkoBux psakax, siki, TMM He
MeHLWe, MeTad)OprYHO MOEAHaHI MiXk cobol B opuriHanb-
Hu obpas. Bipw 3ymiB BMICTUTU y MiHIManNiCTUYHIA opmi
BeCb ApaMaTuU4HMI MoOHonor kaskoBoro Micaus B obpasi
CKOMOpOXxa, CaMOTHbOro nuuepnis. Pasom 3 TuM, LOHOMY
aBToOpy BAarnocs CTBOPUTWM CBiXy CcKragHy MeTadopy
B pagkax 3—-4: And all my grief flows from the rift /
Of unremembered skies and snows (gocniBHo Le npnbnu-
3HO Tak: "l BcA MOs nevaTb BUTIKAE i3 poskonuHmu / 3 He3a-
nam'aToBaHnx Hebec i CHiriB"), 9ka CMMpaeTbCsa Ha BHYT-
pilwHbopsakoBy pumy grief — rift, anitepauii n acoHaHcw,
30KpeMa, anitepadito 3ByKy [s] y crioBax "skies" i "snows".
Mepwa cTpodha Bipwa aobpe BnopsigkoBaHa, BOHA PiBHO-
cknazosa (BOCbMWCKIAA0BWK) | pumMoBaHa, 3 6aratoto (drift —
rift) i To4yHOl (rose — snows) MepexpecHolo pUMoto, ane
apyra ctpoda KoHTpacTye 3 Heto. BoHa 3ymucHe Hepumo-
BaHa M HepiBHOCKNAAOBa, YNM Nepefdae CTaH CXBUIbOBa-
HOCTi M pO34yreHoCTi aHTpornomMopdi3oBaHoro Micsus-
CKOMOpPOXa, POMaHTUYHO 3aKoXaHoro B 3emnio, npoTe
©e3HaginHO POKOBAHOro Ha BiACTaHb.

Ocb uen BipL | nOro nepeknag;:

Clown In The Moon

My tears are like the quiet drift
Of petals from some magic rose;
And all my grief flows from the rift
Of unremembered skies and snows.

| think, that if | touched the earth,

It would crumble;

It is so sad and beautiful,

So tremulously like a dream (Thomas, 2003b)

MICALb-CKOMOPOX
Cnbo3a noBoni 3a CNb0o30t0 KOTUTLCS,
MoB 4ynogfiHOT TPOSHAM NENOCTKY;
| Takoi MO€T nevani BUpBa He roiTbCcs —
Kpatep i3 Henam'aTi npo HeGokpai 1 CHiru.

3Aa€eTbCs, 0OCb TOPKHYCS 3eMIi —
A BOHa i poscunneTbcs;

Taka % 60 cymHa i TeHAiTHa,

Ak MapeBo, cxoxa Ha COH.

[ani nogamo y BnacHoMy nepeknagi we gsa BuaaTHi
Bipwi Tomaca, HanucaHi B pi3Hi nepioan, yKpaiHCbKi iHTep-

ISSN 1728-2683 (Print), ISSN 2079-9101 (Online)

npetauii gkux goci He nybnikyBanuca Ans  LWMPOKOro
sarany!. BoHu oG'egHaHi TeMOW KoOxaHHs, GopoTbOM 3a
CBITNO | CUMBONI30BAHUA HAM BENUKUA Aap XUTTS.

CBITI10 HI3BIOKN JE TbBMA 3AMICTb COHLAI. ..

Bipw "Light Breaks Where No Sun Shines" (1934) ctaB
nepwum ony6nikoBaHum Bipwem Tomaca, Sk NpuBepHyB
no cebe yBary nitepaTypHuxX Kin v yTBepamB Moro penyta-
uito noeta. | xou Tomac 3006yB cnaBy 3a CBOI BinnaHenu,
PO3rNSAHYTI HaMW paHille, ofHaK Yumarno LiaHyBarbHUKIB
came Len paHHin Bipw Tomaca BBaxalTb WMOro Hamkpa-
LWUM MOETUYHUM TBOPIHHAM, LWeaeBpom MeTadopuyHoi
MOBM, MariyHUM i He3abyTHiM.

Mepen M, SK nogaTtu opwuriHan i BlacHWiA nepeknag,
LLbOro BipLUa, CTUCAO NpoaHanisynmo Noro BepcudikaLinHy
Ta 3MICTOBO-TEMaTUYHY CTPYKTYpY. Bipw mae n'atb cTpod,
KOXHa 3 SIKUX CKMaJaeTbCs 3 LUEeCTU HepiBHOCKNaLoBMX
pSOKiB, SIKi pUMYKOTLCSt 32 Takol cxemoto: abeseba TOLLO.
[Mpuyomy Mamke igeanbHO BUTPUMYETLCH Takuin posnogin
cknagiB Mmix psagkamu: 6—10-4-10-4-10.

Llen Bipw nepeBaxHO cnpunmalroTb SK Hag3BUYaMHO
peniriiHuin TBIip, Y SIKOMY WAOETbCH MPO BaXNUBICTb Hagil
B MOACBKOMY XUTTi Ta Npo Te, SK Hafis BUBOAWUTb NIOAWHY
3 HaNTEMHILIMX MEepPIogiB Y XWUTTi, HE Aalun i 3arvHyTw,
HEMOB MPOBIAHWIA CBITASHWIA NPOMiHb TaM, KyAu He cdArae
cBiTno coHusa (Analysis of Light Breaks Where No Sun
Shines). A Ha gymky ApyxuHu i My3u noeta, KatniH Tomac
(Caitlin Thomas, 1913-1994), Bipw meTadopnyHO BiOTBO-
ptoBaB cTaTeBi 3HOCUHU. Lilo TeMy pos3BuBaloTb Aeski Ao-
CnigHVKK, BBaXaluy 30Kpema, LWo Yy Bipli 306paxaeTbcs
nepLUMn cekcyanbHUI OOCBIA OBOX HOHUX HEMOPOYHUX KO-
xaHuiB (Analysis, 2014).

Mepwwnm Hagamo croBo Tomacy, a noTim nepengemo
A0 NYHKTUPHOro NOCTPOMIYHOro aHanisy BipLua:

Light Breaks Where No Sun Shines

Light breaks where no sun shines;

Where no sea runs, the waters of the heart

Push in their tides;

And, broken ghosts with glow-worms in their heads,
The things of light

File through the flesh where no flesh decks the bones.

A candle in the thighs

Warms youth and seed and burns the seeds of age;
Where no seed stirs,

The fruit of man unwrinkles in the stars,

Bright as a fig;

Where no wax is, the candle shows its hairs.

Dawn breaks behind the eyes;

From poles of skull and toe the windy blood
Slides like a sea;

Nor fenced, nor staked, the gushers of the sky
Spout to the rod

Divining in a smile the oil of tears.

Night in the sockets rounds,
Like some pitch moon, the limit of the globes;
Day lights the bone;

! Wonpasaa, Bxe nepeknaswu sipwi "Clown In The Moon", "Light Breaks
Where No Sun Shines" Ta "The Conversation of Prayer", mu Hatpanunu y
CBITOBIV NABYTUHI Ha NpPoO3ai3oBaHu nepeknag, onpuniogHeHunn 13.07.2014
kopuctyBayeMm nig Hikom Kunigunde. [uB.: Tomac, [inaH. 3nuTTta mMonuTe.
Mepeknap 3 aHrniicbkoi. EnekTpoHHnin pecypc. Pexum goctyny: panglos.
ucoz.ual/publ/poezija/dilan_tomas/25-2. — lata 3BepTaHHs: 10.01.17.

3apa3 Hawnbinblue ykpaiHCcbkux nepeknagiBs 3 [finaHa Tomaca HanexaTtb
came Kunigunde. Cepep HWX 3Hangemo 1 BipLui, Npo siki NTUMeTbCS Aani:
"Clown in the Moon" (B iHTepnpeTauii Kunigunde: "OdypeHb 3 Micsusa"; ne-
peknag onpuntogHeHo 27.06.2014) Ta "Light Breaks Where No Sun Shines"
(B iHTepnpeTauii Kunigunde: "3racae cBiTno, e He CBiTUTb COHLE"; nepek-
nag onpuniogHeHo 26.02.2015).
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Where no cold is, the skinning gales unpin
The winter's robes;
The film of spring is hanging from the lids.

Light breaks on secret lots,

On tips of thought where thoughts smell in the rain;
When logics dies,

The secret of the soil grows through the eye,

And blood jumps in the sun;

Above the waste allotments the dawn halts.
(Thomas, 2003a)

Bipw nounHaeTbcs 3 napagokcanbHOi Tesn npo Te, Lo
CBITNO 3'ABNAETLCA NULLE B TUX MICUSAX, SIKi OTOYEHi Tempsi-
BOIO, @ BOAWU CTPYMEHATb nuile B MOCyLnuBi 3emni. 3a me-
TacdopuyHMM TnymadeHHsim obpasis "ceitna" ("light") i "Boa
cepuqa" ("waters of the heart") y nepwin ctpodi npounTytoThb-
Cs1 KOHUEeNTW Hagii Ta Bipu. K i CBITNO Hi3Biaku, Hagia npu-
XOOWUTb Y HAMCKPYTHILWIi, Ge3BuxigHi Yacu, Komu, 34aeTbes,
BXE BCSKY Hafilo Ha3aBXau BTpadeHo. Ta HaBiTb y rornosax
"snamaHunx npusugis" ("broken ghosts"), siki cumBonisyloTb
CO00I0 PO30OUTUX KUTTEBUMW HErogamu, BUCHAKEHWUX ItO-
OeWn, LLie XEBPIl0Tb KPUXITHI CBITMSKM, SK MPOMIHLI Hagji.

Y gpyrin cTpoddi UeHTpanbHMM € o6pa3 "cBiukn"
("candle"), skuin BUCTYNnae mMeTadopord XKUTTSA i CTapiHHS.
AK BiCK 3i CBiYKM 3 YacOM CnnuMBae, Tak i TiNo crapie, ane
nnig gobpux cnpae NMOOMHU He 3rMHe ONns BCECBiTy 0es-
CNaBHO: Y MOMOAOMY HallagKy BiH 3HOBY BUMPOCTaE CBIil
cTaH, "npekpacHuin, sik cmokisHuus" ("Bright as a fig").

TpeTs cTpoda nepenae BigyyTTs eKCTaTUYHOro nigHe-
CEHHS, KONMu y CBIigOMOCTI 3anantoeTbCsl MPOMiHb Hagii 1
noBepTae [0 XUTTHA 3racatode Tino. Lo XuBunbHy xBumio
OOXecTBEHHOI pafocTi, pa3oM 3i Cni3bMK, BXe Hillo He
3gaTHe CrMHNUTU.

YeTBepTa cTpocha NoOBEPTAETLCA 40 TEMHMUX YaciB i BU-
npoOyBaHHs CBITNa Hagil 3MMOBUM XOITOAOM HOMi.

Y n'aTin cTpodi 3akogoBaHO [OCBIA BiovyBaHHA Hagii,
sika NPUXOAUTb TAEMHO, KOMW XOAHa norika He JOoMoMoXe
noaunHi 36arHyTh, WO X Hacnpaegi 3 Heto BiabyBaeTbCs.
Topgi Big4yTTA Hagii, Uen He nofibHUM Hi Ha WO iHWe B
XWTTI 4OCBIA, CTa€ CNpaBXHIM PO3yMiHHSAM TOro, L0 X Take
Hapgis. HarBaxnueiwe — He gaTu Hagil 3racHyTU B HaNTeM-
Hilly CBOW roAuHy, iHakwe XuTTs Oyae 3mapHOBaHMM,
a CBiTAHOK Tak i He HacTaHe.

Haw nepeknag uboro Bipwa-metagopu Tomaca BUKO-
HaHWI Yy HEPO3[inbHiN €EAHOCTI ABOX MOro NnaHiB: AyXOBHO-
ideanbHOro Ta BigvyTTEBO-MaTepianbHoro, agxe disionori-
YHi HI0@HCKU JOCBigQY MOAPYXHIX CTaTeBUX 3HOCUH, 6e3ymo-
BHO, NPOYMTYIOTbCA B HbOMY, ane Le >XOLHOK Mipol He
3anepeyye ¥ He MPUMEHLLYE MOTYXHOI penirii Hagii, Bu-
NPOMIiHIOBaHOI LM TBOPOM.

CnpaBxHs noesiss € KBIHTECEHLiEl0 npaBOn XUTTS,
a XuTTs Hemoxnmee 6e3 Hagii Ta Bipu. ToX HarBaXnuBi-
UMM Y L HaTXHEHHIN noesii Tomaca € Te, L0 BOHA CMOHY-
kae 6opoTuca 3a CBITMO, 3anantoe B cepusix Hagito.

Hwxye nogaemo cBivl nepeknag, SKMN TOYHO AOTPUMY-
€TbCsl BepcudikaLinHoi cxemun nepioTeopy (abesba, roe-
eqr Towo) i npubnusHo 36epirae NPONOPUINHICTL AOBXUHM
psAkiB y ctpodax:

CBITNO HI3BIOKW OE TbMA 3AMICTb COHLA
CBIiTNO Hi3BiAKM Ae TbMa 3aMiCTb COHLS;
[le B1coxno mope, TyxaBie CTpyMeHeM cepLe
Mopcbkum npunnuBoM auvLie;
|, HegonaaHi TiHi 3i CBITNAKaMM B MO3KOBIIA Hilli,
[pomeHi cBiTna Becenbuem
Pa3s-no-pas caratoTb NA0Ti 4O rofnoi KOCTi AeHLUS.
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Caiva y poskpunni yepecen

Posnantoe toHb | 3eM10 cnonensyun 3acis CTapocTi;

[e He npnbygae cim's,

Mnig NACBLKUIA PO3NPYXNUTLCS Y MK3IP'S,

CMOKIBHMLi NULLIHI NApOCTi;

[le BOCKy cnnvBae NnoTb, CBi4a He NPUXOBYE BOSOC SCEH.

CaiTaHOK No3aay 3iHuLpb;

Big TiMeHi 4o ny4ok BypyHUTBECSA KPOB

HakouyeTbcsa XBUNSA 3a XBUNeE;

Hi roctpokonom po36uTi, Hi Gpamoto cTpumati, rerisepu 3
BUPItO

PuHyTb 0O wnunio HemoB

[MocMmiLLKOIO BiLLlyKOUM CRi3 MACSHUCTUX Millb.

Hi4 B 04HMLIAX KpYXINiSiE,

Haue yopHoLWwmMin Micsaub, o6LIapy o4HMX A6nykK;
[eHb onpoMiHtoe Tino;

[e xonoay Hema, LIKBan BiTPOHOCHWIA O XUNu
Posgsgarae sumy, 3puBae knobyk;

MapeBo BeCHu 3-nig NOBiK BUCNN3AE.

CBITno Hi3BigKM Ha NOTaAEMHI nneca,

Ha BepxiB's yaBuY, e OyXMAHIOTb AYMKU Ha OOLL;
e noriui kpan,

TaiHa 3emni BUPOCTaE Kpi3b Oka rpaHb,

| KPOB Ha COHLi HYpTYE 3 pagoLLiB;

Hap cnyctoweHM o6piem nepeaneHb 3raca.

MOJIUTOBHA PO3MOBA

OctaHHim posrnsHemo Bipw "The Conversation of
Prayer" (1945), wo ysiiwoB pao 36ipku "Deaths and
Entrances" ("CwmepTi Ta Bxogun", 1946). Y ubomMy TBOpi Hagito
penpe3eHToBaHO Yepe3 KoHuenT monuTew. Lle oauH i3 Han-
napagokcarnbHILLMX i, MOXIIMBO, HaWCYMHILUMX MOETUYHUX
TBOpIB TOoMaca. [1exTo 3 KoMeHTaTopIB BipLla NOB'A3ye NOro
NECUMICTUYHUIA HACTPIN i3 4EeNPEeCUBHOK KapTUHOK XUTTH B
€Bponi nicns cnycrownmemx Hacnigkis Opyroi cBiTOBOI BiliHU
(The Conversation, n.d.). CumBonika Bipwa 6yayeTbcst Ha
nepenseTeHHi Ta B3aeMOfji aHTUTETUYHMX 0OpasiB i KoHLen-
TiB: OOPOCNUIA YOMOBIK | AUTWMHA, HanonernmueicTb i Heaba-
nicTb, 3eMHa TBepAdb | Hebeca, XXUTTS | COH, KOXaHHs! | CMepTb.

CroxxeToM BipLUa € nogii HaBKONO COTBOPEHHSA MONUTBM
0o bora gBoma LeHTpanbHUMKU NepcoHakaMu: HEBUHHOK
ONTUHOK Oing niXkka nepes CHOM i 3aKOXaHWM YOJIOBIKOM
Ha cxofax Oo KiMHaTW, Ae noMumpae Moro KoxaHa. | amicT, i
NPUCTPAcCHICTb UMX MOMUTOB Pi3Hi: AUTMHA NPOCUTL CMO-
KilHOro cHy, ane pobuTb Le mexaHi4yHo 1 Hepbano, a Yo-
TNOBiIK BUMOJIOE XBUITMHU XUTTA AN CBOEi KoxaHoi. Bigno-
Bilb Ha iIXHi MONMUTBM BUSIBMAETLCS HACTINbKM Henepenba-
YyBaHOH0, L0 3MYLUYE HAC, YMTadiB, LUyKaTK SIKOrocb rmnmo-
LIOrO YYTTEBOrO 3HaHHSA, abu 36arHyTV i NpUAHATU 3arag-
KOBY PO3B'si3Ky, sika MOfsirae B TOMYy, LLIO YOJIOBIK 3acTaHe
XXMBOK CBOK KOXaHy, 3irpiTy Tennom noro typbotu, a an-
TMHa NobaunTb CTPALUHWUIA, MOXIMBO, YOUBUMIA COH, SIKUM
BigHece 1i cxodamu Bropy OO KiMHaTW, Ae XiHKa NnexuTb
yXXe MepTBa, i NPUMYCUTb 3a3UPHYTU B OYi CMEPTi.

Y noluykax po3yMiHHsSI CyTi Lji€i MONMTOBHOI MeTamop-
o3un 3BepHiMocsa go "MyTiBHMKa no TBopYyocTi fAinaHa To-
maca" ("A Reader's Guide to Dylan Thomas") i oro aBTo-
pa Binesma TiHgana (Tindall, 1962, c. 305). MNpoTe cnepLuy
HaBe4EMO TEKCT BipLua:

The Conversation of Prayer

The conversation of prayers about to be said
By the child going to bed and the man on the stairs
Who climbs to his dying love in her high room,
The one not caring to whom in his sleep he will move
And the other full of tears that she will be dead,
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Turns in the dark on the sound they know will arise
Into the answering skies from the green ground,
From the man on the stairs and the child by his bed.
The sound about to be said in the two prayers

For the sleep in a safe land and the love who dies

Will be the same grief flying. Whom shall they calm?

Shall the child sleep unharmed or the man be crying?
The conversation of prayers about to be said

Turns on the quick and the dead, and the man on the stair
To-night shall find no dying but alive and warm

In the fire of his care his love in the high room.

And the child not caring to whom he climbs his prayer
Shall drown in a grief as deep as his made grave,

And mark the dark eyed wave, through the eyes of sleep,
Dragging him up the stairs to one who lies dead.
(Thomas, 2003c)

OCHOBOIO 3BYKOBOI CTPYKTYpU BipLua € nepexpecHa puma
MiXX CepeuHOI0 NonepeaHbOro psiaka N KiHLIBKOK HacTyn-
HOro Ta, HaBMaku, MiX KiHLiBKOKO NMOMepeaHboro i cepeau-
HOI HaCTYMHOrO.

CnpobyemMo cxeMaTU4HO 300pa3nTh Len cknagHui ne-
peryk, ypaxyBaBLUW KinbLEBY pUMy B YCiX, KpiM OCTaHHbOI,
cTpodax i pamKoBY puMMy B MEPLLUOMY N OCTaHHLOMY psf-
Kax Bipia (Mpryomy 306paxeHnMM CXxemaTUyHO puMamu —
TOYHUMW, MIBTOYHMMM, 3op0|3vuvw| — 3BYKOBi neperyku y
BipLUi 30BCIM HE BMYEPNYIOTHCSA):

The conversation of a rers about to be said

By the child going to bed h znd the man on the s
Who climbs to his dyving love m her hmh@
The one not caring to whorfin

sleep he will move

And the other fll Gftea:s that zhe will be dead,

Tums in the dark on the sound they know will arise

Into the answering skiss

m the green ground,

From the man on the stai

For the slaep in a safe Jand and the love who dies

Will be the same grief flying. Whom shall they calm?

Shall the child sleep unhafmed or the man be crying?

The conversation of

Tums on the quick and the desd, the man on the

To-night shall find no dyinZ but alive and warm

In the fire of his care his love in the high room.

And the child not caring to whom he climbs ver

Shall drown in 2 grief as deep as his made

And mark the dark eyed wa gh the eyes of sleep

Dragging him up the stairs to one who lies dead.
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B3aemonepenneTeHHs nNepexpecHMX PuM, YUCIIEHHI
3BYKOBI Xia3Mu, pUMYBaHHSA MEpLUMX i OCTaHHIX psaKiB y
cTpodax i paMmkoBa pumMa, sika 3MMKae Mixx cobor NoyaTok
i KiHeub Bipwa, BHYTPILIHbOPAAKOBI aniTepauii, acoHaHcu
Ta AUCOHaHCK, — YCi Ui CTPYKTYPHI eNeMeHTn npauiooTb Ha
ifneto obmiHy MicusMu MONUTOBHUX BaxkaHb, Yepes nepery-
KW 3BYKiB NepefarTb PO3MOBY-KPYXXIISIHHS, KONW NpoTune-
XKHOCTi CXOAATbCS B OAHIM Touui. Y cBoeMy nepeknagi mu
Hamaranucs MakcMmanbHoO 36epertv nepexpecHe Ta Kinb-
LeBe pMMYBaHHS, iHLUI BaXKriMBi 3BYKOMMUCHI HIOQHCKU, a Ha
MiCLji TOYHOI paMKOBOI pMK Nogaemo nNpubnunsHy. Hemox-
nvuBo Gyno ogHo4YacHo 3i 3ByKOBOW Oy[0BOK nepenatu n
OOMiHYIOYI pUTMM NEPLUOTBOPY: aHanecTV Ta MOEAHAHHS
nipyxiiB 3i cnoHaeAMu.

Tox y Hawomy nepeknaji Bnagae B Oko Oinblua, Hix B
opwriHani, OOBXWHa psgka. Lle nosicHioeTbcs ocobnusoio
BepcuikauinHo CTpyKTypoto TBOpy. He gapemHo Binbam
TiHOan Has3BaB Len Bipw "po3mMoBoto 3BykiB" ("a conversation
of sounds") (Tindall, 1962, c. 179). Y 3BykoBin OyaoBi TBO-
py PO3ropTaeTbCA MOro rofioBHa igea — gianor, 3nuTTs i
B32EMOMNEPETBOPEHHA MOJSIMTOBHUX [OYMOK [BOX HiGUTO
HiYMM He NOoB'A3aHUX MiX cOBOI0, LINKOBUTO Pi3HUX Nepco-
HaxiB, X A0 IXHbOro N03a4acoBoro 06MiHy MiCLIAMU YBi CHi:

MOJNIMTOBHA PO3MOBA
PoamoBa 4BOX BEUIpHIX MOMUTOB: OZIHY NMPOKaXKe HETAMYLLA
[vTuHa nepen CHOM rpsigyLLMM, @ APYTy B TIMXOMaHLL TOW,
Koro Tyra neye i no cxopax xeHe A0 KiMHaTW, e racHe KOXaHa;
OpviH NerkoBaxHo 1Mae y He3HaHe, Kyau COH MOoro TSArHe
nipHyTK,
A iHLLMIA OpWXNTB Big, puaaHHA Cya0M: UM XMBa LLe Noro
Hawngopox4a?

Po3moBa 3Bykamu 6naraHb cnnuvee y NitbMi 40 BUCOKUX Mriec
3 naHiB 3eneHwux crnoAiBaHb i 40 camux Hebec, YyTnnBKX A0
3iTXaHb,

Y TULi YonoBika Ha cxodax i AUTUHU KONIHOYKIiHHOT
3iNn0TbCA AyLUi

3Bykamu JBOX MOJUTOB, LI HE MPOMOBIEHUX BCE X,

JInLwe npo UintoLwmin CoH i koxaHoi wob He 3abpas
norpebansHUN KOpTEX.

OpHakoBO BaXkka nevanb HanoBHUTL NPOCTip. Koro Togi
po3pagntin?

Yn cHy 6e3neyvHoi AUTUHN He 3aBagyTH, YM YOroBika
BMPSATYBaTb 3 MIIOCTi?

Po3moBa gBox BeuipHiX MONMTOB: OfHa NOBUHHA CTaTu
ayxda.

Yce cnosa 11 crioBa Npo MEPTBUX i XMBYLLMX, 8 YOIOBIK Ha
cxoaax Ton

Cio Hiy Oyfe LWwacnmBmm roctem, vy 3acTaBLuM. HeBUHHO
Oyne Hagutu

Tenno ii nocTeni, o6irpiToi horo A6aHHsAM B KiMHaTi Haropi.
Hy a ouTa He abae, 4o 30pi Kyam CsArHe MONUTBU HeBIABYTOI
Meyvanb. Tak y ii rMMbuHax i NOToHe, B MOMUIi COHHIlA CBOTO
ni>KKa.

| He 3abyBLUM YOPHOOKOI HOMi 36rIUCKY, CepLie NOro CXOIOHe,
YUy>KOK MOMUTBOIO BrOpY rHaHe, Tyam e BXe MepTBa
HankpaLla.

[Ins 3icTaBneHHs BigCMNaemo i 40 NepenoBigHoro, MiHima-
niCTM4YHO CTUCHOro Ta HepumMoBaHoro nepeknagy Kunigunde
("3nuTTA MonuTB") 3 ocobuctoro canTy Panglos:

3MNTTA MONUTB
OpHakoBy NpoKasytoTb MOMUTBY
[OuTnHa nepep CHOM i YOMNOBIK Ha CXigusX,
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LLlo oo koxaHoi BeayTb HAropy A0 MOKOIB,
OpHomy Bargyxe, Kyam CHU NOBeOYTh,

A iHWW nnade, WO BOHa BMUpPaE.

BoHK crnoBa WwenovyTh | YekalTb

LLlo ckaxyTb Hebeca 3emni 3eneHin,
OuTnHI B niXkky 1 YONOBIKOBI Ha CXiausX,
Akoro Byae BianoBiab Ha ABi MONUTBU
Be3XypHUM CHaM 1 KOXaHHIo, L0 BMUPAE.

Yu rope Biginge? XTo BigHanae CBil CNokin?
[OuTta B 6e3XypHIM CHi Y1 YOMOBIK B pUAAHHSX?
B oaHy 3nunuvcsa ABi MonuTBK Haragatu

[Mpo mepTBMX i XMBUX, N NPO YONOBIKA,

Aknin BHouI 3Hanae xuBy, 3irpity

BorHem 110oro koxaHHsi, TaM Haropi, B MOKOSX.

OuTio Ganpyxe, Yn NoYye XTO MONUTBY,

Moro yekae rope, rnmboke sik MOrvna,

| XBMNE neYvarnb Ha odi NsiXe, WO HUHI CNNAThb,

M no cxigusix npveeae Ao Toi, wo nomepna. (Tomac, 2015)

3a Binbsmom TiHganom, "ui ABO€, WO MigHIMaOTbLCS
cxogamu o nocteni, NogymMkyM MigHOCSYM CBOI MONMUTBM,
MOXyTb Oyt Tomacom i Moro cuHoMm, 4m Tomacom-
yonogikom i Tomacom-xnonynkom. BoHn moxyTb GykBanb-
HO PO3MOBMATW NPO MOMUTBM, SKi 36MpaloTbCA OT-OT NPO-
kasyBatn. [pote crnoBa "poamoBa" ("conversation") i
"nosopotn/obepTu/Bignosigi" ("turns"), ski € knovammn Oo
cmucny, MatoTb 6araTo 3HaveHb. [OBOPIHHA OAHE 3 OOHUM —
ue HamsaranbHille 3HadYeHHa crnoea "po3moBa", LWoO
ycnagkyBarno Big CBOro MaTUHCBKOTO MOXOMKEHHS idero
3miHn/nepeBepTaHHS/KpyxnsHHA ("turning around"), nepe-
HeceHHs ("transposing"), noBepHeHHs/Bigaavi ("returning"),
Bignoeigi ("answering"), 3amiHu ("interchanging"), o6miny
("exchanging"). Po3amoBnsaTu moxe o3Hayvatu 3biratucs B
ogHin Touui ("converge"), Habnuxatucs ("approach"),
nepetsoptoBaTh ("convert"), yn 3miHioBaTW/ nepecnpsiMo-
ByBatn ("reverse"). OOmexyBanbHe crnoBo "noBopoTu/
o6eptu/signosigi" ("Turns") ymoxnuenioe nosisy 3 LbOro
Habopy Takux 3HayeHb, sK: 3MiHa Ha npoTtunexHe ("turning
about") un 3amiHa ("interchanging"). <...> Monuteu, 06ay-
MyBaHi Ha cxofax, OydyTb mepecnpsiMoBaHi B 4aci: xnon-
YMKOBa MONUTBA CTaHe MONWUTBOIO [OPOCIIOro YOsoBiKa,
ToAi SIK YONOBikOBa MONMTBA HabNMXaeTbCA A0 XIOMYMKO-
BOi. B3aemMOOOMIH GinbLUOD YM MEHLIO Mipot 36nmxye
YOmnoBiKa i Xron4YMKa y NPOTUCTOSAHHI XXUTTEBUM BUKMNMKaM"
(Tindall, 1962, c. 178-179).

Y Takomy OCBITNEHHi 3aKOHOMIPHOIO CMPUAMAaETLCS |
po36ixHicTb y popmax umcna imeHHuka "prayers” ("mMonuT-
BM") y nepiomMy psigky Bipwa i "Prayer” ("mMonuTBa") y noro
Ha3Bi, y SKil OBi MONUTBM cTanu ogHieto. OTxe, y 3MicTi
TBOPY IMEHHUK Y MHOXWHi 4O3BOSISE FOBOPUTU MPO OKPeMI
MoOnMTBK, a hopmMa OAHWMHM B MO0 Ha3Bi y3aranbHOE MO-
nutBy, nigkpecnioe ob'eaHanHA (Tindall, 1962, c. 179).

OTxe, nosYanbHa icTopia Bipwa 3BOAUTLCA B iHTepn-
petauii TiHgana go Takoro Habopy dakTiB: "... X1onyuk
nisHae nevanb yacy i XuTTs. HaBiTb 3apas, Konu BiH Lie He
obMiHABCSA MicLEeM i3 YONoBIKOM, TEMHUI COH 34aTHUA 3a-
TArHYTM AWTUHY B [JOpOCNe ripke 3HaHHA. XO4 MOMUTBY
AOPOCIIOro YOMoBika NOYYTO B LIKO HiY, ane MonuTBa ANTUHM,
e He NPOMOBIEHa, MOXe MiAHOCUTUCL MAapHO i He ByTu
no4yToto uiei npugeluHboi Hoyi" (Tindall, 1962, c. 180).

LLle ogHieto meTacdoporo Binbama TiHoana gna uboro
Bipwa, KpiMm "po3moBwu 3ByKiB", € BUCNIB "TeMHa CUM®OHIF"
("the dark symphony") (Tindall, 1962). JocnigHuk aHanisye

1 Yci nepeknaam Npo3oBuX LWTAT 3 aHIMIICLKOT BUKOHaHi aBTOPOM L€l CTaTTi.
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KOXHY CTpoddy, NOKasyun K y BipLUi MOEOHYIOTLCS aBTOP-
CbKWUIW TOH, MaWCTEPHICTb | NoasHICTb Tomaca, B3aemogi-
I0Tb CMWUCIIOBI, 3BYKOBIi, PUTMIYHI 1 BigYYTTEBI enemMeHTy,
a B NOBTOpax, HEMOB pUTyanbHUX 3aKIIMHAHHSAX, |y "BaX-
knx 3Bykax" ("heavy sounds") BTiNETbCA eMoLiHa aTMo-
cpepa Bipwa (Tindall, 1962, c. 179).

"The Conversation of Prayer" — ue BipLu-po3gym, BipLu-
NUTaHHA, HaCMYEeHU nepegyyBaHHAM i BGoniBaHHAM. BiH
npo3vnpae B CYTHICTb NOACBLKOro ByTTs, Y HEMUHYYe YCBI-
OOMIEHHsI CMepTi J0POCHOolo NIOAMHOK N anTady Gangy-
XiCTb 00 Hel. TOMy CyTHICHO Hemae 3HaveHHs, kum byna Ta
XiHKa, 3a siIKy MONUBCS YOMOBIK y BipLUi, ogyarna BoHa 4u
nomepna came Tiei abo sKOICb iHWOI HOYi, agxe cmepTb
HeBiABOPOTHA. | B HiY Nepe3Bn MOMMTOB BOHA nepeayvyacHo
3a3MpHyna B OYi AUTUHI.

MpoTe 3HeBipa — Ue He peniria Tomaca. Y ubomy BipLui,
AK | B nonepefHbO NpoaHanisaoBaHWX, BiH YTBEPOXKYE LiH-
HICTb XWUTTA HaBiTb Yy XBWMAMHW nevani, agpke B XUTTi €
noacbke Tenno, Typbota Mpo koxaHux, CBITNO Hagii Ta
noboBi. A Wwe B NOAMHU € BiTanbHa eHepria MOBW, 3aaTHa
nigHIMaTn NIACLKMN OyX A0 KOCMIYHMX BUCOT.

BucHoBku

Teopu [finaHa Tomaca npwvBabnioBanu W AOCi Npu-
BabMOTb YMTAYiB CBOEK POMAHTUYHOK 3aPAOXKEHICTIO,
SICKpaBOlo, CBiXOK MeTadOpMKO, HE3BUYHUMI 0bpasamu.
OkpeMi MoeTu4Hi psagku HeMOBOM HasaBXau 3anagarTb Y
nam'atb i gywy. HarBaxnueilwmm y HaTXHEHHIA noesii To-
Maca, npoaHani3oBaHii y Ui cTaTTi, € Te, WO BOHA CMOHY-
kae GopoTucsa 3a CBiTNO, 3anantoe B cepusx Hagito. [Joso-
OUTbCS, WO CNpaBXHA MOesiss € KBIHTECEHUie npaBaun
XUTTS, @ XUTTS Hemoxnuee 6e3 Hagil Ta Bipw.

MpoananisosaHi noesii "Clown in The Moon", "Light
Breaks Where No Sun Shines", "The Conversation of
Prayer" o6'egHaHi TemMoto koxaHHsi, 6opoTbbu 3a cBiTNo Ta
CUMBOSI30BaHUN HUM BENUKUA gap Xutts. MNoctpodivHni
aHania umx noesin-metadop BUABISE HE NULLE CKIAAHWUN
pUTMO-3BYKOMMWC LIMX TBOPIB, a 1 GaraTonnaHoBy 3MiCTOBO-
TeMaTU4Hy CTPYKTYpPY B HEPO3AiNbHiA €QHOCTI LYXOBHO-
ineanbHoro Ta BiguyTTEBO-MaTepianbHoro. IxHsa cumeoni-
ka OyayeTbCs Ha 3BYKOBUX Meperykax, nepenrneTeHHi Ta
B3aeMOAil aHTUTeTU4HUXx obpasiB i kKoHuenTiB. [loni-
oHiYHa CTpyKTypa uUuUX TBOpPIB BMMarae Big nepekna-
Jadva yBaru He nuwe A0 Pi3HUX BUAIB pUMM, @ N OO iHWNX
3BYKOBWUX MeperykiB (BHYTPILUHbOPSAKOBUX anitepauiu,
aCOHaHCIB i AUCOHAHCIB).

AKkmyanbHicmb [OOCNIMKEHHST 3yMOBneHa noTpeboto
pO3BMBATM TEOPIil0 Ta MNPAKTUKY BiATBOPEHHS XYOOXHbLOI
¢dopMKU NMOETUYHOrO TBOPY B Nepeknagi sk HeBiA'€EMHOI Bif
NOoro 3micTy.

Haykoea Hoeu3Ha [OCTiXXEHHS MONsrae B TOMy, LLO B
HbOMY BrepLue UinicHO npoaHarni3oBaHo i NPaKTUYHO BIAT-
BOPEHO CKMNafHy NoeTuyHy OopMy TakMX 3HAKOBUX MOE3il
Hinana Tomaca, sik "Clown in The Moon", "Light Breaks
Where No Sun Shines", "The Conversation of Prayer", y
Hepo3ainbHIN €4HOCTI 3i 3MICTOM LIMX TBOPIB.

TeopemuyHa 3HayYyywjicmb [OOCHIIKEHHA nonsrae B
onpautoBaHHi akTyanbHMX Mpobnem cyyacHOro BipLUO-
3HaBCTBa Ta BIpLLIOBaHOro nepeknagy, AoBeAeHHi aianek-
TUYHOIO B3aEMO3B'AA3KY MiXK MOETUYHOI (POPMOIO | 3MICTOM
BipLLOBAHOrO TBOPY, 30KpeMa Ha MNpuknaji BnacHux nepe-
knagis Bipwis [inaHa Tomaca.

lpakmu4Hy YiHHicMb OOCNIOXEHHS CTaHOBUTb MOX-
NMBICTb BMKOPUCTAHHSI MOr0 OCHOBHUX pe3ynbTaTiB y BU-
KnagaHHi avcumnnid i3 XyOOXHbOro nepeknagy, BipLUO-
3HaBCTBa, iCTOpIi CBITOBOI NiTepaTypu, a TakoX iHWNX Auc-
LUMMAiH  iCTOPUKO-PINONOriYyHOro Ta nepeknago3HaByoro
uuknie. 3000yTKM PO3BIOKM MOXYTb CTatu Yy MPUrodi He
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nuLe iCTopuKaM i KpUTUKaM XyOOXHbOI NiTepaTypu Ta ne-
peknagy, ane i nepeknagadyam-npakTukam.
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THE MAGIC OF DYLAN THOMAS' POETIC SYMPHONIES AND TRANSLATION-ORCHESTRATING

Background. The article focuses on the poetic structure of three poems by the Welsh-English-speaking poet Dylan Thomas and the
possibility of their reproduction in Ukrainian verse translation.

Methods .The melody of Thomas's poems "Clown and The Moon", "Light Breaks Where No Sun Shines", and "The Conversation of Prayer"
is analyzed in detail. Thanks to the skillful construction, these works have a distinct, unique mood atmosphere.

Results.The author of the article self-analyzes her own translation of these outstanding poems of Thomas, written in different periods, the
Ukrainian renditions of which have not yet been published for the general public. All three analyzed poems, like Thomas' works in general, are
united by the theme of love, struggle for light and the great gift of life symbolized by it. The line-by-line strophic analysis of the selected poems
reveals not only the complex rhythmic-sound construction of these works, but also the multifaceted content-thematic structure. Each of the
analyzed poems-metaphors is interpreted and, accordingly, translated in the inseparable unity of its two plans: spiritual-ideal and sensual-material,
adhering to the versification structure of the original works.

Conclusions.Thediscussion in the article proves that their symbolism is built on the interweaving and interaction of antithetical images
and concepts. This symbolism relies on sound echoes, which cannot all be translated in each and every detail. The sound reverberation in
Thomas's poems is far from being exhausted by rhymes (inline alliteration, assonances and dissonances are also added to them). The vital energy
of Thomas's poetic language, capable of raising the human spirit to cosmic heights, affirms the value of life even in moments of sadness, because
in life there is human warmth, care for loved ones, the light of hope and love. Deeply traumatized and unprotected from the barrage of negative
information, the consciousness of our contemporaries today needs therapy with the works of Dylan Thomas more than the contemporaries of the
poet himself needed it.

Keywords: versification and content-thematic structure, poem-metaphor, antithetical images and concepts, alliteration, assonance, and
dissonance.
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NOETUYHA ®OPMA W NEPEKNAQL

B cTyn. ®opma eipuioeo2o meopy — uye cnocib i 3acobu opaaHizauii noemu4Ho20 mexkcmy, siki € cymmeeoro cki1ladoeoro rnoesii
ma siki Heo6xidHO ecebiyHO Ui MoeHO pekoHcmpyroeamu e nepeknadi. Memoro po6omu 6yno po3pobneHHsi 6ydoeu CUHCeMaH-
mu4Ho20 06pa3y NoemuyHo20 meopy, 3a A0NOMO20H0 sIKOI nepeksiaday 3Moxe 30ilicHIO8amu MNO8HOYiHHUU aHasi3 nepuiomeopy
ma 3abe3neyyeamu lio2o adekeamHuli nepeksao.

MeToawu. Y po6omi eukopucmaHi maki Memodu: cucmemHuli ma cmpykmypHull aHasni3 noemuyHo20 meopy ma lio2o ne-
peknady, o eko4aromb ceMaHmuYyHull, cmusicmu4Hul, pummiko-iHmoHauiliHul, /1o2iko-cuHmakcu4yHuli ma iHwi eudu aHarni-
3y (Ons docnidxeHHs1 obpasie, ix yHKYili ma e3aemodii 8 Mexax Makpoobpa3HOi cmpyKkmypu noemu4yHo20 meopy ma Ha it
o6pa3sHux pieHsx); NosicCHro8anbHUll, ornucosuli ma KommninssmueHul i3 efleMeHMamMu ceMaHmMuKO-CMUIiCMUYHO20 aHanizy ma
suKopucmaHHsM ¢hopMasizoeaHux cxem (Os1s1 onpayroeaHHs1 nepekiadaybKoi cxeMu CMpPyKmMypu cuHceMaHmMu4Ho20 ob6pasy).

Pe3ynbTaTtu. BuknadeHo okpemi acriekmu OociidxeHHs1 moemu4Hoi ¢popmu sik cucmemu obpasie, w0 ymeoproroms
cuHceMaHmMuyYyHuli obpa3Huli pieeHb 8ipuio8020 Meopy sk Makpoobpa3sy, 3 o210y Ha lio2o iHmepnpemauyiro, donepeknadHull
aHani3 i nepeknad; o6rpyHmoeaHo NMOHSIMMS CUHCeMaHMU4Ho20 obpa3y; noemuyHuli meip mpakmyembcsi sIKk MaKkpoobpa3sHe
CMpyKmypHe ymeopeHHs, W0 CK/adaembcsl i3 cucmeM asmoceMaHMuYHUX, CUHCeMaHMUuYHuUx i cy6cemaHmu4yHux obpasis,
adekeamHe eiOmeopeHHs1 sIKUx eidobpaxae e€OHicmb 3Mmicmy ma ¢hopmu nepwomeopy e nepeknadi; cuHceMaHMuYHul
obpas3Huli pieeHb MoemMu4YyHO20 meopy kKeanighikoeaHo sik cknadoey (020 MakpoobpasHoi cmpykmypu, wo nidnszae
o608 's1I3k080MYy 8i0meopeHHIo 8 nepeknadi; NoKa3aHO MexaHi3Mu MeOPeHHs1 CUHCeMaHmMu4Hoi o6pa3Hocmi ma ii eidmeopeHHs
8 nepeknadi; a makox 3anpornoHosaHo 9o eeedeHHs1 8 Haykoeuli 06i2 nepeknado3Haecmea HU3KY MOHSIMb, 3a AKUMU CMoOsimb
seuwa, wWo € JiHOukamopaMu rO8HOUIHHO20 nepeknady, 30Kpema; MOHSIMMsI cmpo2oi ma eiOHOCHO-NpomnopyiliHoi
ekeiniHeapHocmi mouw,o. OCHOBOK CUHCEeMaHMUu4YHUX obpa3zie eU3Ha4YeHO KOMIMO3UUiliHi, 2pagpiyHi, pummiko-iHmoHauyiliHi ma
eepoHiyHi 3acobu opzaHizayil NMoemuyHO20 MOGJIeHHs, sIKi MOXymb Habyeamu ei0noeiOHuUX 3HaYeHb 6e3nocepedHLOo
8 noemu4HoMy Ouckypci ma exodumu 0o cucmemu obpaszie-domiHaHm meopy. [poaHanizoeaHo mMemodu eusiesrieHHs1 ma
cnocobu nepeknady cuHceMaHmMu4Hux obpa3sie, 30kpema iHmoHauii, pummy, po3mipy, pumu, 3eykoeux eghekmie, cuHmMakcucy,
cmpodpiku, 2paghiyHux i 2pamamuyHuUx 3acobie meopeHHs1 o6pasie moujo.

B u cHoBku. [Jo domiHaHMHuUx obpa3sie Moemu4yHo20 Meopy MOXyMmb HasleXxamu siK 38yKoei, iHmoHayiliHo-pummiyHi o6pa3sHi
KOMIMOHeHmu eipwa, mak i 2paghiyHi ma cuHmakcuy4Hi. Yci eoHuU eumMazaroms pyHKUiOHanbHO20 nidxody nid 4Yac nepeknady. Ons
docsizHeHHs1 adekeamHo20 rnepeknady, Halisaxnueiue nepedoecim 3'acyeamu nid 4ac dornepexknaéHO20 aHasi3y, sIKy eKCrpecusHy
4u cemMaHmMu4Hy ¢byHKUil0 ma e sikull crnocié eUKOHye cuHceMaHmMu4Huli ob6pa3 i yu exodumb eiH Ao obpa3Hux OGoMiHaHm

noemu4Ho20 meopy, w06 eidmeoproeamu 1020 3 ypaxyeaHHsIM 3Ha4UMocmi e o6pa3Hil iepapxii moemuyHo20 meopy.

KnwuyoBi cnoBa: ¢popMmomeopyi koMnoHeHmMu eipwa, cuHceMaHmMu4Huli obpa3, Makpoobpa3 noemu4yHo20 Meopy,
pumm, puma, 38yK, cmpoaa ma rnpornopuiliHa ekeiniHeapHicmb, noemu4yHuli nepeksnao.

Bctyn

Konun 6 cmucn TtBOpY noesii nonsiraB nuw y noro 6e3-
nocepeaHini ceMaHTUYHIN iHdopmauii, To mu Bynn 6 3my-
LEHi BM3HATK, WO OinblicTb LWeaeBpPiB CBITOBOI NipuKku €
CipATUHOK | 6aHanNbLUMHOK — NOBTOPEHHSAM TPUBIANbHUX,
[aBHO BCiM BiOMMX iCTMH Npo npupoay, nbos, Apyxby 1
Take iHwe (TkadveHko, 2005, c. 32). ToxX HaBpPsSA YN MOX-
NMBO NpUcTaTh Ha Te, Wo hopMa NOETUYHOrO TBOPY BUHMK-
Kae CTUXINHO Nig Yac yTiNneHHa 3MIiCTy B TeKcT. [loesis — ue
ocobnMBuUA BWA TBOPYOCTI, Nig 4ac SKOi, 3@ CBiOYEHHSAM
faraTboXx BifOMUX aBTOpIB, Y FOMOBi NoeTa cnovaTKy BUHW-
Kae emouljiiHa Menogis, Lo nepepocTae B HACTPIKN, AKUA No
TOMY BUMNMBAETLCS B 3BYKO-rpado-cMucrosmn obpas. Noe-
3i9 — Ue nepeposciM dopma. IHWMMKM cnoBamu — chopma
pobuTb Noesito. | TOMy MU ax HiK HE MOXeMOo irHopyBaTh
ue Hi nig Yac npoBeAeHHsA AonepeknagHoro aHanisy opwuri-
Hany noeTU4Horo TBOpPY, Hi y Npoueci 34iNCHEHHS afeKBa-
THOro nepeknagy, Hi Npu 3iCTaBneHHi roToBUX nepeknagis
3 OpUriHaromMm i3 MeTOK BM3HAYEHHS IXHbOT AKOCTI.

Came TOoMy AocnigKeHHs (POPMOTBOPYMX KOMMOHEHTIB
K 06pasHNx 3acobiB CMHCEMaHTUYHOTO PIBHA MOETUYHOTO
TBOPY Ta MOro nepeknagy € O4HUM i3 BaXNMBUX 3aBAaHb
Cy4acHOro nepeknago3HaBCTBa, 30Kpema i B CBiTNi TOro,
LLIO NMOETUYHWI TBIp KBanidikyeTbCa HaMU SK CknagHa Makpo-
obpasHa cTpykTypa, Wwo ob'eaHye obpasHi cuctemu aBTo-
CEMaHTUYHOro, CMHCEMaHTUYHOro Ta CcybcemMaHTUYHOro
piBHIB, AKi € B3aEMO3YMOBMEHMMU Ta B3aEMOAiHOYMMU BU-
MipamMy MOETUYHOrOo TBOPY Ta MNOTPEOYlTb MOBHOLHHOI
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PEKOHCTPYKLUIT B nepeknagi 3 ypaxyBaHHAM IXHiX iepapxiy-
HMX Ta iHLWMX B3aEMOCTOCYHKIB Y MeXax Makpoobpasy Ta B
LUMPLUNX KOHTEKCTaX.

Hocismn aBToceMaHTU4YHMX 06pasiB € MOBHO3HAuHI
cnoea 3 iXHiMM OCHOBHUMM Ta A04ATKOBMMW 3HAYEHHAMU 1
acouiaTVBHUMM CMUCIaMWn, @ TakoX CroBecHi obpasmn. Pop-
MYBaHHS1 XyJOXHbOrO MOTeHLiany aBTOCEMaHTUYHOro 06-
pa3y BigOyBaeTbCA Ha KiNbKOX MiAPIBHAX: NEKCUYHOMY,
CTUNICTUYHOMY,  MOpdponoro-cMHTakcnyHomy. OCHOBOIO
CUHCEMaHTUYHUX 0OpasiB € KOMNO3WUiNHI, rpadivHi, puTMI-
KO-iHTOHaUiHi Ta eBOoHiYHi 3acobu opraHisaLii noeTu4Ho-
ro moBreHHsl. CMHCeEMaHTU4YHI o6pasn MoXyTb HabyBaTu
BiANOBIOHMX 3HayeHb Oe3nocepefHbO B MOETUYHOMY AMC-
KypCi Ta BXoguTu OO0 cuctemm obpasiB-AOMiHAHT TBOPY.
CybcemaHTnyHun obpas — ue obpas, wo opmMyeTbCa B
MeXax 3aranbHOi Makpoobpa3HOi CTPYKTYpU Ha MigTEKCTO-
BOMY piBHi noeTuyHoro TBopy. PopMol0 BUpaxkeHHs Cyb-
CeMaHTU4Horo obpasy sik rofloBHOI NMPUXOBAHOI igel TBopy
MOXYTb BYTK ik aBTOCEMAHTUYHI 06pasu, Tak i CMHCEMaH-
TWYHI, WO BMMarae Big nepeknagadya AoOaTkoBOI yBarw,
30Kkpema, 00 POPMOTBOPYMX EMEMEHTIB BipLLOBOrO TBOPY
nig Yac 34iMCHEHHA nepeknaay.

Memoro cTaTTi € onpautoBaHHA CTPYKTYpHOI Oynosu
CMHCEMaHTUYHOro obpa3sy NoeTUYHOro TBOpPY, 3a AOMNOMO-
rol sKoi nepeknagay 3mMoXe 34iNCHIOBATU MOBHOLIHHMIA
aHanis nepwoTBopy Ta 3abesnevyyBaTu WOro afgeKkBaTHWUMNA
nepeknag.

© KukoTb Banepin, 2023
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Oans10 nimepamypu. MoBHOTa PO3YMiHHSI MOETUYHOTO
TBOPY 3anexuTb Big 6GaraTbOX YMHHUKIB, FONIOBHUN i3 SIKNX —
3auikaBneHa yBara 4O NOro XyAOXHbOI hopmu, a He nuwe
00 igei, cloxeTy, 3MiCTy, Mo3asik 3MIiCT € MW OfHUM i3
enemeHTiB XyAoxHboro Bnnuey. UWoao usoro gopevHo
HaBecTu 1 BucnosnoBaHHA [erens: "MoxHa 6yno 6 ckasa-
™7 npo Iniagy, wo ii 3amictom € TposiHCbKa BiiHa 4w, Lie
KOHKpeTHiWwe, rHiB Axinna; ue gae Ham i Bce, i BogHo4dac
ayxe mano, 6o Te, wo pobuts Iniagy Iniagoto, € Ta noeTny-
Ha dopmMa, y ski BupaxeHo 3mict" (Hegel, 1988, p. 151).

Byab-AKMN HOBWUM 3MICT HEMUHyYe MpPOSABMSETLCA B
MUCTeUTBI AK dhopma: 3MIiCTy, SKUA He BTINUBCH Yy hopmy,
TO6TO He 3HanWoB cobi BUpPaXEHHS, B MUCTELTBI He iCHYE.
ToyHO Tak camo OyAb-fke 3acToCyBaHHA (HOPMU € BXe
PO3KPUTTAM HOBOFO 3MIiCTy, NMo3asik NOPOXHbLOI (POPMU He
Moxe OyTu Tam, ae dhopma po3yMieTbCs K 306paxkanbHuiA
NPUINOM BiHOCHO SIKOro-Hebyab 3MiCTy.

dopma — ue crnocib BUpaXeHHst 3MIiCTy, CTillka BU3Ha4e-
HICTb 3B'I3KYy enemeHTiB 3MIiCTy Ta iXHbOI B3aEMOAi, 3MiCTO-
Ba cTpyktypa (Hegel, 1988, p.150). MNpoTe BOHa He €
YMMOCb HaKMageHWM Ha 3MICT 330BHi, Y KOXHOMY O6'exTi
dopma Ta 3MIiCT HeBig'eMHi ogHe Big ogHoro. Lle cniesigHo-
weHHs 6yno BigkpuTo lerenem: " [...] BaXNMBO He BMNycka-
TW 3 yBaru, o 3micT He 6e3dhopmMoBmMi, a hopma BogHoYaAC
i MiCTUTbCA B CaMOMy 3MICTi, i CTAHOBUTb LLOCb MOMY 30B-
HilwHe" (Hegel, 1988, p. 151). Y cdopMi po3pisHsatoTb il BHYT-
PiLLHIO Ta 30BHILLHIO CTOPOHW. FAK cnocib 3B'A3ky enemeHTIB
3MiCTy, SIK CTPyKTypa 06'ekTy, dhopma CTaHOBUTb LLOCb BHYT-
pilLHE, a fK cnoci® 30BHILLHBLOrO 0dopMIIEHHsT 06'ekTy, Cro-
ci6 3B'a3ky 3 iHWKMMK 06'ekTamun, popma € LOCh 30BHILLHE;
i e BHYTPILUHE Ta 30BHILLHE 3MNWTi BOEAWHO.

BipwoBun TBip UikaBUA TUM, WO LiMICHICTb, 3B'A3HICTb,
NPOCTOPOBO-4acoBe OOMEXEHHS NOro TEKCTy HanbinbLu
OrNsiAHI 3aBASiKM XapaKTepHin Ana noesii cKoHAeHcoBa-
HOCTI, slka 3yMOBIIOE i €QHICTb Or0 eMoLiiHOro pisHobap-
B'sl. OcobnmnBO AickpaBO BMpaxeHa y BipLuax opraHizauinHa
ponb opMu B PO3BUTKY TeMaTUYHOro 3MicTy, y "nporpa-
MyBaHHI" aBTOPOM eCTeTWM4HOI peakuii peumnnieHTa. | came
B noesii HanbinbLle NposBNSAETbCA TeHAEHLUis 3 BOKy oKpe-
MUX MOETUYHMX LUKIN, Tedin i HanpamiB abconoTusysatu
dopmy, HagaBaTH i CaMOAOCTaTHBOIrO CMUCHY, YU X, Ha-
BMaku, LNKOBUTO pylrHyBaTu copMy, HexTyeatu ii, cebTo
abcontoTudyBaTtv y MPOTUIEXHOMY HanpsiMi, NpUKNagom
4yoro MoxyTb ByTn TBOpY ctoppeaniamy. lNMoesii nputamaH-
Ha ycTaneHa 30BHiLLHsI popma, y NeEBHWIA CMOCIO opraHiso-
BaHa MaTepis BipLua, WO YyTTEBO CNPUMMAETBLCA, CKIagHU-
KamMn sKoi € rpacpika, menoguka, MeTpuka, puUTM, puma,
3BYKOBE iHCTPYMEHTyBaHHSA. BHyTpilwHA cdopma, sk cnocio
3B'A3KYy €reMEHTIB 3MICTy, 3HaxOAuTb CBOE BUPaKEHHS
y BignoBigHiN TemaTu4Hin nNobyaoBi Biplla, KoMnosuuii, y
CriBBiAHOLLEHHI XyO0XHiX 06pasiB. Lli MOMeHTM (BHYTpiLLHE
Ta 30BHILUHE) NoeaHaHi y (opMi eCTETUYHOrO 06'EKTY, SKUM
€ TBip NMOETUYHOro MUCTELTBA, TOMY iXHE >XOPCTKE po3fi-
NEHHs Y NpoLueci iHTeprpeTauii TEKCTY ManonpoayKTUBHE.

Y BULMX i HANCKNaAZHILWMX CBOIX NposiBax hopma Mnos's-
3aHa 3i 3MICTOM 3Ha4HO OinbLue, HiXX Yy HWXKYNX, eneMeHTa-
pHMx. CknagHuii 3MiCT niTepaTypHOro TBOPY HeBiaQiNbHWIA
Bif chopmu. Hemae Hivoro GinbLL NOMUKOBOIO, HiXX PO3Mo-
BCIO[DKEHUI Nornsa Ha hopmy ik Ha neBHY 0BONOHKY 3Mic-
Ty, Ha oadAr TBopy. Popma 3BepHEHa i Ha30BHI, | BCepeauHy
TBOpY. BOHa i dhopmye TBip, i NOB'A3y€e MOro 3micT i3 30B-
HiLLHIM AN HbOro cBiToM. TBip He icHye cam coboto. BiH €
NeBHVM OpraHi3aaTopoM CepefoBMLLa, WO WOro OTOYYE,
30CEPESKEHHAM PiSHOMAHITHUX CUMOBUX MiHIN.

MoeTnyHa cpopma — Le BogHouvac i kopabensb, i sKip,
TOGTO BOHa i Te, WO pyXae BipLwoM, i Te, 3aBAAKN YOMY BiH
3acTurae HaBi4HO y CBOI HEMOBTOPHIW Kpaci, HEMOB KOLLI-

ISSN 1728-2683 (Print), ISSN 2079-9101 (Online)

TOBHWUW KaMiHb Y BULLYKaHin onpasi. Popma po3rnsaaeTscs
GaraTbma AocnigHMKamu noesii 9Kk cemMaHTU4Ha cknagoBa
NnoeTn4YHOro TBopy. BapTo roBopuT Mpo CMUCN HE B SAKO-
MYCb 3aranibHOMYy PO3YMiHHi, @ NPO KOHKPETHUA CMMUCI
3acobiB BMpaXXeHHs1 KOXXHOro OKpeMoro BipLua.

dopma Bipwa B HaWoMy po3yMiHHi — Lie cnocib i 3aco-
Ou opraHisauii NOeTUYHOrO TEKCTY, siki CTAHOBMSTL caMmy
CyTb noesii Ta siki HeobxigHo BiATBOPMTY B Nepeknagi. Pos-
rmnagatoun  @opmy Ta 3MICT Yy iXHbOMY TrapMOHIAHOMY
€[HaHHI, nepeknagay mMae BMPOOMTU PO3YMIHHS 3MICTOB-
HOCTi OpMM, MPOMHATUCA XMBMM LYyXOM MepLLOTBOPY,
BiATBOPEHHS SKOr0 HaJae€ MepeknajoBi xapakTepy Mawxe
OopuriHanbHOro, He 3amno3uvyeHoro Teopy. 3 iHWOro Goky,
nepeknagay Mae 3pobuTn HOBY hOpMy OpraHiyHo, LOCAT-
TV NPUPOLHOrO 3aCBOEHHS i LiNbOBOK MOBO. [Ans uboro
€ HeJoCTaTHbOK MeXaHiYHa nepefaya 30BHILLHIX O3HaK
iHTOHaUil, pUTMiKK, CTPOMiKM, CXEMM PUMYBaAHHS, a NOTPIGHe
cnpaBXHE rMnboke onaHyBaHHs hopmu B ii HOBOMY MOB-
HOMY BTiNIEHHi, NOTpibHa TBepAiCTb pyku MancTpa, sKuM
pO3MnopsAXaeTbCs MOBO, K CBOIM MOKIPHUM 3HapAaaAM.

"®dopmy opuriHany, — nule 4Yecbkui nepeknagad i ne-
peknago3sHaBseLp Ipxi Jlesi, — He MOXHa nig Yac nepeknagy
36epertv MexaHiyHo, MOXHa nuLe BiATBOPUTK il CMUCIIOBY
M eCTeTUYHy LiHHICTb AN uuMTadva; ue O3Hayae€, Lo He-
MOXIMBO 36eperTv B nepeknagi BCi eNneMeHTV nepLioTBo-
pYy, SKi MICTATb iICTOPUYHY Ta HauioHanbHy cneumaiky, ane,
6€e3yMOBHO, NOTPIOHO BMKMNMKATU B YMTaya BpaXKeHHs, into-
3ilo icTopuM4HOro 1 HauioHaneHoro cepeposuwia” (Levy,
2013, p. 129). | pani: "B nepeknagi mae cmucn 36epiratn
nuwe Ti enemMeHTU cneundiku, ki YMTay nepeknagy Moxe
BIAYYTU K XapakTepHi Ans 4YyXO3eMHOro cepenosuLua,
TO6TO nNuwe Ti, WO MOXyTb OYyTU CNPUIHATI Tak camo, 5K
HOCiEM "HaLjoHanbHOI Ta iCTOpMYHOI crneumdikn'. Yce peluta,
Te, WO YnTay He MOXe CMPUMHATY SK BiOOUTTA cepenoBuLLa,
CTaHOBUTbL 0e33MiCTOBHY chopMy, Mo3asik BOHO He Moxe ByTu
KOHKpeTu3oBaHe Yy cnipmiHaTTi” (Levy, 2013, p. 130).

Omxe, popma y mucTeuTBi, i, 30Kpema, y noesii, He
odopmnioe, He obpamnioe, He obOBomMikae, He Bupaxae
3MICT, a CyTHICHO B HbOMY nepebyBae, 3nMBaETLCA 3 HUM,
BM3Hayae i TBOPUTb XYAOXHIO npupody TBopy. | Tomy Bia-
TBOPEHHSA B nepeknagi Tak 3BaHnx (popmMOTBOPYUX KOMMO-
HEHTIB MOETWYHOro TBOPY, MOMMEHOBAHMX Yy Mexax 3a-
ranbHoi 06pa3Hoi CTPYKTypu TBOPY $SIK CUHCEMaHTUYHI
0o6pasu, nignsrae HanexxHoOMy onpautoBaHHIO.

Mpuraganmo Ans UbOro Kinbka BM3HAY€Hb CUHCEMaH-
TU3MY Ta CMHCEMaHTil, O A03BONATL HaM MOBHiLLe cdop-
MYyFOBaTW NMOHATTS CUHCEMaHTUYHOro obpasy. CuHceMaH-
TM3M Yy MIHrBICTULI — Ue 34aTHICTb eneMeHTiB MoBUu OyTu
cnyx60BMMK, 3anNexHUMK Bif iHLIMX 3@ 3MICTOM i rpamaTtny-
HO. "CrHCemMaHTU3M MpOTUCTaBNEHNIN aBTOCEMaHTM3MY, SK
O3HaLi He3anexHocCTi cnosa, CaMOCTIMHOro cTtaTycy Koro
3HayeHHs" (CeniBaHoBa, 2011, c. 649). 3a P. ToMCOHOM,
"XapaKTepHOK PUCOK 3MICTOBOrO OOKY TEKCTOBMX YTBOPEHb
(peyeHb, HapadpasoBUX €OHOCTEW, TemMaTUYHMX BiApiskiB
TEKCTY) € CUHCEMAHTIs1, TOOTO 34aTHICTb OKPEMMX TEKCTOBUX
YTBOPEHb BIiAbVBaTV 3aKkiHYEHW 3MICT fuLle MOEAHaHO 3
iHLUMMKW TEKCTOBUMMW YTBOPEHHSAMU KOHTeKcTy" (Thomson
2022, p. 380). CuHcemanHTis, 3rigHo 3 I. [MpokoneHko, — ue
BMacTMBICTb MOBHOIO €fieMeHTa BMPaKaTU 3HaYEeHHS nuLL
NMOEQHAHO 3 iHLWMMW MOBHUMMW €fEMEHTaMV Ta Ha TIi KOH-
TekcTy abo cwTyauii; CMHCEMaHTWUYHI €rneMeHTU MOBU ne-
penbayaloTb akTyanisaujlio CBOro 3HayeHHs nuile B Criory-
YeHHi i3 3anexHum crnosom (MpokoneHko, 2005, c. 4).

MeToau

CknagHa npupoga ¢popmMoTBOpPYMX MOETUYHMX ObpasiB
BMKNMKana notpeby 3acTocyBaHHsi CyKyNHOCTI MeToZiB Ta
npPUMOMIB aHanidy, 30Kpema, TakuMx $K:. CTPYKTYpHMMA Ta
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CMCTEMHMWIN aHani3 NoeTMYHOro TBOPY Ta WOro nepeknajay,
O BKMOYaKTb CEMaHTUYHWUA, CTUSICTUYHUKA, PUTMIKO-
iHTOHALiNHWIA, NOFKO-CMHTaKCUYHUIA Ta iHWi BUAM aHanisy
(ana pocnigkeHHss dopmoTBOpYMX obpasiB, ix Oygosu,
YHKLIN Ta B3aEMOAii B Mexax MakpoobpasHOi CTPYKTypu
NMOeTUYHOro TBOPY); iAenHo-obpasHuin (ona  3'AcyBaHHA
BTIMEHHA B TEKCT BipLUa aBTOPCbLKOro obpasHoro 3agymy);
OMNUCOBMWI Ta MOSICHIOBAmNbHWUI i3 enemMeHTaMu CeMaHTUKO-
CTUMICTUYHOrO aHanidy Ta BMKOPUCTaHHAM opmanisoBa-
HMX CXeM (4518 onpauloBaHHs Nepeknagalbkoi CXeMU CUH-
CEMaHTUYHOro obpasHoro piBHS NMOETUYHOrO TBOPY); Aedi-
HITUBHUI MeTop, (NS kBanidikyBaHHS TuniB obpasiB Ta ix
pi3HOBMAIB); KOHTEKCTOMNOrYHUIM aHani3 (ans AOCNiMKEeHHs!
06pasHOi cemMaHTUKN B MeXax Pi3HWX KOHTEKCTIB); MeToz
AndepeHuinHoro aHaniay (Ans BUAINEHHS iHTerpanbHuX Ta
andepeHuinHnx o3Hak obpasiB B aHrMOMOBHIN Ta yKpaiH-
CbKOMOBHII NIHIBOKYNbTYpax); KOMMNOHEHTHWUIA aHani3 (ans
[OCHNIOKEHHSI CeMaHTUKM NoeTUYHUX obpasiB 3 MeTok 3'a-
CyBaHHS afeKBaTHOCTi ii BiATBOPEHHS B LiNMbOBI MOBI);
MeTOZ, 3iCTaBHOrO aHanisy (4ns NOpiBHAHHSA aHTNIOMOBHUX
Ta yKpaiHCbKOMOBHWUX MOETUYHUX TBOPIB i3 iX Nepeknagamm
3 MEeTO BM3HAYeHHS (PYHKUI Ta CTyneH agekBaTHOCTI
BiATBOPEHHS 0Bpa3HOCTI BUXIQHOIO TEKCTY).

PesynbTaTtn

Y HawoMy 6a4eHHi CMHCEMaHTUYHI 00pasn — Le enemeH-
TW NOeTH4HOI chopMm (cucTema 3acobiB oprarisauii noeTny-
HOrO TEKCTy), WO OKPiM  KOMMO3ULNHMX, PUTMIKO-
iHTOHaUIMHMX Ta €BMOHIYHNX (PYHKLiA BUKOHYIOTb Yy TBOPI
CMMCIOBY (QYHKLIIKO UM YBUPA3HIOKTb CMUCIU iHLLMX obpasis,
To6TO HecyTb Ha cobi ecTeTuyHe Ta/uM KOMYHIKaTMBHE Ha-
BaHTaXXEHHS!, sIke aKTyanisyeTbCsi NOEAHAHO 3 iHLUMMMK Bep-
GanbHUMK Ta HeBepOanbHMMU MOBHUMMWU SIBULLLAMU, pene-
BaHTHMMW AN NEBHOMO TBOPY B MeXax Pi3HOMaHITHUX KOH-
TekcTiB. | came ToMy CTyniHb afekBaTHOCTI nepeknaay noe-
TUYHOrO TBOPY NepebyBae y MpsAMIN 3anexHoCTi Big nepe-
[ayi CUHCEMaHTMYHUX 0OpasiB OpuriHary LiNbOBOK MOBOIO.

Ouckycifa i BACHOBKMU

Komnosuuilina edHicmb gipwa ma adekeamHicmb
nepeknady. [OBHOLiHHICTL Nepeknagy NoeTu4HoOro TBOpy
30e6inbLIoro 3anexuTb Bi BiATBOPEHHS NOr0 KOMMO3WLLilA-
HOI apXiTEKTOHikM, TO6TO ByAoBM TBOPY SK €AMHOrO iHTE-
rpansHOro B3aEMO3B'AA3KY Ta CMiBBIAHOLLIEHHS MOro cknagj-
HUKIB, SIKa TPAKTYETbLCA HaMM SIK PO3MiLLLEHHS Ta cniBBigHe-
CEHICTb KOMMOHEHTIB Xy[0XHbOT (hOpMU, 3yMOBIIEHA 3MiC-
TOM i >XKaHPOM TBOpPY.

Posnosigatoun npo komnosuuito nipuyHux TBOpiB, Ba-
cunb lNMaxapeHko, 3okpema, 3a3Hayae, WO OCHOBOK eniy-
HOro 4n gpamaTuyHoro TBopy € nepebir nogin, a B nipny-
HOMY TBOpPi Ha NepLloOMy MicCLi 3a3Bu4Yail CTOITb PO3BUTOK
MOYYTTIB i HACTPOIB, CIOXET Xe BUTICHeHU Ha ApYyrMin nnaH
4 1 30BCiM BigCyTHIN. [lJocnigHWK BU3Ha4yae eTanu po3BuT-
Ky TNipUYHOTO ClOXETYy $SK eTanu pO3BUTKY MOYyTTS:
1) BUXiZHUI MOMEHT, L0 CTAHOBUTb CMOCTEPEXEHHS, Bpa-
XEHHS, AYMKW, CTaH, AKi CTanM MOTUBOM PO3BUTKY MOYYTTS;
2) po3BUTOK NOYyTTS; 3) KynbMiHaLiA K HavBWLWa Hanpyra
B PO3BUTKY MO4yTTs; 4)pes3toMe, SK BMCHOBOK aBTopa
(MaxapeHko, 2009, c. 164).

3 ornagy Ha ue, y BipLLOBOMY TBOPi HE MOXHA BUMYy4u-
TW CTPOQDY, CUEeHy, dirypy 4m TakT 3 0gHOro Micusa 1 nocra-
BUTW Y SIKECDH iHLUE, HE PYMHYIOYM YM CMOTBOPHOOYM CMUCT
ycboro TBopy. Y MipuyHin noesii 3a Takoi cutyadii nopyLuy-
€TbCSl TAKOX i eTanHiCTb PO3BUTKY MOYYTTS, L0 YBIHYYETb-
Csl CMOTBOPEHHAM YTIMEHOro B TeKCTi Bipwa obpasHoro
aBTopcbkoro 3agymy. OTxe, cTae 3po3ymino, Lo BigTBO-
PEeHHs1 KOMMNO3uLii B Nepeknagi NoeTUYHOro TBOpy Haa3Bu-
YarHO Baknuee. Baxnvee BOHO LWie 1 TOMY, LIO KOMMNO3u-
Lis ckpinnioe enemeHTn chopmu Ta nignopsakosye ix obpa-
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3HI igel, agke 3aKOHM KOMMO3WLii Le — Hachigok ecTe-
TUYHOrO Ni3HaHHS, BOHWU BigobpaxatTb rMUOWHHI B3aeMo-
3B'A3KN peanbHOCTi. Komnosuuis Mae camocTilHy 3MicTo-
BiCTb, 1l 3acobM Ta nNpuiioMM NepeTBOPHOKTL i Nornmosnto-
I0Tb CMUCH 306pakyBaHoro.

Komnoawnuiviy apxiTeKTOHiKy M1 KBaniikyemo Sk CBO€-
PiOHUIA KICTSK MakpoobpasHOi CTPYKTYpU MOETUYHOIO Opu-
riHany, irHopyBaHHS AKOro nig 4Yac nepeknagy CrpuynHIOE
HeJOCTOBIpHICTb Nepeknagy. Biatak, komnosuuinHa apxi-
TEKTOHiKa MOETUYHOro TBOPY € BaXKMMBWUM CKNafHWKOM
oro MakpoobpasHOoi CTPYKTYpU HA CUHCEMAHTUYHOMY piB-
Hi, BOHa 3aiiMae ogHe 3 HamBULLMX MiCLb Y iepapXii CTUNbO-
TBOpUMX 3acobiB i mignsrae o60B'A3KOBOMY BiATBOPEHHIO B
nepeknagi sk ogHa 3 0bpas3HO-CTUNBOBMX AOMIHAHT. [puk-
nagwm ii nobyaoBu Ta BiATBOPEHHS B Nepeknagi posrnsHyTi B
Hawin moHorpadii (Kukotb, 2020 a, c. 247-250), ge nogaHo
OOKMagHWN Nepeknago3HaBYMii aHania i GaraTboX iHLIMX
CMHCEMaHTUYHMX obpasiB. A B Uil cTaTTi MM MAEMO MOXIN-
BiCTb "iMOCTPATUBHO" 3yNMUHUTUCH NULLE Ha OESKUX i3 HUX.

3eykoea opzaHi3ayis noemu4Ho20 meopy e nepe-
knadi. OgHVM i3 BaXXNMBUX IHCTPYMEHTIB TBOPEHHS1 obpa-
3iB y NOETMYHOMY MUCTELTBI € 3aCOON NOETUYHOI HOHIKM,
O B3aemMoiloTb Mk coboto Ta 3 iHwWuMKu obpasamu Bip-
LLIOBOrO TBOPY, YTBOPIOKOYM OAHE Uine 3 nornsagy noetuny-
HOro 0GpPa3oTBOPEHHS.

YHacnigok 3nuTTa rpauinHoi cunmn BUpasHOCTI N 3BYKO-
nucy noetudHunn obpas Habysae popaTkoBoi GaratorpaH-
HOCTI, a TBip, 4O 06Pa3HOi CTPYKTYPU SKOrO BiH HANeXuTb,
XYOO0XHbO-eCTETUYHOI He3rnnbumocTi. 3acobu noeTnyHol
(OHIKM CNpUAIOTE BUPA3HILLOMY BigOOpPaXKEHHIO CMMUCHO-
BMX 3B'A3KIB Pi3HMX 3a 3MICTOM ChiB, iIHTErPOBaHNUMM 3BYKO-
BMM KOMMIIEKCOM Y eauHe uine. 3aBoskn (HQOHETUYHUM
3acobam BigoOpaxeHHs BioOyBaeTbCcsA rmubLLe PO3KPUTTH
CMUCY K aBTOCEMaHTUYHMX obpasiB, Tak i NMOEeTUYHOro
nigTekcty, To6To obpasis cybceMaHTUYHNX, BOHU pobnsiTh
X CMUCIOMICTKILLMMW A XYAOXKHBO BUPASHILLMMMU.

3BYKOBWUI KOMMMEKC Aornomarae 3pobutn BMpasHiMM
TOW AoAaTKOBUIW 3MICT, JoOaTKoBY iHGOpMaLito, Siki Hece B
cobi noeTnyHMn TBIp AK YHiKanbHe MakpoobpasHe yTBO-
PEHHSI, i came TOMy HeHanexHe BiATBOPEeHHS (POHETUYHMUX
3acobiB BigobpaxeHHst pobuTb nepeknag HEMOBHOLLIHHWM,
NepLIoTBIP HEe AOHOCUTBLCS YMTa4eBi Y CBOIN MOBHOTI, MO-
3asK yTpadaeTbecsa cnyxoBui obpas, a cnyx, SK 3ip i 4OTUK, —
OCHOBHE [pKepero Mi3HaHHs CBITY.

Ha cydacHoMy eTani po3BWTKY nepeknago3HaBCTBa
yBary pocnigHvka npusepTae, 3 ogHoro 060Ky, npobnema
eMoUinHOoCTI Ta 306paxyBanbHOCTI, Wo Hece B cobi MoB-
NEeHHeBE 3BYYaHHs, 3 iHWOro — npobnema acoujauin, 3gart-
HWX Y NEBHUI CNoci6G AONOBHUTK 3aranbHWiA 3MiCT BUCIIOB-
TNIOBAHHSI CMUCINOBMMM BiATIHKaMMU.

Ha BnpaBHin rpi 3BYKOM ['pPYHTYETLCA MaWCTEPHICTb
amepukaHcbkoro noeta E. A.Tlo, dkui HapaB 3BYKOBIN
opraHi3adii noesii OCHOBHOrO 1 BUpILLANBHOIO 3HAYEHHS.
Irop KavypoBcbkuii 3a3Hadvae, Lo 3BYKOBA iHCTPYMEHTOBKA
B LbOro aBTOpa HacHaXkeHa CMMBOMIYHMM, @ TaKOX MiCTUY-
HAM 3MIiCTOM, LLO 3BYKM MOXYTb BigdaBaTu BCi HlAHCU
HaCTpOI NMOANHU — Bif Ge3XKypHOI NPOrynsiHKM B3UMKY Ha
caH4yaTax, yepes3 papficTb i wWacTta wWwnobHOI MaHapiBKu,
yepes xaxu N TPUBOTM ax OO0 OCTaHHBbOI MOJOPOXi B He-
oytTa (KauypoBcbkuin, 1992, c. 136]. Came o Takoi noesii
Hanexuntb Bipw Earapa Mo "The Bells" (O3BoHu), skuii
YKpaiHCbKOI nepeknanascs ABivi — Biktopom KonTinosum
Ta AHaToniem OHuwkom. Ocb novaTok opuriHany: Hear the
sledges with the bells — / Silver bells! / What a world of
merriment their melody foretells! / How they tinkle, tinkle,
tinkle, / In the icy air of night! / While the stars that
oversprinkle / All the Heavens, seems to twinkle / With a
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crystalline delight; / Keeping time, time, time, / In a sort of
Runic rhyme, / To the tintinnabulation that so musically
wells / From the bells, bells, bells, / Bells, bells, bells —/
From the jingling and the tinkling of the bells (Poe, 2008,
p. 34). Bpaxatoye 3BYKOBE iHCTPYMEHTYBaHHS LIbOrO MOeTnY-
HOTO YPMBKY 34iiICHEHE i 3a AOMNOMOro NMOBTOPIB Ta OKPEMMX
3BYKiB, | 3BYKOCNONYK, i CNiB, i pUM, i PUTMIYHUX OANHULIb.

Benbmu Baanun, sk y 3BykOBOMY, TakK i B iHLWMX obpas-
HMX acnekTax, nepeknazg LbOro TBOPY, BMKOHaHWM BikTo-
pom Kontinosum: Cnyxali caHok neped3eiH — | Cpi6Huli
036iH! / CKinbKu cmixy, cKinbKu ceimna Ham eiwye 8iH! /
Tinbku QiHb OiHb OiHb /'Y sicHy Mopo3Hy Hi4! | 3opi csaromb
y enu6iHb, / MNMpomiHb nuHe 8 memHy miHb / | memums 00
Hawux eiy4. | BidzomoHu siyH, / Havye cmpocgbu daeHix pyH, /
Y my3u4Himv neped3e0Hi cmpiecsi 3 moHOM mMoH 6e3 3MiH. /
Cnyxall 036iH i 3Ho8y 03eiH, | [3eiH, 0386iH, 336iH — /
MenoditiHuti i eecenuti nepedsein (Hanmeariko, 2001, c. 392).

MNepeknagadvesi Bganocsa BiATBOPUTU Make BCi BULLLE-
BKasaHi 3BYKOBi MOBTOPM OpuriHany " HagiTb BiAHaWTW no-
BTOPIOBAHI CINoBa, yKpaiHCbKe 3BYYaHHS SKUX Haragye aHr-
ninceke: tinkle, sprinkle, twinkle — ckinbku, minsku, ceimna.

He MeHW MavicTepHMM BUOAETLCA W Nepeknag Lporo
dparmeHTy AHatonia Onuwka. MNonpu Te, Wo uen nepekna-
Aad 3aMiHMB Oesiki YOrOoBiYi pUMM XiHOYMMU (LLO LIIMKOM Bia-
noBifae ykpaiHCbKin BepcudikaLiniHii Tpaaumuii) i gewo nopy-
LUMB PUTMIiKy, 3ByKOBa OpraHisauis TyT y LifnoMmy crpasnsie
BpaXkeHHsl, aHaroriyHe opwuriHanbHIin, nos3ask GinblicTe i
KOMTMOHEHTIB NepeaaHo 3a A0NoMoro dyHKUIOHaNbHUX Bif-
noBigHukiB: Cryxal Had caHkamu 038iH — | Cpi6Huli O38iH! /
CKinbKu cmixy, CKirlbKu emixu poscunae 8iH! / 5k 6iH nuHe,
JnuHe, sluHe / Y O38iHKy MOpO3Hy HiY! | Ceimnux 3ipo4ok
ickpuru / lNMepe6rnuckyroms HeenuHHO / Be3anivyyio eecenux
eiy. | 3eyku cpibHUx cmpyH / Pummom cmapodaeHix pyH /
Po3curae menoditiHuli, My3ukanbHUl rnepedseiH, | 3a can-
Kamu cHixkHull 03eiH, | [j3eiH, 038iH, 038iH, 036iH — | JluHe
4ucmo i cpiénucmo Hae3doeiH (Mo, 2004, c. 161).

OTxe, CTae O4EeBMAHUM, LLO Nepeknagady noeTuyHoro
TBOPY Mae BMBYATU (DYHKLOHamNbHI XapaKTepUCTUKN 3BYKIB
MOBM OpwriHany n MOBMW Nepeknagy, a Takox ixH peani-
3auit0 B KOHKPETHOMY MOETUYHOMY TBOPI 3aans Toro, wob
3HaNTK IM OYHKLIOHanbHI BiONOBIAHMKNA Ta B Takui cnocio
OOCAITN afdekBaTHOCTI iXHbOro nepeknagy. A 3aranom,
CEMaHTUYHE HaNoOBHEHHS 3BYKY Y BipLli, ()OpMyBaHHs 3BY-
KOBOro obpasy CTaHOBNSATb akTyarnbHy npobnemMy cy4acHux
JOCnimMKeHb NOETUYHOTO MOBIEHHS Ta, 30KpeMa, Nepeknano-
3HABCTBa, MOKIIMKAHOIO B LbOMY pasi CNpusiTU MOLUYKY
eKBiBaneHTiB 3BYKOBOI 0Opa3HOCTi B nepeknaai. Hatenep
icCHye Garato NCUXOMIHIBICTUYHMX OOCHIMXEHb 3BYKOBOI
CEMaHTUKM, CMMPaKYMCh Ha AKi nepeknagay Yn OOCHiAHUK
nepeknagy Moxe 3 MEHLUOK BipOrigHICTIO NOXMOKN BU3Ha-
YNTUCH LIOAO CEMaHTUYHOIO HAaMOBHEHHS 3BYKIB OpwuriHa-
NBHOro TEKCTy Ta ninbopy iXHiX ekBiBaneHTiB y nepeknagi
(Kawahara, 2020; Adelman, 2018). MexaHi3am Takoro Bu-
3HAYEHHs1 OMUCaHWN Ta MPOINCTPOBAHUA KOHKPETHUMM
npvknagaMmu B Hawin npaui "CemaHTuka 3ByKy B MOeTWu-
Homy opwriHani n nepeknagi” (Kykot, 2023).

TyT BapTO AofaTty, WO AoNepeknagHvin aHari3 noeTuny-
HOr0O MNepLIOTBOPY BMMAarae pPO3YMiHHSI TOro, LIO 3BYKO-
06pas y noesii CTBOPIOETLCA HE pecypcamu f1LLIE OKPEMUX
3BYKiB, UM iXHIMW NOBTOpamMu, CEMaHTU3aLi€l0 Y4 CUMBO-
nisauieto, a pagle 3BYKOBMMW KOMMMEKCaMu, ki iHTe-
rpylOTbCA Yy 3HAYHO MacLUTabHiLli 3BYKOBI KOHrnomepartu
3BYKOBOrO iHCTPYMEHTYBaHHS BipLla, OO SKUX Hamnexarb
i IHTOHALIMHO-PUTMIYHI, METPUYHI XapaKTEPUCTUKM Ta TXHi
Bapiauil, 30kpema puma.

HocnigxeHHio pyMun Ta 1 pyHKUIN JoTenep NpUCBAYEHO
He Tak yxe i 6arato pobit (Holtman, 1996; Hook, 2008).
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€ i poboTn, y Akux, Nonpw iHwe, igeTbcs i Npo nepeknag
pumu (Fochi, 2011; Levy 2013).

Tak, 30kpemMa y CBOiX CTaTTaX, NMPUCBAYEHMX npobne-
MaM rnepeknagy pumMu B niceHHin nipudi, MNitep Jloy 3aknukae
He MocTynaTmcst 3MiCTOM 3apagu eKBiBareHTHOro BigTBO-
PEHHSI PUMOKOMMIEKCIB, i MPOMNOHYE BAABaTUCA OO HETOM-
HUX PVM i HaBiTb A0 MiB puM, 36epirayn 3amMicT NepLIOTBOPY
(Low, 2003). Moro Teopilo cXBaniolTb i 3aCTOCOBYIOTb Y
CBOIX AOCNiMpKEHHNAX | Aeski nocnigoBHuku (Akerstrom, 2009;
Fitri, 2022). MNMpoTte, M1 06CTOIOEMO LYMKY, LLO B MOETUYHO-
My nepeknagi Bioxia Big NeBHUX OeTanen 3MmicTy 3apagum
36epeXeHHA OCHOBHOTO €CTETMYHOIO YMHHUKA OopuriHany,
Y LbOMY pasi — A0ro My3u4HOCTi YacTo ByBae HEMUHYUUM.

B opraHizauii BipLIOBOro MOBMEHHS PUMI HanexuTb
BaXknuBa posb, OCKIMNbKM BOHA MOB'A3aHa 3i 3BYKOM, iHTO-
Haui€elo, pUTMOM, MENOAMKOK, CUHTaKCUCOM, rpadikoto,
CTPOOiKOKO, NEKCUMKOK Ta 3MicTOM. 30KpeMma, IeKcuyHa
byHKLiS pyMuK nonsirae B TOMy, LLIO BOHa BUAINSE CroBa,
noB'aA3aHi 3ByKOBUM MOBTOPOM YU Bi3yarbHO, ¥ Takui Cro-
ci6 nmigcunioe ixHIO acouiatvBHy cdepy. IHWa gyHKuUia
pyMu — 306paxanbHa.

Te, Wo pvma MoOXe yHao4HoBaTU rpadiyHo 1 yBupas-
HIOBaTU B 3BYKOBOMY BiZJHOLLEHHI crioBecHuin 06pa3 nobpe
BUAHO, 30Kpema, 3 Bipwa B. bnienka "The Lilly":

The modest Rose puts on a thorn,

The humble sheep a threat'ning horn;

While the Lilly white shall in Love delight,

Nor a thorn, nor a threat, stain her beauty bright (Blake).

B ykpaiHcbkomy nepeknagi Biktopa Mapaya, Ha xanb, He
BiATBOpEHi 06pasu KOMYoro LumMna Ta Kos4oro pory, CTBo-
peHi 30cibHa 1 3a 1OMOMOrot0 3aKPUTOI YOSOBIHOT PUMK:

LiHomnuea po3sa paHUmMpb Kost4YKamu,

Bisys rokipHa yinumscs pixxkamu —

Jluw ninis 6ina o0Ha 3po3ymina:

5k 36posi 8 ntobosi — Kpaca exe He muna (Mapau).

[o Toro X, Ha BiaAMiHy BiA nepeknagy, TposHAa B opu-
riHani He paHWTb, a HaCTaBMSE LUUM, SAMHA He UinUTbCs,
a TakoX HacTaBnsie pir, ybeanedyoun cebe B Takui cro-
Cib, TO00TO i TposAHAA, i ArHa y Bipwi brienka uinkom MuUpHI
nepcoHaxi, a B nepeknagaya BOHU JOBOSIi BOMOBHUYI.

Ponb pumn BoyeBMAb CknagHilwa, NopiBHAHO 3 PO
iHLLMX NOBTOPIB: BOHa He NuLUe NigKPECHoe OKpeMmi Crnoea,
y SIKMX BUCTynae, a W B3aemofie 3i CMHTaKCMCOM Moesil,
YyBMPA3HIOE May3n MK BipioBumn psakamu (Cepaxum,
1996, c. 19). BogHoyac puma nosepTae peuunieHTa [o
psiaka 3 pMMOBaAHMM CITOBOM, Hibu TsirHe MOro "sa HUTOY-
Ky", i BiIH MMMOBOIi 3pMHae y CBIAOMOCTI YMTava (criyxava)
e pas, Hag WOWHO NPOYUTaHMM (MPOCMAYXaHUM) PSAKOM.
MpUTArHEHNn pMMOID (aKOMMNaHEMEHTHUI) pSAOK BCTynae
B acoljiaTMBHI B3aEMUHU 3 TUM PSOKOM, i3 SIKUM MOro no-
efHana puma. YHacnigok uiei B3aemogii opmytoTbCs HOBI
koMGiHauii obpasiB, No4yTTiB, emMoLiit, ysiBneHb Towo. Mpo
ue roBopuvB i ppaHuy3bkuin noet MNonb Banepi, skui 3a-
yBaXyBaB, L0 puMa Xo4a # BM3HAYaETbCS SK perynspHui
NMOBTOP €eKBiBaneHTHUX POHeM i ixHix rpyn, i 6yno 6 He-
06ayHVMM CMpPOLLEHHAM pO3rnagaTtv puMy nuw i3 nornsagy
3ByKy. PvmMa HeogMiHHO crnpuumHIOE ceMaHTu4He 36nu-
XXEeHHS1 puMoBaHux oamHuup (Valery, 1958, p. 45).

Monpu Te, Wo pMmMa BMUAINSIE CroBa, Ha ki Y BipLLOBOMY
TeKCTi pobutbcst Haromnoc, i NOEAHYE NEBHi CrioBa, BHaCHi-
JOK 4YOoro CTBOPIOKOTLCSA HOBi acouiaTMBHI 3HAYEHHs, BOHA
BMKOHYE W iHWI YHKUiT, SK-TO: iHTOHaLiNHO-PUTMIYHY;
MHEMOTEXHIYHY (CMpUsie 3anam'aTOBYBaHHIO TEKCTY); ecTe-
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TUYHY; MariyHy (06'egHaHi pyMoK CnoBa 4acTo LWOCb CUM-
BOMi3yl0Tb, YBMPA3HIOWYM MOTMB MOETUYHOrO TBOPY);
CTPOPOTBIPHY 1 XXaHPOTBIPHY, N0O3asK CUCTEMU PUMYBaAHHS
BW3HAYal0Tb BMAW CTPOW i KaHP NipUYHOro TBOpY.

OTmxe, puma, 3 ogHoro 60Ky — rnoriko-hopMansHui
yTBip, a@ 3 iHWOoro — o6pa3He YTBOPEHHS, L0 NOPOLAXYETHCA
HaTXHEHHsIM MNOETUYHOro TBOPYOro TanaHTy, Lo, NpoTe, He
CTaHOBWTL MepeLLKoaAn Ana aHanidy n knacudikauii pum i3
METOH0 3'ACyBaHHSA iXHIX (PYHKUIN i BiATBOPEHHS LMX (DYHK-
Ui y nepeknagi.

O6pasHa HanexXHiCTb pUMW NOTBEPPKYETLCA Nepeaycim ii
CEMaHTUYHMMK BnacTMBocTAMU. 36ir 3BYKOBMX i 30pOBUX
KOMMNNEKCIB y pUMi CKnagalTb CroBa, KOTPi no3a KOHKpeT-
HUM TEKCTOM He Manu 6 Hi4oro cninbHoro Mixx coboro. Bu-
CyBaHHS CniB 3a JOMOMOrol PUMWU MOPOMKYE HECMNOAiBaHI
acoujaTMBHi cMUCNOBI edbekTy. | Wo MeHLwe nepeTuHaTb-
CSl CEMaHTUYHi, eMOLiNHI, CTUNICTUYHI NONS LUMX 3HaYeHb,
To Oinbll HecnoAiBaHUM € TXHE 3iTKHEHHS, i Binbll 3Ha4u-
MUM Y KOHCTPYKLI TEKCTY CTae TOW CTPYKTYPHWA PiBEHb,
AKUIN NepPeTUHAETLCA N JO3BONSE BOEAMHO X NOEgHATH.

Tak, y cTpykTypi nepLuoi ctpocdu Bipwa E. MNo "Enbgo-
pago" (Poe, 2008, p. 12) aBTOp 3acTOCOBYE B NepLUoMy 1
Opyromy, 4yeTBepTOMY W N'ATOMY psAakax MOCMiAOBHE pu-
myBaHHs bedight/knight; long/song — i nepexpecHe B Tpe-
TbOMy Ta wocToMy psagky shadow/Eldorado. I'. Kouyp vy
cBoemy nepeknagi (Kouyp, 1991, c. 279) 36epirae nocni-
[OBHY puMy W nogae onopHy napy pado/EnbOopado sk
nepexpecHy pumy. IHwWwiA nepeknaga4y, M. Ctpixa (o,
2004, c. 177), OOTPMMYETLCS MOCMIAOBHOIO PUMYBaHHS,
napa go Enb0opado y HbOro Tex cnoBo pado. Y Haliomy
nepeknagi (Kukotb, 2020, c. 5) ctpuwkHeBa puma — 6pasady/
Enbdopado. Y ppyri ctpodi nepeknagayi 3acTOCOBYHOTb
opvriHanbHy nepexpecHy napy PUM KOXeH MO-CBOEMY:
y I". Kouwypa — npuHady/Enbdopado; y M. Ctpixm — Hepado/
Enbdopado; y Hac — pospadu/Ensdopado. LLoao pumyBaHHsi
TPeTbOoi CTpOodn, B OpuriHani sikoi NPOAOBXYETLCHA 3BUYHE
nocrigoBHe N nepexpecHe pumyBaHHA 3 napoto: shadow/
Eldorado, 10 T.Ko4yyp nopylwye opuriHanbHy pUTMiYHY
CTPYKTYPY, i B MOro nepekrnadi BoHa CKIadaeTbCsl He 3 LWECTH,
a n'aTv psakiB, YeTBEPTUIA PSAOK HE PUMYETLCS i3 CyCifHi-
MM, LEHTPAnbHOK B HBOIO TYT € pyMa nepexpecHa: rnopady/
Enbdopado. M. Ctpixa Tak camo 3aCTOCOBYE NepexpecHy
pumy rniopady/EnbOopado. Y HawoMy nepeknagi putMmivHa
CTPYKTYpa NepLIOTBOpPY 30epexeHa 3a paxyHoK 36epexeHHs
pUMyBaHHS, OCHOBHa puMoBa napa — ropadu/Enbdopado.
B octaHHin cTpodpi opwuriHany E. Mo nopyliye yssBuyaeny
CXemMy puUMyBaHHS B nepwux [BOX psgkax: Mountains/
Moon, NpoTe OCHOBHOI B HbOFO HE3MIHHO NNLIAETLCH ne-
pexpecHa napa: Shadow/Eldorado. Y I'. Kovypa B umx pag-
Kax pvmMa nocrnifoBHa — roesisiHb/2paHb, a nepexpecHa —
epomady/Enbdopado. M. Ctpixa 30epirae 3BUYHE pUMY-
BaHHS, nepexpecHa napa B Hboro: padu/Enbdopado. Mu X,
SIK | aBTOp NepLUOTBOPY, BIACTYNAEMO Y NEpLUMX psiakax Big
NoCriAOBHOIO pUMYBaHHSA: eopu/giyHull, a Ao Enbdopado
pobupaemo pumy cady. Bapto 3asHaunTu, WO B nepLuoT-
BOpi OMOpHI napun pum KoxHoi cTpocdm shadow/Eldorado
CTBOPIOIOTb 0COBNMBE emouiiHe Tro, MiAKPecnoTb npar-
HEHHs1 OMPISHOrO igeany, KoMy YMHATL Onip TEMHI CUMW.
Ha >anb, uen NnpMnoMm He BiATBOPEHUI Y XOLHOMY 3 pPO3-
rMAHYTUX BapiaHTiB nepeknagy.

Benbmu cknagHnumu onsa nepeknagy € i BipLi eBgOoHiy-
HO iHCTPYMEHTOBaHI BCcepeauHi pagkis. 3okpema Le cTocy-
€TbCH BHYTPiWHbLOI pumn. OCb BHYTPILIHLO-PSAKOBA puma
y Bipwi P. KinniHra "Prelude" Ta 1i BigTBOpeHHs B Nepekna-
ai M. Ctpixu: | have written the tale of our life / For a
sheltered people's mirth, / In jesting guise — but ye are
wise, / And ye know what the jest is worth (Kinninr, 2009,
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p. 12). A eawe xumms cnucas, / CriogHeHe po3maims, /
XKapmyrw4u yacom — ma 3Haemo pa3om, / Lo 3a mum
xapmowm cmoime! (Kinninr, 2009, c. 13).

Ak 6aunmo 3 nepeknaay, nepeknagad yaascs OO TpaHC-
copmaLii HonoBiYOi OpuriHanbHOI PUMKM B XIHOYY Ta YacT-
KOBOI COHOPHOI 3aMiHW, TOOGTO 3MIHMB OAMH i3 A3BIHKMX
NPUrofniocHUX, WO CTOATb Ha PUMi B NEPLLIOTBOPI, Ha rMyXui
LWMNNAYMIA, NPOTe Take nepeBTiNeHHsA B YKpaiHCbKOMY MOB-
HOMY Mmartepiani 3By4YMTb MPUPOAHO, i CUHCEMaHTUYHWUIA
obpas BigTak 30epexeHo.

Y noesii XIX cT. yneBHeHO 3aBotoBana cobi micue He-
ToyHa puma. Came nig ii BnnvBom Oyno 3asiBreHo, Lo
puma — sBuLLe He rpadivHe, a 3sBykoBe. [locnigHUKM aHr-
nincekoi noesii He Big3HavatoTb i "Garatumun" prmamu.
lMpoTe, aBTOp OA4HOrO 3 MOETUYHUX CROBHWKIB B. [lonTy,
[awun y3aranbHeHy XapakTepuctuky pumu Big B. JleHr-
neHga Ta k. Yocepa go gpyroi nonoBuMHU XX CT., HE Big-
kngae "OGaraTy" puMmy TakK KaTeropuMyHo, a MiaKpecroe
bpaHLy3bKe NMOXOMXKEHHS LbOro MexaHiamy Ta Big3Hauyae,
wo barata puma pigko BUKOPUCTOBYETHCS aHINTOMOBHUMU
noetamu (Deutsch, 1995, p. 121).

HeTouHux pum gyxe 6Garato B noesii E. [ikiHCOH, Yy
SKOI, SIK | B iHWIMX MOeTiB, €, 9K BiQOMO, i TaKk 3BaHi 30pOBi
pvuMu, ki HanexaTb 4o rpadivHmx obpasHnx 3acobis. Ocb
npuknag: I've known her — from an ample nation — /
Choose One —/ Then — close the Valves of her attention — /
Like Stone — (Dickinson, 2018, p. 43).

BapTto 3ayBaxutu, LLO 30pOBi pUMK AyKe BaKO nia-
parTbcsa nepeknagy 6e3 BUMKPUBIEHHS aBTOCEMaHTWUYHOI
obpasHocTi, NpoTe Ue BOYEBUOb MOXMMBO, MPO WO CBIiA-
YNTb Halle BiATBOPEHHS 30poBoi pumu E. [likiHCOH: 13 yinoi
Hauii — Hadacmb nepesazy / BoHa OdHomy — / U 3a-
kpumucsi KnanaHy ii ygaeu — / Mog kam'sitHomy — (KukoTb,
2020, c. 21).

To X MOXHa KOpPOTKO migcymyBaTtu, Wo: 1) B yKkpaiHCb-
Kin MOBI, Ae cbnekcia Aae WWpoknii Habip BiAKpUTUX chiB,
pyMa TpannseTbCs uYacTille Ta 3BYYUTb NPUPOAHILLE;
2) MeTp | puma B yKpaiHCbKil Noesii HaCTiNbK1 TpaauLinHi
"ouikyBaHi", WO iHOA4I MOXYTb HEe BXOAMTW A0 cknagy obpas-
HOT AOMiHaHTM Nia Yac nepeknagy; 3) cydyacHa aHrnmoMOBHa
noesisi Mae CXWUMbHICTb TSXKITU A0 YHUKHEHHS pUMMU N KO-
NWLWHIX METPUYHUX CXEM i A0 iXHbOro MOBEPHEHHS. Tomy
nepeknagay 3 yKpaiHCbKOI aHrMiNCbKO Mae PO3rmsHYTU
KOXXEH psgoK opuriHany, 3anutatv cebe, HacKinbKu BaXxIu-
Ba popmanbHa obpasHa CTPyKTypa B LbOMYy pSOKYy Ta
CMPOMOITUCA BiATBOPUTKM ii Tak, SK BUMarae aHrnincbkumn
YN aMepuKaHCbkMn noeTnyHun cnyx. Woao noeTtnyHoro
nepeknagy 3 aHrnincobKol YKPaiHCbKO, TO TYT TPOXM MPOC-
Tile, Nno3asik HaBps4 YN KOMYCb i3 Nnepeknagayis cnage Ha
OyMKy nepeknagaTi HEpUMOBaHUI BipLL PUMOBaHUM.

3 iHwWworo 60Ky, SKWOo po3rnggaTv opMy MOETUYHOTO
TBOPY SIK YAaCTUHY MOro 06pasHoi CTPYKTYpUW, TO HaBPSA YM
nepeknagay Moxe Hel HexTyBaTu, Kepyluncb nuvlie noe-
TUYHMMW TEHAEeHUisMM BUXIOHOT Ta UinboBOi niTepaTtyp,
no3asik PyMHyI4YM YacTUHY Ui€i CTPYKTYpu NEepLUOTBOPY,
nepeknagay pusukye BTpaTUTW B nepeknagi noro rapmo-
HiHY 06pasHy UinicHiCTb.

Omxe, puMa Sk CKNafoBUiA eNeMeHT 00pasHoi CTPYKTY-
pY CUMHCEMaHTMYHOIO PIiBHA MOETUYHOrO TBOPY BWKOHYE
6arato dyHKUiN i Mae Pi3HOMaHITHI MOBHI 1 NMOETWUYHI Xxa-
pakTepucTukn. PumMm HeogHakoBO (DYHKLOHYIOTb Y CTPYK-
Typax opuriHany n nepeknagy. EkBiBaneHTHICTb puM He
MOXHa BU3HAYUTU K pas i Ha3aBXaM BCTAHOBIMEHY HOPMY,
i TOMy BM3Ha4anbHy ponb Bidirpae yHKLUiOHanbLHUI Nigxia,
A0 IXHbOro nepeknagy.

CTpyKkTypa MOETUYHOro TBOPY sk Makpoobpasy iHogi
OpMy€ETLCSA BHACMIAOK CMHTE3y 0OpasHOCTi NOETUYHOI 1
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iHWKX mucteuts. Lle deHomeH gobpe imocTpyeTbes Ha
npuknagi amepukaHcbkoro noeta Epasapaa EctniHa
KammiHrca. OgHumM 3 akTyanbHUX NUTaHb BUBYEHHS TBOpPIB
LbOro noeTa-mMoAepHicTa 1 aBaHrapamucTta 3 nosuuin nepe-
KNafo3HaBCTBa € CUHTE3 Moesii Ta XUBOMWUCY Y MOro Bip-
wax. Ha uto Baromy pucy noesii KammiHrca ssepTtaroTb
yBary psa pgocnigHukis (Webster, 2000; Reef, 2006), ski
NPOCTEXYIOTb YNUB XUBOMUCY HA NOETUKY aMepPUKaHCLKO-
ro MUTLSA N pO3KpUBaKOTb OCOBNMBOCTI CMHTE3Y 0OpPa3HOCTI
[BOX BMAIB MUCTELTBA Y NOro NensaxHin nipuui.

Y cBOeMy HaykoBoMYy pedpepaTi yHOaMeHTanbHUMU
MeTogamu "HoBoro mucteuTtsa" EgBapg KammiHrc Hassas
3aCTOCYBaHHA reOMETPUYHOro An3alHy, BAaBaHHSA A0 YuC-
TOTU (POPMMU, OPIEHTYBAHHSA Ha YPOUUCTY MNPEAMETHICTb.
Takoi nporpamu, Ha nornag KammiHrca, mMatooTb SOTPUMY-
BaTUCA TBOpLUi noesii Ta >wBonucy (Sawyer-Laucanno,
2004, p. 127). Mpuctpactb E. Kamminrca po ky6ismy cyT-
TEBO MO3HaYMnNaca Ha reoMeTpuyHOMY Au3anHi NOeTUYHOT
dopmu, K NUTOMOI PUCK MOTO MOETUKU BNPOAOBXK YCiel
TBOopYocTi (Myp'eBa, 2010, c. 102-103). Yepe3 cdopmy Bip-
wa E.KammiHrc nparHe Aocartm CUHTE3Y >XMBOMWUCHOTO
(3opoBoro) i NoeTn4YHOro (3ByKOBOrO) PsAiB:

i

never

guessed any

thing(even) a

universe)might be

S0 not quite believab

ly smallest as perfect this
(almost invisible where of there of a)here of a
rubythroat's home with its still
ness which really's herself
(and to think that she's
warming three worlds)

who's ama

zingly

Eye (Cummings, 2004, p. 44).

padpiyHa koHirypauis uporo TBOpy y BUrmsAadi obpucy
nTaxa nepenneTeHa i3 noro obpasHo-cinocodcbknm 3mic-
TOM, YTINIEHUM Yy XyOOXHIO TKaHWHy BipLua, 30Kkpema, i 3a
Jonomoroto o6pasy Conos's-4epBOHOLIMNKM. CUHTE3 3BY-
KOBOrO 11 30poBOro o6pasiB peani3oBaHui TyT ille 1 y Benb-
MW HE3BWUYHMI CMOCI6: HA CUMETPUYHMX KiHLSX KPpUN NTaxu
PO3MIiLLEHO TOTOXHi 3BYKU-ANMTOHIM [ai], SKi y cMUCnoBo-
My i rpadiyHOMY nnaHax no3HayawTb CrnoBa 3 Pi3HOK Cce-
MaHTUKOK Ta rpamaTu4HOl KaTeropieto (iMeHHuK Eye Ta
3anmeHHuK ). OTxe, cnocTepiraemo TyT He nuie rpadiyHy
CUMETpIlo, a N 3BYKOBY, YOro, Ha arnb, He BAanocs Bif-
TBOPWUTM B HALLOMY nepeknaai:

A
Hikonu

He 3002ady

saecsi(Hasimb

ycecsim)moxe 6ymb

makum HeliMOBipHO Ma

JNIeHbKUM 51K oue OOCKOoHare

(malixe Hesudume ece me wio mam i) mym i
Oim yepsoHowUliKU 3 io20 mu

weto sKkul i € Hacripagdi Hero

(i Oymka npo me ujo 80Ha

3iepisae mpu ceimu)

wo 8oHa i € 0uso

8UXHE

Oko (KukoTtb, 2020, c. 88).
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CBO€EPIAHMM  rpadiyHUM  MPOTUCTABHUM  aKLEHTYyBaH-
HSIM CMUCAIB Y LibOMY BipLUi € 1 Te, WO 3anMeHHuK "I", akun
3a aHMINCbLKUM NPaBOMNMCOM NULLETLCH 3 BENUKOI NiTepw,
KammiHrc nogae 3a JonoOMOrow ManeHbKoi nitepu, a iMeH-
HUK "eye", WO € 3aranbHUM iMeHeM i MaB 6w nucaTucs 3
ManeHbKoT niTepu, No4aHO aBTOPOM i3 BenuKoi. Jinwaetb-
Cs1 BiAKPUTUM NUTAHHSA, AN YOro NoeT akUeHTye yBary Yum-
Taya Ha cnosi "Oko"? BisbmiMo Ha cebe cminuBicTb nNpu-
nycTUTW, LLIO aBTOP MaB Ha MeTi 3BEPHYTW yBary yntaya Ha
e OA4He MPOTUCTABMEHHS: Ha BiAMiHY Bi MACOHCBLKOroO
BCEBUASALLONO OKa, ke 3aBXAM PO3MillleHe Y BEPXHIi yac-
TUHI Nipamigun, NOro oko NomilweHe B camomy i HU3y (amxke
niBe KpWro nraxa TakM CKMAAETbCS Ha mipamigy), Wo uin-
KOM CYronocHe peBOfOLUINHOMY XapakTepoBi TBOPYOI OCO-
6uctocTi E. KammiHrca.

IcHye W iHWWIA yKpaiHCLKUI nepeknag uboro TBOpY Y
BMKOHaHHI |IBaHa AHOpycsika:

s
HiKonu

JKOOHOI peyi

He szadysas (Ha

8imb ececsimy) miz 6u

mak He UinKOM MOX/IUu8o

HalmeHwul Hemos HalKkpauwut

(mali>xe HegulOumul de ecu mam ecu) mym ecu
KapMiHHO20 2opsia Oomy Haumu

niwoeo sKul dilicHo ioeo

(AK i dymka w0 mpu cei

mu surnepedxye)

Xmo ecesu

osuwe

Oko (Kamminrc, 2004, c. 36).

LleHTpanbHum aBTOCEMAHTUYHMM OBpa3oM opuriHanb-
Horo Bipwa E.KammiHrca € o6pa3 ntaxu (conos's-
YEPBOHOLLUNIKKM), Sika BUCUMIKYE (y Bipwi — rpie) Tpu anus
(y BipLwi — Tpu CBiTM) y CBOEMY TUXOMY AOMI, LLIO YTBOPEHUIA
BnacHe ii Tinom. 3BiAcK i popma Bipla Mae KOHTYpu nTa-
xn. Ha TakoMy crnoBecHo-30poBomMy o6pasi noet i Bubyno-
BYE BCI0O MakpoobpasHy CTPyKTypy noesii, y sikii igeTbcs
NPO Makpo- i MiKpPOKOCM, MPO MHOXWHHICTb CBITiB, NPO snue
K CMMBON 3apoaKy BcecsiTy Ta npo ginocodcbKy aunemy
LLOAO MOro NEPBUHHOCTI/BTOPUHHOCTI, MPO NoeToBe noau-
BYBaHHSA 3 TOro, WO BiH Wwe 6arato Yoro NpocToro N ove-
BUOHOIO He Nomiyae B LIbOMY CBiTi 1 HE pO3yMieE.

BoueBuapb He 36arHyBLuK, WO rubythroat — Lie conosen-
yepBoHoWwwMiKa (y nepeknagi AHApycska cnocrepiraemo
sIKeCb KapMiHHe 2opsio, TO6TO AOCNiBHUIA Nepeknag), nepe-
Krnagay He 3po3yMiB i 6araTto Yoro iHworo: wo three worlds —
ue "Tpu anug" i BogHoYac 3BOPOTHI "Tpu cBiTK", WO mane-
ceHbKka MTallka 3sirpiae coboto (warming) Winmx Tpu CBiTH,
Lo il TMxui gim, y Skomy Lie Bce Big0yBa€eTbCs, L€ | € BOHA
cama (herself), i Wwo BoHa i € Te, OKO, SiKke BCE MUIILHYE,
TOOTO BOHa — Ue YacTuHKka bora, sk | Bce B LbOMY CBITi.
HisenioBaHHA 06pasy ntaxum pobutb i HENnoTpiGHWUM, yu,
NPUHaNMHI, HE3PO3yMinuMm, i noro rpadiyHm obpas-obpuc
(eavHe, WO BIATBOPEHO B LbOMY nepeknagi). He noninwye
cuTyauito 3 nepeknagom |. AHapycska i horo "posnpo3so-
peHHs1" opwuriHanbHoro obpady amazingly Eye po ecesu-
Oawe Oko, 60 Te, WO iCHYe B NOETUYHOMY TEKCTi nuLle y
dopMi HaTaKy, Moxe maTu GaraTto pi3HOMaHITHMX Tryma-
YeHb, a BiATaK i MHOXWHHICTb acouiauin, i Konv nepekna-
Aay oro po3trnymadye, nogarum nulie oaunH BapiaHT 3Ha-
YeHHsi, 0bpasHa rMmuBuHHICTb, a To 1 Becb obpas B Linomy,
y TakoMy pasi BTpadaeTtbea. [lo Toro x, obpas "BceBuasyo-
ro oka" nogaeTbCsa aBTOPOM rpadpiyHO, a nepeknagad ne-
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peBoauTb Oro y po3psg obpasiB crnoBecHMX, Lo, Ha HaLly
OYyMKY, HEMPUMYCTUMO, No3asik Le 3MiHIOE CMiBBigHOLUEHHS
aBTOCEMAHTUYHMX | CUHCEMaHTUYHMX 0OpasiB y Mexax
TBOPY 1 TUM BMKPUBMSE NOTO 3aranbHy 06pasHy CTPyKTypy.

MoxHa 6yno 6 3pobuTn 1 iHWi 3aknam nepeknagayesi,
Hanpviknag, LWOAO TPWYi BXWUTOrO HUM apxai3my ecu, Uin-
KOBUTO HENPUWHATHOINO QAN aBaHrapAHoOro MnOeTUYHOro
ctunio KammiHreca, Skuin He Te Lo He BXMBaB Yy CBOiX TBO-
pax apxai3miB, a HaBiTb BiMOBMBCS Bif KITACUYHOI BipLLO-
BOi hopMM, 3 OrNsiAy Ha CBIill HOBATOPCbKWUIA Oaratocmuc-
NoBWN Niaxia 4O CTBOPEHHS Noes3ii, NpoTe M Tak 04EBUAHO,
Lo nepwoTBip He Aae nigctas 3BuHyBadvyBaTu E. Kawm-
MiHrca y BCIX TUX HEMOpPO3yMiHHSX, SKi "Hanepeknapgas"
I. AHgpycsk. OgHak Len HeBoanun nepeknag mMae m nosu-
TUBHUI BiK — BiH NiATBEPAKYE HaLLy TEOopilo, WO CMHCEeMaH-
TUYHi 0bpasun akTyanisytoTbCsa nuLle B OAHIW CyB'Asi 3 obpa-
3aMM aBTOCEMaHTUYHUMMW, 3BiOCWU | IXHA Ha3Ba, B3sATa Bif
CUHCceMaHTu3Mmy. ToMy 1 nepeknag, y SKkomy BiATBOpeHi cop-
MarnbHi enemMeHTn Ta 3HexTyBaHi 3MICTOBi, He nepegae Hi
aBTOCEMaHTUYHUX, Hi CUHCEMaHTUYHUX 06pasiB opuriHany.

OTxe, XaHPOBUA MIKMUCTELIbKUA CUHKPETU3M MOXE BU-
CTynaTv 06pa3oTBOPYMM YMHHMKOM Y MOE3ii, a CUHTE30BaHi B
Takui cnocié obpa3n BuMaraloTb AOOATKOBOIO BUMBYEHHST 1
nepegyciMm — nig vyac gonepeknagHoro aHanisy, a TakoX Ha-
TNEXHOI yBaru nig Yac iXHbOT PEKOHCTPYKLUIT B nepeknagi.

IHWot npobnemoto, WO Hepigko nocTae nepeq nepek-
nagadvem noesii, Ue — AOTPMMaHHSA MPUHYUNYy eksiniHeap-
HOCmi, WO Tex Bigirpae Heabusiky ponb y 3abesneyeHHi
obpa3Hoi ageKkBaTHOCTI nepeknagy.

Y noeTnyHoMy TBOPI, siK Bi4OMO, CYyTTEBUM NapameTpoMm
dopmu € He nuwie MeTpurka, a 1 KinbkicTb Bipwis. o Toro
X LEen KBaHTATUBHWUM MOKa3HUK TICHO MOB'A3aHUiA 3i 3Mic-
Tom. Tak, Hanpuknag, aHTU4YHa Mnoesis nocryrosyBanacs
aopucTM4HOK (HOPMOIO BIpLLOBOrO MOBYAHHSA [OBXWHOI
B OAVH BipL, Tak 3BaHMM MOHoBipwem. LLnpoko Bigomoto
¢opmoto CBITOBOI MOesii CTaB ABOBIPLU, SKMIA B 0OpasHin
dopMi BTIiMOE y3aranbHEHHS eCTETUYHOIO, difoCOdCLKOro
M iHworo xapakTepy. Mpuknagom moxyTb 6yTu aBoBipLUi
P. ®pocTa "Forgive, o Lord":

Forgive, O Lord, my little jokes on Thee
And I'll forgive Thy great big one on me. (The Poetry, 2019,
p. 428)

[NopiBHANMO 3 HaLWIMM NepekragoMm:

lMpocmu, o MNocnodu, moi maneHbki xapmu Had Tobor
I 1 npowy Teoi senuki Hadi MHoto. (KnkoTb, 2020, c. 123),

ym "From Iron":

Nature within her inmost self divides
To trouble men with having to take sides.(The Poetry,
2019, p. 468)

lMpupodi enacmueo d8osIKy cymb Mamu,
LLJo6 modu mopoyunuck, wo x im obpamu. (Kukotb, 20205,
c. 125)

ANOHCBLKI TPUBIPLLI XOKY, NEPEHECEHI HA EBPONENCHLKUI
I'PYHT, iHOAI MOXYTb BYTV He NipUYHMMK, a INOCOPCLKU-
Mu. Llieto dhopmoto LLIMPOKO KOPUCTYBaBCH aMepUKaHCbKUN
noet BuctaH X'to Ogeh:

Needing above all
Silence and warmth, we produce
Brutal cold and noise (Auden, 2010, p. 167).

Mepcbki YoTupmBipwi pybai, 3okpema O. Xansama, ne-
peHeceHi Ha aHrmifcbkuin noeTudHui rpyHT E. diugxe-
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panbgomMm, y CXigHi noesii MatoTb NEPEBAXHO reOHICTUYHNIA
3micT. CtapogaBHsa hopma ANOHCLKOI Noesii TaHka Hanivye
n'aTb psgkiB i 32 cknagwn. M'aTb psakiB — 060B'A3KOBa 03HaKa
XapTiBNMBKX, NEPBICHO (POMBKMNOPHUX BipLUIB-NMMMEPUKIB,
Y KX JOBLUI NEPLUMRA i APYTUA PSAKA PUMYIOTECS 3 N'ATUM,
a KOpOTLWi TpeTi i Y4eTBepTUN PUMYIOTLCA MK CO6OI0.
14 psigkis, sIK BiQOMO, € HEBIAAINbHOK O3HAKOK COHETY.

KinbKkicTb psAgkKiB, KinMbKiCTb CTOMN i KiNbKIiCTb pyM — Le
CyTTEBI AudepeHuinHi o3Hakn cTpodu. MiHimansHow
cTpochoro € aposipw. [poTe cTpodika 3HAE i CEKCTUHM,
CenTMMM, OKTaBW, HOHW. [lecATuBipwioBa cTpoda xapak-
TepHa krnacuyHoi ogn. OTxke, B3aEMOMOB'A3aHICTb i B3aEMO-
06YMOBIEHICTb YCiX acnekTiB NOETUYHOro TEKCTY B LibOMY
BiHOLLEHHi NPOSBNSAETLCA B TOMY, LLO XapakTep i AOBXUHA
cTpodu NOB'A3aHi 3 XaHPOM, a xaHp — 3i 3micTom. Bigrak,
AOTPVYMaHHSA KiNbKOCTi pagkKiB y nepeknaai Takmx TBOpiB €
CYTTEBOI HEObXigHiCTIO.

3 ornsaay Ha BuLLeo3HaYveHe, 30epeXkeHHs1 po3MIpHOCTI
NiHIMHMX nNapameTpiB NepLIOTBOPY B MNepeknafo3HaBCTBI
nepebyBae B pericTpi npobrnem, noB'A3aHuXx i3 BiATBOPEH-
HSIM CMHCEeMaHTU4HOro obpasy B NOeTUYHOMY nepeknagi.
CniBBiAHOLWIEHHSA MiHIMHUX BENUYMH NEPLUOTBOPY Ta nepe-
Knagy 3aranom BU3HaA4aeTbCA TEPMIHOM eKBifniHeapHiCTb.

lMpobnema eksiniHeapHoOCTi po3pobnanaca nuwe mno-
OOVHOKMMM Nepeknafo3HaBLsMu-nepeknagadyamu. Hawcyt-
TEBILUMMM Ha UiN QiNsHUi HaM BUMOAKTbLCA TEOPETUYHI 3a-
cagu, po3pobneHi ykpaiHCbkum nepeknagosHaslem [leT-
pomMm BexoM, sikui, IpyHTYHOUMCE HA 0COBUCTMX AOCHiAXKEH-
HSX, 3aMponOHyBaB PO3Pi3HATM ABa BUOW eKBiniHeapHOCTi —
BHYTPILLHbOTEKCTOBY W TpaHcnATuBHY (bex, 1982, c. 66).

BHyTpilLHbOTEKCTOBA  €KBiNiHEAPHICTb  BUKOPUCTOBY-
€TbCH AN 03HAYEHHSA PO3MIPHOCTI PAAKIB Y MeXax NneBHO-
ro TBopy (isocunabiam), a TpaHCNATUBHA EKBIiNiHEapHICTb
Crnyrye nokasHWKOM CniBBigHOLIEHHs1 obcAary nepeknagy 3
o6csrom nepwoTeopy. o Toro X, obcsr TyT € BENUUYNHO
OBOMIpHOHO | BKNtoyae B cebe sk JOBXUHY psifika, TakK i Kinb-
KicTb psAgkiB y TekcTi, wo . bex cnywHo nponoHye Ha3Ba-
TW eKBiniHeapHICTIO BiAMNOBIAHO rOPU3OHTarNbHOK Ta BEPTU-
kanbHot (Bex, 1982, c. 67).

3a BUXigHY TOYKY KOHUenNUii ekBiniHeapHOCTi GepeTbecsi
pO36iXKHICTE CepeaHbO-CKNaAoBOoi BENWYMHM CRiB Y MOBax
opuvriHany Ta nepeknagy. To6To, SKWO cepefHs AOBXWHA
cniB y MoBi nepeknagy GinbLua, HiX, Yy MOBi opuriHany, To
eKBiNiHeapHIiCTb MOXe [0CAraTUCS fULE LiHOK HEMUHYYNX
XKepTB, a SKLWO CepelHs OOBXMHA CniB Yy MOBI nepeknagy
MEHLUa, TO ANs AOTPMMAaHHS NPUHLUMNY eKBiniHeapHOCTI Mo-
TPiIGHO BHOCWTM B NepeKriag BiaCyTHI B MEPLLOTBOPI ENTEMEHTU.

M. Bex cnpaBeanuBO BBaxae, WO ANS TEOPETUYHOIO
y3aranbHEHHs1 HeJOCTaTHbO OAHOr0 TBEPAXKEHHSI NMPO Bid-
MiHHICTb CKMagoBOI MICTKOCTI CriB y AOCHigKyBaHWX MO-
Bax. HeobxigHum €, npvHariMHi, BpaxyBaHHS iHLIOro CyTTe-
BOr0 YMHHMKA — CUCTEMW MOBW, iHWIMMW CnoBamu, NOpiB-
HAHHSA MOBW OpwriHany Ta MOBW nepeknagy Mae posrnsga-
Tnca B anHawmiui (bex, 1982, c. 70). [Joka3oM Takoro apry-
MEHTY € Te, L0 Ay>Ke YacTo TanaHoBUTUMW Nepeknagadyamu
€KBiNiHeapHICTb LINKOBUTO BUTPUMYETLCS 0€3 XKOAHUX CyT-
TEBUX BTPAT y Nepefadi TBOpy-o6pasy B Linomy.

Hawi gocnigxeHHs 3acBigyyroTb, WO NPUHLUKUMN eKBifli-
HeapHOCTi Hikonun He ByB camouinmno, 3apagn AKoi B XepT-
By npuHocunaca 6 UinbHICTb nepeknagyBaHOro TBOPY,
npoTe came HeLOTPUMaHHSA NPUHLMMY eKBiniHeapHOCTI nig
Yyac nepeknagy HeBenvkux 3a 06CAroM MoeTUYHUX TBOPIB
(He BinbLle ofHiel CTOPiHKK), | Hacamnepes TBOPIB He Nu-
e KaHOHIYHMX chopm (TpioneT, poHAO, COHeT), a 1 Byab-
AKUX CTPOMIYHUX MOes3in, came N NPUBOAUTL A0 MOPYLUEH-
Hs1 oBpasHoi LiniCHOCTI opuriHany, y Skl akTUBHY y4acTb
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6epe cvHCEeMaHTUYHMIN 06pas3, CKNagHUKOM SIKOTO € 30B-
HiLLHIM rpadpiko-koMno3nuinHmi obpuc BipLua.

MprHUMN BepTUKanNbHOI EKBIiNMiHEapHOCTI MOXe He AOo-
TpUMyBaTUCS B Mepeknagi Ha KOPUCTb TOYHILIOro BigTBO-
PEHHs1 3MICTOBOI YaCTUHW TBOPY nuLUE TOAi, KONW nepek-
nagaeTbCs Noema 41 BENUKMN 3a 06CArom BipL, LIO 3ai-
Mae Ginblue, HXK OAHY CTOPIHKY abo acTpodivHui BipLu,
i BiACYTHICTb ab0 HaANMLLIOK O4HOMO YM KiNbKOX psaKiB CyT-
TEBO HE BMNMBAE Ha €CTETUKO-30POBE CNPUNHATTS Nepek-
nageHoro TEKCTY MOro peunnieHToM i Ha MOPYLUEHHS Moro
PUTMOMENOAVKN.

Lo » Ao mpuHUMNY ekBiNiHeapHOCTi rOpU3OHTanNbHOI
(isocunabiam), TO nMpakTMKa nepeknagy CBiguYATb, WO Ha
Xanb, iCHye YMMano BUNafkiB, KON po3B's3aHHs Liei Npob-
nemu B nepeknagi abo He mae micus B3arani, abo x npu-
3BOAUTb A0 TOrO, LLO peTenbHe 30epexeHHs OBXMHN psif-
Ka, SIK MiHIAHOrO KOMMOHEHTY CUMHCEMaHTUYHOro ob6pasy,
30iNCHIOETECA LIIHOK NMPUHECEHHS B XXEPTBY BaXMBUX 3MicC-
TOBMX BY3MiB OpUriHanbHOro TBOpY, TOBTO CNPUYMHIOE CMo-
TBOpPEHHS aBToCceMaHTU4Horo obpasy. lNpuynHo LbOMY
HanyacrTile € Te, WO MiHiHa NPOTS>KHICTb CriB BUXIQHOT Ta
LinbOBOi MOB Ma€ CyTTEBI PO3BIXKHOCTI.

Basylounchk Ha YNCNEeHHUX NpuKnagax, Wo Aae npakTu-
Ka nepeknagy, NponoHyeMO BBECTU Taki ABa MOHATTS, pe-
NeBaHTHI ANa ropm3oHTanbHOI EKBifNiHEapHOCTI, K eKBini-
HeapHicTb "cTpora" Ta "nponopuiHa". CTpora ropu3aoH-
TanbHa ekBiniHeapHiCTb — Lie NpubnnsHe 36epexeHHst Oo-
BXWHU pAOKIB NepLIoTBOPY B nepeknagi BHAcnigok TOYHOT
nepefadi KinbkocTi cknagis i nigbopy NekcuYHUX oouHULb
i3 BignoBigHoW KinbkicTio Oyks. [NponopuiiHa ropusoH-
TanbHa ekBiniHeapHiCTb — Le nponopuinHe 36inbleHHs/
3MEHLUEHHSI OBXWUHM BCiX PSIAKIB MOETUYHOrO TBOPY y ne-
peknaai 3 MeTo BiATBOPEHHS 30poBOro obpasy TBopy 3a
YMOBW 36epEXEHHSI NOro pUTMY.

BapTo 3BepHyTV yBary n Ha Ton akT, Wo AOTPUMAHHS
nuuwe izocunabiamy B nepeknagi Hepiako CnoTBOPHOE MiHil-

Hi NapameTpu psakie, TO6TO, BiATBOPEHHST TOYHOT KiNbKOCTI
cknagiB y KOXHOMY PsifKy MepLloTBOpY Aae B nepeknagi
HeafeKBaTHY JOBXWHY PsOKiB.

Mpuknagom moxe 6yTn nepeknag €. KOHOHEHKOM Bip-
wa E.Mo "To F-S S. O-D". Ocb nepwa cTtpoda uboro
TBOpY Ta ii nepeknaa:

Thou wouldst be loved? — then let thy heart

From its present pathway part not!

Being everything which now thou art,

Be nothing which thou art not (Poe, 2008, p. 176).

KoxaHHs1 w06 3Halimu ceoe,

Y cepui He miHstmecs!

He 6ydbme mum, 4Yum 8u He €,

Cobor ckpisb nuwatmecs (Mo, 2004, c. 115).

Ak 6aummo, i3 ABOX napameTpiB, sIK-TO MiHiiHA JOBXK-
Ha psAkKiB, SKa BMMUBAE Ha €CTETMKO-30POBE CNPUNHATTS
TBOpY, | KiNbKiCTb cknagis, sika, 6€3yMOBHO, BMMMBAE Ha
36epexeHHs1 IHTOHALIMHO-PUTMIYHOT CBOEPIOHOCTI opuriHa-
ny, y HaBefeHOMy Npuvknagi nepesara BiggaHa Apyromy,
TO6TO i30cUNabiamMoBi.

Omke, JOTPMMaHHSA MPUHUMMY eKBifliHeapHOCTI B noe-
TUYHOMY Mepeknagi € BaXKNMBOK YMOBOK BiATBOPEHHS
CMHCEMaHTUYHOrO PiBHA MOETUYHOro Makpoobpasy, no3ask
i3 eKBiniHeapHICTIO Y NPAMO 3anexHuX BigHOCUHax nepeoby-
BalOTb iHLLi CUHCEMAHTUYHI 06pa3Hi CKNagHUKK, SIK-TO: rpadpiko-
KOMMO3MLNHWI, iHTOHAUIHUA, PUTMIYHWUA, SKi BNNMBalOTb
Ha OpMyBaHHsi aBTOCEMaHTUMYHMX i cybcemaHTU4HKMX 06-
pasiB opuriHany Ta nepeknagy noeTU4YHOro TBOpY.

IHLWi cKNagHWKN CMHCEMaHTMYHOro obpasy NOETUYHOro
TBOPY PO3MMAHYTI B HaLWil paHiwe 3ragaHin MoHorpadii
(KvikoTb, 2020 a), a 3aranbHy CTPYKTYPYy CUMHCEMaHTUYHOTO
06pasHOro piBHA NOETUYHOIO TBOPY MOAAHO Ha PUCYHKY.

—  eBdoHis;

— iHTOHauis:

— Tembp;
- Temn;
— puTM™:

3BYyKOBE iHCTPYMEHTYBaHHS:

— acoHaHc; anitepauis;
—  3BYKOBa CEMaHTUKa;

— Menoauka;

— pas3oBuI Harosnoc;

— - — naysa, _ rpapauis;
KOMHOSMI.!IVIHa €AHIiCTb — MEeTp | UOro CeMaHTUKa; nepeHoc, iH.
Bipwa - puma

CuHTakcuc:
— CUHTaKCUYHiI pirypu:
iHBepcis,
aHakonyd,
enincuc,
aCUHAETOH,
nonicMHAETOH, NNeoHasM,
TaBTOsOrig,
CUHTaKC, Napaneniam,
aHadopa, enicopa,
aHenigopa, enaHadgopa,

V\

!

/

—

CUHCEMAHTWUYHUA OBPA3HWUMA PIBEHb

I

/

'

\

. Mpadika:
MyHkTyauis

—  CTpoQika;

— rpacpiuHa KOMNo3uLis TBOpY;

—  WpKUETOBI N iHWI BUAINEHHS;
—  0CcobnMBOCTI PO3MiLLLeHHS
BipLUa Ha CTOPIHLi

IHWe

Puc. CuHceMaHTU4YHUI 06pa3HUN piBEHb MOETUYHOrO TBOPY
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Omxe, hopma BipLIOBOro TBOPY — Lie CNocib opraHisauii
MOETUYHOrO TEKCTY, KU HEeoOXiAHO BCEGIYHO PEKOHCTpYIo-
BaTV B nepeknagi. 3aBaaHHa nepeknagada — 3pobutn dop-
My MepeknazeHoro BipLua NpUpOAHOID, OPraHiyHo 3acBOiTU
i B LiNbOBiIN MOBHO-NITEPATYPHIN LapuHi. [na uboro He-
[oCTaTHE MeXxaHiYyHe BiOTBOPEHHS 3BYKOBWX i rpadidHux
O3HaK NOETUYHOro TEKCTY, a NoTpibHe ICTUHHE OBONOAIHHSA
hopMoto TBOPY Y 1i HOBOMY MOBHOMY BTiNEHHI.

CuHceMaHTMYHi 06pa3n — Ue KOMMOHEHTU MOETUYHOI
dopmu, WO cKNagawTb cUCTeMy 3aco0biB opraHisadii noe-
TUYHOTO TEKCTY, K  OKPiM  KOMMO3ULINHUX, PUTMIKO-
IHTOHALINHNX Ta eBMOHIYHUX (PYHKLIA BUKOHYIOTb Y TBOPI
CMUCNOBY (QYHKLH0 Y/ YBUPA3HIOTb CMUCIU iHWKX obpa-
3iB, TOGTO HecyTb Ha cobi ceMaHTU4He, ecTeTUYHE Ta KO-
MYHIKaTUBHE HaBaHTaXKEHHS!, sike aKTyanidyeTbCs MnoeaHa-
HO 3 iHWUMKN BepGanbHUMK Ta HeBepOanbHUMU MOBHUMU
ABVLLAMKN, PENeBaHTHUMW Afs NEBHOro TBOPY B MeXax
Pi3HOMaHITHUX KOHTEKCTIB.

3a BOyMIMBOro HayKoBOro nigxody Ta I'PYHTOBHOIO O0-
nepeknagHoro aHanisy noeTuyHoro TBopy, GinbLicTb ne-
peknagaubkux npobnem, WO CTOCYOTbCS BiATBOPEHHS
CMHCeMaHTM4HMX obpasiB y nepeknagi ycrilHO po3B'A3y-
I0TbCHA 3@ AO0MOMOrol NpAMMUX Yu (PYHKLIOHaNbHWUX Bigno-
BiAHWKIB Y BUrMAAI nepeknagaubknx TpaHchopmaLin.

Tak, 30Kkpema, 4acTo 3aMiHIOETLCS PO3MIp NMOETUYHOrO
TBOPY, 3MIHIOETLCSI cucTeMa Bepcudikauii, SKLWOo BOHA He-
XapakTepHa A5 3aKOHIB noesii, MOBO SKOT 34INCHIETLCS
nepeknag. Mavxe 3aBxau nig Yac nepeknagy TpaHcdop-
MYETbCS aKyCTUYHa KOHCTaHTHICTb, OKpiM BMNaAKiB BiATBO-
peHHs 3ByKoHacnigyBarnbHuX obpasis.

[Mepeknagaym noeTn4HU TBIp, HEOOXiOHO BpPaxoBy-
BaTW, WO 3ByKOBa OOpasHiCTb MOETUYHOrO TBOPY MOXe
pO3KpMBaTUCH SK CAMOCTIHO, TakK i B pi3HOMaHiTHMX obpas-
HMX KOHTEKCTaXx, a OAHOPIAHI Y 3ByKOBOMY BiAHOLLEHHI 06-
pasHi eneMeHTn B pi3HOMy 0Bpa3HOMy, 30KpeMa B iHTOHa-
LiHOMY, CepefoBULL MOXYTb 3ByYaTu MO-pPi3HOMY, HECTU
pi3HEe €eKCNpecuBHE HaBaHTaXEHHS Ta BWKOHYBAaTW pi3Hi
CTUNICTUYHI (DYHKLT.

Hepigko 3BykonucC y MNOETUYHOMY MOBIEHHI € noni-
dyHKUiOHanbHUM, BiaGMBae BogHOYAC CMUCH TUX CriB, 3a
OOMOMOrOH0 SKMX MOr0 CTBOPEHO, @ TakoX, PO3KPMBAKOYMCH
Yy KOHTEKCTi, Hagae ekcrnpecii Ta nNigcunioe iHToHaujo, pos-
KpMBa€E CMUCIIOBY CyTb MEPLIOro i MpUXOBaHOro 3MicTy Mo-
€TNYHOro TBOPY.

3ByKko06pa3u, o PopMyOTECA Ha OCHOBI 3BYKY, pUTMY
M iHTOHaUii NoeTM4HOro TBOPY, NepeknagarTbcs 3 ypa-
XyBaHHAM K IXHbOrO 3aranbHOI CEMaHTWKW, TaK i cemaH-
TN3auii KOHTEKCTyanbHOI B MeXaxX KOHKPETHOro TBOPY 4u
noro gparmeHTa.

lnes B3aemMo3aneXHoCTi eKCNPeCUBHOIO 3HAYEHHS 3BY-
Ky 3i 3MICTOM BipLla LINKOM Y3rogXyeTbCs 3 HALLOK KOH-
Lenuielo Hepo3pMBHOIO 3B'A3KYy 3ByKooOpasy 3 iHWMMMK
obpasamn Sk B3aEMO3YMOBIIEHOCTI CUHCEMAHTUYHOTO,
aBTOCEMaHTUYHOrO 11 cybcemaHTUYHOro obpasis.

BigmiHHICTE npocoanyHuX 0cobrmBOCTEN MOB OOMEXYE
MOXIMBICTb Nepeknagy 3 aHrmincbKoi YKPaiHCbKOK Ta HaBna-
KW, 3 OrMsAAY Ha HEOOHAKOBICTb 3BYKIB i PI3HOMaHITHI CMCTEMM
obmexeHb, Lo BigobpaatoTb BHYTPILLHIO Oy40BY MOBMU.

HauioHanbHa cneundika noesii sckpaBo NPOSIBNSETLCA
B PUTMIYHNX cpopmax chiB i psAKiB, TXHIX KifbKICHUX chiB-
BiJHOLLEHHSX i NpUHUMNAax y3roaXeHHs. IHToHauiiHa cxo-
XICTb 3 opuriHanoM JocCAraeTbCca B nepeknagi He Komito-
BaHHSAM, @ TpaHCopMaLliErd PUTMIKO-CUHTaKCUYHOT CTPYKTYPW.

CemaHTMKa MeTpa Ta pUTMy MOETUYHOrO TBOPY Mae SK
iCTOPUYHI, TaK i opraHiyHi KOPensiTUBHI CTOCYHKW 3 aBToO-
CEMaHTUYHMMK Ta cybcemaHTUYHUMK obpa3amu, a Takox
i3 ogHOPIBHEBUMU iM iHLULMMUW CUHCEMAHTMYHMMK 0Gpa3amm
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noeTn4YHoro TBOpy. ToMy, KOnu nig Yac nepeknagy He Bia-
TBOPHETLCA CEMaHTMYHA (PYHKLUisS MeTpa, pUTMy YK SIKO-
rocb iHLIOro BMpaxarnbHOro 3acoby nepLuoTBOpY, Lie cnpu-
UYMHSIE BUKPUBIEHHS 0OpasHOi CTPYKTYpWM OCTaHHLOIO W
nepeknag BiATak He JOCArae paHry afeksaTHoro.

Pvma sk enemeHT o6pasHOi CTPYKTypu CUMHCEMaHTUYHO-
ro piBHS Ma€ pPi3HOMaHITHI MOBHi Ta NOETUYHI XapakTepuUcTn-
KN B opwuriHani N nepeknagi Ta Heo4HaKoBO (PYHKUIOHYE Yy
IXHIX CTpyKTypax. AQEKBaTHICTE PUM HE MOXHA BU3HAYNTU
SK pa3 i HasaRxau 3'aACoBaHy HOPMY, BU3Ha4yanbHy pornb TyT
Bifirpae dyHkUioHanbHUA Nigxia 4o ii BiATBOPEHHS.

Hepigko 3a3HaloTb 3amiH i okpemi 3acobu obpasHo-
rpadiyHOro BMpaxeHHs BipLua, NOr0 CUHTaAKCUC Ta eneMeH-
TW NYHKTyauii Ha 6inbl TPaAWUiNHI | NPUARHATHI ANA Uinbo-
BOI NOETUYHOI KyIbTypMU.

ApekBaTHe BiATBOPEHHA CTPOdikU NepLLIoTBOpPY nepes-
6avae poTpvMaHHs npuHumMny "ctporoi” abo "nponopuiiHoi”
ekBiniHeapHocTi. CTpora ropu3oHTarnbHa ekBiniHeapHiCTb —
npubnusHe 36epexeHHs OOBXWHU PAOKIB NepLlioTBOpY B
nepeknagi 3a 4ONOMOrow TOYHOI nepeaadi KinbkKOCTi ckna-
AiB i Nigbopy NEKCUYHNX OAMHWLb i3 BiAMNOBILHO KiNbKICTHO
6ykB. NponopujiiHa ropusoHTanbHa ekBiniHeapHicTb — Npo-
nopuinHe 30iNbLUEHHSI/3MEHLLEHHS] LOBXWHM BCiX paakiB
NOeTUYHOro TBOPY B Nepeknagi 3 MEeTO BiATBOPEHHS 30-
poBoro obpasy TBOpY 3a yMOBU 30€pEXEHHS NOro pUTMYy.

3aansa OoCsArHeHHs agekBaTHOro nepeknagy, HanBax-
nuBile nepegoBCiM Nig Yac gonepeknagHoro aHanisy 3's-
cyBaTu, Ky eKCrpecuBHY OYHKLIO Ta B KM CMOCIO BUKO-
Hy€E CMHCEMaHTU4YHWUIA obpas, Ta Yn BXoauTb BiH 0O obpas-
HWX LOMIHAHT MNOETUYHOro TBOpY, W06 BigTBOPIOBATU MOrO
3 ypaxyBaHHSAM 3Ha4MMOCTi B oOpas3Hil iepapxii noeTnyHo-
ro TBOpY Sk Makpoobpasy.

OTpuMaHi pe3ynbTaTM W BUCHOBKM HE BUYEPNYHOTb
yBeCb 06CAr nuMTaHb, NOB'A3aHMX i3 nepeknagom opmo-
TBOPUYMX OOpasHUX enemeHTiB MOETUYHOro TBOPY, a TOMY
He MpPeTeHaylTb HAa OCTaToYHEe PO3B'A3aHHA Uiei 6baraToa-
CrneKkTHoi npobnemu. [epcnekTmBy [OOCMIOXEHHA MOXe
cknagaTtu noganblue onpawioBaHHsi CMHCEMaHTUYHMX 0bpa-
3iB, BUSIBMNEHHS iHLLIMX 3aco0iB iX TBOPEHHS1 3 METOM BigHa-
XOOXKeHHS1 edPeKTUBHMX aHanoriB Ans IXHbOro nepeknaay.

AkmyanbHicmb [OCNIOXEHHS 3ymMoBrneHa notpeboto
onpautoBaHHs CUHCEMAHTUYHOIO 06Pa3HOro PiBHA NMOETUY-
HOro TBOPY, LLO YMOXIMBITIOE BUSBIIEHHS MOTO CKNaaHMWKIB
y B3aEMO3anexHoCTi Ta B3aemMopfii 3 MeTOK AOCATHEHHS
afleKBaTHOro nepeknagy Ta MOBHOLHHOIO KPUTUYHOIO
aHanisy nepLuoTBOpY 1 Nepeknagy B NPOLEC X 3iCTaBNeHHs..

Haykoea Hoeu3Ha [OCTiXXEHHS Monsirae B TOMy, L0 B
HbOoMy ernepwe 1) ineHTUdikoBaHO Ta onMcaHo cxemy Oy-
OOBW CUHCEMAHTUYHOIO PIiBHSI MOETUYHOro TBOpPY, pene-
BaHTHY ANs WOro iHTepnpeTauii, AonepeknagHoro aHanisy
Ta nepeknagy; 2) NnoeTUYHUIN TBIpP TPAKTYETbLCA SIK MaKpo-
o6pasHe CTPYKTypHE YTBOPEHHS, LLO CKNagaeTbCs i3 cuc-
TeM aBTOCEMaHTUYHWX, CUHCEMaHTUYHUX Ta cybcemaHTu-
YHMX OoOpasiB, afeKkBaTHe BiATBOPEHHSI SKUX Bigobpakae
€0HICTb 3MiCTy i hbopmmn NnepLlOTBOPY B Nepeknaai; 3) Bee-
AeHe Ta obrpyHTOBaHe MOHATTS CUHCEMaHTUYHOro obpas-
HOro PiBHSI MOETMYHOrO TBOPY SIK CKMagHWKa MOro Makpo-
0o0pasHoi CTPYKTYpH, WO nignsrae o00B'A3KOBOMY BiATBO-
PEHHIO B Mepekrnagi, Ta Aeski NOHATTS, peneBaHTHi Ans
BiATBOPEHHA MOro CKNagHWUKIB y nepeknagi.

TeopemuyHa 3Hayywicmb [OCNIIKEHHA nonsarae B
onpautoBaHHi akTyanbHUX MNpobremM cy4acHoi Teopii Ta
NpakTUKM NOETUYHOrO nepeknagy, AianekTUYHOro B3aemo-
3B'A3KY 3MICTy 1 (HOPMUN NOETUYHOIO TEKCTY, CTYNEHIO 3MicC-
TOBOCTI chopmu, il poni y CTBOPEHHi hopmMarnbHOi Ta cMuC-
NOBOI LiNiCHOCTI TEKCTY.
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lpakmuyHy UiHHicMb [OCHIOKEHHA BU3HA4Yae MOX-
NMBICTb BUKOPWCTAHHS MOrO OCHOBHUX TBEPAXEHb Y Mpak-
TMUi noeTuYHOro nepeknagy. PesynbTatv AoCnimKeHHS
MOXYTb MPUCAYXUTUCH SK TEOPEeTUKO-MeTOAOorOorivYHe nif-
I'PYHTS Ta inCTpaTMBHWIA MaTtepian nig 4Yac BUKNagaHHS
KypcCiB i3 Teopii Ta NpakTUK1 nepeknagy, XaHpoBUX Teopin
nepeknagy, 3iCTaBHOI CTUNICTUKKN, CNELKYPCY 3 MOETUYHOrO
nepeknagy. 3400yTKM pO3BIAKM MOXYTb TakoOX CTaTu B
HaroAi KpuTMkKam Ta pedaktopam XyAOXHbOro nepeknagay.
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POETIC FORM AND TRANSLATION

Background. The form of a poetic work is the method and means of organizing a poetic text, which are an essential component of poetry
and which must be comprehensively and completely reconstructed in translation. The aim of the work was to develop the structure of the
synsemantic image of a poetic work, with the help of which the translator will be able to carry out a full-fledged analysis of the original poem and
ensure its adequate translation.

Methods . The following methods are used in the work: systematic and structural analysis of a poetic work and its translation, including
semantic, stylistic, rhythmic-intonational, logical-syntactic and other types of analysis (for the study of images, their functions and interaction
within the macro-image structure of a poetic work and on its image levels); explanatory, descriptive and compilative with elements of semantic and
stylistic analysis and the use of formalized schemes (to devise a translation scheme of the synsemantic image structure).

Results.The paper outlines some aspects of the study of the poetic form as a system of images that create the synsemantic image level of
a poetic work, taking into account its interpretation, pre-translational analysis and translation; the concept of synsemantic image is substantiated;
a poetic work is interpreted as a macro-image structural formation consisting of systems of autosemantic, synsemantic and subsemantic images
the adequate reproduction of which reflects the unity of the content and form of the original work in translation; the synsemantic image level of
apoetic work is qualified as a component of its macro-image structure that is subject to mandatory reproduction in translation; mechanisms of
creation of synsemantic imagery and its reproduction in translation are shown; a number of concepts that are indicators of a full-fledged translation
are proposed to be introduced into the scientific circulation of translation studies, in particular, precise and relative-proportional equilinearity, etc.
Compositional, graphic, rhythmic-intonational and euphonic means of organization of poetic speech are defined as the basis of synsemantic
images, which can acquire appropriate meanings directly in poetic discourse and enter into the system of dominant images of the poem.

Conclusions. The dominant images of a poetic work can include sound, intonation-rhythmic image components of a poem, as well as
graphic and syntactic ones and all of them require a functional approach during translation. To achieve an adequate translation, it is most important
to find out during the pre-translation analysis what expressive or semantic function and in what way the synsemantic image performs, and whether
itis included in the image dominants of the poetic work in order to reproduce it taking into account the significance of the poem image hierarchy.

Keywords: form components of a poem, synsemantic image, macro-image of a poetic work, rhythm, rhyme, sound, precise and
proportional equilinearity, poetic translation.
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XUCT TNYMAYA | HAYKA TNIYMAYUTHU
(31 CMOCTEPEXEHb BIMCbKOBOI'O NEPEKINAOAUYA)

Bctyn. Aemop posanadae YuHHUKU, sIKi mone2wyromb ycHull eilicbkkoeuli nepeknad, i maki, siki ycknadHoromb
io2o. 30kpema, ceped nepwux Ha3ueae KOHKPemHy fnpedMemHicmb Hae4aHHsl, cucmeMHicmb mepmiHosnoezil, uyinicHicmb
mepmiHocucmem, a ceped Apyaux — GianiekmHy (He HOpMamueHy) UMOgy, mepumopianbHy eapiamueHicmb aHailicbKoi Mogu.

MeTopau. 3acmocoeaHo Memod criocmepexeHHsI ma eMnipu4Ho2o aHanisy. lepeknaday dinumbcss memodukoro ma doc-
eidoMm pobomu ycHO20 nepeksiadaya Ha 8 UWIKOJi YKpaiHCbKUX 80siKie y 6pumaHcbKux gilickkogux mabopax.

PesynbtaTtu. [lMocmynwowyu me3sy, wjo Hasimb 65uckasuyHull nepeksiad 3ajuwWaembCcsi OCMUCJIEHHSIM oOpuziHany,
cmammsi 3amopKye npo6remy wieudKkocmi YyCHO20 NnepesupaXkeHHsl, @ 3 mum i cniegiOHoweHHs1 8 nepeknadaybKkomy npouyeci
HasUYOK aemomMamu4Hux nNidcmaHo8oK i3 nompe6oro aHasnizy ma nosiCHeHHs1 8UC/1I08J1l08aHb MOBUS MOCepeOHUKOM, KUl Mae
MoOX/Iugicmb KOHMpOoIro8amu cmyniHb MOPO3yMiHHSI CMOPIH, YMOYHIOIYU 8 MO8UsT 3Micm Mo4Yymoeo i 3'acosyrodu y criyxadis,
qu doxidnueum Ons1 HUX € eapiaHm nepeksiady, Wjo came i sIK HUMU cripuliHamo. Aemop HagoOumb NPUKIadu MOMNOBHEHHS YKPalHCLKOT
gilickkoeoi mepmiHonozii aHaniyu3mamu, 30kpema abpeesiamypamu, oyiHroro4u U y3a2anbHIOYU MeHOeHUiT Heonoezizayii ¢ghaxoeo-
20 JIEKCUKOHY WIIsIXOM 3ano3u4eHb. 3eepmae ygaay Ha nompeby 2apMoHi3auii esumoeu (omxxe U HarnucaHHsl) mepmMiHa e nepeknaodi i
Hepioki sunadku noeGHaHHs y 3Ha4YeHHi mepMiHa o6pa3HO-eMoyiliHo20 ma J102iYyH020 KOMMNOoHeHmie. Hazonowye Ha eaxniusocmi
dns mnymaya ¢paxoeoz20 pieHs enlacHoi eumoeu, Qukyil, 2onocy i ciyxy.

BucHoBoOKk. [legHi skocmi pemecna ycHoz2o nepeknadaya, maki ssk aumoea, QuKuisi, 2os10¢ i ciyx, Heob6xiOHi dnss mnyma-
UbkKo20 ¢haxy, cnid epaxoeyeamu wjoHalipaHiwe. L|i skocmi pemecna, Ha nepekoHaHHs1 AocsliOHUKa, Hecripaeedsiueo Hedooui-
HIOOMbCS 8 yHieepcumemchKux rnpozpamax i po3knadax. Tol ¢hakm, ujo ceped Halikpaujux gilicbkkogux nepeknadaydie yumaso
HedunsoMoe8aHuXx, rpome eMoOMuU808aHUX YUBiNIbHUX caMoyKie, HaeoOumb asmopa Ha OyMKY, W0 xucm rnepeknadadya ¢hopmy-
€mbCsl ma eusiesisiembCsi 8 paHHbLOMY QumMuHcmei pa3om 3 iHWuMu 6a308UMU MOBHUMU HaguYKamu, ceped HUx i 30amuicmb do

nepesupaxaHHs 8 Mexax piOHoi Mogu, 6azamcmeo siKof U3HaHO MipusIoM iHmesiekmy.

Knw4yoBi cnoBa: ycHul eilicbkosuli mepeksiad, 8UWKII 80sIKie, mepMiHO/IO2is1, eapiaHmu Moe8u, CJ1yX, 20/10C.

Betyn

Y cTaTTi BUKNnageHo AocBig poboTy Ha BULLIKONI yKpaiH-
CbKMX BOSIKIB y OpuTaHCbkux BiicbkoBux Tabopax. "Ocb
NpuKnag nuwie OAHIel KpaiHW, WO inCcTpye OYyMKY, fka
30a€ETbCA AEKOMY HAATO NAaTETUYHOK. YKPAiHCbKMI npanop
Ha uepksi B M. Jlia (Lydd) BctaHoBneHo gasHo, Moro 6a-
YnTb yce Micto. bina uepksu pocTyTb KBiTU. Ha 3amky B
cycigHbomy M. Pai (Rye) y CxigHomy Cacekci ykpaiHCbkuii
npanop ManopuTb MopyY i3 OpUTaAHCBKUM. Y LEHTpi Y
nepegmicTtsax JloHgoHa MOBHO GNaKUTHO-KOBTUX Mpanopis.
MiTUHIM UBITYTb HUMK TpuUdi Ha TWXAEHb OinA pe3naeHLii
npem'epa Ha Byn. [lasHiHr, 10. Hawi npanopw no Bci Bpu-
TaHii, i To No Hanrnyxiwmx cenax. acno "Cnasa Ykpaini!"
("Glory to Ukraine!") HuHi B O6'egHaHomy KoponiBcTBi Tak
camo Bni3HaBaHe, §K i cnosa B. Yepunng "Mu Hizawo He
3gamocs” ("We shall never surrender") y noro aHameHwuTii
npomoBi 4 yepsHs 1940 p.".

Takumun BpaxXeHHAMW | HACTPOSMU, INOCTPYIOYM TX 3HIM-
Kamu, OinvMBcA 3 koneramm Trymad, aBTop LMX pagkiB, sKuim
30iMCHIOBAB MICil0 MOBHOrO MocepeaHuLTBa AN yKpaiHCb-
KMX BOSIKIB i BpuTaHCbkunx iHCTpykTOpiB BRiTKy 2022 p. y
BilicbkoBoMy Tabopi Botrin (Wathhill) y MisHiuHomy Mopk-
wimpi, a Banmky 2023 p. y Tabopi Nig y rpadcTsi KeHT. Nnc-
TM Oynu HaaTo CKynmMMM Ha nogpobuui 3 ornsgy Ha no-
Tpebu BINCLKOBOI CaMoLEH3ypu — XXypHamnictam, K CBif-
yaTb iXHi penopTaxi, iHoai Ao3BonseTbes Ginbwe. MpoTe
Oynu 7 cyTo haxoBi CMOCTEPEXKEHHS, WO iX BapTO LUMpLIe
ONPUIIOAHNTY B Ll KOPOTKIN ny6nikauii.

MeTtoau

3acTocoBaHO METOo[ CMOCTEPEXEHHS Ta EeMMipUYHOro
aHanizy. Posrnmagaetbcss metoavka 3anamM'sTOBYBaHHS i
TNyMa4eHHs BINCbKOBOI TepMiHoOnorii Ha OcHoBi Ti npea-
METHO| KOHKPETUKM, CUCTEMHOCTI Ta (PyHKLiOHanbHOI 0by-
MOBIEHOCTI.

ISSN 1728-2683 (Print), ISSN 2079-9101 (Online)

PesynbTaTtn

Hannepwe — ue Te, WO 3HA4YHO nonerwyBano nepe-
Knag, a came KOHKpeTHa npeaMeTHICTb Buwkony. Komu
nepeq To6ot posibpaHni Ha getani aBTomart abo BMICT
ptok3aka, Ha3BW HIOW 3UMTYIOTBCS i3 caMuX peden, iX rogi
cnnyTaT. Ix Moxe 6yTW ocskHa HOMEHKnaTypa, sK-OT Y
TaKTUYHIN MeauunHi, e TepMiHM aHaToMii NAMHM 1N psi-
TiBHMX 3acobiB NOEOHYOTLCA AyXe MILHO (3peLuToro cutya-
TUBHO B NeKceMi mypHikem MOXHa 3HanTW iMnnikawito no-
HATb Ho2a Ta pyka). [lpoTe Bce cTae Ha CBOI Micus, nerko
3anam'AToBYETLCH i Tak caMo ferko h 6e3noMunbHO Try-
MaunTbCS 3aBASKU CBOI NPEeOMETHIN KOHKPETULi, CUCTeM-
HOCTI Ta (PYHKLiOHarbHi 06yMOBNEHOCTI.

Heabuvska nepeBara TEXHIYHOI TEpPMIHOIOrii B TOMY, LLO
BOHa CTPYKTypOBaHa, 3B'i3aHa BOEAMHO CBOIMW CKINagHU-
Kamu, TsKie 0o uinocTi. [onpocTy kaxyuu, SIKWOo B aBTo-
maTti € cmeosn (barrel), To matTe 6yTn  dyrno (muzzle),
npuuinbHa nnaHka (sight rail), yinuk (rear sight), mywka
(foresight) i, camo cobot, cmeonbHa pydyka (pistol grip)
i npuknad (butt, stock). Axkwo o aBTOMaTa NpUeaHYETLCS
maeasuH i3 30 npampoHamu/Habosimu (magazine of
30 rounds), To matTb ByTM 1 Wwaxma maza3uHy (magazine
well), mampoHHuk (chamber), 3ameop (bolt), easosuli
rnopweHsb (gas piston), 3eopomHa npyxuHa (recoil spring),
uieka (hand guard), eikHO euxody einb3u (ejection port),
criyckosul 2a4yok (trigger), nepemukay pexumy 602HI0
(fire selector), BiH e 3anobixkHuk (safety catch) ToLuo.
Ha3su npegmeTHMX geTanen, WO iXHE MPU3HAYEeHHs Uin-
KOM 3pO3yMine i SKi NpautoTb 9K EANHUIA MeXaHi3M, nepe-
KNnagarTbCH HEBUMYLLEHO, MaXe aBTOMaTUYHO.

YTiM, Le o3Hayae paglwe GnvckaBu4HO, aHix 6e3gym-
Ho. Te came CTOCYeTbCS i caMOro 3acTocyBaHHA 36poi,
npunagie, TexHikn. TyT MOCTa€ HenpocTe MNUTaHHSA, Ha-
CKiNbK1 Tnymad Moxe OyTu B Takux crnpaBax "YanHuMkom".
3 ogHoro OoKy, rogi mepeknactu Te, YOro He pO3yMiELL.

© Papuyk Bitanin, 2023
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HeposyMiHHS — cMepTb nepeknagy. A 3 iHWoro, — HagMmip
OOMNUTAMBOCTI Y4 N AEMOHCTPATUBHOT AOCKINMBOCTI TArHE
3a cobol Brpy3aHHs B aHani3 i ynoBifbHIOE, a iHKOMKW
N YHEMOXIMBIIOE Nepeknag, Sk NoTpibHMIA He NoTiM, He
nicns BMBaXXyBaHHS MOXIUBUX BePCii TNyMadeHHs, a 3a-
pas, HeranHo, Ha nNoBHWUW ronoc, 6e3 nepebopy BapiaHTiB,
Tak, siKk ue pobutbcsa nig vyac nepenadi komaHa: Take control
of your weapon! — 36poro do pyk! Load! — lNpuedHamu ma-
2a3uH! Ready! (Make ready!) — 3apsidxad! Unload! — Pos-
psidxal! Cock the weapon! — 3eecmu 3ameop! Ease
springs! (Fire off the action!) — Konmponbsrut cryck! Make
safe! — Y6esneyumu 36poto! For inspection port arms!
(Show the weapon clear!) — 36poro do oensdy! Low ready! —
36poro Ha epydu! i nogibHMx. 3BuyanHo, Ana nepeknagy
OaraTopa3oBO MOBTOPHOBAHUX BMpaB Ha BULLKOMI Heabusak
BaXMTb HATPEHOBAHICTb CaMOro Trnymaya, sika OOBOAMTb
MOLUYK BiANOBIAHWKIB (Y1 pajLle ekBiBaneHTiB) 4O aBTOMa-
TM3my. BnacHe, GaratopasoBuii iHOMOBHWI MOBTOP KO-
MaHfA, SIK-OT nig Yac cTpinb® Ha MoniroHi, — ue BXxe Hibu 1
He nepeknag, a MaWke MexaHiyHa MiacTaHOBKa roToBOro
CINOBHUKOBOrO ekBiBaneHTa. TyT gie npoctuii GixesiopucT-
CbKMI NpuHUMN "cTumyn — peakuis”. MNpoTe Takui aBToMa-
TU3M HEMOXIMBUIN Y HEOPOAUHAPHUX, HECMOAIBAHNX CUTYa-
LisiX, Ae, KpiM 3HaHb i BiATPEHOBAHNX HABWYOK, ANsi MOBHO-
LiHHOT nmepefadi 3micTy BWUCMOBIOBaHb MOTpibHa TBOp4a
BUragnmMBICTb, OnepTa Ha OpiEHTALit0 B HENOBTOPHIN KOHKpe-
TUUi obcTaBuH. LlikaBo, WO Ha edpeKTUBHOCTI BUKOPUCTaHHS
NpoTVN TaHKIB Ha no4aTtky MOBHOMAcCLUTabHOI BilHWM nepe-
HOCHUX paKkeT eHslo, siKk BUMOBIMSATb Yy Hac BXe W no-
yKpaiHCcbkomy Ha3By ENLAW, — a Takux we y civHi 2022 p.
BpuTtania nepegana Ykpaini 1000, — 30BCiM He no3Hauyuno-
CSl HE3HaHHA HaLWMMK 3aXMCHUKaMy nogpobuub y cuctemi
HaBeOEeHHs Ha Uinb i goBedeHHs Ao uini. Hepapma ugq
30pos HanexwuTb Ao knacy "BucTpinue i 3abys". lMepen
3arnyckom pakeTu CTpinbuUeBi AOCWUTb YyTpUMyBaTu Linb Y
npuvuini 2-3 cekyHau, a pani paketa cama pobuTb CBOE
aino. Y TexHi4YHo 1 TaKTUYHO AOCKOHAanIoro g)xaseniHa €
fire unit — enekmpoHHa cucmema kepysaHHsi 8oeHem (Oe-
moHauyjii), Wo BXe NOsICHBanbHUi nepeknag. [loscHto-
BanbHUM y Mipy, TOMY i baxoBuiA, agxe AeTanbHILLWA onuc
dyHKUii nuwe BiaBonik 6w yBary BiA ii OCHOBHOI cyTi. LLlo6
BM3HAYMTU U0 Mipy, Trymad, nepermalroyncb Hamipamu
iHCTpYKTOpa 4M nekTopa, Mae 3HaTu Npo po3rnsayBaHWUi
npegmet 6oaan Tpoxu Ginblue, HiXX NPOMOBSIE AOMY Me-
peknagyBaHuii TepMiH abo TeKCT yCcbOro AOTW CKa3aHoro.
B ineani Tnymay npu cepxaHTi un odivepi maB 6u ByTn cam
(haxoBNM BINCLKOBMKOM | TEXHApeM, OfHaK 4acTo BiH HaBiTb
He dinonor, a NoKNMKaHWM O dina BCeHapoAHow 6igoto
3HaBeub OBOX MoB. OTxe, MyCMMO CnvMpaTuCs Ha pearb-
HiCTb. HaneBHe, BapToO MipKyBaTu Tak. FAKLWO cami nporpamic-
TU MOXYTb NpautoBaTh, He BXOAAYM B TOHKOLLi "3aniza" (Oy-
[0Bu komn'toTepa), To 6e3 Lporo, a Takox 6e3 3HaHHS OCHOB
nporpamyBaHHs! LIINMKOM aleKBaTHO, KEPYHOUNCH BYXXYUM KOH-
TEKCTOM SIK OCTaTHIM, MOXXHa NepPeKnacTy M iHCTPYKLT anTiw-
HWUKIB O CyYaCHUX raxeTiB. YCHUI nepeknagay, onpiy Toro,
LLIO BiH iHKOMW 3BEPTaETLCA 40 MOBLISI 32 MOACHEHHSAM, MOXe
PO3BIATM CBOI HEMEBHICTb — LLIONPaBaa NvLIe y BUHATKOBUX
BMNagkax, KOnmu LUe [AOPEeYHO, He MepeTBOPHoYN Takun
MPUOM Y 3BUYKY, — i LLINSXOM 6e3nocepeHbOro 3BEpHEHHS
[0 CnyxadiB i3 NUTaHHAM, SK OTO 3pO3YyMIinu.

Ak Apyrmii MOMEHT BapTO BKa3aTu came Ha cneumadiky
TPYOHOLLiB YCHOrO NocepedHULTBa Ha BIICbKOBOMY BULLIKO-
ni, sike He carano piBHA WTabiB Ta reHepanis, a 3A4iNCHIO-
Basiocst 30e06inblioro Ha piBHI Bifg pSAOBOro 4O KanitTaHa.
Hanbinblwe ycknagHioBano nepeknaj 30BCIM He 3acunns
TEPMIHIB, WO X 3pELlTO MOXHa BMBYMTU, a faneka Big
niTepaTypHOi BUMOBA, HaATO dianekTHa, Woao camobyT-
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HOCTI siKOi BpuTaHUi, 30Kpema I Ti BiNCbKOBI, KM HiKOMNn
He OOBOAMMOCS LWOAO0 Hei mopounTucs, 36epiraloTb neB-
HWUIA nieTeT. TOX He AMBHO, LLO AEXTO i3 TIymayiB, OpPieHTO-
BaHWX Ha BPUTaAHCbKY HOPMY aHrMiNCbKOi MOBM, 3i3HaBaBCS
B TOMy, LLIO He3pifgka nepenuTye cepxaHTa 3 [nasro, sikui
roBopuTb Hapiyysim Glaswegian (Scots), abo BUMOBY # nek-
CVKOH [ABHO OMepeHuX KaHaOCbKWMX iHCTPYKTOPIB, L0 BXe
HacTaBnANM iHo3eMLUIB Yepes nepeknagaya, posymie kpaLle,
HIXK A€sKMX HOBOCMEYEHUX i3 NaHKaCTePCbKOI rMUOUHKN.

[oTytoun nepeknagadvie B yHiBepcuteTax YKkpaiHu, Mu
3BMKINW OPIEHTYBATM iX HA BUMOBY NiTepaTypHy, LLO Hel Y
BpuTtaHii nocnyrosytoTbcs xiba WO AUKTOpPK pajio n Tene-
GaveHHs, cyaai, cBALEeHHUKM, BinblwicTb (npoTe He abco-
MNOTHA) NOMITUKIB | OCBITAH Ta HabnwxeHa 4O MOHapLUOro
asopy enita. [insa HWUX ue MoBa pigHa, 0gHaK y KOXHiA Mic-
LEBOCTi BOHa Taku CBOSl, TOX HaBiTb YHiBepcuUTETCbKa
npodecypa Ha pigHUX TepeHax, sk-oT y BipmiHremi un nie-
HiYHiLWe, BOMi€ Ka3aTu KyM 3amicTb kam (come). Tum yacom
PiOHOK aHrmiicbka MOBa € nuwie Aecb Ans NiBMinbapaa
3eMnsiH, TOOTO ANsi KOXHOro YeTBEPTOro 3 TUX, XTO HEw
BOJSlofie OOBONI BifbHO, @ B peLUTH, sika cknagae nistopa
MinbsApaa i Ans sAkoi BoHa Apyra um TpeTa, — a ue 6rnmabKo
[BOX 06csriB HaceneHHs €Bponu, — BOHA HEMUWHy4Ye 3a-
3Hae BMMMBY pPigHOI MOBW, 3a3BMYal ax Tak, WO aKUeHT
BMAae, i3 AKOi kpaiHM MoBeLb. BMCHOBOK HampowyeTbCs
caMm coboto: BULLKIN TriymMadiB mae nepeabayumtin po3maitTs
hOHETMYHUX (a TaKOX JEKCMKO-rpamaTU4HWNX) BapiaHTiB B
OMnaHyBaHHi MOBW, TepuTopianbHi HOPMU AKOT TAXilOTb A0
NMOBTOPEHHSA OOMNi CNagkoBUX MOB NaTMHU, HedapMa X ix
yXXe HuWHi HasuBaloTb Englishes. 3BunyaiHo, BapiaTUBHICTb
TepuTopianbHa € nuwle OAHIiel 3i CKNagoBMX LUMPLLOrO
NOHATTS BapiaTMBHOCTI, siKe BKMNOYae YHKUiOHANbHI 1
XXaHPOBI CTUMi, Perictpu MOBMEHHS, NPOMdECIHI roBipKNY,
couionekTtu, xaproHn towo. MpoTte, sk 6a4nmo, HaBiTb y
MeXax ranys3eBoi, y HaloMy BMNaaKy BiiCbKOBO-TEXHIYHOI,
TEPMIHOMOTrii NoKanbHi BapiaHTM BUMOBM, HE KaXy4yn BXe
npo Tpaguuii Ha30BHMLTBA Pi3HUX aHrOMOBHUX KpaiH
(Ham goBoaMMOCS 3BaXKaTW Ha BIAMIHHICTb KaHaOCbKMX i
OpUTaHCBbKMX TEPMIHIB), MOXYTb BifirpaBaTu Kr40OBY porib
AN NOPO3yMiHHS 32 JOMOMOro0 NocepeaHuvka.

TyT BapTO HaragaTtw, Wwo Oyab-ska axoBa TepMiHO-
cMcTemMa He CTOITb Ha Micui, @ MOMOBHIETLCA N pO3BMBa-
€TbCs. YKpaiHCbka BiAICbKOBa TepMiHOCMCTEMA BMPOOOBXK
noHaz TpbOX OCTaHHIX AecaTunite ByagyBanacsa CTpiMKMMU
Temnamu, a npote 3 gatn 24 nwtoro 2022 p. BoHa cTana
Ons ykpaiHUiB siK Hikonyn 3no6oaeHHO, KONKW He 3aranbHo-
HapOAHOK. AKLIO Ha NoYaTKy He3aneXxHoCTi YkpaiHu Halui
BiNCbKOBMKW pO3QyMyBanu Hag TUM, WO 3anuwinMTi Big
TepMiHONOTrii paasHCbKMX BIACbK, WO BIQHOBUTU 3 NEKCUKO-
Hy YKpalHCbKOi NOBCTaAHCLKOT apMil, ika opieHTyBanacs Ha
MOBY YKpaiHCbKMX Ci4OBMX CTpinbLiB, ae Oyno 3abarato
NOJSIOHI3MIB i repMaHiamiB, LLO B3ATU 3 TEPMIHOMOrIT BiNCbK
YHP, sika psicHina wTy4YHUMM CroBOTBOPaMM, 3i CHIOBHWUKA
TepuTopianbHux dopmyBaHb PoGiTHUYO-censHebkoi Yep-
BOHOI ApMii i3 MOro Kanbkamu 3 pociiCbkoi MOBM, TO Tenep
MOCTYN YKPAiHCLKOI BiNCbKOBOI TEPMIHOCUCTEMU BU3HAYa-
€TbCA caMyM nepebiromM BiCbKOBUX Aii, 30e6inbLoro mix-
MOBHUMU KOHTakTamu. [o 1i nekcuyHoro cknagy BBINLINW,
yacto 3 gobpe ycBigoMIEHOKW "BHYTpiWHLOW ¢opmor”
(HAMONMKYMM €TUMOMOTIYHUM 3HAYEHHSIM) He nuwe Oxa-
8eriHu, YeneHOxepu, neonapdu, abpamcu (paple abpam3u
3 ornsaay Ha "A3BiHKY" NO3uUito NicNa coHaHTa; Tak, Ao peui,
BMMOBMAIOTL amMepuKaHLUi npisBule reHepana, sike gano
Ha3BY TaHKy — Ha BiAMiHY Bif, POCIsiH, SKi He Yyl0Tb A3BiHKNX
3BYKIiB Y Takin no3uuii i TpagmuinHo rnywarb iX y nepekna-
ni), 6alipakmapu, xaltimepcu, amak(a)mMcu W iHWi nogidHi
Ha3BM (3a3BMYal MucaHi 3 BENUKOi NiTepu, Hepigko N 3a-
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narnkoBaHi). Yce Ue 3 MOB KpaiH, siki HaM CniBYyTNMBO A0-
nomararTb, ane € 1 waxedu 3 MOBW NEPCbKOI (eTMMONOTriy-
HO apabcbke 3Ha4YeHHs crioBa — CBiOK, MyYEHUK), i3 sIKOT B
CVBY Oa@BHVHY MU 3ano3m4unu cnoso 6opuwy (byKB. KpuUwaH-
Ka). JleKCuKoH YKpaiHCbKMX BOSIKIB HWHI 3HA4YHOIO MipOIo
XMBUTbCS HEOMoriaMamMu 3a paxyHOK nepeknagy, 3a nes.-
HUX YMOB i NoBixkHoro abo NPOCTo NOCMILIHOMO, KOMW iHLLO-
MOBHiI FEeKCUYHi HaBilOBaHHA Ta MigKasky MepeBaxyloTb
nowyk 6yamaTepiany Ans HOBOTBOPIB YM rOTOBUX aHaroris
y pecypcax cBO€i MOBW. BapTo BiA3HauuMTu LWKOAy, Npu-
HaMHi pU3MK Anst KynbTypyu MOBIEHHsI (KONW HE po3Mu-
BaHHs "conoB'{HUX" HOPM MOBHOI CUCTEMM) Big, HEMOBHOI
3BYKOBOI rapMOHi3aLlii Heonoriamis, O iX, BUMOBNSOUM GinbLu-
MEHLL NO-YKPaiHCLKOMY, He fuLLE XYPHarnicTu, a i nepekna-
Aadi Hepigko NMpoAoBXyl0Tb MOA4ABaTV Ha MUCbMI SIK BKpan-
NeHHsA naTuHcbkumn nitepamn, Hanpuknag NLAW (ckopou.
Next Generation Light Anti-tank Weapon, nmpomumaHkosa
KkeposaHa pakema), HIMARS (ckopou. High Mobility Artillery
Rocket System — sucokomobinbHa apmurepiticbka pakemHa
cucmema), ATACMS (ckopod. Army TACtical Missile System —
apmitickka makmu4Ha pakemHa cucmema), Abrams i nog.
Tak TBOpATbCSA, NO CYTi, MAKaPOHiYHI TEKCTU.

B aHrnincbkin BIiCHKOBIA TepMiHOMOrii YMMano CcKo-
poyeHb Ha 3pasokK yxe HaBedeHux i Takux, gk LMG (light
machine gun — nieekut kynemem) i GPMG (general purpose
machine gun — pomnut kynemem), KIA (killed in action —
86bumi e 6010) i WIA (wounded in action — nopa+eHi 8 6010),
IED (improvised explosive device — camopobHuli subyxo-
suli npucmpitd, CBIT), UXO (unexploded ordnance — 6oe-
npunac, wo He posipsascs), IFAK (individual first-aid kit —
iHOusiOyarnbHa anmeyka), QRF (quick response force —
epyna weudkoeo peaeysaHHsi), OP (observation post —
criocmepexHut nocm, CIT), IDF (indirect fire — HasicHUl
8020Hb i3 3aKkpumux nosuuiti), LOD (line of departure —
pybix nepexody e amaky), FUP (forming-up point — suxio-
Ha nosuuisi), FRV (final rendezvous point — kiHyesa mouka
36opy), STAP (surveillance and target acquisition plan —
nnaH po3eiOku ma eusieneHHs uined, NPBL]), RTR (return
fire, take cover, rapid fire — 8020Hb y 8i0r106IOL, 3aHAMMS
yKpummsi, WinbHUl fNpuyinbHUl 8020Hb Ha YPaxeHHs, Tpy
nepwi Aii nig yac KoHTakTy 3 Boporom). MoxHa rosoputiu
HaBiTb MPO 3acunnsi abpesiaTyp, ane BapTo BiA3HAYMTK, LUIO
GinbLUICTb i3 HUX PO3MOBHA i BUMOBISIETLCS, SIK OOHE CIIOBO.
Tomy He OMBYE rapMOHi30BaHa TaK UM iHaKe Triymadammu
TPaHCKPUNLIA AesKMX Ha3B, a paLle Nepeo3ByYeHHs], OCKirNb-
K1 NepBiCHO Ais BiAOYBaETbCH YCHO, @ He Ha NMUCHMI.

JloriyHni enemeHT y TepMiHOMoOrii Hepigko cynpoBo-
OXy€eTbCcA 06pasHO-eMOLiiHNM, HasBHICTIO MeTadop, AK-0T
booby trap — wmiHa-nacmka, OykB. nactka Ons TenenHs,
blue on blue — 8oeoHb no ceoix, harbo(u)r — mumyacosa
6a3a, bykBanbHO raBaHb, npuctanuwe, do dry — 8UKOHY-
eamu maxkmuyHi enpasu 6e3 cmpinbbu, GykBanbHO npa-
utoBaTM BCyxy, abowo. Hige npaeau gitw, BilcbKoBi (Ma-
OyTb, y BCiXx HapogiB) y CBOiX goBodax Ta iMnepaTuBax
CXUINbHi He nuwe Ao 6araToro Ha KOHoTaUii crneHry, a h oo
rpyboi navikn. Aka x BinHa 6e3 arpecii i nparmaTuku, Konu
B Hal (pONnbKMNop YBINLWOB YCiM NaM'aTHUA BUCIB NPO pyc-
Kill 0€HHUU Kopabrib? YKpaiHCbKi BOSIKM 3antobky1 HaB4Yanu
JOoNUTNMBKMX GpUTaHLIB yKpaiHCbKUM MaTiokam, ane Ti ans
NeBHOCTI BONiNW BigaasaTun nepesary CBOiM 3BUYHUM. CTy-
niHb eBdeMizaLii aHrnincekux four-letter words y Tnymauis
BENMbMW BIfpi3HABCS 3aNexHO Bif BNacHOIO BUXOBaHHS,
OfHaK 3aranioM He G6yB BUCOKMM. TyT He xoTinocs 6 BUCTY-
natu cygageto, nNpoTe BapToO 3ayBaXWTW, LIO arpecvBHUM
i HeOOCTOMHUM, | TO came 3 MipKyBaHb JIOTiKM, BapTO BBa-
»XaTu nowuvpeHe B Hac racno "Bce byge Ykpaina!" Mu He
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3arapbHuKK, Ham Yyxoro He Tpeba. Ham goBoni cBoei 3em-
ni, Ky M1 6opoHMMO Bif 3anwnux i3 Mopgopa opkis.

TpeTe, WO BUMarae MOCTINHOI yBarn ycHOro nepekna-
[adya B yMOBax LUBMOKOrO pyxy, GaratokinomeTpoBoi bira-
HWHKU, MaHeBpYy 3i 3MiHaMK OOMOBOro NOpPsAKY, CTPINSHUHM
" BUOYXiB, MPUCKOPEHOi eBakyauii NopaHeHux, a 3 TUM i
TULWI O4iKyBaHHS BOpora B 3acigkax, B okonax i 6niHgaxax,
Ha MOCTax OXOpPOHU — Lie BnacHa BUMOBA, AWKLiS i ronoc,
pedi pi3Hi, NpoTe CyKYnHO Hag3BUYAMHO BaXKNUBI SK BMpa-
XarnbHi Ta KOMYHIKAQTUBHI YMHHWKM, WO iX TpaguuiiHo
HEeJOOUIHITb B ayaMTopisX yHiBepcuUTeTiB YkpaiHu, Bif-
[awun 1 Ha icnuTax nepesary MUCbMOBMM KOHTPOJTbHUM
poboTam i 3abysatoum nNpo Te, ANs 4YOro Kpawli yHiBep-
cuTeTn €BponuU NnekawTb cepen CTYAEHTIB XOpoBUIA cniB
i camoaianbHUn Teatp, TO6TO cueHiuHe MOBNEHHs. Tnymay
Ha MOnIroHi 3MoXe rogMHaMu KpuyaTtu CBil nepeknag nu-
e ToAi, KonM Mae CUNbHUI ronoc i 0bisHaHM 3 TirieHoto
Bokany. [1o Toro X, BiH Mae e 1 6epertu cBin cnyx, WwWob
He cnpuiiHaTh webbing (eprieecka, PlIC, pemiHHo-rnevyosa
cucmema, po3moBHe Big load bearing equipment)
sk weapon (36pos1), wob gobpe 4yyTM He nuwe KoMaHau
iHCTPYKTOpIB, @ N cebe camoro, KOHTPOMOBaTK CBOI Nayswu,
Haronocu, iHToHauii ToLLo.

BuwykaHi cnyx i ronoc gatTb nepesaru i B cutyauisx
HedOpManbHOro CMiflkyBaHHs, KONMU MepeBaxaloTb aHekK-
[OTKn, cnoragu, CMOpPTUBHI irpy, po3Baru, CMaku eCTETUYHI
Y N KyniHapHi (xBanu OOCTOMHI GPUTAHCBLKI BINICLKOBI CyXi
navku p[ns BigoaneHnx nyHKTIB - gucnokadii, BMnasok,
MapLU-KMAKIB, NoxodiB, a B TaOipHiM iganbHi TpaguuinHi
aHrmMiiCbKi CTpaBM W yKpaiHCbkuiA GopL, BigoMWMA Tenep
came sk borsch, a He beetroot and cabbage soup, sik ioro
e B MUHYNOMY CTONITTi Nepeknaganu onucoBo, BBaXaro-
4K, BOYEBUOb, EK30TU3MOM.

YeTBepTe, WO OyXe BNagae B OKO, KOMW He ckasaTu
OMBYE, a e Kpallle ckasaTu CMoHykae [0 po3fdyMmiB, — Le
Te, WO npwu cTporocTi dpaxoBoro Biabopy OinbLiicTb nepe-
KnagadiB Mo BificbKoBMX Tabopax, i To nepeBaxHa, He Mae
YHIBEPCUTETCBHKOrO AUNMOMY nepeknagaya, adHi gunnoma
BiliCbkoBOro chaxy, ane npauloe HaBaMBOBWXY Mpodecin-
Ho. lMpo npunucaHux Ao Nigpo3AiniB KageTiB-Trymadis i3
BiICbKOBMX iHCTUTYTIB TYT He nMaeTbcs. BapTo BigsHauntu
npoTe, WO He nuwe Ans HUX, NoYaTKiBUiB, a 1 Big HUX AK
KOHCYNbTaHTIB KOPUCTb Ha BULLKONI NoABivHa 3 ornsagy Ha
cuctemMaTtm3oBaHe NoegHaHHA HUMKU (Pinonoril M BINCbKOBOI
Hayku. Mano Toro, Harkpawimmu TabipHuMK Tnymadamu, siK
Ha MOI AYMKY BWKMNajada, skvin Befe MancTepHo nepe-
knagy noHag 40 pokiB, BUSBUIMCA SKpa3 YMOTUBOBAHI Liu-
BiNbHi camoyku, self-made interpreters.

BucHoBku

BoueBuapb, XUCT TiyMaya BUSABNSAETLCS 1 3aKNagaeTbes
3marnky, konu copmytoTbcsi 6a30Bi MOBHI HaBUYKK, cepes
HUX i 30aTHICTb 4O NepeBUpPaxeHHs1 AyMOK, 6ofan y mexax
pigHoi MoBMW, Big GaraTtcTBa SKOT 3aneXxuTb i piBeHb pO3-
BWTKY IHTENeKTy Marnoi AMTWHW, Nianitka, CTyAeHTa, 3peLu-
TOK | AOCBIAYEHOro MancTpa nepeknagy.

A Wo nepeknag € npawler po3yMOBOW, Mano Toro —
TBOPYOIO, Y LIbOMY, BapTO CMOAIBATUCHA, Hi B KOrO CYMHIBY
Hema. HaBiTb nepeknag BiCbLKOBWUI, Ae npeBantoe BuMora
TEPMIHOMOriYHOI BMOPSAKOBAHOCTI, TOYHOCTi, MiKMOBHOI
ekBiBaneHTHOCTI. BiliHa cnpoBokyBana nosiBy B yYKpaiHCbKil
MOBi YMMarno HOBWX Ha3sB, 30Kpema I nepeknagHux. Camy
YKpaiHCbKy MOBY — BUPa3HUWK HaLioHanbHOro ayxy — €spo-
na HWHI BMBYaE TaK peTernbHO, SK Hikonu. Tak camo He-
Mano TpaauuinHMX NOHATb Y MoBax E€BPONMW, aHrMiNCbKin
30Kpema, HarnoBHUITOCA HOBWMM YKpaiHCbKUM 3micTom. Hag-
TO X Takux, sik ceobola, 2iOHicmb, rpaso, crasa, cysepe-
Himem, YKpaiHa, 4oro ax Hisik He QIiKCyloTb "CMOBHUKOBI
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THE INTERPRETER'S TALENT AND SCHOOLING
(SOME OBSERVATIONS OF A MILITARY TRANSLATOR)

Background. The author considers the factors that facilitate military interpretation and those that complicate it. In particular, he names
among the former the specific objectivity, or subject concreteness of training, the systematic nature of terminology, and the integrity of terminology
systems, and he mentions among the latter dialect (non-standard) pronunciation and territorial variation of the English language.

Methods. The method of observation and empirical analysis is applied. The translator shares the methodology and experience of working
as an interpreter at the school of Ukrainian soldiers in British military camps.

Results. Postulating the idea that even a lightning-fast translation remains a comprehension of the original, the article touches upon the
problem of the speed of oral re-expression, and regards the correlation in the translation process between the skill of automatic substitution and
the need for analysis and explanation of the speaker's statements by the go-between, who is enabled to control the degree of understanding of the
parties by clarifying the meaning of what the speaker has said and by finding out whether the listeners understand the translation version and in
what way. The author provides examples of the replenishment of Ukrainian military terminology with anglicisms, including abbreviations, assessing
and summarizing the tendencies of neologization of the professional lexicon through borrowings. He draws attention to the need to harmonize the
pronunciation (and hence the spelling) of a term in translation and discusses the terms, not infrequent, that combine logical components of
meaning with figurative and emotional ones. He emphasizes the importance of a professional level of pronunciation, diction, voice and hearing for
an interpreter.

Conclusions. These qualities of the trade, in view of the researcher, are unfairly underestimated in university programs and time-tables.
The fact that many of the best military interpreters are unqualified but motivated civilian self-taught individuals leads the author to believe that the
talent of an interpreter is formed and manifested in early childhood along with other basic language skills, including the ability to
re-express oneself within the mother tongue, the richness of which is recognized to be a measure of intelligence.

Keywords: military interpreting, training of soldiers, terminology, language varieties, hearing, voice.
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KIHELb IMMEPIi: YKPAIHCBbKI XY 0XXHI NEPEKNAOM 3 POCIUCbKOI IK APTE®AKT

B cTyn. Po3ansidaromscs ykpaiHcbKi nepeknadu 3 pocilicbkoi Moeu 3a ocmaHHi 100 pokie (eid modamky 1920-x do noyamky
2020-x) 3 mocmkoJsioHianbHOI nepcnekmusu.

MeToAaun. Memodonoziynum nidrpynmsiMm cmammi cmana meopisi mocmkosioHiansHux cmydill (kpi3b npu3my sikoi 3ditic-
HIEMbCS1 KpUMUYHUl nepeansid meopii diano2y kynbmyp KOpisi lJommaHa) i Memodu onucoeozo nepeknado3Haecmea.

Pe3ynbTaTu. BuokpemneHo emanu po3eumky pocilicbKo-ykpaiHCbko20 nepeknady. Bid ioeo cmaHoesieHHs i3 npoeio-
HOI posIo noemuyHo20 nepeknady y 1917-1926 pp., do 36inbweHHs Kinbkocmi nepeknadie pocilicbkoi npo3u, 3okpema b6aza-
momomHux eudaHb y 1927-1932 pp., ma ymeepoxxeHHs1 (hifio/102iYHO MOYHO20 nepeksiady, opieHMoe8aHO20 Ha cmuJlb opu2iHa-
1y, Yepe3 nepiod ideonoezizauii nepeknadaybkux HOpM, 3MiHU Memody nepeknady (nepeopieHmauiss Ha Yyumaya) i NoemopHi
nepeknadu y 1933-1945 pp., 0o macosux eudaHb POCilicbKOi Knacuku ma nowupeHHs1 "eidpedazosaHux nepeknadie” (1945-i —
cepeduHa 1950-x pp.) i 0ani — do 3acydxeHHs1 onocepedkosaHo20 nepeknady ma 6ykeaniamy e nepeknadax i3 pocilicbkoi abo
4epe3 pocilickky ma cnpomue pycugikauyii 3 cepeduHu 1950-x do 1972 p., do nepiody nepeknadie nepeeaxHoO cy4YacHuUX po-
cilicbkux asmopie, 30kpema "cinbcbkoi" ma "netimeHaHmcbkoi npo3u” 3 1972-20 do 1991 p., ckopoYeHHs Kinbkocmi nepeknadie
pocilicbkoi nimepamypu ma macoei euGaHHs1 8 YKpaiHi nepeknadie pocilickkoro Mogoro y 1991-1999 pp., QucmaHuiroeaHHs1 yKpaiH-
CbKO20 KHUXXKO8020 PUHKY 8i0 pocilicbkkoeo y 1999-2014 pp., Hapewmi, 0o 320pmaHHs "crninbHo20 iHghopmayiliHo2zo npocmopy”
3 Pociero y 2014-2022 pp. Y npaui 3anpornoHoeaHo mnepiodu3ayiro ma po32/siHymo O3HaKu pPi3HUX emarnie pocilicbKo-
yKpaiHcbko20 nepeknady. [JemoHcmpyroyu dpamamuyHi Koni3ii pocilicbKo-ykpaiHCbK020 crnigicHyeaHHs1 8 Mexax "crnislbHo20
KynlbmypHo20 npocmopy”, npoaHasizoeaHo U ouyiHeHO posib i 3Ha4YeHHS1 POCilicbKO-yKpaiHCbKO20 rnepeknady ik YUHHUKa KyJlb-
mypHoi e3aemodii ma koHgnikmy.

BucHoBK M. lje docnioxeHHs1 doeodumb, W0 yKpaiHCbKi XyOoxHi nepeknadu 3 pocilicbKoi, SIKi UKOHYy8asiucsi Mpomsi2om
paodsiHcbKoi dobu, 3HaYyHOr Miporo Modentoeanucsl iMmnepcbkumu ambiyiamu Kpemns, xoda, KpiM meMHUX CMOpPIH, yKpaiHCbKi
nepeknadu 3 pocilicbkoi Manu i ceimnuli 6ik, 30kpema, ye nepeksiadu pocilicskoi noesii (ocobnueo, noesii " cpi6Hoz20 eiky"') Heo-
Knacukamu, ¢hinonoz2iyHo moyHi nepeknadu 3i6paHb meopie Nozosns1 ma Yexoea U iHwi docssi2HeHHS yKpaiHCbKOI nepeknadaybKol
wkonu, sika 3apoodxyeanacb HanpukiHyi 1920-x — Ha noyamky 1930-x pp. i eidnogidHO o6rpyHmoeyeasnacb Mmeopemu4Ho.
BodHouyac, Yyepe3 pocilickky Mogy ma nepeksiadu 3 pocilicbkoi ymeepaxyeaecsi padsiHCbKUll KynibmypHUl npocmip, sikul cei-
domo i3onreascs eid ceimoeoz2o KynbmypHO20 npocmopy i Mmae 3amiHUMu (io2o coboro, cnpusiroyu pycudpikayii ykpaiHcbKol
Moeu ma rnpoeiHyianisayii ykpaiHcbKoi nimepamypu.

KnwuyoBi cnoBa: KosoHi3ayiliHuli nepeknad, pocilicbKo-yKpaiHCcbKuli nepeknad, pycugikayisi, crninbHUll KynbmypHul
npocmip, xyQoxHil nepeknao.

... PocistHu cmanu nepwum cy4yacHum HapodoM, sKull c8iOOMO NPaKMUKye rnoaimuyHy
CcKeposaHicmb Kyrbmypu U amakye Ha KOXHOMY Kpoui Kyrbmypy 6ydb-sik020 Hapody,
Hao SIKUM 80HU XO4ymb naHysamu.

T. C. Eniot, "HoTaTku fo BusHaveHHs kynbtypu" (Eliot, 1948, p. 93)

Bctyn

3ManboByeTbCA MaHopama YKpaiHCbKMX nepeknagis i3
pociricbkoi MoBM 3a ocTaHHi 100 pokiB (Big nodatky 1920-x
0o noyvatky 2020-x pp.) i3 NOCTKOMOHIANbHOI MEPCNEKTUBN.
MeTogonoriyHumM nigrpyHTAM NS LbOoro AOCAIOKEeHHS Cny-
ryBaTvMe Teopis NOCTKOMOHIanbHWUX CTYAIW, Yy CBITAI SKMX
30JINCHIOETLCHA KPUTUYHE NEPEOCMUCTIEHHsT Teopii Aianory
kyneTyp HOpisa JlotmaHa, i meTogn onncosoro nepeknago-
3HaBcTBa. 30Kkpema, NepeoCMUCIIOETbCS POCINCHKOLEHT-
pudHe TBepAKeHHSA JloTMaHa npo Te, WO B LUMPOKIN icTO-
PWYHIA NepcrneKkTuBi B3aeMofis KynbTyp 3aexou € piarno-
riYHOO, BMCMOBMNEHE HUM Y POCINCbKOMOBHIN npaui "Mpo6-
nema Bi3aHTINCbLKOro BMMBY Ha POCINCLKY KynbTypy B TU-
nonoriYyHoMy BMWCBITNEHHI", onybnikoBaHin 1992 p. y nep-
LLIOMY TOMi TPUTOMHOIO BUAAHHA BMOpaHux ctaten Jlotma-
Ha (Ha3Ba Tomy "CTaTTi 3 CemMioTuku i Tnonorii KynsTypu"),
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Ha c. 122. Torogxy4ncs B LifIoMy 3 BUCHOBKOM JloTmaHa
Ha c. 123, Wwo BaXnNMBOK TUNOMNOrYHOW pucolo "dianory
KynbTyp" € roctpa OopoTbba 3a AyXOBHY He3anexHicTb
LinboBOiI (y HawoMmy BunagKy, YKpaiHCbKOi) KynbTypu Ta
HapPOCTaHHA HEMpUA3Hi OO0 TOro, XTO Hah HeK [OOMiHye
(B HawWoOMy BUNAAKy, POCIVCBKOI KynbTypu), MU HE MOXEMO
BBaXXaTW Le TBEPAXKEHHA LiNKOM CrnpaBeanvBuMM y 3acTo-
CYHKY A0 POCIACbKO-YKPaiHCbKMX B3AEMWH, SK, CKaximo,
Y 3aCTOCYHKY [0 B3aEMWH iTanincbkoi Ta dpaHLy3bKoi Kynb-
Typ y XVI i XVII cT. un dopaHLy3bKOT Ta HIMELbKOT KynbTyp
y XVIII i Ha novaTky XIX cT. (ui npuknagn HasoauTtb JloT-
maH). MNeplly B3aeMofilo yKpaiHCbKOi Ta MOCKOBCBKOI Ky-
nbTyp MOXHa BigHecTy o XVII cT., konu ykpaiHCbki rpama-
TUKK, nekcukorpadm 1 iHWi oceiveHi nogm 6ynu nocepea-
HUKaMM €BPONEVICbKNX 3HaHb aAns Mockosii. IxHi npaui cTa-
N DKepenoM 3HaHb i NPUKNagoM Anga HacnigyBaHHS Ons

© Konowmieub Jlaga, KanbHu4yeHko OnekcaHap, 2023
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B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

pOCiiCbKkMX aBTopiB i yepe3 cTonitTta. OpgHak iMnepcbko-
3arapbHuubka noeediHka Kpemnsa BigHOCHO [o YKpaiHu sik
nepxaBu Ta ii TepuTopii cnpsiMyBana camy MOXIMBICTb
KynbTYypPHOTO Ajarnory B TpariyHo-gpamMaTuyHOMY pyciii.

Mepeknag y 6yab-akin KyneTypi € cknagHum i 6arato-
rpaHHUM SBULLEM, WO Mae rmubokui BMnMB Ha i pos-
BUTOK (auB., Hanp., Woodsworth, 2013). Poswwuptoroun
FOPU3OHTU ULINbOBOI KynbTypu (KynbTypu, O Npurimac),
nepeknag Aae i 3amory 3acBoiTW AOCBIf iHLWKX KynbTyp,
IXHi niTepaTypHi dopmu, dinocodchbki, NONITUYHI 1 Hay-
KOBI ifel; BiH BKINOYae KynbTypy B MiXXKHapOAHUN KynbTyp-
HWIA | TBOpYMIA OOMIH, flonomaratoum i pyxatucs Bnepeg.
MpoTe iHOAi NpakTuka nepeknagy HebeaneyHo gectabini-
3y€e CaMOBYTHICTb i YHIKanbHICTb AYXOBHWUX NPOsiBiB Bnac-
HOrO eTHOCY, CTaBns4M WOro KynbTypHUMI noTeHuian y
3anNexHiCTb BiA CUIbHILIWX BMNMMBIB AKOICb iHLWOI KynbTy-
pu. Yci Ui ocobnmBocCTi SCKpaBO NPOSBNSATLCS Y Apama-
TUYHUX KOMi3isX YKPAiHCLKO-POCINCbKOro ChiBiCHYBaHHA B
MeXax Tak 3BaHoro "CnifibHOro KynbTypHOro npoctopy"
(JoueHko, 2013a).

BignoBigHO [0 KinNbKOX Lapcbkux ykasiB, y Pocinicbkin
iMnepii ApyK i pO3NOBCIOMKEHHA Oyab-AKMX OpUriHanbHUX
TBOPIB 4M nepeknagis ykpaiHCcbkoo Oynu 3abopoHeHi ax
40 camMoro po3nagy iMmnepii. YkpaiHCcbka MoBa nogasanacs
B NiAPOCINCBKIN YKpaiHi sK 3incoBaHa roeipka pPOCINCHKOI.
A 3rigHo 3 BanyescbkuMm uUmpkynsapom 1863 p. Ao ueH3yp-
HUX KOMITETIB, "A03BiN1 Ha BUAAHHS KHUI MaropoCiiCbKo
MOBOK $IK [YXOBHOrO 3MICTy, TaK i B3arani npuaHayeHux
ONsi NMOYaTKOBOrO MacoBOrO YWTaAHHA Mae OyTu nmpunuHe-
Hu" (Bopsik, 2015, c. 79). Kpim Toro, TaemHun Emcbkni
yka3 1876 p. pociicbkoro uaps Onekcangpa |, skui
(i3 HE3HAYHMMK 3MiHaMK) 3anuWwaBCA YYMHHMM OO BCe-
pocincekoi pesontouii 1905 p., 3a60poHSAB ApyK i po3noB-
CIOKEHHS Oyab-AKMX OpUriHanbHUX TBOPIB YW nepeknagis
Ha "ManopociicbkoMy Hapiudi" (a TakoX BBE3EHHS YKpaiH-
CbKMX BMAAHb i MOCTaHOBKY Nn'ec um nekuin) (bopsk, 2015,
c. 139-40); 6a 6inbwe, y 1892 p. NonoeHe ynpaBniHHA Y
crnpaBax ApyKy 6e3yMmoBHO 3abopoHuno Gyab-ski nepekna-
OV YKPaiHCbKOK POCINCbKOMOBHMX TBOPIB (Bopsk, 2015,
C. 247). Oianor kynbTyp 6yB nepepBaHuin. BogHo4ac, po-
Ciicbka iMnepcbka KynbTypa 3anuvwanacs Takow, Lo
NpuAMae, HaCUYYYUCh  YKPATHCBKMMU  KYNbTYPHUMM
enemMeHTamu, TeMaMu, CTUMICTUKOK Yepe3 TEeKCTU, CTBO-
PEHi POCINCBbKOK MOBOI, Hamnpuknag, vepe3 TBOPYICTb
Mwukonu oronsa 1 iHWKWX pOCINCbLKOMOBHUX NMUCbMEHHUKIB
YKPaiHCBKOrO MOXOOKEHHS.

LLlo6 o6inTn "poratku ueHaypu", ykpaiHui 3 Pociicbkoi
iMmnepii 3myweHi 6ynu nybnikyBatu CBOI nepeknagu 3a
KOpAOHOM (30Kpema, B YKpaiHi nig Bnagoto Mabcbyprie abo
B YKeHeBi), a noTiM koHTpabaHao 3aBo3nTK Hasag (Hanp.,
MaHTenerimoH Kyniw ony6nikyBae 6inbLluicTb CBOIX Npaub y
Fabcbyp3bkivt iMnepii nig ncesgoHimom) (KanbHuueHko, O.,
& KanbHuueHko, H., 2023). [Hwum cnocobom obilitn nepe-
NoHW UeH3ypu OyB xabap ueHsopy (Hanp., y 1883 p. Mu-
xavino Ctapuubkuin onyonikysaB apyry YacTuHy "3 AaBHbLOro
3wnTKy. lMicHi i gymun", Wo cknagaBcs NepeBaXkHO 3 nepek-
napiB poCiNCbkUX NOETIB, 3a AOMOMOrOK acurHauii KuiBcb-
KoMy ueHsopy (douenko, 20136, c. 426). Llle ogHum cro-
cobom obxony ueH3ypu byna nybnikauis nepeknagis iHO-
3EMHUX TBOPIB SK OpWriHanbHWX TBOPIB YKPaiHCLKOI niTe-
paTypu, aganTtyoun nepLuoKepenbHi TEKCTU i MPUXOBYHO-
4K imeHa ixHix aBTopiB (Hanp., Bopwuc piHYeHKo 3MyLLeHui
6yB nepepo6uTtn nosicTtb JIbBa ToncToro "KaBka3bkuin 6pa-
HeLp" Ha HoBery "HopHomopui B HeBoni") (Panis, 1929).

Memoro cmammi € icTtopiorpadiyHni onNnc ykpaiHCb-
KNX nepeknajiB pOCiMCbKOMOBHOI XyAOXHbLOI niTepaTypu,
BUOKPEMIEHHS 11 06rpyHTYBaHHS OKpEMUX eTaniB po3BUTKY
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Ta uinicHOI AuHaMiky nepeknagaubKoro npouecy, Koro
CBITNNX | TEMHUX CTOPIH, 3000YyTKiB Ta KONI3in.

Ozn1510 nimepamypu. NMUTaHHSM XyO0XHBOIO POCIACHKO-
yKpaiHCbKOro nepeknagy 6yno npucBaYeHo 4YMmano npaib
y CPCP, BKMOYHO 3 peLeHsisiMu, Hapucamu, KpUTUYHUMA
cTaTTaMn, AOBIOHMKaAMK, aucepTauisMm Ta MoHorpagismu,
a TakoX BUCTYMIB Ha NUCbMEHHULbKMX hopyMax Ta Hapa-
Aax. MNpoTe BCi Ui Npaui Manu NeBHi igeonoriyHi obmexeH-
HA, @ OKPEMi 3 HMX BiABEPTO BMXBAnNANM pagaHCbKy "Opyx-
Oy Hapogis". Y He3anexHi YkpaiHi pocCilncbKo-yKpaiHCbKUIA
nepeknag OKPeMO He [OChiXyBaBCs, XO4a BXOAMB S$K
cknagosa go 6GibniorpadivyHnx onucis y npaudx Mwuxanna
MockaneHka, Makcuma CTpixu, IBaHa [3tobu, KoctsaHTuHa
Poauka. Ynepue icTopiorpadia pocincbko-ykpaiHCbKoro
nepeknagy okpemoro nepiogy (1920-1930-x pp.) 3'sBuna-
cs1 B MoHorpadii JTagu Konowmieub (Konomieub, 2013). Mo-
Tpeba B [OCNIAXEHHI (DYHKUIA POCINCBKO-YKPaiHCbKOro
nepeknagy rocTpo nocrana 3 no4yaTkOM POCINCLKOI arpecii
B 2014 p. Y 3anponoHOBaHi po3BiALi Npouec poCiiCbKo-
iCTOPMYHOrO Nepeknagy po3rnNaAacTbCs Kpisb NpM3My NocT-
KOMOHianbHWX CTyAiA Ta ONUCOBOro Nepeknago3HaBCTBa,
L0 JOCHIMKYE Nepeknag sk coliansHe siBuLLe, Y KoMy Bna-
[Hi BIZHOCUHW BCTAHOBMIOTbL HOPMKW Ta METOAM Nepeknaay.

MeToau

MeTogonoriyHnum nigrpyHTAM CTaTTi CTana Teopis noct-
KOMOHIanbHWX CTyAi (Kpi3b MPU3My SKOI 3LINCHIOETLCS
KPUTUYHMIA Nepernag Teopii gianory kynbTyp HOpis Jlotma-
Ha) i METOAM OMNMCOBOIO NEpPEKaf03HaBCTBA.

PesynbTaTtn

BurokpemneHo eTtanu KOMNOHi3auiiHOI iHBas3ii pOCINCbKOT
niTepatypu B yKpaiHCbKy KynbTypy u4epe3 nepeknag. Big
CTaHOBIEHHS pagsHCbKOro nepeknagy 3 PociicbKoi i3 npo-
BiHOIO pONnio noetu4Horo nepeknagy y 1917-1926 pp.,
00 30iMblUEHHS1 KINbKOCTI MepeknagiB poCiNCcbKoi Nposw,
30Kpema GaraToToMHMX BugaHb y 1927-1932 pp., Ta yTBEP-
PKEHHA DINONOoriYHO TOYHOro Mnepeknagy, OpiEHTOBAHOro
Ha CTUNb opwuriHany, Yepes nepioa igeonorizadii nepekna-
AaubKknx HOpM, 3MiHM MeToay nepeknagy (nepeopieHTauis
Ha yuTaya) i noBTOpHI nepeknagn y 1933-1945 pp., go
MacoBUX BUOaHb POCINCBHKOI KMacuku Ta MOLIMpPEeHHs "Bia-
peparoBaHux nepeknagis" (1945 — cepeamHa 1950-x pp.)
i gani — 0o 3acyKeHHs1 ornocepefKoBaHOro nepeknagy Ta
OykBaniamy B nepekrnagax i3 pociicbkoi abo 4yepes pocin-
CbKy i cnpoTuB pycudikadii 3 cepeannHn 1950-x go 1972 p.,
0O nepiogy nepeknagiB NepeBaXHO CYy4aCHUX POCINCLKUX
aBTopiB, 30kpema "CinbCbKoI" Ta "NenTeHaHTCbKoi Npo3un” 3
1972-ro o 1991 p., CKOPOYEHHS KiNbKOCTI Nnepeknagis po-
CilicbKOI NiTepaTypu Ta MacoBi BUAAHHS B YKpaiHi nepek-
nagis  pociicekoo  y 1991-1999 pp., AMCTaHUitoBaHHSA
YKPaIHCLKOrO KHUXXKOBOIO PUHKY Bif pocinicbkoro y 1999—
2014 pp., HapewTi, 4O 3ropTaHHA "cninbHOro iHopmauin-
Horo npocTtopy" 3 Pocieto y 2014—2022 pp. Y npaui 3anpo-
NMOHOBaHO Mepioam3auilo Ta PO3rMsHYTO O3HAKU  Pi3HMX
eTaniB poCiiCbKO-yKpaiHCbKOro nepeknagy. [leMoHCcTpyoun
ApaMaTuyHi Konidii POCINCbKO-YKPaiHCbKOro CriBiCHYBaHHS
B Mexax "CninbHOro KynbTypHOro npocTopy", npoaHariso-
BaHO N OLUIHEHO pOrib i 3HAYEHHS1 POCINCHKO-YKPATHCLKOro
nepeknagy sk YMHHUKa KynbTypHOI B3aeMogil Ta KOH(MIKTY.

Buknad mamepiany docnidxeHHs1 ma ucKycisi

XyRnoXHi nepeknagm 3 pociicbKoi MOBU MiX CBiTO-
BUMM BitHamu (1918-1939)

(1) Knacu4Hi pociticbki noemu sik 0CHoga padsiHCbKO20
KaHOHy pocilicbKoi nimepamypu

Mepwi pagsiHcbki 06'eMHi BUAaHHs nepeknagis pocin-
CbKOI niTepatypu npunanu Ha noesito. 1925 p. y Xapkosi
BMALLINA nepwa "AHTONOriS POCINCLKOT NOesii B yKpaiHCh-
Knx nepeknagax" (3a pepakuieto Bopuca Aky6cebkoro).
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[lo Hei BBIMLWINM NepeknaguM BUCXiOHOI 3ipkW YKpaiHCLKOI
MofepHicTcbkoi noesii Maena TuumnHu 3 AkoBa MonoHCbKo-
ro, IeaHa Cypikoea, Jliogopa lManbmiHa Ta IBaHa ByHiHa,
a Takox nepeknagn 3 AdhaHacia deta Ta OnekcaHgpa
Brnoka, BWKOHaHi nepeknagadYeM pPOCIKCbKOI KNacuyHOI
noesii Makcumom Punbcbkum. Toro x poky B Kuesi Bununa
36ipka Bipwis Banepia bptocosa. BoHa mictuna 14 nepe-
knagis Mukonu 3epoBa, a TakoX nepeknagm iHLWWX Heo-
knacukiB: MaBna dununosmya Ta Punbcbkoro — no 13.
MoxHa cTBepaXyBaTy, WO came Ui ABa BUAaHHSA 3ano4vaT-
KyBanu OypxnvBMIA PO3BUTOK YKPaIHCBKMX MOETUYHKX Me-
peknaaiB i3 poCiNCbKOI Knacuku, siKi BBIALWM 0 30510TOr0
doHAy nepeknagHoi nitepatypu i ctann OCHOBOK YKpaiH-
CbKOI LLUKOMW XYAOXHbOro nepeknagy. [onoBHWMKU areHTa-
MU ii popmyBaHHSA cTanu Heoknacukvi. BoHn cnosigysanu
KnacuyHy iget piBHOBarM v rapMoHii y CIOBECHOMY MUC-
Teutsi, Ab6ann Npo BWUTOHYEHICTb niTepaTypHoi dopmu.
LLinpoka epyawnuis, OCKOHane BONOAIHHS MOBaMu, Npupoa-
Hi TanaHTK gaBanu iM gepani GinblLUue MOXIMBOCTEN O0CA-
rm1 cBoboau Big noBepxHeBoro Gykesaniamy B nepeknagi.
Y ixHin iHTepnpeTauji pocificbka knacuka Tta noetu CpibHoro
BiKy 0Zpa3y > 3a3By4anu YKpaiHCbKOIO MOBOIO KOHIeHianbHo.

Bypxnveuii po3BUTOK YKpPaiHCLKOTO MOETUYHOro nepe-
Knagy 3 pocincbkoi Tpueas Ao cepeamHn 1930-x pp., konu
YKpaiHCbKY KynbTypy Hakpuma XBUNs CTarniHCbKOro Tepopy.
KinbkicHe 3pocTaHHA Ta BUCOKa XYOOXHS SIKICTb nepekna-
AiB 3Ha4Hoto Mipoto B6ynu 3abe3nedyeHi nepeknagaLbKo Ta
penakTopcbkol AisanbHicTio 3eposa, Punbcbkoro, dunu-
noBuya, siki Gynn ronMoBHOK PYLUIHOK CUIOK, Hacam-
nepen, y 34IMCHEHHI MaclTabHOro NPOEKTY YKpaiHCbLKOro
lMywkiHa, SKOro 3 POCINCbKMX KNacukiB nepeknagany Hawm-
yacrTiwe. o 36ipkn "BubpaHux TBOpiB" OnekcaHapa lMyw-
KiHa 1927 p. 3a pepakuieto dununosmya Beivwnu 10 nepe-
knapgis Punbcbkoro, 3okpema n'eca "beHkeT y uymy". Opyre
BugaHHsa "BubpaHux TBOpIB", OonoBHeHe i nepepobrieHe,
Bunwnio 1930 p. BoHo micTuno HoBi nepeknagn Punbcbko-
ro, a TakoX NoBicTb Yy Bipwiax "MigHuii BepLUHKK" (siKa TakoxX
Oyna onybnikoBaHa OKpemMO TOrO X POKy, nepeBuOaHHSA
1936 p.), cim nepeknagie 3epoBa (K NOETUYHMX, TaK i Mpo-
30BMX), @ TAKOX Bipww "A nam'aTHUK cobi nocTasms", npea-
CTaBneHunh y ABOX nepeknagax: Punbcbkoro i 3eposa
(y npumitkax). Lia 36ipka mictutb posnory 55-cTopiHkoBy ne-
peamoBy NaBna dununosunya, y Skii Ha MaTepiani YACNEHHNX
nepeknagis Lboro pociicbKoro noeTa po3rnaaalTbest 3MiHU B
MeTodax YKpaiHCbKOro nepeknagy, y peuenuii uataya, y MoB-
HMX 3acobax nepeknagy (Pununosud, 1930).

MounHatoum 3 cepeamum 1930-x pp., 6yno 3pobneHo 6a-
rato NoBTOpHUX nepeknagis i3 lMywkiHa i He nuwe. Yn He
€OMHOI0 MPUYMHOK NMOBTOPHUX MNepeknagis Oyna 3abopoHa
Ha iM'a Ta TBOPYICTb penpecoBaHOro nepeknagaya, sk ue
ctanocs y Bunagky 3 Mukonow Boponum (1871-1938),
BiJOMUM MOETOM, ApaMaTyprom i TeaTpanbHUM PEXNCEPOM,
y nepeknagi skoro "Kaska npo nona i HammuTa 1oro bangy”
nobaunna ceit 1930 p., ane Oyna 3aHOBO nepeknageHa
Punbcbkum ans suaanHa 1936 p. (nepesmaaHHs 1938 p.).

Okpemum BuaaHHaMm "Kasku [llywkiHa" y nepeknagi
Punbcbkoro Ta bBopuca [MeTtpywescbkoro 3'aunucs
1934 p. (nepeBuaaHHa 1936 p.). OgHOYaACHO OKPeEMUMU
KHWKKamun Buwny "Kaska npo 3010TOro nisHuka" B nepe-
knagi Punbcbkoro Ta "Kaska npo mMepTBy LapiBHY Ta npo
cimox Goratupis" y Bepcii MNeTpyLwwescbkoro. "lMaBpuiniagy”
ans suaaHHa 1932 p. nepeknas €BreH Opo06'a3ko, nnigHWn
i B ManbyTHbOMY BUAATHUI Nepeknazgay CBiTOBOI KNacuKu.

1937 p., y pik 100-x pokoBuH 3 AHs cmepTi lMyLwikiHa,
BMALINO APYKOM [BOTOMHe 3ibpaHHsi BUOpaHux TBOpIB
noeta. [lo nepLuoro Tomy BBIWLLMK KifNbka nepeknagis noeta
MaBna TwuvMHW, nNepeBuaaHi, a TakKOX HOBI nepeknagu
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Punbcbkoro, nebloTHI nepeknagn BiaomMoro B ManbyTHLO-
My pagsHcbkoro noeta JleoHiga NepBomancbkoro Ta Bicim
nepeknagis BMAATHOrO MaWcTpa COHeTa no4yaTky XX CT.
Mwukonun YepHsiecbkoro. [1o TOMy TakoX yBiWLWIAWM ABa HOBI
nepeknagu MNeTtpywescbkoro — "Kaska npo uapsa CantaHa"
Ta "Kaska npo pubanky Ta 30n0Ty pubKy", a Takox paHiwe
ony6nikoBaHi ka3ku. [lpyruin Tom MiCTUB nNpem'epHU nepe-
Knag pomaHy y Bipwax "€sreHin OHeriH" Punbcbkoro. Kpim
TOoro, Bnepwe noGauyme CBIT nepeknag Tparedii "Bopuc
lopyHoB", 3pjicHeHun 3epoBuMm, ki Oy nignucanui MeT-
PYLLUEBCBHKUM, OCKiNbKM 3epoB He Mir GinbLue 3ragyBaTucs..
Takox y 1937 p. BuiioB ToM "BubpaHoi npo3aun” Mywwuki-
Ha B Nepeknaai MOBO3HaBLS i cniByknagada 3ab0poHEHOro
pagsHCbKOlo Bnapok "YkpaiHcbkoro npasonucy” 1928 p.
Bopuca TkayeHka. Toro X pOKy OKPEMUMW BWAAHHAMMU

BMNLLINKW Taki TBopu Ak nosicTb "[y6poscbkuit” i "lMikoBa
Aama", noema "bpaTn-po3binHukM", poMaH y Bipliax "€sre-
Hin OHeriH", noemn "KaBkasbkun OpaHeub" i "LuranHun",

apamun "Kam'aHun ricts", "MouapTt i Canbepi”, "Pycanka",
noemu "MonTtaea", "PycnaH i Jliogmuna", a Takox nibpeto
po onepu Pumcekoro-Kopcakosa "Kaska npo uaps CantaHa".

3aranom y 1937 p. y PagsaHcbkin YkpaiHi BUALWINO apy-
kKoM go 20 okpemux KHWXOK y nepeknagi 3 [MywkiHa, He
paxytoun HesnivyeHHnx nybnikauin y nepioguui. Ons nopie-
HsiHHA, ¥y 1938 p. 6yna HapgpykoBaHa nuwe "Kaska npo
punbanky Ta 30noTy pubKy", nepeknageHa AnNa OiTeA Bu-
3HaHo NUcbMeHHuLUeto HaTtanieto 3abinoto.

Omxe, came B 1937 p., Ha rpebHi CTaniHCbKNX YUCTOK,
OyB BCTaHOBMNEHWI Bcecow3Hun KynbT [lywkiHa. O6pas
lMywkiHa K BENUKOro pocCiiCbKOro noeta-aep)kaBHvKa maB
cnyryBath o6'egHaHHIO HauUioHanbHUX pecnybnik HaBKOMO
"Benukoi i MoryTHboi" Pocii. MNMpo ue ceig4aTb YUCNEHHI
nepeknagn Ta nepesugaHHa TBOpiB [lywkiHa y 1937 p.
MywkiH cTaB kKNacukom HoMep OAMH B OMILiNHOMY KaHOHiI
pocincbkoi nitepatypu, coopmoBaHomy CTaniHuMm, Todi sK
[ocToeBcbkoMy, Hanpuknag, He 3HauLnocs Micus B cTaniH-
CbKOMY KaHoHi, a Muxaviny JlepmoHTOBY 6Yyno BiaBeaeHo
He3HayHe micue. Tomy i3 TBOpiB JlepMOHTOBa, BMAAHMX
OKPEMUMW KHWDKKAMKU, MOXHA 3ragatv nvwe BuaaHHSA
1936 p. "MicHi npo kynusa KanawHukosa".

1938 p. y nepeknagi Makcuma Punbcbkoro sunwina
3HameHuTa noema-kaska [leTpa €Epwosa "MOPOOKOHMK"
(nepeBuaaHHs 1940 p.), Aka cTana Knacukol YKpaiHCbKOT
nitepatypu. Takox TOro X poky 3'sBunacs eniyHa noema-
pomaH Mukonu Hekpacosa "Komy Ha Pyci xutn gobpe?”
(1866—77) y nepeknagi AMTAYOI MUCbMEHHMLUi, NoeTecu
i npo3aika Mapii lMNpurapu. MNoema crtana KBiHTECEHLUiED
CTaniHCbKOro KaHOHY KInacu4HOi pOCifCbKOT nitepaTypu.

(2) lNepeknadu 3 pocilicbkoi MosU Meopie yKpaiHCbKUX
knacukig XIX cm.

Y apyrin nonosuHi 1920-x pp., pasoMm i3 YNCNEHHUMMU
nepeknagamMmm pocCiNcbKOi Knacu4Hoi noesii, 3'aBnsTbcs
nepeknagn OCHOBHMX POCIMCBKOMOBHMX MPO30BMX TBOPIB
yKpaiHCbknx nucbmenHukiB XIX ct. (aus. Konowmieub, 2015).
3a nepeknagmn B3ANUCS HaWKpalli MancTpu yKpaiHCbKOro
niTepatypHoro ctunio. Tak, y 1927 p. suiwna 36ipka ono-
BidaHb AHaTonsa CeugHuubkoro (1834-1871) y nepeknagi
NPOBIAHOMO NMCbMEHHUKa 1 ifeonora paHHbOro KOMYHICTUY-
Horo BigpogxeHHs Mukonu XBuneoBoro (nig nceBgoHiMoM
0. YmaHeub), 3i BCTYMHO cTaTTeto i npumMiTkamun 3eposa.
1928 p. 3'9BMBCS iCTOPUYHUI pomaH "YepHiriBka" Mukonu
KoctomapoBa (1817—-1885) y nepeknagi Bopuca IpiH4eH-
Ka, BU3HA4YHOI nocTaTi B YKpaiHCbKOMY KyfbTYPHOMY Bifpo-
AxeHHi KiHua XIX — novatky XX cT. PomaH IMpuropis KsiTku-
OcHosB'aHeHka (1778-1843) "Man Xanascbkuin" 6yB Hagpy-
koBaHun y 1929 p. y nepeknagi nposaika i gpamatypra
Mpoxopa BoponiHa. Toro x poky B nepeknagi Mukonn 3e-
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poBa 3'aBUNUCSA OMNOBIgaHHA 3 HAapOA4HMX KasoK "BOrHsaHumn
3min" NMantenenmoHa Kyniwa (1819-1897).

(3) Hasycmpiu padsiHcbKili cydacHocmi: YKpaiHcbKi ne-
peknadu padsiHCbKOI pociticbKoi noeasii

e y 1924 p. nobauuna cBiT 36ipka ypa-peBonioLiiHOT
noesii dem'sHa BeaHoro "Konwuch i Tenep" y nepeknagi
HixkHOro nipuka Mukonu TepeLlueHka, KA TakoX LiikaBMBCS
peBOnoLIHUMM igesamu.

YUucneHHi nepeknagu 3 sigomoro noeta Mukonu Ywako-
Ba 3pobunu Punbcbkuit i cuH Mukonu BopoHoro, Mapko
BopoHuii. OcTaHHbOMY HanexaTtb nepeknagu OBoX 30ipok
BipwiB Ywakosa "Bnitky" Ta "Y noni Ha Boni", HagpyKoBaHi
y 1928 p., BipwosaHa nosicTb "lUBuakui noisa", BuaaHa
y 1931 p. Mapko BopoHui TakoX € aBTOpOM nepeknagis
Tpbox BipwiB Cepria LLepBiHCHKOrO, KU BBAXKAETLCS OOHUM
3 OCTaHHix noeTiB CpibHOT 400K pOCiiChbKOT MOEsii, KOXEH i3
sakux OyB HagpykoBaHuin okpemo B 1929 p. BubGpaHi BipLui
YwakoBa 3'aBunucs 3a pegakdii Punecskoro B 1939 p.

1932 p. y XapkoBi Buiwwna komegis-oygp Bonogumupa
MasikoBcbkoro "briowmus”. Lle 6yB Hanmnepwwmii nepeknag
Liei n'ecn UbOro BugaTHOro noeta-dyTypucrta, 3pobnexHni
niTepatyposHaBLem i nucbMeHHukoMm Meuucnasom [ac-
KOM, XXepTBOK penpeciii i B'A3HEeM cTaniHCbkMx Tabopi..
BubpaHe MaskoBcbkoro Buiwwino apykom y 1936 p. Hacryn-
Horo poky 3'sBunacs 36ipka gutaumx sipwis "Kum 6yTn?".
1939 p. nobaynna cBIT e ofaHa 36ipka NoNyNAPHUX ANTAYMX
BipwiB "o noraHo, a wo nobpe?". HarnoBHiwe 3ibpaHHs
TBOpPiB MasikoBcbkoro (1914—-1930) 3a pepakuieto Mukonum
BaxaHa — mancTepHOro noeta-nepeknagava, BigsHadeHoOro
BUCOKMMMW PagsHCbKMMW Haropogamu Yy MOBOEHHWUIA Yac —
BUALLNO Apykom y 1940 p. (3aranom y LbOMy MPOeKTi Opas
y4yacTb 21 nepeknagady). TOro x poky OKpeMUM BUAAHHAM
AWK "BubpaHi BipLwi" MaskoBCbKOro.

Bigomi guTadi Bipwi KopHisa Yykoscekoro 6ynu ony6ni-
KOBaHi B KiNbkOX nepeknagax: Bipw "Mwuigogip", ynepwe
nepeknageHun nposaikom, Gankapem, niTepaTypHUM Kpu-
TMKOM i rpoMmaacbkum gisdem CeprieM MNununeHkom (kepT-
BO cTaniHcbkoro tepopy 1933-1934) i TetaHoto Kapau-
HanoBcbkolo y 1929 p., NOBTOPHO nepeknageHni Punscb-
knum (1934, nepesmaaHHa 1935) ai 36ipku noesin "Nimno-
no" (1934) i "MnytannHa" (1935), obuasi B nepeknagi Ha-
Tani 3a6inu; noema "Myxa-LlokoTyxa" B nepeknaai Mapii
Mpurapn (1936, nepesuganHa 1938). 3bipka oUTaUMX Bip-
wiB Camyina Mapwaka "Mictep Teictep" Gyna nepekna-
aeHa Punbcbkum (1935), a onosigaHHa Mapluaka y BipLuax
"BiriHa 3 [HinpoM" — TuumHoto (1937).

(4) Ocobnusocmi nepeknady pocCilicCbKUX MUCbMEHHUKI8
YKpaiHCbKO20 MOXOOXKEHHS

e y 1930 poui nitepaTtypos3HaBelb €nm3aBeta Cra-
PUHKEBMNY Y CBOEMY NIACYMKOBOMY OrMfA4i YKpPaiHCLKOI ne-
peknagHoi nitepatypu 3a 1929-1930-1i pp. nig HasBow
"Mpobnemun i AOCArHeHHs B MUCTeEUTBI nepeknagy”, ony6-
NikoBaHOMY B POCiIICbKOMOBHOMY XypHani "KpacHoe cro-
BO"!, CTBepAXye, LU0 MOPIBHAHO 3 TEeMnaMu nepeknagy
KNnacu4Hux 3axigHux aBToOpiB, TEMMNU Nepekragy PocCincbKol
KNacuKkv 30BCiM He 3af0BONbHANW, amxe 6arato BernuvKmx
iMEH Yy >XaHpax nMpo3u Ta Apamartyprii Bce Lie 4ekanu Ha
3aMoBHEHHSA NPOranuHU yKpaiHCLKUMW BUAABHULTBaAMU.

13 noyaTtky 1930-X pp. ua NporanvHa WBWUAKO 3arnoBHIO-
€TbCH, | BXe HanpukiHui 1930-x pp. AMHaMika BUOaHHA ne-
peknagHuUX KHWXOK 3acBifyye 3HayHe nepeBaXaHHs pocCin-
CbKOI M POCIMCbKOMOBHOI NiTepatypu. ToroyacHi KpuTuku
Ta pegakTopu 3BepTanu ocobnuey yBary Ha CTUNICTUYHI
ocobnmBoCTi nepeknagy TUX pocincbkmnx knacukie XIX —

1 "KpacHoe crnoso". 1930. Ne 3. C. 111-118. "KpacHoe croBo”: niteparypHo-
XyOOXHi XypHan BceykpaiHcbkoi Cninku lNponetapcbknux NMCbMEHHUKIB
(BYCIM). XapkiB: AepxaBHe BuaaBHULTBO YkpaiHu, 1927-1932.
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noyaTtky XX CT., siKi Manu ykpaiHCbke NMOXO[KeHHs1 Ta/abo
4Ynst TBOPYICTb Byna CTUNICTUYHO B6IN3BKO A0 YKPaiHChKNX
MOBHMX 3paskiB UM TeMatukn. Hacamnepea, ue 6ynu Mu-
kona loronb, AHTOH YexoB i Mukona JleckoB, uni TBOpU
MICTATb 3HAYHUIN YKPATHCbKUIA KOMMOHEHT K y CTURICTWY-
HOMY, TaK i B TeMaTM4HOMYy nnaHi. Binomuin nitepatypHun
KpUTKK KiHUA 1920-x — noyaTky 1930-x pp. Bonogumup Oep-
XaBuWH BKasye Ha [orons, Yexosa Ta JleckoBa sik Ha aBTo-
piB, LLO HanexaTb K A0 POCINCLKOI, TaK i 4O YKpalHCbKOT niTe-
patypu (Kolomiyets, 2022). Mukona Noronb 6yB HawnobinbLu
nepeknageHum aBTopoMm, xoda OnekcaHgp [MywkiH Bune-
peavB Oro 3a KinbkicTio okpemux ny6nikauii. PisHi TBopu
[oronsa Buxogunu okpeMuMmmn BUAAHHAMM LWOPOKY 3 1926 Ao
1937 p. Teopwu, nepeknageHi Ha nodvatky 1920-x pp., nepe-
Knaganucsa B Len nepiod noeTopHo. Y 1930-x pp. WOpiK
3'ABNsnocs Kinbka okpemux BuaaHb. [1o pobotn Hag nepe-
knagamu 3 [oronga 6yno 3anyyeHo noHag 20 nepeknaga-
yiB, cepea SKUX BUAATHI MMCbMEHHMKN Ta CTUMICTH.

Ha BigsHaky 100-piyua 3 Buxogy Apykom "Bedyopis Ha
xyTopi 6ins dukaHbkn", nepLioi ykpaiHcbkoi 30ipku Morons,
HanucaHoi y 1829-1832 pp., y BugasHuuTtsi "KHurocninka"
nnaxysanocsd BuaaTy npotsarom 1929-1932 pp. n'aTuToM-
He BuaaHHa "TBopiB" orona 3a 3aranbHOK peaakuieto
IBaHa Jlakman (3aapewwToBanuin 1934 p., po3CTPINAHUN
1938 p.) i ®ununoBuya Ta CTUMNICTUYHUM pefaryBaHHAM
AHppis HikoBcbkoro (TyT BapTo 3ragartu, WO Ha 3nami
1920-1930-x pp. B yKpaiHCbKMX BuOaBHUUTBax Oyno 3a-
NpOBaPKEHO Mocagy CTUMICTUYHOrO pefakTopa nepeknag-
HUX BWAAHb; CTUMICTUMHUM pefaryBaHHsM Mepeknagis
3a¥iManuca  MpoBiOHI  MaWCTpyM  XyOOXHBOTO  CTWMIO).
[lo xonekTuBy nepeknagayis LUboro Npoekty 1929-1932 pp.
yBiiwnu Bigomi asTopu: Makcum Punbcbkun, Mwukona
3epos, AHTiH XapuyeHko, Ceprivi TutapeHko, Omutpo Pe-
BYLbKWI 1 iH. OgHak i3 3annaHoBaHUX N'ATU KHUI nobaynnm
CBIT NuLLE TPU — NEePLUNIA, APYTUIA | YHETBEPTUIA TOMU.

JepxaBuH y cBOI peueHsii Ha nepwwuin Tom "Teopis"
Mwukonu Noronst HasvMBae Le BMAaHHSA "B3ipLEBMM TBOPOM
nepeknagHoi nitepatypu" (OepxasuH, 1929a; KanbHuuen-
Ko, & Monskosa, 2015, c. 164). [orons, Ynin CTUNb NUCbMa
OyB BKOpPIHEHUI B YKPAiHCbKy KynbTypy Ta HauiOHanbHY
Tpagmuito, WO HanbinbL NOMITHO B MOro paHHiX TBOpax, y
Ui KHWXKOBIN peueHsii BU3HayeHO SK "yKpaiHCbKOro Kra-
cuka" (depxasuH, 1929a; KanbHuyeHko, & [lonskosa,
2015, c. 166). depxaBuH CTBepAXye, WO (Nepe) nepekna-
AEHUIN YKpaiHCbKOK MOBOIO, "'oronb nocrtae nepep ykpaiH-
CbKMM 4uTayeM ujei 36ipku He CTiNbKM SK MepeknagHui
KNacuK, CKinbku Sk ykpaiHcbkuia (JepxasuH, 1931, c. 220).
MoHoniTHa koMaHga peTenbHUX i CyMIiHHUX nepeknagadis i
pefakTopiB LpOro BUAaHHA 3abesneyvna BuLLyKaHy CTurlic-
TUYHY SIKICTb MepeknagiB i COKOBUTMI KOMOPUT YKPaiHCbKOI
iniomaTtukn. [lepxaBuUH CTBEPAXKYE, LLIO CTUMb € JOMIHAHTO
OyOpb-sIKOro niTepaTypHOro TBOpPY, i, BUXOASYM 3 LbOro, Bu-
CTynae 3a cTunisauito B nepeknagi, abo, iHakwe Kaxy4u,
nepekrag roMonoriyHui, WO SKOMOra MOBHILE BiATBOPHE
CTUNICTUYHI 0cobnuBOCTI NepLuoTBopy ([depxaBuH, 1927).

Mepwwni ykpaiHcbkuii nepeknag 3 AHToHa YexoBa —
onosigaHHa "KawrTaHka" — BuiwoB ApykoMm we 1923 p.
y nepeknagi Cepria €dpemoa (nepeengaHHs 1928, 1929),
O[HOrO 3 KepiBHMKIB YKpaiHCbKOT akagemii Hayk y 1920-x pp.
Micna 3acymxenHs €dpemosa y 1930 p. (oro 3acyannu
0o 10 pokiB yB'a3HeHHs, nomep y 1939 p. y Bonoanmupck-
Kil LueHTpanbHin Tiopmi), "KawTtaHka" Oyna 3aHOBO nepe-
KnageHa 1 onybnikoBaHa pa3om 3 onosigaHHAM "BaHbka" y
1935 p. Toro  poKy BMMLLNO HOBE BWAAHHS OMOBiAaHb
Yexosa 3a pepakuii 3iHaign Modde (6e3 sragkm npo ne-
peknapadis). Camy Modde, apyxuHy poscTpinsHoro Bo-
puca TkaveHka, HeBOOB3i 3acyasaTb 4O N'ATW POKIB BMNpaB-
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HO-TPyOooBUX TabopiB. TOMy B PO3LWMPEHOMY BUAAHHI
"OnoBigaHb", ke nobaunno ceit y 1937 p., He Gyno xop-
HOI 3ragkum Hi Npo nepeknagaya (nepeknagadie), Hi nNpo
penaktopa (pegakTtopis).

BupaTHOO nogieto B yKpaiHChKin YexosiaHi cTana nosisa
y 1929-1930 pp. y BuagaBHuuTBi "KHurocninka" sibpaHHs
BMBpaHux TBOPIB YexoBa (3agymaHe Ak TPUTOMHMK, i3 AKO-
ro BCTUIMW BUATU APYKOM NWLIE ABi KHWMM) 3a pefakuieto
Bacuns IsaHyLwikiHa Ta Makcuma Punbcbkoro. Toro X poky
B [depxaBHomy BuaaBHuUUTBI Ykpainn (OBY) nobayms cBiT
TOM KoMmegin Yexosa, y BuaaBHuUTBI "Pyx" — onosigaHHA
"Myxukn", y "Knurocninui" — onosigaHHa "lManata Ne 6"
(y nepeknagi Bbopuca AHTOHeHka-[asupgosuya). byno
TaKoX Kinbka MisHilLMX BMAAHb Y Pi3HWX nepeknagax sk
okpemux onosigaHb Yexosa, Tak i "BubpaHunx TBopis".

BubpaHri TBOpM Mukonu JleckoBa, pOCINCbKOro NMCbLMEH-
HMKa, Ynst TBOPYICTb Byna TeMaTUYHO i CTUMICTUYHO TiCHO
noB'a3aHa 3 YkpaiHoto, 3'asunuca y "Knurocninui" 8 1929 p.
y nepeknagi Bigomoro nucbMeHHuka CtenaHa Bacunbyen-
ka Ta noeta Muxanmna 3epoBa (6bpata Mukonu 3epoBa)
(OepxasuH, 1929b).

Ak yxe 3ragyBanocs paHiwe, [lep>xxasuH po3pobus Teo-
pit0 3BOPOTHOro nepeknagy 3 POCINCbKOiI YKPaiHCbKOK Ha
OCHOBI BUBYEHHS YKPAIHCbKNX €NEeMEHTIB Y CTUMAX nucbma
['orons, Yexosa Ta JleckoBa. Y 3B'A3KYy 3 iAe€l0 CTBOPEHHS
"KaHOHiIYHOro" (3BOPOTHOrO) Nepeknagy 3 aBTopa yKpaiHCh-
KOro NMOXOMKEHHS!, SIKMA MULLEe POCINCbKOK MOBOH, 0CO0-
NBO NMOKa30BOK € MOro peLieHsis Ha nepwnin Tom "Bubpa-
Hux TBOpIB" YexoBa, onybnikoBaHun y 1929 p. [depxaBuH
CTBEPOXKYE, LU0 KHUra Ma€ BaXXIUBE 3HAaYEHHS SK "KaHOHIY-
HU nepeknag” 4epes "HafABHICTb 3HAYHMX BCTYMHWX CTa-
TEeN y KOXHOMY 3 TPbOX TOMIB OMoBigaHb", a Takox "kBa-
nicpikoBaHe CTUNICTUYHE pefaryBaHHA Ta MOBHY KOMMe-
TEeHTHICTb GinblIOCTi Nepeknagauvis”, i, HapewTi, "peTenb-
Hu Biabip TBOpiB YexoBa" (OepxaBuH, 1930; KanbHu-
yeHko, & MonsikoBa, 2015, c. 250).

Cepen iHWNX POCINCLKMX MUCbMEHHUKIB YKPaAiHCbKOro
NMOXOMKEHHA BapTo 3ragatu Bonogmmupa Koponewka Ta
Bcesonopa MNapwwna. We 1923 p. y ABY BuiAwno tputom-
He BMAaHHA TBOpiB KoponeHka 3a pepakuieto €dpemosa,
a 1929 p. — Tom "BubpaHumx TBOPIB" KOponeHka ana giten,
ynopsinkoBaHun €gppemosum. A B 1936 p. nobauunu cait
Tpu TomMu "Bubpanux TBOpIiB" KOpomneHka, 3agymaHux sik
LeCTUTOMHe BuaaHHs. Okpemum BuaaHHam y 1935 p. Bun-
wnu TBopu MNapwmnHa B nepeknagi Okcann MopaoH.

Okpim npo3aikiB yKpaiHCbKOro MOXOMXEHHS, Yui TBOpU
Oynun nepeknageHi yKpaiHCbKOK, MOXHA 3HANTW i Takmx
noetiB 3HayHoro kaniopy. Cepen noetiB XX cT. Mank
MoraHceH Haibinblue nepeknagaB TBOPU POCIACHLKOTO I
yKpaiHcbkoro dytypucta [puropia [leTHikoBa, fkoro cy-
YacHUKM Hasueanu Apyrum nicns Benumupa XneGHikoBa
"lonosoto 3emMHoi kyni". 1934 p. y BugasHuuTsi "flitepaty-
pa i MucTeuTBO" BUMLLOB ApykOM TOM "BubpaHux noesin”
[NeTHikoOBa, Yy SsIKOMY B35B y4YacTb TanaHoBUTUN noeT Borno-
aummp CeigsiHebkuii (1885-1941) i3 cimoma nepeknagamu.

(5) BcmaHoeneHHs1 padsiHCbKO20 KaHOHY POCiliCbKOl
nimepamypu: Knacu4yHa pocilicbkka npo3a ma dpamamuyHi
meopu 8 repeknadax

Mpo30Bi TBOPW KIACUYHOI POCIACLKOI NiTepaTypy noyanm
akTnBHo nepeknagatn y 1930-x pp. Teopu JIbBa Tonctoro
6ynu Bneplue onybnikoBaHi B pi3HWX BUOABHULITBAX, 30Kpe-
mMa nosicTb "Xamxi-Mypat" y nepeknagi bopuca TkaveHka
B ABY (1924, nepesuganHa 1936), Tpunoria "OWTUHCTBO,
xnon'atcteo i toHauteo" y "Knurocninui" (1930), nosicTb
"Kosakn" y nepeknagi MHata XoTkeBuya y BUOABHULTBI
"Pyx" (1930). A 3 cepeguHmn 1930-x pp. [epxaBHe BuaaB-
HuuTBo YPCP moHononisyBano Bci noganbiui ny6nikauii,
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BMAABLUM B nepeknagi aBTOpUTETHOrO NUCbMEHHUKA, noe-
Ta n pegaktopa Onekcisa Bapaesu pomaH "AHHa KapeHiHa",
kH. 1 (1935), onosigaHHa "PaHok nomiwmka" i "XasdiH
i pobiTHUK" (1936), pomaH "BiiHa i mup", T.1-2 (1937),
a Takox Lmkn HapuciB "CeBacTononbcbki onosiaaHHsa" (1936)
y nepeknagi BiAOMOro XypHanicta # pegaktopa AHTOHa
Xap4eHka, 3aapeLLTOBaHOro TOro X POKy.

TBopuicTb IBaHa TypreHeBa Takox Oyna LUMPOKO npea-
CTaBneHa, npu4oMy B Pi3HMX nepeknagax. Hanpwknag,
UuKn onoeigaHb "3anucku mucnveus" BMIALLOB Yy BMAAB-
HuuTBI "Hanka" B nepeknagi C. HasapeHka (1924), srogom
y BugasHuuTei "Knurocninka" B nepeknagi Muxavnsa Ce-
meHka (1930), a Takox y OepxaBHomy BuaaBHuLTBI YPCP
06e3 3asHayeHHs1 iMeHi nepeknagada (1935). Okpemumun
BUAAHHAMMW Pi3HUMK Nepeknagadamu n pegaktropamm 6ynm
TakoX NigroToBrneHi 4o ApyKy onosigaHHsa "Mymy" (1928,
aBivi 1934), pomaH "Batbku i gitn" (1929, 1935), pomaH
"Pygin" (1935, 1937). "BexuH nyr" 6ys onybnikoBaHui y
1930 p. 3a pepakuiero Makcuma Pwunbcbkoro. Pomanun
"[BopsiHcbke rHi3ao" (1936) i "HanepepogHi" (1936, nepe-
BugaHHa 1937) nepeknaB Bonogumup  CBia3iHCbKUIA.
1935 p. BunwoB ToM "BubpaHunx TBOpIiB" TypreHesa 6e3
3a3HayveHHs nepeknagava (nepeknagadis). e opHe Bu-
AaHHs "BnbpaHux TBopiB" 3'aBunocs y 1937 p.

1936 p. yKpaiHCbKOI 3a3By4Yanu Kifbka roroBHUX TBO-
piB pagsHCBLKOrO KaHOHY KIacW4HOI POCIACBKOI NiTepaTypu:
pomaH "o pobutn?" Mukonu YepHuweBCcbKOro, Komeais
"lope 3 po3ymy" OnekcaHgpa Mpuboenosa Ta pomaH "O6-
nomoB" IeaHa MNoHuyapoBa. Komepgia OnekcaHgpa OctpoB-
cbkoro "bigHicTb He nopok” i gpama "po3a”, npocnaeneHi
pafstHCbKO KPUTKKOK, Takox 6ynu HaapykoBaHi B 1936 p.
y nepeknagi Xap4yeHka. Toro x poky 3'sBuBcsi ToMm "Bubpa-
Hux n'ec” OctpoBcbkoro. 1939 p. "Mpos3a" Gyna nepekna-
aeHa €sreHom [po6'a3kom.

Mwuxanno Cantukos-LeapiH [obpe npeacTaBneHui
nepeknagaMmu Tpbox noro TBopiB: "lcTOpia ogHoro micta"
(1930) i "MoBicTb Npo Te, AK OOANH MY>XUK OBOX reHepanis
nporogysag" (1938), a Takox pomaHy "lMaHu Nonosnsosn”
(1939). "Hapucu 6ypcun" Mukonu [MomsinoBcbkoro 6ynu
Bnepwe onybnikoBaHi B 1929 p. y nepeknagi noetecu
Mapii BuHorpagosoi (1878— ?) nig ncesgoHimom Mapycs
MontaBka, a 3rogom 3aHOBO nepeknageHi CrtenaHom
KosraHtokom (1935). Bubpani onosigaHHsa Amutpa MawmiHa-
Cwubipsika y nepeknagi nposaika aBna |BaHoBa BUALLIN
apykom y 1928 p. (nepesugaHHsa 1931). 1937 p. 3'aBuBcs
Takox Tom "BubpaHmx onosigaHb" Mamina-Cubipska B
nepeknagi nucbMeHHuka Mwukonu [OykuHa. 1929 p. okpe-
MUMKU  KHWKKaMn BuAwnu noeicTe OnekcaHapa KynpiHa
"Onecsa" Ta onosigaHHs |BaHa ByHiHa "Oobpoai 3 CaH-
®paHuucko". 1930 p. onosigaHHa KynpiHa "3 Bynuui"
s'aunocst B nepeknagi borgaHa Punbcbkoro (1882-1939,
6pat Makcuma Punbcbkoro). [leTanbHille npo nepeknaam 3 po-
circbkoi 1920-1930-x pp. avB. (Konomieub, 2015, c. 36—44).

(6) SoHa nepmaHeHmMHOI nonimu4YHoi mypbyneHmHocmi:
PadsHceka pocilicbka rpo3a i Opamamypeais e nepeknadi

Cepen pagsHCLKMX MUCbMEHHWUKIB HannonynspHiLLvm
6y Makcum Mopbkuia, umin pomaH "Matu" y nepeknagi Ba-
paBBM Ta 3a pepdakuielo lMvnuneHka BUWLLOB APYKOM
1928 p. (nepeBunaaHHa 1933, 1936, 1938, 1939, 1940).
Toro x 1928 p. 6yno HagpykoBaHo nogicTb "Moi yHiBepcu-
TeTn" B nepeknagi Mwuxainna JlebeguHusa 3a pepakuiero
Mununenka (y HoBomy nepeknagi Mapii MNunuHcbKoi Ta
IBaHa [HinpoBcbkoro nosicTe Bunwna 1933 p. i nepe-
BugaHa 1934 p., ane 3 iMm'sasm NUNUHCBLKOT 9K €ANHOrO nepe-
knagaya, 60 iMm'a [JHinpoBcbkoro, nomepnoro yonosika u-
FNIMHCBKOI, He MOXHa Bxe Byno 3ragyBaTtu), a TakoX poMaH
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"Xoma loppees" y nepeknagi €nvsaBetn KapanHanoscb-
Koi (nepeBnaaHHa 1935).

Ocobucto [opbkuii BUCTYNaB MPOTU Mepeknagy CBOiX
TBOpIB YKpaiHCbKO, BBaXKakun ii "ManopociicbkuMm Hapiy-
yam", a He NOBHOLHHOK MOBOI. Lis imnepianictuuHa dop-
Myna, ycnagkosaHa Big Pociicbkoi imnepii, nigTpumyBana
B HbOMY NEepeKOHaHHs, Lo nepeknagath Ha "gianekt" He-
gopeuHo. Take nepekoHaHHA — OCOGMMBO NPSIMOMIHINHE i
3po3yMine 3 noro nucta 1927 p. go Onekcn CnicapeHka,
roNoOBHOMO pejakTopa KoornepaTuBHOIO BUAABHUYOrO 06'e-
AHaHHA "KHurocninka", y skomy TOpbKMI HeraTMBHO Bigno-
BiB HAa NMpPOXaHHS HaJaTW OO3BIN Ha Nepeknaz Noro pomaHy
"MaTtin" ykpaiHCbKkoto i Tpudi Ha3BaB yKpaiHCbKy MOBY "Ha-
peunemMm" (ams. Hanp., Ctpixa, 2006, c. 208-209). OgHak
CnicapeHky BpeLTi-pelT Baanocsa nepekoHaTn [opbkoro
noroaMTUCA Ha nepeknag.

"OnoBHUM apryMeHTOM MpoTK Nepeknagy yKpaiHCbKO
Oyna Te3a npo Te, L0 NEPECIHHNI YKPATHCBKUI Yntaqy Moxe
npoynTatn Byab-siKMA TBIp POCINCBKOI NniTepaTypy B opwri-
Hani. MpoTe 6yB BUCYHYTUI i KOHTpaprymeHT. 3okpema,
aBTop cTatTi, onybnikoBaHoi 1928 p. y xypHani "KpacHoe
cnoeo" nig iMmeHem H. FaBpalieHko!, NosicHOBaB Baxnui-
BiCTb YKpaiHCbKux nepeknagiB 3 [opbkoro Ta B3arani He-
obxigHicTb nepeknagiB i3 pPOCIACBHKOI, 3acTepiraloumcb of-
HakK, IO YKPaiHCbKUI YnTay MOXe NpovMTaTti B opwuriHani
Oyab-SKUI TBIp POCINCLKOI NiTepaTypw, i e, MOBNSB, Npa-
BUnbHO. [MpoTe Ans 3BMYAMHOIO YMTaLBKOrO CNPUNHATTS
(Moro iHTUMHOCTI, GinNbLUOI 3BOPYLUNUBOCTI, W OTXe, Aie-
BOCTi) HE OZIHAKOBO, YN CMPUMHATUIA Liel TBIp POCINCBHKOL,
fdKa 3BYYUTb MO-YYXKOMY, Y/ MOBOK iHTUMHO-6MNMN3bKOIO Ta
piaHot0, yKpaiHcbkoto (c. 152).

HanpwukiHui 1920-x pp. 3ragaHuii BuLle pocCiiCbKOMOB-
HUI xypHan "KpacHoe crnoso" (opraH BceykpaiHcbkoi cnin-
KM MponeTapcbKMX NMUCbMEHHUKIB y Xapkosi), e 1 Oyna
onybnikoBaHa ctaTTa laBpalueHka, 6yB CBOepigHVMM npo-
naraHaMCTCbKMM MangaH4YuMKoMm Ans NpocyBaHHS igei ykpaiH-
CbKMX NepeknaaiB pociicbkoi nitepatypu. Tam xe 1929 p.?
Oyna onybnikoBaHa ornsgoBa cTaTTa BugaTHoOro dinonora
Onekcangpa bineubkoro "lepeknagHa nitepaTypa Ha
YkpaiHi". bineubkun cTBEepaAXyBaB, WO FOMOBHUM Mpiopu-
TeToM 6yno 3anponoHyBaTW YKPAiHCLKOMY 4MTayeBi SKO-
Mora Ginblue nepeknaaiB yKpaiHCbKOW — SIK i3 POCICbKOI,
TaK i IpAMnUX nNepeknagis 3 iHWMX iHO3eMHUX MOB. binbLue
Toro, bineubknii NopiBHIOBaB YNTaHHS CBITOBOI NiTepaTypu
B Mepeknagax pOCINCbKO 3aMiCTb YKpalHCbKUX nepe-
KnagiB 3i CnoXuBaHHAM cyporaTy, SKAW MNopyLllye npu-
poaHe 3pOCTaHHs 1 PO3BUTOK AYMKM, LLO HEBiAAinbHa BiA
cnoBa i hOpMy€ETHCS CMIOBOM.

ApryMeHTn Ha KOpUCTb YKpaiHCbKMX Mepeknaais i3 po-
CiCbKOT nepesaxanu, i TBopu [OpbKOro NPoAoBXyBanu
6e3nepepsHo Bugasatuca (Komomieub, 2015, c. 37). 3ara-
nom, 3a nepiog i3 1928 no 1966 pp. KinbKiCTb KHUI [Opb-
KOro B yKpaiHCbKOMY nepekrnagi cknana 186; nopiBHanTe:
Yexos — 83; lNoronb — 77; Jles ToncTton — 76; TypreHes —
39; JlepmoHToB — 13 (Hu3osun, bpearyHoBsa, & Measeaes,
1967, c. 72-73).

dPopmyBaHHA KaHOHY POCINCbKOI padsHCbKOi niTepa-
TYpu B yKpaiHCbKOMY Mepeknagi TakoX novanocs 3 Takux
BigoMux imeH, sik Onekcangp Cepadummosund, Onekcin To-
ncron, Inna EpeHbypr, BaneHtuH KaTtaes, Mukona Tuxo-
HOB Ta iH. MNMonynspHe onoBigaHHa EpeHbypra "KomyHa-
poBa ntonbka" 6yno nepeknageHo y 1924 p., pomaH "[eHb
apyrun" —y 1934 p., a pomaH "He nepesoasun nogmxy" —
y 1936 p. M'eca BaneHtuHa Kataesa "KBagpatypa kona"

1 "KpacHoe cnoso". 1928. Ne 5. C. 151-153.
2 "KpacHoe crnoso". 1929. Ne 2. C. 87-96.
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3'asunaca B nepeknagi Maiika WMoraHcena B 1929 p.,
a poMaH npo Mpurogu XmonyuKiB-nigniTkiB y AOpeBOto-
uinHin Opeci "binie napyc oguHokun" — y 1937 p. y nepe-
knagi CtenaHa KosraHioka. PomaH Mukonu TuxoHoBa npo
MaHApiBHMKa-cxoa03HaBUs "BambGepi" BMILWIOB y nepekna-
i Muxanna Cemenka 1929 p., a pomaH npo nogii Nepwoi
CBiTOBOI BiiHM "BinHa" — 1933 p. y nepeknagi Isana [Hin-
POBCLKOro (4epes ABa pPoku nicnsa nybnikauii poCcifncbkoto).

Ha pybexi 1920-1930-x pp. WBWAKO 3'ABMSOTLCS BU-
COKOXY[OXHi, CTUMICTUYHO HOBATOPCbKi TBOPW iHLWNX pO-
CiMCbKMX MUCbMEHHUKIB: CMMBOMICTCbKa npo3a JleoHiga
AHppeeBa "«HepBOHWIA CMix» Ta iHWI onosigaHHA" (1929),
NPUro4HULbBKI NoBicTi Ansa toHautBa Mukonun YykoBCbKOro
"Kanitan Dxenmvc Kyk" (1935) i "Nanepysosi mangpu” (1930);
HayKkoBO-(paHTacTu4HuMm pomaH OnekcaHgpa bensesa
"MognHa-amaibia” (1930), pomaH OnekcaHgpa [piHa
"Ckapbu adppukaHcbkmx rip" (1930), ka3km 1 onosigaHHA
Bitania biaHki npo npupoay i TBapuH (nosicTb "OanHeub”,
1929, nepeBuagaHHa 1931; "CkaxeHa nTawka", 1929;
"3a wynikor" i "Mapko-posbuwaka”, 1930).

Oo nouvatky 1930-x pp. pagsHCbka pociiicbka npo3a i
Apamartypria 6yna LWMpOKO NpeAcTaBneHa B YKPaiHCbKMX
nepeknagax. focuTtb 3ragatu KynbTtoBy enoneto Onek-
caHgpa Cepadmmosuya "3anisHni noton", BnepLue ony6-
nikoBaHy B nepeknagi 1927 p. i 3rogom nepesugaHy LWiCTb
pasis: y 1930, 1932, 1933, 1935, 1936 i 1937 pp.

YKpaiHCbka MOBa BMsiIBUIAcCs LINKOM Ha PiBHI TUX BU-
Mor, SIKi CTaBuna nepef Hek TemaTtuka i CTWUMb nepekna-
AEHUX TBOPIB, @ BUTPATW CWM i KOLUTIB HA BUOAHHS KIacuKu
noBHicTio cebe Bunpaeganu. LUBuaka nosiBa YMCNEHHMX
nepeknagiB crana XvBMM CMPOCTYBAHHAM OYMKW MPO He-
NOTPIGHICTb | 6e3nepcneKkTUBHICTL NepeknaaiB 3 POCiNCbKOI
YKpaiHCbKO, | CnpaBa POCINCbKO-YKPaiHCLKOro nepeknagy
po3BMBanacs BiGHOCHO CMOKIMHO ax Ao dhatanbHoro 1933 p.,
konu 17 nuctonaga 1933 p. BUpoGHMUMIA cekTop XapKiBCb-
koro MicueBoro KomiteTy nnucbMeHHWKIB NpoBiB y ByauHky
niTepatypu im. bnakuTHoro BMpoGHUYY Hapaay 3 nepekna-
AayaMu XyAOXHbOI niTepatypu, posnore MoBiAOMITEHHS
npo Ky Mig NpoOMOBUCTOK Ha3Bow "3abyTta AinsHka nite-
patypu" Oyno HagpykoBaHe Ha 4eTBepTin cTopiHui "liTe-
paTtypHoi rasetn" Big 10 rpygHsa. Y cTaTTi KOHCTaTYOTbCS
daKTn sIBHOro "HauioHaniCTU4YHOro LWKigHMLUTBA" 1 OBILSHKK
TOro, WO BMAABHMUTBA AaBaTuMyTb "poBOTY TiNbkM TUM
nepeknagadam, €Ki 3 yci€to BigAaHICTIO BUKOHYIOTb iHilO
napTii" (Xm-kuin, 1933, c. 4). OeTanbHiwe nNpo kamnaHito
©0opoTbOM 3 "HaujoHanNICTUYHUMK NepeknagaYamm-LUKIgHUKaMn"
ouB. (KanbHuueHko, O., & KanbHuueHko, H., 2019).

Ynitky 1934 p. y UK KM(6)Y Bigbynacsa koHgepeHuis
nepeknagavis i pepaktopie TBOpiB [opbkoro. lMicna Heil
"NiTepatypHa raseta" Big 12 cepnHs onybnikyBana penak-
UifHy cTaTTio, Yy KM nigaana rocTpivi KpUTuli HewoaaBHi
nepeknagu TBopis MOpbLKOro ykpaiHCLKOK 1 oronocuna, Lo
BOHM MepeknagatumMyTbCa 3aHOoBO. ABTOp pedakuinHol
ctatTi AHApin NaHiB goKNagHO onucye LWNSXWU HauioHanic-
TUYHUX LUKIOHWIKIB, 3BMHYBa4Yyl4M iX y TOMY, LLIO BOHU Ha-
BMMCHO YHUKaOTb CIiB, SKi "BXMBaIOTLCS B XMBI MOBI LUK-
POKMX YKpaiHCbKMX Tpyasawmx mac”, ski "3Bydyatb 04HAKOBO
B POCINCBKIN i yKpaiHCbKin MoBax" i aki, HibuTO, "yBiLLNM B
yci cnoBHukn" (ManiB, 1934). OcTaHHE TBEPAXEHHA Ha-
cnpaegi He Bignosigano gincHocTi. Cnoea, HaBedeHi MaHi-
BMM SK NpuUKNaau, 3aebinbLoro € pesynstatoMm pycudikadii
PO3MOBHOI MOBW YpBaHi3oBaHMX YKpaiHCbKMX pOBITHUKIB.

TBopu opbkoro npogoBxyBanu BugaBaTw, ane nepe-
Knapaubka ctpaTerisi amiHunacs: ue 6yB pyx fo Gyksaniamy,
36MMKEeHHS 3 POCINCBKOIO MOBOM, SIKUWA MOLUMPIOBABCA Ha
nepeknagn iHWWX aBToOpiB, SK KOHLEHTPUYHI Kona Ha Bofj,
i yum gani uen GykBaniam nowmMproBaBcs, TUM Oinblue BiH
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Habupae obepTiB (Kalnychenko, & Kolomiyets, 2022). Mpo-
Lecu KOHTpyKpaiHi3auii Ta 3MiHu MoBHOI nonitukm Kr(0)Y
nobpe onucaxi y KOpis Wanoeana (Shapoval, 2017).

KpuTuka nonepegHix nepeknagis tBopiB [OpbKOro no-
lwmpunaca M Ha nepeknagu iHWUX POCINCBLKUX aBTOPIB.
Hanpwvknag, y "lNitepaTypHin raseti" Big 20 cepnHa 1934 p.
3'apunacsa ctaTtta "Ak MNununeHko nepekpydysas LLlonoxo-
Ba" 3a MiANMCOM BIAOMOro nepeknagadya N aBiakKOHCTPYK-
Topa €BreHa KacsiHeHka, y Sk aHanisyBaBcsa Heonybniko-
BaHUN yKpaiHCbKui nepeknag poMmaHy Lonoxosa "MigHaTa
yinuHa", sgincHeHun Mununexkom, wo 6yB nogaHun ao Bu-
nasHuuTea "fitepatypa i MmucTenTBO" (KacaHeHko, 1934).

MpoTe cnovaTky npo onybnikoBaHi nepeknagn 3 Mwu-
xaiina Lllonoxosa. Moro poman-enones y 4oTMpbox Tomax
"Tuxun OiH" (nepeknag CemeHa Kaua, pepakuisa €sreHa
MnyxHuka) ABivi Buxoame y BuaasHuuTBi "fliTepaTypa
i MucteutBo" — y 1931 p. (kHurm 1 i 2) i npotarom 1932—
1934 pp. (knurm 1, 2§ 3). A B 1935 p. yci Tpu KHUrM pomaHy
(B TOMY X nNepeknagi) 3HOBY BUILLNW APYKOM Y [lepxaBHOMY
BnaaBHULTBI YPCP. PoMaH-xpoHika konektusisauii cinbcb-
koro rocnogapcTea kiHua 1920-x — nodaTtky 1930-x pp.
"MigHAaTa yinvHa" BunwoB y nepeknagi €esreHa KacsaHeHka
("Nitepatypa i mucteutso”, 1934, nepeBmaaHHa 1935).
Toro x poky, we Ao apewTy KacaHeHka 11 nunHa 1937 p.
i ctpatn 31 rpyaHa 1937 p., "MigHaTa uinuHa" suiwna B
Opeci B nepeknagi KoeraHtoka.

Y cBoin ctatTi KacsiHeHKO BUKpuBae Bepcito poMaHy
Mununenka "lMigHaTa uinuHa" Ak "3pas3ok Ans LWKigHWKIB"
(ockinbkun nepeknagay HibUTO cBiZOMO BiggaBaB nepesary
CnoBam, BiAMIHHUM Bi POCICbKMX, 3aMiCTb TOro, wob Bu-
KOpPUCTOBYBAaTW iXHi OOHOKOPEHEBi €KBiBaneHTU B YKpaiH-
CbKii MOBIi), K "AMPEKTMBHMIA 3pa3ok 3 GOKy KnacoBOro
BOpora Ha Te, sk Tpeba ncyBaTu nepeknagHy ykpaiHCbKy
pagsHcbky niTepatypy Hapgani" (KacsiHeHko, 1934, c. 2).
MoxHa nNpunycTuTyn, WO KpUTUKOK nepeknagy MNununenka,
pykonuc sikoro KacsiHeHko HiGUTo oTpvMMmaB Bif BUAABHULT-
Ba "[liTepatypa i MucTeuTBO" 3 AOPYYEHHAM MOro peLeH-
3yBaTun, OCTaHHI HamaraBcs BiOBECTW iAeOnoriYHWMI yaap
BiJ BMOABHULTBA, Y SKOMY nnaHyBaB onybnikyBatu Bnac-
HUI nepeknag pomany "TligHATa uinuHa", posymitouun, Lo
MununeHka Bce OAHO HE MOBEPHYTU OO XUTTS.

Mpo Te, wo kputuka KacsiHeHka Ha agpecy Nununenka,
i3 kMM BoHUM Bynu aobpumun cycinamu B 6yauHky "Cnoso”
no Toro sk MNununeHka saapewrtyBanu y 1934 p., mana
nepeayciM 3axvucHy MeTy, MOMnpu 30BHILLIHIO OAiO3HICTb,
CBiAYMTb MNOABiIHA CNPsIMOBaHICTb PUTOPUKM KacsHeHka:
3 ogHoro 6oKy, BiH 3BMHYBa4dye TUX Mepeknagavis, siki, no-
nioHo po lMununeHka, BXuBaKWTb "BUragaHi" yKpaiHCbKi
Cnosa 3aMiCTb OJHOKOPEHEBUX i3 POCINCLKUMM, a 3 iHLIOro —
KacbsiHEHKO 3acyaXye TUX, XTO MOCMilUMB 3pobUTN PO3BO-
poT i No4aB 3aMiHioBaTK "pycnu3mamMu 6e3niy 3aranbHOBXU-
BaHMX YKpaiHCbKMUX CriB, NeaBe TiNbKX iXHi KOPEeHi He cninb-
Hi 3 pycbkumun” (KacsiHeHko, 1934).

3 cepeavHun 1930-x pp. MacoBO BMOAETLCS MponaraH-
ONCTCbKa POCINCbKOMOBHa niTepaTtypa, 30Kpema pomaHu
Mwukonn OcTtpoBcbkoro "Ak rapTyBanacs cranb” (1934,
nepeuganHa 1935, 1937) i "HapomxkeHi Gypeto" (1937,
nepesngaHHs 1938, 1939) y nepeknagi Bapassu (Kos-
raHiok nepeknaes pomaH "HapomxeHi Gypet" y 1940 p.).
Cepen nepeknageHnx papsHCbKUX POCINCbKUX aBTopIB
MOXHa Takox 3ragatm bopuca JlaBpeHboBa ("BubpaHi
TBOpU", 1936) i KoctaHTnHa PepfiHa (pomaH y ABOX KHUrax
"BukpageHHs €sponun”, 1935-1936).

Ha OCHOBI KinbKICHOrO OOCRIMKEHHST MOXHa 3pobutin
BMCHOBOK, L0, HE3BAXaK4un Ha XXOPCTKY iAEONOriYHy LieH-
3ypy, >XaHpoBa naHopama niTepaTypu, nepeknageHoi 3
POCIACbKOI TOAi, 34a€TbCA OOCUTb Pi3HOMaHITHOW. Ha-
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npvknag, nonynspHa pociicbka ryMopucTuyHa nposa byna
npeacTtasneHa TtBopamu Inni Inbda Ta €sreHis lMNMeTposa:
pomaHoMm "[1BaHaausaTb cTinbuiB" y nepeknagi MNunuHcbkoi
Ta 3b6ipkoto dennetoHiB "[dupektmBHui GaHTUK" y nepe-
knagi Bacunga YeussiHcbkoro (obuasa BupaHi y 1934 p.),
a Takox pomaHom "3ornote Tensa" (1935), nepeknagad
YeuBsaHcbkuin. biorpadiyHa nposa Bigomoro nitepartypo-
3HaBUA | nepeknagadva HOpis TuHsHOBa npeacTaBneHa
pomaHamu "Kyxna" (1936, nepesugaHHa 1937) i "Mywwkin"
(1937). Cepepg TBOpPIB Onekcia ToncToro nosictb "lMagtoka”
Buaasanacs ggivi: y 1930 i 1935 pp. (y ABOX pi3HWX nepe-
knagax). Toro x 1935 p. pomaH y aBox Tomax "lMetpo lMep-
wnn" Takox ByB BUOaHWI OBivi: y nepeknagi TkayeHka Ta B
apjanToBaHoMy Ans Aiten nepeknagi KosraHioka. [Mony-
nspHa kaska Tonctoro "3onoTui kntouunk, abo [Mpurogm
BypatiHo" ©yna HagpykoBaHa B 1937 p. (nepeBuaaHHs
1938 p.). Omxe, macwTab ykpaiHCbKMX BUAAHb PaasiHCbKOI
POCICbKOI Kracukn Bpaxae: Bifg OiorpadiyHmx Ta icTo-
PWYHMX POMaHIB OO TYMOPUCTUYHOI NPO3u, NPUroaHNLBKOI
N ouTSyoi nitepaTypu.

lNepeknadu pocilicbkoi nimepamypu eid [pyzoi
ceimoeoi giliHu do po3nady CPCP

(1) MocuneHHs 6yksaniamy 8 nepeknadax 3 poCiliCbKOI
y 1940-x do cepeduHu 1950-x pp. i peakuis Ha ui npoyecu
HarnepedoOHI Xpyus08CbKOI 8idnuau

JInwe Kinbka ykpaiHCbKNX MMCbMEHHWKIB-Nepeknagadyis
i3 POCINCBKOI NEepeXunnm cTaniHCbKi YNCTKM | NPOAOBXYBanm
npautoBatn: Punbcbknii, TuumHa, BbaxaH, TepelleHko,
MepBomaricbkunin, 3abina, a Takox Bonoammmp Cociopa,
Angpin onosko, HOpin AHoBCbKkMA, AHApiI Manuwko 1
neski iHwi. OgHak nepeknagn 3 pocincbkoi MOBWU LUBUOKO
3pocTtanu B KinbkocTi. Tak, 3 1946 go 1955 p. y nepekna-
[ax ykpaiHcbko MoBoto byno BuaaHo: 310 TomiB pociiick-
KOi Knacuku, 413 KHUI Cy4acCHUX POCIACBLKMX MUCbMEHHUKIB
(Kynagsiv, 1957, c. 6). Y npoekuii Ha iHOuBigyanbHUA nig-
paxyHOK, yKpaiHCbKi BUAaBHMLTBA HaApyKyBanu B MNOBOEH-
HUA nepiog nepeknagu npo3oBux TBoOpiB 180 poCicbKMX
aBTopiB, 30KpeMa 28 knacukiB. 3aranbHUi TUpax UMX ne-
peknagie CTaHOBMB 6nun3bko 25 MINbNOHIB NpUMIpHKKIB
(KosraHtok, 1957, c. 55-56).

3a nigpaxyHkamn CtenaHa KoBraHwoka, y cepeauHi
1950-x pp. pOCiNcbKy Knacuky nepeknaganu 58 ocib, i3 Hux
30 nucbmeHHUuKiIB i 28 npodpecioHaniB-nepeknagayis.
Lito rpyny moxHa 3By3uTK Ao 30 nucbMeHHUKIB i npodecio-
HaniB, AKi 3anmManuca nepeknagamu NOCTiIMHO W Manu Ha
CBOEMY TBOPYOMY paxyHKy AECSATOK-OPYrun kHuKok (Kos-
raHok, 1957, c. 56). 13 umx 30 nucemeHHukiB KoBraHiok
HasnBae nuile N'aTboX NPOBIAHWX Nepeknagadis, Mancrep-
HOCTi SIKMX BapTO BYUTMCS iHWWUM: Punbcbkun, TuuuHa,
Muxanno Crtenbmax, Onekca KyHasivy Ta AHgpii Tonosko
(Kosrantok, 1957, c. 57). [lo Toro >, BM3Ha4MBLUKN "OOCKO-
Hanun nepeknaa" gk "nepeknaz, Konu yutad 3abysae npo
nepeknagava, He 6a4nTb Moro 3a TekctoM", KoBraHok Bka-
3ye Ha im'a Makcmma Punbcbkoro, uni nepeknaam "MoxHa
Oyno 6 3 uboro nornsaay 6es33acTepexHo Ha3BaTW OOCKO-
HanMmu, 3paskoBUMU", i KOHKPETHO MOCUNAETLCA Ha nepe-
knagu Punbcbkoro 3 Morons: "Mancbkka Hidv, abo YTonnena"
Ta "MNoBicTb Npo Te, 9Kk nocBapmBcs IBaH IBaHOBWMY 3 IBaHOM
Hukndgoposuyem" (KosraHiok, 1957, c. 58). Cepen HoBux
nepeknagis, ki nvwe 3 NEBHNMU 3aCTEPEXEHHAMUN MOXHA
HasBaTy "BMCOKOXYAOXHIMKU" Ta "3pa3koBUMK", KPUTUK 3ra-
aye nepeknagun npo3oBux TBopiB MyLwikiHa "lMoBicTi nokin-
Horo |BaHa [lMeTtpoBnya Benkina" Muxanna Ctenbmaxa Ta
"Pocnasnes" NonoBka, catnpuyHy n'ecy oronsa "Pesizop”
y nepeknagi Octana BuwHi, pomaH JlepmoHTOBa "lepon
Haworo 4vacy" y nepeknagi Kynasiya ta nosicTb YexoBa



~96 ~

B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

"BitporoHka" (poc. "MNonpbiryHbs") y nepeknaai Mapii Py-
OuHcbkoi (KoeraHiok, 1957, c. 60).

3 opHoro Goky, oo cepeauHn 1950-x pp. "yKpaiHCbKi
NMUCbMEHHUKM BXe 3pobunn AyxXoBHUM HaabaHHAM yKpaiH-
CbKOrO Hapogy BCe Halkpalle, Lo CTBOpuna pociicbka
XyOOXHS Ta inocodcbka Mucnb", Ak y3aransHioe KyHasiy,
MalouM Ha yBasi LUMPOKMI cnekTp TBopiB: Big "lNogopoxi 3
Mocksu no Metepbypra" Pagiwesa Ta n'ecu Mpuboenosa
"INnxo 3 po3ymy" 00 pomaHiB, NULLIE HeWwoaaBHO onyobniko-
BaHux y Mocksi sk-0T IBaHa HoBukoBa "lMyLUKIH Y BUrHaHHI"
Towo (KyHasiy, 1957, c. 27). 3 iHworo — npobnema He-
[OCTaTHLOI AKOCTI OiNbLIOCTi MOBOEHHMX Nepeknagie Bu-
pasHo noctana B cepeauHi 1950-x pp.

3abopoHa nepeknagis giauis "PoscTpinsHoro Bigpo-
>KeHHA" nopoanna Take macoBe siBuLle, siK "peaaroBaHumn
nepeknag”, Konu nepeknag penpecoBaHoi ocobu 6e3-
XarnbHo i, 3a3BMyavi HeoQHOPa3oBO peaaryBaBcs, a BigTak
3'aBnsBCcA y Apyui 6e3 iMeHi nepeknagaya — nuvwe 3 no-
3Ha4Ko "nMepeknag 3a pepakuii Takoro-to", abo HaBiTb 3i
CKOpOYEeHNM BapiaHTOM MO3HaYkW "BigpedaroBaHuKn nepe-
knag" (Kolomiyets, 2020). Lia BennyesHa rpyna HesKicCHUX
nepeknagis Mexysana 3 iHLOK aHarori4yHol rpynor Tak
3BaHMX MNOBHICTIO aHOHIMHWUX nepeknagis, y Gibniorpadiv-
HOMY OMUCi SKMX, OKPIM 3aMOBYYBaHHS iMEHi aBTopa nepe-
knagy, 6yna BigcyTHs iHpopmaLisi npo Te, Yn pegaryBaBcs
nepeknag B3arani Ta 3 sikoi MoBW BiH GyB 3pobneHun (ans
BCiX iHO3eMHUX TBOPIB BiACYTHICTb BKa3iBKM Ha MOBY OpwUri-
Hany aBTOMaTU4YHO O3Hayana JOoCHiBHWIA nepeknaj i3 po-
CiiCbKOT SIK MOBU-MOCEPEHUKA).

Okpemoto rpyno MOXHa BUAINUTKN paHille 3abOpoHeHi
nepeknagu, Aki 6ynu onybnikoBaHi y amiHeHOMY BUINSAi i3
3a3HayYeHHAM iMeHi pedakTopa sk nepeknapada. Nokaso-
BOI Ans uiei rpynu € nybnikauis y 1948 p. "BubpaHux tBOpiB"
lorons 3a pepakuieto Onekcia KypiHa. Binbwicte nepe-
KnagiB y Uil kHWKUi nignucani AHTiHOM XyTopsiHom (lororb,
1948). Bastn xoua 6 "lMoBicTb Npo Te, sk noceapmecs IBaH
IBaHOBMY 3 IBaHOM Hukudoposmyem", BKMOYEHY A0 LIbOro
BMAAHHSA 3 iM'am XyTopsiHa gk nepeknagadya (Foronb, 1948,
c. 162—202). HacnpaBai nepBvHHWIA TEKCT nepeknagy Ha-
nexas Punbcbkomy [geTanbHiwe npo nepeknag Punbcb-
KvMm ui€i nosicTi gme. KyHagiv, 1957), a XyTopsiH nuiue BHicC
0O HbOTO YMCIEHHI NPaBKW, OYUCTMBLUM Bia HebaaHux
YKpaiHiaMiB Ta iHWWX LEH3YpOBaHUX MOBHUX efeMEHTIB.
Im's Punbcbkoro sik nepeknagada "MNos.icTi" 6yno noBepHy-
TO [0 BXMTKY nuile y TPUTOMHOMY BuAaHHi TBopiB orons
1952 p. (xo4a ue He Oyno nepeBMOAHHAM WMOro aBTEH-
TnyHoro nepeknagy "MosicTi" 1930 p.; TekCT 3anuwimnBCA
CyTTEBO BunpasneHum pegaktopom) (MForomnb, 1952).

Omxe, ponb niTepaTypHOro pegakropa 3Bogunacsa no
NnepeTBOPEHHsT YKpaiHCbKOI NiTepaTypHoi MOBM Ha Onigy
TiHb pocincbKoi: "Konu nunbHiwe npuansutucs 0o nepe-
knagis 1946—1950 pp., TO MOXHa No6a4nTK, WO 8ci BOHU
No3HaYeHi BaXXKOK MevaTTio BCECKOBYHYOro GykBamniamy.
Lle 6yna, Tak 6u MOBUTK, O3HaKa Yyacy, nepiog peaakTop-
CbKOi CBaBOri, KON nepeknagad, 3gaswn poboTy y Bu-
OABHULTBO, MiCNsl BUXOOY KHWXXKM OPYKOM iHOAI He Bnis-
HaBaB CBOro nepeknagy. Pegaktopcbke nepo HelwagHo n
NOCNiAOBHO BMKPECIOBAsNo BCHAKE XWBE COBO, WO "Big-
xoauno Big opwuriHany", To6To He 6yno "kanbkot" (Kosra-
Hiok, 1957, c. 60). LLloHo onyGnikyBaBLUM CBili BUNpaB-
neHnn NoBHUN nepeknag pomaHy Lonoxosa "Tuxun OiH"
y 4-x kHurax (1955, nepesugaHHa 1961), CtenaH Kos-
raHiK MaB OCOOMCTMIA HeraTMBHWIA LOCBIO TOro, K pe-
OaKTop nigwToBxye fo Oykeaniamy.

Y cBOih nporpamMHii gonosigi "CTaH XygoXHbOro nepe-
Knagy Ha YkpaiHi®, BuronoweHii Ha PecnybnikaHCbkiln Ha-
pagi ykpaiHcbkmx nepeknagadis y Kuesi 16 notoro 1956 p.,

ISSN 1728-3817

Onekca KyHasiv 3acygye OOCniBHI nepeknagn 3 pocince-
KOI Ta iXHii 3ryGHWI BMAMB Ha YKpaiHCbKy mniTepaTypHy
moBy (KyHagsiy, 1957). (Hapaga Bigbynacs nuwe 3a Twx-
AeHb Ao TaemHoi gonosiai Xpywosa "lMpo KynbT ocobu Ta
noro Hacnigku", BuronoweHoi 25 ntoTtoro 1956 p. Ha
XX 3'izgi KomyHictuuHoi napTii, fka 3acymkyBana KynbT
ocobu CrtaniHa). KosraHiok, gpyrui knio4vosuii gonosigad
Ha 3rafaHin Hapagi, Takox Oyaye coto npomMosy "lNepeknazn
XYOO0XHBOT POCINCHKOI NPO3K Ha YKPaiHCbKy MOBY" HaBKOMO
6ontoyoi Ta HanakTyanbeHiLWoi Togi npobnemu Byksaniamy B
nepeknagax i3 pocincokoi abo yepes pocinceky mosy (Kos-
raHiok, 1957). Kputuk-nepeknagay Hasveae BykBaniCTCbKy
cTparerito "rHiTiounM Koniiamom", "rpamMooHOM, SKUIA Hi-
KONMW He 3aMiHWTb XMBOro ronocy", "HariHebe3neyHimm
BOPOroM nepeknagHoi firepatypu”, WO NPUHOCUTL "MepTBO-
HapogxeHun nnig" (Kosranwok, 1957, c. 61, 62, 63).

Tak camo KyHasiy HasvBae OykBanicTCbKy CTpaTerito
"pabcbknm KonitoBaHHAM", "NCyBaHHAM niTepaTypHoi mosu"
i "KaHuenspLMHOK" (Ha NpoTMBary XyaOXKHbOMY niTepartyp-
Homy ctunio) (KyHasiv, 1957, c. 8, 10). HeGesneka Takoi
cTparterii, BinobpaxeHoi B 6araToTOMHMX BUOAHHAX POCiii-
CbKOT KMacWKu Ta COTHSIX TBOPIB padsHCbKOI niTepaTtypw,
nonsirana B TOMy, LLIO BOHa Mana BENUKUIA BNMB Ha yKpaiH-
cbKy nitepaTtypHy moBy (KyHasiy, 1957, c.5). Ak crBep-
oxye KyHasiy, MoBa Lux nepeknagis 3Ha4yHOK Mipol cTa-
na ykpaiHCbKOI niTepaTypHOK MOBOK. Yepes macosi nyo6-
nikauii yux nepeknagis, BUKOHaHUX 30iAHEHOK W OgHOMa-
HITHOK MOBOIO, BiiPBAHOK Bif XMBOIO [Keperia HapoaHOro
MOBJIEHHS, LWUTYYHUA NepeKknajalbKui CTUMb yTBEpPOAMBCA
AK NiTepaTypHUn CTWUMb YKPaiHCbKOI MOBW. KpuUTuKytouu
OyKBaniCTU4HWUIA POCINCBHKO-YKPaiHCbKUIA CnoBHUK 1948 p.
(Pocilicbko-ykpaiHcbkuii crioBHuK, 1948), skuid, 3a cnosamum
KosraHtioka, ctaB "cBoepigHuM anibi gns nepeknagaya-
oyksanicta" (KosraHtok, 1957, c. 67), KyHasiv nigkpecntoe,
o "bykBaniam y CrioBHuKY — Lie OykBaniam, nigHeceHunn o
eHHoro ctyneHsa" (KyHasiy, 1957, c. 44), togi sk "CrnoBHUK
NoBUHEH ByTN Ha CTOPOXi HAPOAHOI OpPraHiYHOCTI, TOYHOC-
Ti, Kpacu nitepaTypHOi MOBM, BiH NOBMHEH OEMOHCTPyBaTU
3pasku ctunio" (KyHasiy, 1957, c. 49).

3rypToBaHuii onip yKpaiHCbKMX MUCbMEHHUKIB-Nepekna-
favie (KosraHiok, Kyasiy, Bopuc TeH, Mukona Jlykaw Ta
iHWI) KonekTMBHOMY pabcbkomy OykBaniamy B nepeknagax
i3 POCINCLKOT MOBM CMPUYMHMB NOSABY Teopii nepeknagy 3
6rM3bKOCNOPIAHEHMX MOB, HarnpauboBaHOi PunbCbKnM.
3okpema, y ctaTTi "lMpobnemmn XxyaoxHbLoOro nepeknagy”,
ska Bneplue byna onybnikoBaHa 1954 p. i sarogom ysinwna
no 36ipkn craten "MwucTteutBo nepeknagy”, Punbcbkui
HamaraeTbCa BupBaTUCA 3-Mig AukTaTy Oykeaniamy 3a
gonomoroto  Teopii  (Punbcbkuin, 1975). [UCbMEHHUK-
nepeknagay 3acrtepirae Bif CMOKyCM 3aCTOCOBYBaTW Kanb-
KyBaHHS B nepeknagi i3 6nmsbkocnopigHeHoT MOBUY (YuTal:
3 POCINCBKOI) Yepes3 3arpo3y HenpaBUIIbHOTO BUKOPUCTaH-
Hs1 BrM3bKMX 3@ 3BYYaHHSIM, ane pi3HWX 3a 3Ha4YEeHHsIM ChiB
abo MKMOBHMX OMOHIMIB, AKi NiAcTepiraloTb Nnepeknagaya.
3acyaxyloum  KpamnHicTb  OykBanicTMMHOro  nepeknagy,
Punbcbkuin BogHOYac 3acTepirae Bif MPOTMNEXHOI Kpan-
HOCTI: cnokycu 3a6apB1TK iHLLOMOBHMWI TBIp CYTO HaLioHa-
NbHMM KOMOPWUTOM pigHOI MOBM nepeknagaya (Punbcebkun,
1975, c. 51-52). 3aranom, cTinkictb Punbcbkoro go He-
odilinHoi BykBanbHOI HOPMU Mepeknagy 3 PoCiNCbKOi MO-
BW oOpraHidyBanacs B YiTKMA Mepenik OCHOBHMX 3arpos
i TpyOHoOLWIB, SIKi YekaloTb Ha nepeknagada i3 6nmabkocno-
pigHeHoi moBu, a came: (1) pig iIMEHHUWKIB, KM 4acTo He
36iraeTbCca B POCINCBKIN Ta yKpaiHCbkin MoBax, (2) danb-
wmBi Apysi nepeknagada, abo MiKMOBHI OMOHIMU, (3) He-
6esneka abo nignopsakyBaTW PigHY MOBY iHLLIOMOBHIW
CTPyKTYypi, abo, HaBnakwW, OOArHyTM MOBY Mepeknagy vy
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cneumgiyHo HauioHanbHi WwatK, (4) pisHMLA MK XXUTTAM,
306paxeHM B opuriHani, i XXMTTSAM Hapogy, Ha MOBY SIKOrO
pobutbca nepeknag, i (5) iHLOMOBHI BKpanieHHsi B TEKCTi
opuriHany (Punbcbkun, 1975, c. 56, 57, 58-59, 63).

Y cBoin TepMmiHonorivHin 60poTbbi 3a nogonaHHs
pociicbKo-yKkpaiHCcbkoro  Byksaniamy PunbCbkuin npoTtu-
CTaBnse TepMiH "BIpHICTL" TEpMiHy "TOYHICTL", OBr'pyHTO-
BYIOUM MepLly siK HECMyXHSHY BIPHICTb OyXy opwuriHany,
nocunawynce Ha aBToputeT [oronsa 1 pagauu nam'aratv
HacTaHoBy aBTopa, Wo "iHogi Tpeba ymucHe BifiNTK Big
cniB opwriHany ans Toro, wob Ao Hboro Habnuautmcsa"
(Punbcbkun, 1975, c. 67). Y kHusi "MucTteuTtBo nepeknaay”
Punbcbkuin 3ymiB MancTtepHoO NpoOAEMOHCTpyBaTU 3rybHy
Ccuny onopu Ha pagsiHCbKi ABOMOBHI CITOBHUKW Ta NEKCUYHe
KanbKyBaHHs B rnepeknagax i3 poCilcbKoi, nokasaBlUuM Ha
npuvknagax, Lo QJOCriBHIi nepeknagu i3 6nmsbkocnopia-
HEeHOi MOBWM He nuwe 30igHITL | opuriHan, i nepeknaga,
an ctaBnaTb N4 CyMHIB camy AOUIMbHICTL Nepeknagy
3 POCIVCbKOI Ha ykpaiHCbKy. Napagokc Toro yacy nonsirae
B TOMYy, W0 Punbcbkuii cam OyB cniBpefakTopom 3ragaHo-
ro suile "Pocinicbko-ykpaiHcbkoro cnosHuka" (1948), akun
KyHagsiy i KoBraHiok y cBOiX BUCTynax Ha pecnybnikaHCbKin
Hapadi 3acyfxyBanu 3a KanbKyBaHHA POCINCbKOI MOBU
i AKMW  CyYaCHWKM  IpOHIYHO  HasuBanu  "pOCIACBLKO-
POCINCBLKMM" CITOBHUKOM.

Uepe3 pociicbky MOBY Ta nepeknagu 3 POCiNCbKOT
YTBEPOXKYBABCS PafAstHCbKUA KYMNbTYPHUA MNPOCTIp, SKUN
BUSIBUBCS CBiAOMO i30/1bOBaHUM Bif, CBITOBOro KynbTYpHO-
ro npoctopy i maB 3amiHUTK oro coboto. OTxe, nepiog
nidHboro craniHiamy (kineub 1930 — cepeamHa 1950-x pp.)
CTaB CBIAKOM 3aHenagy yKpaiHCbKOI nepeknagaubkoi Tpa-
OWUii, WO XapaKTepusyBaBCSH YUCIEHHMMW Mepeknagamm
Ta nepepobkamy paHille BMAAHMX TBOPIB, @ TAKOX Henpsi-
MUMW Nepeknagamum 4Yepe3 poCiCbke MNOCEepPeHULITBO.
Micna cmepti CkpunHuMka, OMILiAHOrO 3acyaXeHHst Moro
NOMWAOK | KamnaHii npoTn "nepeknagadis-LUKigHMKIB",
Ak ctBepaxye Makcum CTpixa, BugasUi novanu uypaTtucs
cTapux nepeknagaubkux kagpis, Tak, wo 3 1937 p. ix B3a-
rani He MoxHa 6yno nobauntn y BugasHuuTBax: "Ha 3miHy
PO3CTPINAHUM MPUALLNK Nepeknagadi HOBOro MpusoBy —
YacTo MAN 3HAYHO HWXKYOI KynbTypuy W npodpecioHaniamy,
Lo 3 iHO3eMHUX MOB 3Hanu nuiwe pocinceky. Ta 1 nepe-
knagu, ski sugasanuca B YPCP 3 kiHua 1930-x, nepe-
BaXKHO CTOCYBanumcsa pPOCIACBbKOI Ta TPOXU €BPONENCHKOT
Knacuku (3 HaroriocomM Ha "nporpecuBHUX" aBTopiB) — i ni-
TepaTyp Hapoagie CPCP. A ui nepeknagn €BpOMENCHKOI
KNacukM BXe MNPUNHATO Oyno BUKOHYBaTUM 3 POCIACBLKMX
nepeknagis" (Ctpixa, 2020, c. 246).

Tomy HanepegofgHi [pyroi cBiTOBOI BilHW nigHiManacs
ropesBicHa "nepeknagalbka MoBa", sika PO3KBITHE MULLHUM
UBIiTOM y neplwe noBoeHHe AecaTuniTra. Came Toai Ham-
GinblIoro po3kBiTYy HabyB nepeknaz POCINCHKOT Knacuku.
Macosi ykpaiHomMOBHI BuaaHHs AHTOHa YexoBa (1949),
Mwukonun TNeckoBa (1950), Muxainina JlepmoHToBa (1951),
Mwukonun lorons y Tpbox Tomax (1952), MywkiHa y 4oTu-
pbox Tomax (1953), YexoBa y Tpbox Tomax (1954) € xopo-
Wwnm ToMmy npuknagom. [ocuTb ckas3atu, Lo HaBeoeHuin
BULLE CNUCOK reTb He noBHWK. OgHak y BMAaHHI Yexosa
1949 p. imeHa nepeknagadis B3arani He 3ragyloTbCs, OCKinb-
Kn BinblicTb iMeH He MoxHa 6yno HassaTu. TPUTOMHMK
['oronsa micTuB kinbka nepeknagis (HEBMI3HAHHO CMOTBOPEHUX
BiANOBIAHO A0 HACTaHOB Mpo "36nMxeHHA" yKpaiHCbKOI Ta
pOCiicbKOi MOB) penpecoBaHuX nepeknazadis, 3amMmackoBa-
HUX nig no3HaykaMu "nepeknag 3a pepakuieto I. CeHyeHka"
abo "nepeknag 3a pegakuieto M. Manya" Towo. Omxe, none-
penHi nepeknagu, Wo BBIMWAM 0 uMx TOMIB, NiggaBanvcs
MOBHIN nepepobLi, sika xapakTepu3dyBanaca HamaraHHsMm
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penakTopiB ycyHyTun "apxai3mu"”, Lo caranu KOpiHHAM Yy Ha-
LiioHarnbHy iCTOPIil0, OYMCTUTU YKpaiHCbKY MOBY Bid €BpO-
NencbKNUX enemMeHTiB, HEBIJOMUX POCINCBKIN MOBI, a HaTo-
MICTb iHKOPMNOPYBaTW B HEi OCHOBHY Macy MUTOMO POCICBKMX
CniB i KOHCTPYKLIiN. | AOMiHYIO4Y porb Y LibOMY MpoLeci Manu
BigirpaBatu nepeknaau (Nahaylo, Swoboda, 1990, c. 78).

Topi x, y 1952-1953 pp., Onekca KyHasiy, BuaatHui
NPakTUK i TeopeTUK POCINCbKO-YKpaiHCLKOro nepeknaay,
onybnikyBaB CBill nepeknag 4oTupbox ToMmiB "Bivinu i mupy"
JlbBa ToncToro (8o BiHW nepLi ABa ToMun nepeknas Onek-
cin Bapassa (1937), skui nicnsa BiMHW XMB B eMmirpauii Ha
3axopai i une im'a Ta TBOpYiCTL He Mornu Binblue 3ragysa-
Tncs). lNepeBaxanu TopdilwHi OOOB'A3KOBI Mepeknaau i3
"nponetapcbknx" NUCbMEHHUKIB, HAacaMnepes i3 KaHOHi30-
BaHOro odiuinHoo nponaranHgo Makcuma [opbkoro
(Crpixa, 2020, c. 261). Hanpuknag, y 1952—-1955 pp. TBOpM
[opbKkoro B ykpaiHCcbkoMy nepeknagi Bunwnu y 16 Tomax.
YucneHnnmn Bynn Takox nepeknagn iHWKWX Cy4acHux pa-
ASHCBKMUX POCINCBKNX aBTOPIB.

3aranom, nepeknagun 3 pocCifCbKOi Ta Yepes POCiNCbKy
MOBY He nuLle 3aiMany JOMiHYHOYY NO3uLLi0 B YKpaiHCbKiN
niTepaTtypHin nonicuctemi, ane i 6ynu 3paskom AN Opwri-
HanbHUX YKpalHCbKUX TBOPIB, HanucaHwx BigNOBIAHO A0
KaHOHY couianicTuyHoro peaniamy, To6TO AnNs paasHCHKOI
niTepatypu ykpaiHcbkolo Mmoot (KanbHuyeHko, O., &
KanbHuyeHko, H., 2019, c. 44).

(2) PadsiHcbkuli ma aHmupadsHebKul nepeknad 3 KiHus
1950-x 0o kiHys1 1980-x pp.

Y nepLli NOBOEHHI POKM iCHyBana TeHAeHUia nepekna-
AaTtn nucbMeHHukiB Hapoais CPCP, sk i 3apy6ixkHux, nepe-
BaXKHO 3 POCINCbKOI MOBMW. 3roaoM BuAaHHS TBOPIB yKpaiH-
CbKOH0, SIKi LLie He nepeknaganncs pocCincbKot, 3aicHI0Ba-
nocst 3 NeBHOK OOGEpEXHICTIO, a yKpaiHCbki nepeknaau
CKPYNyIbO3HO 3BIPSANNCS 3 POCINCbKMMM, WOO 30eperTu BCi
BUMNPAaBEHHS, BHECEHI B aBTOPUTETHUA POCINCBKUIA TEKCT.
Y ui yacm HabyB 3HaA4yHOro MOLUMPEHHS nepeknag i3 nepe-
Knagy, Mamke BUKIMOYHO 3 POCICLKOI.

Ak cTBepoXye yKpaiHCbKUA nepeknagad i nirepaTtypo-
3HaBeub Poctucnas [oueHko, "nepeknagu 3 poCincbKol
pokamu npaBunu 3a nerkuin "BigXoXum npomucen” ang
ManofapHMX MeTpiB MiCLEBOro 3Ha4eHHs, 3aBOsKM YOMY
nocTanu Uuini cTocu nepeknagHoi coupeanicTUYHOI Maky-
naTtypu, a To W nokanivyeHux KaBanepincbKMMn nepekna-
[amy KnacukiB «b6patHix pecnybnik»" (JoueHko, 2013a,
c. 105-106). do Toro x 3rybHuin Bnnve GyksBaniamy B YkpaiHi
OyB MponopuinHui BENMYE3HOMY po3Maxy nepeknagaLbkol
npakTVkK B YCiX il rany3sax — y npeci i Ha pagio, nig yac yk-
nafaHHs CrOBHUKIB, Y HAYKOBUX | NOMITUYHUX NybnikauisX.

YkpaiHcbkuin  GibniorpadiyHuii  nokaxynk "CniBapyx-
HicTb niTepatyp: 1917-1966" (CkaykoB Ta iHwi, 1969),
SKUN nogae iHopMaLito Npo XyAOXHI TBOPU paastHCbKUX
NMUCbMEHHUKIB, BUOAHI OKPEMWMW KHWXKKaMu B YKpaiHi B
1917-1966 pp., CBiQUNTb NPO MEepeBaXHy YacTKy B nepe-
KNnagHin niTepatypi pPOCINCLKMX aBTOPIB-NPeACTaBHMUKIB
couianictTu4yHoro peaniamy, €4uHOro OgiLiiHO CaHKLUiOHO-
BaHOro "TBopyoro MeToay" B pafsHCbKi nitepatypi 3 no-
yatky 1930-x pp. AckpaBumu npuknagamu LbOro € 4uc-
neHHi nepeknagu TBOpiB Makcuma [opbkoro, Mwuxanna
LlonoxoBa, KoctsaHTnHa ®epiHa, OnekcaHgpa Cepadumo-
Bunya, Omutpa ®ypmaHoBa, a Takox nepeknagu "[daneko
Big Mocksn" Bacuna Axaesa (1955), "Cim'i XKypbiHnx"
(1953) i "bparTis €pwosux" (1959) BceBonona KouyeTkoBa,
Tpunoria Onekcia Tonctoro "XogiHHa no mykax" (1951)
i pomann, wWo npocnaenaoTb CrtaniHa W iHWKWX TUpaHiB
("Xni6" [1938, 1939 — pisHi nepeknagu, 1940]), Metpa |
("MeTpo Mepwmin”, 1953) Ta IBaHa Npo3Horo (gpamaTypriy-
Ha gunoria "IBaH 'po3Hun”, 1948), pomaxun "Monoga reap-
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nis" (1946, 1952), "OcTaHnHin i3 ygere" (1934) i "Poarpom"
(1928, 1934, 1935, 1948 y pi3Hux nepeknagax) OnekcaHa-
pa PageeBa 1 COTHI iHWNX. [lesiki 3 uMx TBOpiB Oynu nepe-
KnafeHi yKpaiHCbKUMK nepeknagadyamm Ta MMCbMeHHMKaMm
nepLioro paxry (Hanp., "XXusi i mepTsi" KoctaHtnHa Crmo-
HoBa (1961) i woro x "Congatamm He HapomKytoTbCs"
(1965) nobaunnu cBiT y nepeknagi bopuca AHTOHEHka-
Haeugosuya; "Tuxun Jon" (1955) i "BoHn BotoBanu 3a batb-
KiBwmHy" (1960) Muxavina LlonoxoBa, a Takox TpuIorio
O. ToncToro "XogiHHa no mykax" nepeknaB CtenaH KoBraHIok;
"Pocivicbkmin nic" leoHiga INeoHoa (1956) — Onekca KyHagsiv).
3aranomM i3 pOCIACbKMX pafastHCbKMX aBTOpiB, BUOAHUX
yKkpaiHcbkoto, Ao 1967 p. TBopu opbkoro 6ynu Hagpyko-
BaHi 292 pa3sn Haknagom noHag CiM MinbAOHIB NPUMIpHU-
KiB, 62 Ha3Bu TBOpiIB MasikoBCbKOro Haknagom 6nu3bko
ABox MinbnoHis 300 Tncay npumipHukie, 48 Ha3s kHur LLo-
NIOXOBa HaKnagoM Maimke OauH MinboH 600 Tucsd npumip-
HukiB. Wo ctocyeTtbesa kHur Mukonu OctpoBscbkoro, Cepa-
dumoBunya, Onekcia Tonctoro, ®ageeBa 1 iHWWMX pagsaHChb-
KMX MUCbMEHHUKIB, TO BOHW TaKOX 3'SBMANUCHA BEMNUKAMU
Haknagamu 6arato pasiB (CkaykoB Ta iHWwi, 1969, c. 6).
Takui xapaktep "cnisgpyxHocTi" nitepatyp O6yB ABHO
ONMXYMM OO0 POCIACHKOr0 MOHOJIOMNYHOrO0 AOMiHYBaHHA B
YKpaiHCbKOMY KynbTYpHOMY MPOCTOPI, HiX A0 6paTHboro
pianory. £k 3asHayeHo Yy BuLle3ragaHomy 6ibniorpadiy-
HOMY MOKaX4MKy, BUHSITKOBA yBara B YyKpaiHCbKi pecny6-
nidi npuginsanaca BMAaHHIO POCIACBKOI KnacuyHoi nitepa-
Typu: po 1967 p. TBopn OnekcaHgpa [MyLikiHa, Hanpuknag,
Oynu BuAaHi HaknNagom Mamxe 4OoTMPU MiNbHOHU NpUMIp-
HuKiB, JlbBa ToncToro — n'aTe MinbloHiB 355 Tucay npumi-
pHukiB, Mukonu orons — noHag ABa MiNbrMoHW 774 Tucsadi
NpUMIpHKKIB, a kKHurn KoponeHka, Mamina-Cubipska, Muko-
nn Hekpacosa, CantukoBa-Llenpina, YexoBa — MinbnoH-
HUMK Haknagamu (CkaukoB Ta iHWi, 1969). MapanensHo
KOrOpTU pafsiHCbKMX YKpaiHCbKMX HayKoBLiB po3pobnsanu
KOHLLenujilo pocifcbKo-yKpaiHCbKOI niTepaTypHOi "B3aemo-
aii", "cniBapyxHocTi", "egHocTi", a TakoX "MOBHMX 3B'A3KiB"
i "OpatepcTtBa KynbTyp" (CkaykoB Ta iHWi, 1969, c. 8), ska,
no cyTi, NepeTBOpunacs Ha pOCINCbKUA TOTaniTapHUn Mo-
HOJOr, 3aCHOBaHWU Ha LEH3Yypi Ta LEepXXaBHOMY KOHTPOIi
Hag KHWKKOBOW npoaykuieto ("lMpo pisHi nnactu ictopmy-
HocTi nepeknagy" ams. (Monticelli, & Lange, 2014).
[Oaxiene MoHTiYenni Ha3BaB Taky cuTyauito, Konu nepe-
Knagu 3arvMatoTb NaHiBHY MO3WLi0 Y KHUrOBMAAHHI, a "nu-
Wwe ofHa AxXepernbHa MOBa i KynbTypa € abcontoTHUM re-
reMOHOM cepej nepeknagis”, "totanitapHum nepeknagom"
(Monticelli, 2011, c. 190). Takui nepeknag XapakTepu3ay-
€TbCA CTUPAHHAM MONepeAHbOl HaLioHaNbHOI CnagLMHK
yepes LeH3ypy Ta 3HULLIEHHS KHUT i penpecivi MpoTu XMBKX
aBTopiB/ nepeknagadyis. Y CPCP nepeknaan 3 pociicbkoi
cnyryesanu 3anoBHEHHIO MpOrarnuH, CMpUYUHEHUX CTUpaH-
HAM HauioHanbHOI nam'aTi, i gonomarany KOMyHICTUYHOMY
nepenucyBaHHIO BCIET YKPaTHCLKOT KyNbTYPHOI CnagLwmnHu.
OpHak, Ha BigMiHy Bif "pagsHCBLKOro nepeknagaubkoro
npoekty" (Ctpixa, 2006; Ctpixa, 2020), "aHTUpaasaHCbLKMR"
nepeknag TakoX po3BMBaBCH B LiEW Yac, arne nepeBaxHo B
YKpaiHCbKi giacnopi. Xo4ya OinblUiCTb HaMACKpaBilUMX YK-
paiHcbkux nepeknagadie y CPCP moBukM BUCTYnanu npotu
pexmMy — HaBiTb Nonpu Aeknapadii NoNiTMYHOT NOANBLHOCTI
Ta enisognyHy poboTy Ha AepXKaBHi NOMITUYHI 3aMOBMEHHS.
YkpaiHCbki X nepeknagadi Ha 3axoAi yacTo cBigomo npar-
HyNW nepeknagatu asTopiB, SKi He nybnikysanucsa B
CPCP, 30Kkpema pOCINCbKMX Ta YKpaiHCbKMX aBTOpiB, SAKi
nucanu pocincbkot. Hanpuknag, IBaH Koweniseub nepe-
knaB Hapucu npo Amepuky Biktopa Hekpacosa "lMo obua-
Ba Gokn okeaHy" (1964) i noeictb OnekcaHgpa CorkeHi-
umHa "OauH geHb IBaHa OeHncosuya" (1963). OkcaHa Co-
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noBen nepeknagana pPOCINCbKUX MUCbMEHHUKIB-ONCUOEH-
TiB: Bapnama Wanamosa "Konumceki onosigaHHsa" (1972)
Ta ypuBku 3 pomaHy ComxeHriumHa "B koni nepiomy” (1969).
"HobGeniBcbky nekuito 3 nitepatypu” ComxeHiunHa 6Gyno
HaapyKoBaHO YKpaiHCbKOK B nepeknagi noeta, nposaika Ta
niTepatypo3HaBLa 3 giacnopu Irops KayypoBcbkoro, sikum
barato nepeknagaB pocincbky noesito (depip TroTuyes,
Onekcin K. Toncton, ®epip Conory6, IBaH ByHiH, Makcu-
MiniaH BonowwH, Mwukona [yminboB, AHHa AxmaTtoBa,
Ocun MangenbLwitam, Ceprii €ceHiH, JleoHig Kucenbos 1 iH.).

A BUKNMK yKpaiHCbKUX nepeknagadis i nepeknago-
3HaBuiB 1950-x pp. (KyHasiy, KosraHiok, Punbcbkuin, Jly-
Kaw Ta iHwi) 6ykBaniamy Ha Tni pycudikaLii ykpaiHCbKOi
MOBW CNpusB NiAroToBLi ANCUAEHTCbKOro pyxy 1960-x pp.
(Wmirep, 2009), ockinbkM He nuile npakTuka nepeknaay,
a | KOMeHTapi 40 Hboro "ctanu micuem ornopy odiuinHin
paasiHCbKin KynbTypi Ta uiHHocTam" (Baer, 2006, c. 537).

Ha nepiog 1965-1990 pp. npvnagae xvBui iHTepec o
poCicbKOi cinbecbkoi npo3n (dPepip Abpamos, BaneHTunH
PacnyTiH, Bonogumup TeHgpsikoB, Bopuc Moxaes, Ba-
cunb benos, Biktop Actad'e, Bacunb LykwnH Ta iHLWi),
nepeBaXKHO MOBOI OpuriHamny, ane TakoX W y nepeknagi.
Tak, y 1980-x pp. B yKpaiHCbkOMy nepeknagi nobauunm
cBiT noBicTi AGpamoBa "[epes'aHi koHi" (1982) i "lMponiTa-
nm nebeqi" (1989), a Takox 3ibpaHHa TBOpiB ABpamoBa y
aBox Tomax (1989). He mMeHw nonynapHumu G6ynu nepe-
knagu kHur Bonogumupa TengpsikoBa "BecHsHi nepesep-
™" (1978), "Po3nnata" (1986) i "3amax Ha mipaxi" (1990).
CnpaBxHimM weneBpom cTaB nepeknag 36ipku LykwuvHa
"KanuHa uepBoHa" (1978, 1986) BvaaTHUM YKpaiHCbKUM
nuceMeHHukoM [puropom TioTioHHMKOM (1931-1980), una
ctunicTuyHa iHTepnpeTauia LUWykwnHa BusBMnaca ayxe
6nu3bkoto Ao nepllogxepena. Havikpalli pociicbki onosi-
AaHHa 1970-x pp. 6ynu 3ibpaHi B nepeknagHii aHTonoril
"CyyacHe pocivicbke onoBigaHHs" (1983), npeacTtaBneHoi
imeHamn Actadg'eBa, LykwwnHa, PacnyTiHa, IpuHn [Mpeko-
Boi, B'ayecnasa Llyraesa T1a Kpis TpudoHoBa. Okpemo
BapTO 3ragaTu e ogHy aHTonorito — "Pociicbki paasiHebkKi
onosigaHHa" y aBox Tomax (1974-1975). o Hei BBIiALWNK
nepeBaXHO Ti POCINCbKI aBTOpM, SKi HIKOMWM He nucanu B
Mexax odiliiHOro couianicTyHoro peaniamy i Tomy 6ynu
HaniBonansHMu (AHApin MnatoHoB, KOpin Kasakos, Bacunb
AkcboHoB, Ceprii 3anuriH, Abpamos, LUykwumH Ta iH.). Jo
TpeTboro BuNycky cepii "PoMann Ta nosicti" (1986) ysinnm
nepeknagn pomaHy boHpapesa "lpa", nosicti PacnytiHa
"Moxexa" Ta pomaHy Actadp'eBa "NeyanbHuin geTekTms".

LLle ogHUM HanpsAMOM Cy4acHOi POCICBbKOT niTepaTypu,
AkMn ByB NONynsapHWM B YKpaiHCbKUX nepeknagax, byna
Tak 3BaHa "nenTeHaHTCbka nposa”, abo "okonHa npasaa”
npo cTpaluHy AivicHicTb Opyroi cBiToBoi BiiHuM 6e3 daH-
apHoi 6paBagu (Biktop Hekpacos, Biktop Actad'es, pu-
ropii baknaHoB, KoctaHtuH Bopo6iios, tOpii BoHaapes).
MonynsipHMMK Bynu Takox nepeknagu Tak 3BaHOi "Moso-
AikHOT npo3un" (AkcboHoB, AHapin BiTos).

Okpim cinbcbkoi nposn, y 1960-x pp. CTPIMKO pO3BU-
BaBCH e oAVMH padsHCbKMI XaHp — Tak 3BaHa "cekpeTap-
Cbka niTepaTypa”, TOOTO TBOpW, HanucaHi pisHNMKU cekpe-
TapsMu Cninkn pagsHCbKUX MUCbMEHHUKIB, MepeBaxHO
po3nori, iHogi 6araToTOMHi pomaHu-enonel, LWo BMXBaNsanm
KOMYHICTUYHY napTito, €Ki BugaBanucs MiflbMOHHUMMU
Haknagamu. Llen tun nitepatypm OyB npefctaBneHvin B
yKpaiHCbKOMY nepeknagi cepep iHWNX TakKMMyU MUCbMEHHU-
kamu, sk [eoprin Mapkos i Opin BoHpapes. Hanpuknag,
3ibpaHHs TBOpiB BoHpapesa Oyno BuaaHe y OBOX ToMax
(1984). Kinbka Moro pomaHis BWWLLMAM OKPEMUMWU BUAAH-
Hamu ("Beper" (1975), "Tuwa" (1964), "Mapsuui cHir" (1973)
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i "BatanboHn npocaTb BorH" (1980)), aki 3aBxan opyKy-
Banucs 6araToTMCAYHNMM Haknagamu.

KnacudHy pocivicbky niTepaTypy NpoAOBXyBanu nepe-
Knagatm Ta nepesupgaBatu npotsarom 1970-1980-x pp.,
X04a M MeHL akTUBHO, aHiX y 1950-Ti. Hanpwknag, nuwe
OBa pociviceki knacuku — Yexos (1981) i Nopbkuin (1986) —
6ynun ony6nikoBaHi B KHWXKOBIN cepii "BepLunHn CBITOBOro
nMCbMeHCTBA", WO iCHyBana y KWUIBCbKOMY BWAABHWULITBI
"OHinpo" B 1969-1990-x pp.

Xoya 3a pafstHCbKMX 4YaciB yKpaiHCbKi aBTopu, Sk Nu-
carnm poCifCbKOI, BBaXanucs NMOSNbHILLMMUK A0 paasiHCbKOT
aepxasu, yTiM OKpiM OiliHMX pagsHCbKMX niTepaTopis
Oyno Aekinbka poCinCbKOMOBHUX YKPaTHCBKUX MUCbMEHHU-
KiB-gucuaeHTiB: Biktop Hekpacos, Irop MNomepaHues, Menin
CHeripboB. Tak, ecei lNomepaHueBa cneplly nepeknaga-
nucs ykpaiHcbkolo Ha 3axopi (IBaH Koweniseup), a nicns
po3nagy CPCP B YkpaiHi ony6nikoBaHi nepeknagu 4oTtu-
pbox noro kHwxkok. e 1990 p. y Kuesi 6yno onybnikoBaHo
YKpPaiHCbKOK NipuKo-nybniumMctuyHe pocnigpkeHHs "Haboi
anga poactpiny” CHeripboBa, a 'y 1992 — ypuBku 3 "PomaHy-
OoHocy", onybnikoBaHi Ao Toro Ha 3axoai.

Micue nepeknadie i3 pocilickkoMogHoOI nlimepamypu
Ha KHUWXKOBOMY PUHKY MocmpaodsiHCbKOT YKkpaiHu

3 nporonoLweHHAM HesanexHocTti Ykpainnm y 1991 p.
po3noYaBcs HOBUW eTan B3aEMWH 3 POCINCLKOK niTepaTy-
PO, @ TOYHiILIe — NPU3YNMHEHHSI HaB'3aHOro KOMOHI3aTo-
pom "gianory" 3 6oky YkpaiHu. 3rigHO 3 AaHumu IHOekcy
nepeknagie KOHECKO (Index Translationum), 3a nepiog
1979-1991 pp. KiNbKICTb POCINCbKMX XYAOXHIX KHUI, BUAa-
HUX B YKpaiHCbKOMY nepeknagi, ctaHosuna 2080, a 3a ne-
pioa 1992-2010 pp. — nuwe 43 (Taki BiAMIHHOCTI M ABOMa
3a3HaYeHMMU nepiogaMu BpaxatroTb, xoya uudpa 43 Bu-
AaHHS Moxe OyTW 3aHMXKEHO, OCKIMbKM HOBI YKpaiHCbKI
npvBaTHi BMOABHWLTBA, OYEBUOHO, HE HajaBanu CBOIX
AaHunx po Ixgekcy). MNpoTtarom noctpagsHcekoro 20-niTTa
nepeknagu cy4acHoi pociicbkoi npo3u 6ynu Bkpan pigkic-
HMUMMW Ta MEepPEBaXHO B XaHpi AuTavoi nitepatypu. y6ni-
Kauia B 1992 p. ykpaiHCbKOro nepeknagy pomMaHy-aHekaoTy
"Kntta Ta HesBuuyamHi npurogm congata IBaHa YoHkiHa"
POCICBbKOro nMMcbMeHHWKa-gucnaeHta Bonognmupa Bon-
HOBMYA — paHille, HdK 3'ABMNOCH OKpPeMe POCICbKe BU-
[OaHHs POMaHy — € pajlue LWacnuB1MM BUHSITKOM i3 npaBu-
na. 3ripHo 3 pavumn |Hpekcy nepeknagis  KOHECKO,
y 1992-2010 pokax 6yno nepeknageHo nuile Kinbka KHW-
XKOK POCICbKMX aBTOpiB ykpaiHcbkoto (Bopuc AkyHiH, Bik-
Top CyBopoB). Cepen KnacukiB He3amnexHi ykpaiHui Lika-
BUMMCA nepeBaxHO [oronem, ane came 8K yKpaiHCbKMM
nuceMeHHukoM. lNepeknagu 3 loronsa kiHus 1920-x — no-
yatky 1930-x pp. 6ynu nepesuaaHi y 2000-x pp. lMepwa
(ykpaiHodinbcbka) Bepcia "Tapaca bynb6u" Bneplie byna
nepeknageHa ykpaiHcbekow Bacunem LUknapem.

OcobnuMBICTIO KHMXKKOBOIO PUHKY HE3aneXHoi YKpaiHu B
1990-x i 2000-x pp. Oyno oro nepeHacu4eHHsi POCINCbKO
NpoAayKuUieto, Hacamnepea KHWKKaMm B pOCIiCbKOMY nepe-
knagi (Poguk, 6.4.). CtaHoM Ha 2012 p. y 3aranbHii CTpyk-
TYpi nepeknagHvWx BuAaHb YKPaAiHCLKOK nepeknagn 3 po-
CificbKOl cTaHoBUNK 3aranom 16 % y Tpbox ranyssax: ryma-
HiTapHi Hayku, XyOOXHA niTepaTtypa, nirepaTtypa aons giren
i toHauTBa (Poguk, c. 8). MNMpoTtarom 20 pokiB HE3aneXHOCTi
crocTepiranocst NoBifibHe 3MEHLIEHHS KiNbKOCTi nepeknagis
i3 pocincbkoi MmoBW, a nicns 2014 p., 3 no4aTkoM POCINCbKO-
YKpaiHCLKOT BilHW, KifbKICTb Nepeknagis i3 pocifcbKoi pi3ko
ckopoTunacs. Micnsa kpusmn kHrrosmaaHHa 1993 . maibke BCi
nepeknagn ykpaiHCbKOK 3AiICHIOBaNncs 3aBasikv iHO3eM-
HUM rpaHTam, Hacamnepen MixHapogHoro cdoHay "Bigpo-
OXKEHHA" M iHWKNX 3aXiaHOEBPONENChKMX GraroginHnx doH-
aiB. Llen cakT 4acTKOBO NOSICHIOE NocnabneHHs iHTepecy
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00 POCINCbKOMOBHOI  XYAOXHBOT YW MOETUYHOI KHUIW.
diHaHCyBaHHS, a OTXe, | yBara KHUroBuaasLiB, CNPSMOBY-
Banuvcs Hacamnepes Ha nepeknagu, siki ctany KynbTypHUM
TpaHCchepoMm 3axigHOEBPOMENCBEKNX LiHHOCTEN i cnpuanu
iHTENEeKTyanbHOMYy pPO3BUTKY Ta (POPMYBaHHKO rpOMajsiH-
CbKOro CycninbCcTBa.

YkpaiHcbki nepeknagu Pocincekoto ®eaepadieto He di-
HaHcyBanucs, xiba Wwo 3a gyXe PiaKICHUMWU BUHATKaMMW.
3okpema, y 2013 p. 3a nigtpumkn MixHapogHoro Lorno-
XOBCBKOr0 KOMITETY KuiBCbKe BuaaBHULTBO "[Opyxba Hapo-
AiB" HagpykyBano HoBUW nepeknag pomaHy Muxainna Lo-
noxosa "Tuxun OoH" y cepii khur "bibnioteka B. C. YepHo-
MupgiHa", 3pobneHunii 3 opuriHanbHOrO BUAAHHS POMaHy,
BuaaHoro nig erigoto Komitety B 2011 p.

BaxnvBo 3a3HauMTW, WO YKPATHCBHKUIA KHUXKOBUWA pu-
HOK YKpPaiHOMOBHOI niTepaTypu noyas poO3BMBATUCA OKpe-
MO Bif pociiicbkoro nuiie Ha pybexi XXI-ro cT., a came B
1999 p., nicna gedonty B Pocii (UKRINFORM.UA, 2017)].
OkpeMi yKpaiHCbKi NpuBaTHi BUOABHULTBA, LLO BUHWKIU B
1990-x pp. 9K Taki, WO cnewjanidyBannca Ha POCINCbKMX
nepeknagax i HaBiTb NEBHUI Yac imnopTyeBanu ix go Pocii,
Oynu 3mylueHi 3aans KOMEepUIVHOTO BWDKMBAHHA nepe-
npodgintoBaTMCA Ha yKpaiHOMOBHI nepeknagmn (He HexTyto-
Y BOOHOYAC MPUXOBAHMMW YW BiOKPUTMMK Nepekragamu
3 POCICbKOI MOBM siK MOBMW-MoOcepenHuka), konu B Pocii
HabynM YMHHOCTI 3aKOHW, CMPSIMOBAHI Ha 3axMCT BNACHOro
KHUrOBUPOBHMKA.

OTXe, 3rigHO 3i cTaTUCTUKOW, HaBegeHow KocTaHTu-
Hom Poauvkom, nepeknagu 3 iHo3eMHux moB y 1999 p. cTa-
HoBUNK 28,9 % KHWXKOK, i3 HUX Binblue TPeTuHN — 3 pPoCin-
cbkoi, TO6TO noHag Aes'aTb BigcoTkiB (Poawnk, c. 13). Oa-
HaK BapTO 3a3HA4YUTK, WO 3HAYHA YacTUHA UMX nepeknagis
3 pOCicbkoi Byna NpyKnagHo NiTepaTyporo: PisHOMaHITHI
NyTiBHUKX, TOPOCKONW, MNPaKTUKW [O03BiNns, nepeknaav
O(iCHMX MOCIOGHMKIB, @ TaKoX AUTAYI MiHi-KHWKKN. AK Ha-
cnigok, y 2002—-2012 pp. nepeknagu 3 poCiNCbKoi nocinu
apyre Mmicue nicns nepeknagis 3 aHrmMincbKoi, Npo Wo cBia-
UnTb AepkaBHa cTtatucTuka KHWKKOBOI manaTtm Ykpainum,
abo, 3a yTouHeHMMM Pogmkom gaHumm, 6nmsbko 16 % ycix
nepeknagHux eBuaaHb (Poguk, c. 21). BogHovac XyOoXHS
nitepartypa ryouTtbcsi cepen NPUKagHoi, i BOHa nepeBax-
HO CKNajaeTbCa 3 AUTAYMX TBOPIB POCIMCBLKUX aBTOPIB.
LLlo cTocyeTbca TupaxiB, 3a3HaYeHUX Y BUXIOHWX OaHUX
KHWT, TO nepuwi nosuuii 3aMmMaloTb AUTAYI MUCbMEHHUKN:
KopHin Yykoecbkui (noHap 140 Ttucay), Mukona Hocos
(moHag 70 Tucay) i pisHi Bapiauii Ha Temy midiB [JaBHbOI
peuii, nepeBaxHo B agantauii M. KyHa (noHag 112 tucay
npuMipHukiB) (Poauk). YykoBcbkuin i HocoB ysinwnu no
OEeCATKM HandvacTile nepeknageHux aBTopiB Ana aiten
i loHauTBa 3a nigcyMkamu OecaTtuniTTa: 21 BuaaHHs i gpyre
Mmicue Ta 12 BuaaHb i ges'aTe micue BignosigHo (Poauk,
€. 23). 3i cnagwuHn Knacukis pocincekoi nirepatypu XIX—
XX cT. nepesara HapgaBanacsa TBopam Ans giten (Hamp.,
kaskaM [MywkiHa Ta Onekcia Toncroro).

3 noyatky 2000-x pp. BiAHOBUNUCS CepiHI BUOAHHS.
Hanpuknaga, xapkiBcbke BuaaBHUUTBO "donio" 3anovatky-
Bano "BibnioTeky cBiTOBOI niTepaTypu", y Skin nybnikye
HOBi Ta BigpeparoBaHi pagsHCbKi yKpaiHCbKi nepeknaau
KnacuyHux 3apybixHux TBopiB, OgHak MacoBoOi peakTya-
nisauii nepeknagiB poCifCbKoi Knacuku He Bigdynocs.
MoxHa HasBaTu nuwe Kinbka BWAABHUYUX MPOEKTIB.
Hanpuknag, BugaHHa 2003 p. kHurm "COPOYUHCBHKUI
sspMapok Ha HeBcbkomy npocnekTi: YkpaiHcbka peuenuis
[oronsa" y cepii "TekCT+KOHTEKCT" KMIBCbKOrO BUAABHULIT-
Ba "®akt". Nokasoso, wo lMNoronb nocigae ocobnmee mic-
ue B MoCTpaasaHCbKin YKpaiHi i 3a kinbkicTio ny6nikauin
(33 BMpaHHs) ovoroe nepenik HandacTiwe nepeknage-
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HUX MMcbMeHHuKiB y 2002-2012 pp., 06INWOBLIN HaBITb
Lekcnipa (Poguk, c. 22). LlikaBo, Wo nepeknaan ykpain-
CbKMX POCIICBKOMOBHMX MUCbMEHHUKIB, 30Kpema no-
apyxoks Mapuhu Ta Cepria [adeHkiB, siki npauioBanu B
XaHpi HayKoBOI haHTaCTUKM, TaKOX 3A4iNCHIOBaNNCs 4ac-
TO 1 macoBo (Tak, 3 2005 no 2017 p. 6yno nepeknageHo
Ta BMOaHo okpemo 27 pomaHiB [sa4yeHkiB, noHag 15 36i-
pOK OnoBigaHb, A0 AeCATKa AUTAYMX KHWXKOK, a y 2017—-
2020 pp. xapkiBcbke BMAaBHMLTBO "donio" HagpyKyBasno
3ibpaHHA TBOpiB [JA4eHKiB ykpaiHCbKOK y 26 ToOmMax).

Y apyrin nonoBuHi XX — Ha noyaTky XXI cT. yacTka ne-
peknagiB B YKpaiHCbKMX NeKcukorpadivyHnx mxepenax by-
na ayxe Benukoto. OAHak OCTaHHE OecATUNITTS cTano
0Cco6NMBO MOKA30BUM LLOAO CTPIMKOrO 3MEHLLEHHS K Kifb-
KOCTi HOBMX XyOOXHiX nepeknaaiB 3 pocCicbkol MOBW, Tak i
YacTKM LMTyBaHb TBOpIB, MNepeKnageHnx 3 pPOCINCLKOI,
y cnoBHuKax. Bisbmemo, Hanpuknag, HOBUN CIOBHUWK fiTe-
paTypHOi MoBM nig Ha3Bok "Moot bectcenepiB: cyyac-
HWUA CNoBHUK *unBoi moBu" (Bepesa, 2017), akuin nopae
6nm3bko 3000 cppaseonoriamiB 3 yKpaiHCbLKOI Ta CBITOBOI ni-
TepaTtypu (B yKpaiHCbKUX nepeknagax) Ha ocHosi 600 TBo-
piB HaMKpawmx nucbMeHHukiB. BogHoyac y BCbOMY CroB-
HUKY 4nTay MOXe 3HanTW nuwe OBi uuTatu 3 POCINChKO-
MOBHMX TEKCTiB, MPUYOMY NuLLE 3 TUX TEKCTIB, aBTOPU SKMX
Oynu TicHO NoB'sA3aHi 3 YkpaiHot: oauH BucriB 3 OnekcaH-
opa piHa B nmepeknagi 3 pociicbkoi |. AHApyLleHka Ta
oavH Bucnis 3 "Tapaca byne6u" Mukonu Noronsi B aHOHim-
HoMy nepeknagi (Ha cTopiHkax 435 i 656 croBHuka).

Ha nouatky XXI cT. nepeknag pocicbKoi nitepatypu
YKpaiHCbKO MOBO JOCUTb OOMEXEHUN, | He nuLie Yepes
YKpaiHCbKO-POCINCbKYy ABOMOBHICTb B YKpaiHi (He3BaXkatouu
Ha 4ucneHHi aBTonepeknaan B 060x HanpsiMax i NPMXoBaHi
nepeknagu 3 nepeknagis). 3 no4YaTkoM riGPUAHOI POCINCHKO-
YKPaiHCbKOI BiiHM Ta OBMeEXeHHSAM YKpaiHow "cninbHOro
iHbopmauinHoro npocTtopy”, TOOGTO NEBHUX POCIACHLKMX
iHTepHeT-pecypciB i  cawTiB, KapTMHa  POCINCbKO-
YKpaiHCbKOro nepeknagy KapavHanbHO 3MiHumnacs, xoya
nepeknag i3 pociicbkoi 1 He 3HWK noBHicTio. Ctano 3po3y-
Mifno, O KHUXKOBUA PUHOK € He nuLle CKMafoBOK PUHKO-
BOI CMCTEMU KpaiHW, a N YaCTUHOK CUCTEMU ii rymaHiTap-
Hoi 6esnekn. ba Ginblue, Ha XBWUMi 3POCTaHHA NaTPiOTWNY-
HUX HacTpoiB B YKpaiHi, BUKIMKAHUX BiNHO, LLO TpuUBae,
3'9BMBCS 3POCTalOYUA MOMUT HA KHWKKM YKPATHCbKOIO MO-
BOO, 30KpeMa 1 Ha nepeknagHi BuaaHHs. 3 1 ciuna 2017 p.,
Konum HabyB u4MHHOCTI 3akoH "llpo BHECEHHs 3MiH [0
Oesknx 3akoHiB YkpaiHu oo obmexeHHs [OoCcTyny Ha
YKpPaiHCbKUA PUHOK iHO3EMHOT APYKOBaHOI NpoayKuii aHTu-
YKpaiHCbKOro 3MICTy", yCKNagHWUNOCHA BBE3EHHS POCINCHKNX
KHWXXOK, 30Kpema nepeknagis Ha poCincbKy MOBY, BUOAHWX
y KpaiHi-arpecopui.

BapTto 3asHauuTy, wo y 2010-x pp. B YKpaiHCbKOMY Xy-
OOXHBbOMY Nepeknagi BUHMK CBOEPIAHUA MYyNbTUKYNbTYp-
HWIA Jjanor, OCHOBOK SIKOro CTanu nepeknagu TBOPIB Cy-
YaCHUX aBTOPIB i3 KOMULLHIX pagsHCbKMX pecnybnik, ski
nuwyTb pocinicbkoto (CeiTnaHa Anekciesnd, Mapism [MeT-
pocsH, Oner MNaHoinos Ta iH.). Cepen Hameigomilmnx —
CeitnaHa AnekcieBuny (binopychb) i ii kHUrM "HopHobunbcb-
Ka monuTtea" y nepeknagi BugaTHO! nucbMeHHUUi OkcaHu
3abyxko ("YopHobunb: xpoHika MandyTHeoro", 1998), "Y BilHi
He XiHoye 0bnuyys" y nepeknagi BiJOMOro NUCbMEHHUKA
Bonogmmupa PadeeHka, wo nobayuno y 2016 p. Ta iHwi
BuAaHHA. BigoMun pomaH BipMEHCbKOI XyooXHWUi Ta nu-
cbMmeHHuUi Mapiam MetpocaH "[im, B skomy..." BUALLOB
y 2019 p. y nepeknagi Bigomoi noetecu MapiaHHu KisHos-
CbKOI. ['py3VHCBbKMIA >XypHanicT i nucbMeHHuK Oner MaHdi-
JIOB NPEACTaBIEHN B YKPAiHCLKOMY NMepeknagi KHWKKamMmm
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"AHTUpagsaHceki ictopii" (2016), "PosmoBa 3 BaTHukom"
(2017) Ta iHWMMK TeKCTaMu.

3a uen camuii nepioa nepeknaganucs nuvule Ti CyyacHi
nuceMeHHUkM 3 Pociicbkoi Penepadii, ski Bigkputo 3acy-
DxytoTe nonituky Kpemns wopo Ykpainm (Jliogmuna Ynu-
ubka, bopuc AkyHiH, Biktop €pocbeeB) abo napogitoloTb
nyTiHCbKMI pexum (Bonoammup CopokiH). Hanpwknag,
nepeknagn catupmyHux pomadie CopokiHa "[eHb onpuy-
Huka" Ta "LlykpoBui Kpemrnb" BUALLNM OKPEMUMWU BUOAH-
HAMW B XapkiBCbkoMy BuAaaBHuUUTBI "®onio" (2010) y nepe-
knagi Cawka Ywkanosa.

MoxxHa cTBeppKyBaTH, LLUO B ranysi Cy4acHOro pociicbko-
YKpaiHCbKOrO nepeknagy nepeBaxae BHYTPiLHbOHALIO-
HanbHW nepeknag. [ig "BHYTPilWHbOHAUOHANBHUM" Ma-
I0TbCH Ha yBa3i nepeknaamn TBOPIB TUX YKPaiHCbKUX MUCbMEH-
HUKIB, SIKi NULLYTb POCIACbKO. 30e6inbworo Le kaHposa
nitepaTypa: getektneu (AHapin Kypkos, IpuHa lobycosa),
daHTactuka (Mapuna ta Ceprin [dsdeHkun, eHpi JlanoHc
Onb6i, AHapin BanenTnHos, AH Banetos, Bonogumnp Ba-
cunbes), Mictuka (Napa JlysiHa), gpamaTtypris (Hatanisa
Bopox6uT). Hanpuknag, 20 getektnBHnx pomaHis Kypkosa
BXe MepeknafeHo ykpaiHcbkoto. [leski 3 aBTopiB, Sk paHi-
e nMcanu pocicbkoto, nepenwnm Ha ykpaiHcbKy (Kypkos,
PadeeHko, Bopox6uT Ta iH.).

BucHoBku

Mornap Ha nepeknag siKk HA MeHTanbHy, pauioHanbHy
Ta TexHi4Hy cdepy pagsHcbkoi Bnagun, TobTo Ha opraHi3o-
BaHi NpaKTuMKK, 32 AONOMOTO0 SIKUX 3AiCHIOBANocs ynpas-
NiHHA pagsHCbKUMK NiggaHMMKM, CYTTEBO pO3LUMPUTL 3ara-
NbHE PO3YMiHHA KOMYHICTUYHOIO pexuMy Ta Woro AOBro-
TpyBanux Hacnigkie B YKpaiHi. lNpoTarom neplioro gecs-
TUNITTS NpaBniHHA GiNbLIOBMKIB B YKpaiHi NpoaoBXyBanacs
noniTvka KopeHisauii (ykpaiHisaLii), a Takox no4as po3Bu-
BaTUCA niTepaTypHWA nepeknaj i3 POCIACLKOI yKpaiHCb-
Koto. Ynepuwe B iCTOpii YKPaiHCbKO-POCINCbKMX BiAHOCWUH
YKpaiHCbKa KynbTypa NepeTBopuracs Ha akTUBHOMO peuu-
nieHTa. Anoreem KyrnbTYpHOro BMMUBY POCIICbKOMOBHOI
niTepatypu B nepeknagi ctann 1927-1932 pp., konu 6yno
chopMOBaHO YKPaiHOMOBHWIWN KaHOH POCINCLKOI Krnacuku,
a 3ibpaHHa Ta BMOpaHi TBopu [MywkiHa, Morons, Yexosa,
JleckoBa Ta iHLWMX, BKIMIOYHO 3 6araToOTOMHUMW BUOAHHSIMMU,
BUALLNM OPYKOM YkpaiHcbkoto (Konomieup, 2015, c. 36—44).
Monpu cymMHiBM WOAO OOUINBHOCTI Nepeknaay TBOpIiB po-
CiICbKMX MWCbMEHHUKIB YKPAiHCHLKOK MOBOLO, XapaKTepHi
ansa noyatky-cepeamHn 1920-x pp., 3a KOpoTkMi Yac 6yno
CTBOPEHO YUCMEHHI BUCOKOXYAOXHI nepeknaaun, a guckycil
Npo He3daTHICTb YKpalHCbKOI MOBM nepefatv HaWTOHLUI
HI0aHCK NiTepaTypHOro CTuUmMto Ta abcTpakTHoi Aymkm Byno
noknageHo Kpaw.

3 novatky 1930-x pp. ANMHaMika BMOAHHA MepeknagHoi
nitepatypu B YCPP nouvMHae OeMOHCTpyBaTu NepeBaXaH-
HA nepeknagiB 3 pociicbkoi MoBu. BogHovac y 1933—
1934 pp. cama iges gianory KynbTyp NOYMHAE BLUEHT pyun-
HyBaTUCs Yepe3 60poTbOy KOMYHICTUYHOI napTii 3 "ykpaiH-
Cbknm BypxyasHuMM HauioHaniamom" i "HauioHanicTUYHUMK
yxunamu" B ycCix ccpepax KynbTypu, 30Kpema 1 y nepekna-
Jaupkin. TBopu pocinceknx knacukis (Tonctoro, TypreHe-
Ba, JlepMoHTOBa 1 ocobnueo [lywkiHa) npogoBxyBanu
BMXOOMUTM YKpaiHCbKOI, OJHaK nonepenHi nepeknagn 3a-
3HanM MOBHOI Nepepobkn, fka xapakTepuayBanacsi Ha-
MaraHHAM peaakTopiB OYUCTUTU  YKpaiHCbKy MOBY Bif
€BPOMNENCbKUX efeMEHTIB, HEBIAOMUX POCINCLKIN MOBI, Ta
iHKopnopyBaTh B HEi OCHOBHY Macy NMUTOMO POCIVCbKUX CNiB
i cTpykTyp. Big cepegmHn 1930-x go nodatky 1950-x pp.
pycudpikauis ykpaiHCbkoi niTepaTypHoi MoBWM Habupae
obepTiB, a "Baxka neyaTb BCECKOBYyHOHOro OykBaniamy"
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(KoeraHtok, 1957, c. 60) ctae 060B'A3k0BOI Ansi BCiX nepe-
Knagis i3 poOCifCbKOi.

HepxaBHa noniTuka wono nepeknagy B PagsaHcbkin
YkpaiHi cnpusina 6ykBanictMyHMM nepeknagam iHO3eMHUX
aBTOPIB i3 POCINCLKOI AK MOBU-MocepefHuka. MNMepeknaaun 3
POCIACbKOI Ha MOBW HauioHanbHUX MeHwuH CPCP cranu
macosum ssuem y 1930-1980-x pp. i AOCI NPOHU3YIOTH
Mepexy yKpaiHCbKOro nitepatypHoro BupobHuuTsa. Llika-
BO, WO we B cepeanHi 1930-x pp. odiliHa pagaHcbka
OOKTpMHA MPVMHUMMOBO 3acydXyBana nepeknagaubKin
"OykBaniam", HaB'asyloun "agekBaTHUA', "peanicTUYHUR",
OpiEHTOBAHMIN Ha UiNbOBY KynbTypy Ta Ha LinLoBYy ayamnTo-
pito nepeknag. poTe B nepeknagax 3 pocicbKoi Ta yepes
POCINCbKY Ha yKpaiHCbKy, SK i Ha iHWi moBn CPCP, HaB'a-
3yBanacs came cTpaTeria 6yksaniamy.

Cnpobu BigHOBWTW Bopan SKMINCb KyNbTypHUA napuTeT
y BCyuinb ueH3ypoBaHoMmy 3 Goky pocii nepeknagi 6ynu
3po0neHi yKpaiHCbKMMKM NUCbMEHHUKaMU-nepeknagavyamm
B cepeaunHi 1950-x pp. (Makcum Punbcbkuii, Onekca
KyHasiv, Mukona Jlykaw), uuni nybnivni Buctynu ta ny6ni-
Kauii 3mornM feuwo MOXBaBUTU CTarHauilo pOCINCbKO-
yKpaiHcbkoro nepeknagy. Ocobnueoi yBaru 3acnyroBye
Teopis Punbcbkoro wopo nepeknagy 3 6nusbkocnopigHe-
HMx moB (Punbcbkuii, 1975). MpoTe npouecu pycudikauii
He 3HWKNK 3 NOPAAKY AEHHOro NpaBnsaYvol napTii, a NPocTo
cTanu 3aByarnbOBaHiLLMMU.

Pi3ke 3MeHLUEeHHs1 KinbKOCTI nepeknagiB i3 pocincbKoi
nitepaTypu nicna Pesontouji rigHOCTI Ta nodaTky POCICLKO-
YKpaiHCbKOI BiiHW CBIAYMTb NPO NPUPOOHY peakLito XUTTe-
30aTHOI HaUiOHaNbHOI YKPaiHCLKOI KynbTypu Ha eKCMaHCito
CWIBHILIOI POCINCBKOI KynbTypu. £K 3a3HayaB BuOaTHUA
YKpaiHCbKUA MMCbMEHHMK-gucnaeHT Isan [3toba, ictopis
ykpaiHcbkoi kynbTypy y XX i XXI cT. cBigu1Th, WO ii B3ae-
MoZisl 3 POCIiCbKOIO NiTepaTypold N KynbTypok He Oyna
0[HO3Ha4yHOW0, a Mana Agi ctopoHu. OgHa 3 HWUX — coni-
AapHe CMPUAHATTA TYMaHICTUMHUX Ta €CTETUYHUX iMMyIb-
CiB pOCIMCbKOT KyNbTypu, a iHWa — 3axucHa peakuis, BU-
pobneHHs BnacHOI anbTepHaTMBM, BIOAMNOBIAb Ha BUKIUK,
6opoTbba 3a BrnacHun KynbTypHMI npocTip (O3toba, 2001).
Mepeknagm KNacuMyHOi poCivcbKOi niTepatypn 4obu Hauio-
HanbHOro BigpomxeHHs (1920-Ti — nouatok 1930-x pp.)
34iicHIOBanucs B pycni conigapHoro CrpuUMHATTSA rymMaHic-
TUYHUX Ta ECTETUYHMX 3000YTKIB POCINCHKOI KyNbTypHu.

Big cepeanHn 1930-x go cepeanHn 1950-x pp., i3 KO-
POTKMM BigHOCHMM MnocnabneHHsIM pociicbkoi ekcnaHcii B
1960-x pp. go 1972 p., ane 3 noganbWUM BiJHOBIEHHSIM
penpecin NpoTU YKPAIHCBLKOI KynbTypu Ta HauiOHanbHUX
4isviB Ao kiHua 1980-x pp., nepeknagn 3 pocCiicbKoi Manu
cnpuATM  pycudikauii  ykpaiHCbKOT KynbTypWu. YKpaiHCbKi
nepeknagadi Hamaranucs nNpoTUCTOATU Ui YHKUiT B yCi
nepioam cninbHoI icTopii YkpaiHu 3 Pocieto y cknagi Pocin-
cbkoi imnepii, a notiv CPCP, nounHatoum we 3 XIXcT.,
Konu 3'aBunuCsa nepLui nepeknagm ykpaiHcbkoto. Hauie-
TBOpYa PYHKLiS YKpaiHCbKOro nepeknagy — 60poHUTK yk-
paiHCbKy MOBY N KynbTypy, He3Baxalouu Ha 3abopoHu Ta
penpecii — 6yna npsMo npoTunexHow pycudikauii. 3 oa-
Horo GOKy, pociicbka KynbTypa 3aBXau crnpuiManacs yk-
paiHUsiMK K KynbTypa €THIYHO Ta MOBHO 61M3bKOro Hapoay,
a 3 iHworo — 6yna v 3anuwaeTbCs iIMNePCHKOI0 KynbTypoto,
AKYy pOCifiCbka (Heo)imnepisa nparHe Hae'A3aTu CUMOMILb i3
YiTKOIO NONITUYHOIO METOIO.

3rigHo 3 6ayeHHAM IBaHa [13t06K, JOMiHYBaHHSA poOCin-
CbKOT KynbTypu B YKpaiHi 3aKOHOMIpHO 3MeHLLyBaTUMETbCA
AK 4Yepes3 3poCTaHHA MoTeHuiany Ta BNAMBY YKpaiHCbKOT
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HauioHanbHOI KynbTypu B CyCninbCTBI, TaK i Yepes 3pocTa-
o4y acumingauito SBULL iHWKMX KynbTyp €Bponn Ta CBITY
(Osr06a, 2001).

3 24 noTtoro 2022 p. BapBapCbki arpecuBHi Aji nyTiHCb-
koi Pocii ctann oyeBMaHUMW ONs BCiX, i BOHW 3namanu
nepenbayenuii IeaHom [3t060t0 NpUPOOHWMIA Xig OUCTaH-
LiloBaHHSA YKpaiHCbKOi KynbTypu Big pocincekoi. "lNicna
By4aHCbKOI pi3aHMHK" PO3pUB YCiX 3B'A3KIB CTaBCA MUTTEBO
i, 30aeTbCsl, HazaBxan. HuHi BinbLUICTb YKPAIHCLKUX MUCbMEH-
HUKIB i nigepiB rpoMagcbkoi OyMKU BBaXKalOTb POCINCbKY
niTepatypy MNpPUYETHOI [0 3MOYMHIB pocisH B YKpaiHi.
Ak nuwe OkcaHa 3abyxKo y CBOEMY BMKPMBAIbHOMY ecei,
"Hemae noTpebu 3a3HayaTty, wo Hactyn lyTiHa 24 noToro
Oarato B YoMy 3aBasuvye [OOCTOeBCbkiaMy" (Zabuzhko,
2022). MucbMeHHUUs po3rnsgae pociicbke BTOPrHEHHS
yepes TaKky npuaMmy: "niTepaTypa € OfHiE0 MMOTT0 3 Cy-
CniNnbCTBOM, Ansi SIKOro i Npo sike BoHa nuwe" (Zabuzhko,
2022). Tox, Ha OyMKY YKpaiHCbKUX FyMaHiTapHUX MWUCMu-
Tenis, niTepaTypa TakoX Hece BiAnNoBiAanbHICTbL 3a dop-
MYyBaHHSl CBIJOMOCTI POCIACbKMX ntogen i3  BigyyTTaMm
abcontoTHOi 6e3kapHOCTi Ta [AOBrO MPUrHiYyBaHOI He-
HaBucTi 1 3asgpouwis ("Homy BM MaeTe xuTu Kpale 3a
Hac?" — roBOpWnM yKpaiHUsIM POCINCbKI conpaTu, ki BYM-
HWUMKW BICbKOBI 3MOYMHY B YKpaiHi).

OTpuMaHi pesynbTatM W BWCHOBKM HE BUYEpPnylTb
yBeCb 00CAr nNuUTaHb, MOB'A3aHMX i3 (PYHKLiSIMUM Ta XPOHO-
NOTiE  POCINCHKO-YKPAiHCBKOro nepeknagy, a TOMy He
npeTeHaylTb Ha OCTaTovHe po3B'A3aHHA Uuiei 6arato-
acnekTHoi npobnemu. lepcnekTvBy [OCNIMKEHHA MOXe
cknagaTtu onpautoBaHHs iHWMX cdpep (rany3eBuit, BiCbKO-
BWIN, ra3eTHWA TOLWO nepeknagmn) i XaHpiB pPOCINCbKO-
yKpaiHCbKOro nepeknagy.

AkmyanbHicmb [OCNIMKEHHS 3ymoBrieHa noTtpeboto
onpauoBaHHSA iCTOPII POCINCLKO-YKPaiHCLKUX B3aEMWUH i
KOHONIKTIB y cdpepi KynbTypw.

Haykoea Hoeu3Ha [OCHi[AXEHHS Nonsrae B TOMy, IO B
HbOMYy enepwe 1) ineHTudikoBaHo Ta onucaHo nepioaun
pocincbKo-ykpaiHCcbkoro nepeknagy Big 1917 p. gotenep;
2) nogaHO XapaKTepHi O3HaKN KOXHOro 3 BUOKPEMITEHMX
nepiogis; 3) 3aCTOCOBaHO Ta OBrPYHTOBAHO MOHATTS "CBIT-
noro" Ta "remHoro" 60Ky NpakTUk1 nepeknagy Ha maTepia-
ni XyA0XHbOro nepeknagy 3 pocincbKor.

TeopemuyHa 3Hayywjiicmb [OCRIOKEHHS Monsrae B
onpautoBaHHi akTyanbHUx npobnem cy4acHoi ictopii, Teopii
Ta NPaKTUKN XyOO0XHBOro nepeknagy, AianekTiHux B3aemo-
3B'A3KIB i HEMPVMUPVUMUX aHTaroHi3MIiB Y B3aEMOIi KynbTyp;
poni Ta pyHKUiM nepeknagy B KynbTypHUX npoLecax.

lMpakmu4Hy yiHHicMb [OCNIMKEHHA CTAHOBWUTb MOX-
NVBICTb BMKOPUCTaHHA MOro OCHOBHWX pe3ynbTaTiB y Bu-
KnagaHHi icTopii nepeknagy W iHWKWX OUCLMNNIH nepekna-
[03HaBYOro Umkny. 3400yTKM pO3BiOKM MOXYTb CTaTu y
npurodi He nuvile iCTOpuKam, KpUTUKaM i pegakTtopam Xy-
[OXHBOrO nepeknagy, ane W ictopyMkaMm KynbTypu pagsiH-
CbKOro Ta MOCT-pPafsHCBLKOro nepioAis, couionoram, Kynb-
Typornoram Ta nositonoram.

BHecok aBTopiB: Jlaga Konowmieup — KoHuenTyanisauis, me-
TOAONOris, HaNMMCaHHA (opuriHanbHa YepHeTka), nepernsa, peaa-
ryBaHHsi. OnekcaHgp KanbHuyeHko — MeTofonoris, nepernsg,
pefaryBaHHs.

Moasikn, axepena ¢iHaHCyBaHHA: 34iNCHEHO 3a (hiHaHCOBOI
nigTpumkm nporpammn €C NextGenerationEU B mexax "lNnaHy Bia-
HOBMeHHSA Ta cTinkocTi" Cnoaubkoi Pecnybnikv B Mexax npoexTy
Ne 09103-03-V01-00148.
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Hodamok

MiacymkoBa TabnuusA eTaniB pocincbKo-yKpaiHCbKoro nepeknagy Big novyatky 1920-x no novartky 2020-x pokiB

1945 — cepepuHa 1950-x
1917-1926 | 1927-1932 |1933-1945 pea 1972-1991 | 1991-1999 | 1999-2014 | 2014-2022
cepeauHa 1950-x — 1972
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THE END OF THE EMPIRE: UKRAINIAN LITERARY TRANSLATIONS
FROM RUSSIAN AS AN ARTIFACT

Background. The article discusses Ukrainian translations from Russian over the past hundred years (from the early 1920s to the early
2020s) from a postcolonial perspective.

Methods.The methodological basis of the article is the theory of postcolonial studies (through the prism of which Yuri Lotman's theory of
the dialogue of cultures is critically revised) and the methods of descriptive translation studies.

Results. The stages and periods of Russian-Ukrainian translation from 1917 to the present are identified and described. From the formation
of soviet translation school with the leading role of poetry translation in 1917-1926, to the increase in the number of translations of Russian prose,
in particular multi-volume editions, in 1927-1932, and the establishment of a philologically accurate translation focused on the style of the source
text, through the period of ideologization of translation norms, changes in the method of translation (reorientation to the reader) and retranslations
in 1933-1945, to mass editions of Russian classics and the spread of "edited translations" (1945 — mid-1950s) and further to the condemnation of
indirect translation and literalism in translations from or through Russian and resistance to Russification from the mid-1950s to 1972 to the period
of translations of mainly contemporary Russian authors, in particular, "rural" and "lieutenant's prose" from 1972 to 1991, to the reduction of the
number of translations of Russian literature and mass publications of translations into Russian in Ukraine in 1991-1999, to the distancing of the
Ukrainian book market from the Russian one in 1999-2014, and finally, to the closure of the "common information space" with Russia in 2014-2022.
The paper proposes a periodization and examines the features of different stages of Russian-Ukrainian translation. Demonstrating the dramatic
conflicts of Russian-Ukrainian coexistence within the "common cultural space,” the role and significance of Russian-Ukrainian translation as a
factor of cultural interaction and conflict is analyzed and evaluated.

Conclusions. This study proves that Ukrainian literary translations from Russian during the Soviet era were largely modeled by the
Kremlin's imperial ambitions, although, in addition to the dark sides, Ukrainian translations from Russian had a bright side, including translations of
Russian poetry (especially the poetry of the "silver age") by neoclassical scholars, philologically accurate translations of the collected works of
Gogol and Chekhov, and other achievements of the Ukrainian translation school that emerged in the late 1920s and early 1930s and was
theoretically grounded accordingly. At the same time, the Soviet cultural space was being established through the Russian language and
translations from Russian, which was deliberately isolated from the world cultural space and was supposed to replace it, contributing to the
Russification of the Ukrainian language and the provincialization of Ukrainian literature.

Keywords:colonizing translation, common cultural space, literary translation, Russian-Ukrainian translation, Russification.
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CZECHOSLOVAK NORMALISATION VS. CONTEMPORARY
SOCIAL MEDIA: IDENTIFYING THE IDEOLOGICAL DISCOURSE MARKERS

Background. Czechoslovakia belonged among the countries that fell into the sphere of the Soviet influence in the wake
of WW2. In the Eastern Bloc, all aspects of public life were controlled by state institutions, including literature and publishing.
This paper consists of two parts. Firstly, it presents research dealing with the literary paratexts pertaining to fiction translated
from English into Slovak and published during the normalisation period. The goal was to explore the ideological discourse in the
selected material and identify Soviet propaganda. Secondly, it explains how the same methodology can be used to identify
contemporary Russian propaganda on the Internet.

Methods. This paper combines translation historiography and material research. In the first part, discourse analysis was
performed on 100 samples of paratexts. The method of analysing ideological discourse markers is subsequently transposed to a
new context, i.e., contemporary propaganda on the Slovak social media with the purpose to illustrate how current Russian
propaganda affects not only the virtual environment, but also physical reality in Slovakia.

Results. The presence of ideological markers in the normalisation paratexts peaked in 1977, which correlates with Charter 77,
an informal civic initiative against normalisation practices. The results of the second part of the presented research show that
contemporary Russia successfully uses the same persuasion techniques as during the existence of the Soviet Union.
The content found in the samples can be easily traced back to the "alternative" media outlets, some of them demonstrably
funded by Russia. However, in the online era, dissemination of false information and propaganda is much faster, which poses a
global security risk for democracy and human rights.

Conclusions. As the Globsec survey (Szekers 2021) has shown, Slovakia is the most vulnerable EU country when it
comes to falling for disinformation. The presented method of ideological discourse marker analysis could be helpful in terms of
propaganda identification. The Internet requires a completely new skillset to sift through the vast amount of information that may

or may not be credible.

Keywords:translation historiography; normalisation; paratext; social media; ideology; propaganda.

Background

Historical context. After the Second World War,
Czechoslovakia landed in the Soviet sphere of influence.
The Communist Party supported by Moscow (as historians
refer to the Headquarters of the Soviet Communist Party)
organised a successful coup d'état in 1948. The 1950s
were marked by forced collectivisation and nationalisation
of private property, kangaroo trials, and executions of
Communist officials aimed to intimidate any ideological
opponents. In the 1960s, Nikita Kruschev's Thaw partially
lifted the restrictions imposed by the Communist rule,
which gave rise to a movement focused on democratisation
in Czechoslovakia led by Alexander Dubgek. It culminated
in the Prague Spring of 1968. However, as soon as on
21 August 1968, the Soviet army and its Warsaw Treaty
Allies invaded Czechoslovakia, and the 40-year Soviet
occupation of Czechoslovakia started. The period known
as normalisation ensued and lasted until 1989. During this
period, the Soviet power aimed to put everything "back in
line" and remove any disruptive (read democratic) elements
(Kofinek, 1968; Moulis, 2006; Hrubori et al., 2012).

Methods

This paper combines translation historiography and
material research. In the first part, discourse analysis was
performed on 100 samples of paratexts. The method of
analysing ideological discourse markers is subsequently
transposed to a new context, i.e., contemporary propaganda
on the Slovak social media with the purpose to illustrate how
current Russian propaganda affects not only the virtual
environment, but also physical reality in Slovakia.

Normalisation practices. As Igor TySS puts it, "There is
always something two-sided, or even bipolar, about the
Czechoslovak socialist period, its history, its art, ideology, and
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propaganda. It was, above all, extensively — if not compulsively —
bureaucratic, centralised, and ostentatiously public. Yet, the
discourse of the era, as we wil see, displays strong
incongruences between what was formally expected and what
was, if needed, done informally” (TysS, 2017a, p. 74).

Tomas Glanc has researched normalisation of Russian
studies at the Faculty of Arts, Charles University in Prague.
On 2 June 1970, all departments received an order from
the Ministry of Education to perform "a complex (study-
political) assessment of teaching graduates" (Glanc, 2020,
p. 106) in terms of their participation in political organisation
and events, knowledge of Marxist methodology, self-
assessment of their personal political development, and
their opinion of the new political situation. Based on his
familiarity with the samizdat, tamizdat, and unofficial
educational activities at the Evening School of Bohemistics,
Glanc has explained: "I considered the educational contents
selective, ideologised, and in many cases, raped in terms
of interpretation" (Glanc, 2020, p. 107). Students' freedom
of choice regarding the courses was reduced and strategies
aimed at intensifying the control were implemented.

All publishing houses at the time were state owned and
strictly controlled. Magovéa and Passia (Magova, & Passia,
2015), and Rubas (Rubas et al., 2012) collected testimonies
from Slovak and Czech literary translators active at the time.
During the period of normalisation, ideological committees
repeatedly interviewed them to obtain clearance and
continue working for publishing houses. Background checks
were performed as well and if the translator's compliance
with the ideology was compromised, they were banned from
working in the field. This applied to jobs in culture and
education in general, which is why many experts ended up
doing manual labour at the time.

© Bachledova Marianna, 2023
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Although some of the translators who provided the
testimonies were effectively forced out of their job, no
official blacklists have been found among the period
documents. Either way, the translator community found a
workaround right away — they created a system of fake
names and borrowed identities, which allowed their banned
colleagues to continue working in secret. Czech scholar
Zderfika Rachlnkova's research (Rachlnkova, 1992)
showed that this practice was extremely widespread — she
managed to link almost 600 true translators to the books
translated under fake names between 1949 and 1989.
However, Glanc (Glanc, 2020) has explained that one's
membership in the Communist Party could have a variety
of consequences — from persecuting less politically
conscious colleagues to occasional support of otherwise
ideologically problematic persons or topics. He has also
emphasized that normalisation in Russian studies was
performed from the inside — the employees "surely
responded to social pressure and ideological demand"
(Glanc, 2020, p. 114). Glanc provides an example from the
university environment: literary scholar Eva Fojtikova
bullied her colleague Svétla Mathauserova's daughter
(a graduate of English and Russian languages). In her
cadre evaluation card, Fojtikova stated that due to the girl's
inappropriate family environment and temperament, she
should not be accepted to the Communist Party
(presumably with the aim to limit her career opportunities).
However, Fojtikova's behaviour documented in the period
department records was probably not driven by
opportunism — she seems to have honestly believed that
the 1960s development would lead to disintegration of
socialist science and culture (Jares, Spurny, & Volng, 2012).

Results

Ideology and ideological markers. Strath (Strath,
2013) has explained that the term "ideology" first appeared
during the French Revolution and originally referred to "a
new science of ideas”, but was soon politicised. In the 20"
century, during which multiple totalitarian ideologies
occurred, ‘“ideologies were conceptualized as long,
coherent chains of thought that served as instruments for
managing societies and negotiating social and political
power" (Zmigrod, 2022). Today, ideology is perceived as
an integrated cultural phenomenon, which takes the form of
a worldview, recurring interpretation frameworks, and
thinking patterns (Verschueren, 2012). Although ideology
per se is a neutral concept, specific types of ideology (e.g.
political or religious) can be exploited for the purpose of
manipulation. As history has repeatedly shown, ideology
may lead to human rights violation, genocides, and wars.
Allport's Scale of Prejudice (Allport, 1949) reflects how
manipulative ideological discourse can lead from (1) hate-
speech through (2) avoidance, (3) discrimination, (4)
physical attack, to (5) extermination.

Verschueren (Verschueren, 2012) further explains that
in terms of ideological discourse, prescriptiveness takes
the form of normativity, which appeals to common sense.
However, it is community based rather than individual and
refers to history. Thus, interpretation frameworks are
created. Although public social and power relationships
play the key role in their shaping, "powerless" social groups
can and do have their own ideologies as well. The
difference between ideology and conviction is that while
ideology has a fundamental axiomatic basis limiting
individual opinions, conviction is more individual (Van Dijk,
2006). A member of an ideological community is expected
to accept the content as given, i.e., to share this content
with the community. This mechanism is intersubjective and

ISSN 1728-3817

works as a paradigm. Ideology is rarely removed from
social reality — it helps constitute it. Although individuals
perceive ideology as something that is not to be
challenged, it is dynamically developing under changing
circumstances, which requires the community to adjust its
way of thinking (Verschueren, 2012).

Research methodology. The concept of "ideological
discourse marker" used throughout this paper is not related
to discourse markers (e.g. anyway, however, moreover). It
refers to markers, which characterise an ideological
discourse. An ideological marker is a feature or
characteristic that signals membership in a particular
ideology or belief system (Van Dijk, 2006). These markers
can take many forms, such as vocabulary, symbols, rituals,
and other linguistic features (Zmigrod, 2022).

The research presented in this paper consists of two
parts. The first part is focused on paratexts, specifically
Slovak forewords and afterwords supplied by the Slovak
publishing houses to accompany the novels translated from
English into Slovak published between 1968 and 1989, i.e.,
during the period of normalisation. In accordance with
TySS's typology of approaches to translation history
research (TysS, 2017b), it takes the form of a case study.

The partial goals were specified as follows:

(1) to collect all existing and available forewords and
afterwords with the selected parameters (i — fiction translated
from English into Slovak, ii — published in Slovakia between
1968 and 1989, iii — foreword/afterword added to the Slovak
translation), qualify and quantify their ideological charge;

(2) to identify the topics characteristically addressed by
the forewords;

(3) to determine whether the results of material research
support the historical image depicted by the available
microhistorical research, i.e., testimonials.

The bibliographic research identified 555 novels
published during the selected period. Upon manual sorting,
exactly 100 forewords and afterwords were found.

Based on Verschueren (Verschueren, 2012) and Van
Dijk (Van Dijk, 2006), | created an analytical table allowing
for qualitative as well as quantitative analysis of ideologically
charged elements in a text. The presence of the ideological
discourse markers was identified, evaluated, and interpreted.
For the purpose of this paper, | will present a quantitative
overview of the results and discuss their implications?.

The second part of material research presented in this
paper deals with examples of public Facebook posts
manifesting one or more ideological discourse markers. For
the purpose of this paper, | created a simplified version of
the analytic tool, which | had used in my previous research
(Bachledova, 2017, 2021) and summed it up into 9 points
for easier orientation:

1) The speaker claims they belong to a particular group
or accuses the addressee of belonging to a particular group.

2) We are presented positively/they are presented
negatively.

3) Our negative attributes are withheld or
downplayed/their negative attributes are pointed out.

4) The topics allowing to present us positively/them
negatively are selected deliberately.

5) The opponent should or must do something.

6) We are right and they are wrong without providing
arguments.

1 A detailed qualitative analysis can be found my previous publications
Ideolégia v paratextoch k prekladovej literatire 1968-1989 (2017) and
Translators and Publishers in Czechoslovakia (1968-1989): Following and
Subverting the Ideology In Translation, Interpreting and Culture. Old
Dogmas, New Approaches (2021).
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7) Provided arguments are based on stereotypes
and/or inappropriate generalisation.

8) Logical fallacies occur.

9) Appeal to traditions and constructs.

The samples include 3 public Facebook posts and
1 comment published by Slovak commenters. All samples
were deliberately selected in order to illustrate the ideological
discourse markers. To complete the picture, |included a
(serious) newspaper article addressing how the propaganda
disseminated on social media has been transposed to
physical reality. This part of research is qualitative in nature,
therefore it does not provide information about quantitative
parameters such as frequency or incidence. The samples
will be translated in a way that tries to capture their stylistic
and grammatical peculiarities as much as possible (e.g.
missing punctuation or incorrect capitalisation).

Literary paratexts (1968-1989): research findings.
The research identified the presence of ideological
discourse markers in 69 out of 100 samples (69 %). Fig. 1
shows the distribution of samples over time while Fig. 2
shows the distribution of ideological charge over time.

1989
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1985 |
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1978
15977
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1975
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1973
1972
1971
1970
1969
1968 |
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2 4 [ 8 10
Fig. 1. Distribution of samples over time

These findings support the image outlined in the
theoretical part of this research, i.e., most of the forewords
and afterwords from the selected period were ideologically
marked. As can be seen, the ideological charge score
peaked in 1977, although only 4 samples were published in
that year. The biggest number of samples were published
in 1987 (9), 1982 (8) and 1971 (8). This finding can relate
to the fact that in 1977, Charter 77 — a civic initiative criticising
the fact that human rights and religious freedom were being
violated in Czechoslovakia — emerged. The Charter itself
was signed by almost 1,900 (mostly Czech) dissidents
including the future president, Vaclav Havel. In response,
other well-known public figures (including the famous singers
Karel Gott and Waldemar Matuska) were persuaded to sign
a counter-document, which condemned Charter 77 and its
signatories, the so-called Anti-Charter. Charter 77 signatories
were subsequently persecuted by the State Security under
the project code-named Akcia Asanécia [Action Renewal]
(Kaémarik, 2022; Kosatik, 2016; Navara, 2009).
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During the investigated period, the state power ensured
that Czechoslovakia was isolated from the world outside
the socialist camp. Ideological discourse was deliberately
used to construct a binary simulacrum whose inhabitants
believed that American capitalists were trying to dismantle
their Socialist paradise. Propaganda, as a powerful manipu-
lation tool, has been effectively exploited by totalitarian
regimes throughout the history. Prando and Susa (Prando, &
Susa, 2011) explain that the goal of propaganda is to
convince the addressee — through suggestion and emotional
coercion — whether the message is true/rational or not.
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Fig. 2. Distribution of ideological charge over time

Sadly, as it was during the Soviet times, the
propaganda exploiting ideological discourse remains an
instrument widely used by the contemporary Russian
government to influence the public opinion in other
countries. The final part of this study explains why this
issue should be paid attention and how the ideological
markers can be identified, which is the first step necessary
to protect ourselves from propaganda. For the purpose of
illustration, | will use the us vs. them binary opposition to
distinguish between pro-Russian social media commenters
and all other communication participants.

Contemporary social media: research findings.
According to GLOBSEC research (Szekers, 2021), the
popularity of disinformation in Slovakia is alarming and it is
the most vulnerable country in Europe in this respect
(Meseznikov, 2021). This development poses a serious
threat not only to national security, but also to democracy
as such. According to a recent nationwide survey (SITA,
2022), almost 60 % of Slovaks wish for a strict
authoritarian. This development is influenced by several
factors, but the major one is Russian propaganda
consistently and deliberately influencing the Slovak social
and alternative media.

| came across the first example in the Facebook
comment section of an article titled "Ukrajina planuje s
Krymom VELKE veci: Demontuji most, vystahuji Rusov a
to nie je VSETKO!" ("Ukrajine plans BIG things with
Crimea: they are disassembling the bridge and will displace
the Russians, and that is not ALL!") authored by Milan
Hanzel and published by DNES24.sk (non-alternative news
server) on 2 April 2023:

@ Top fan
Hanna Kovaléikova
Rusi uZ utekaji lebo sa blizi nejaky nafetovany ukrajinsky trpaslik

Fig. 3. "Sure, Russians are fleeing because some drugged
Ukrainian dwarf is approaching"”

This commenter ironically refers to a rumour that
Ukrainian President Zelenskyi is a drug addict, which
seems quite popular among the audience of alternative
media. Moreover, it is also supposed to demean him by
referring to his height. Points 2 (negative presentation),
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3 (negative attributes pointed out), and 6 (no arguments)
can be identified in this example.

An anonymous Facebook user (his name is made up)
posted this publicly on 29 March 2023 in response to a
short TikTok video posted on Instagram by Czech politician
Tomio Okamura. The video shows an out-of-context cut-out
of a speech given by Petr KolaF (main advisor of Czech
President Petr Pavel) who literally says: "I completely
disagree with my colleague Mr. Basta that we should not
supply Ukraine with weapons, | think we should supply
Ukraine not only with weapons, but also with soldiers"?.

"1___ Laco Laco
LW
& =]

Ty emrd proamernicky povesit ta ty hajzel a potom povesensho ta poslal Zelenskemu ako darcek

222

Fig. 4. "You pro-American bastard you should be hanged you
fucker and sent to Zelenskyi as a gift"
Source: https://www.facebook.com/search/top?qg=ty%
20zmrd%20proamericky%20povesit%20ta

This is another example of a logical fallacy (point 8),
since the commenter implies that supporting Ukrainian
defence is a sign of pro-Americanism. By proxy, this could
also be perceived as an appeal to a construct (point 8), i.e.,
anything that goes against Russia is automatically pro-
American even if the US is not involved in reality. The
Czech Republic shares borders with Ukraine and it is
logical for them to support Ukrainian defence since Czechs
could be the next in line if it failed (and they have already
had this experience during the 30 years of Russian
occupation as | have explained). It makes much more
sense to see supporting Ukraine as a matter of national
security rather than an attempt to appease the US.

= 4 Mendsilng obdiansky odpor - AntiTerorista
I 'ﬁ_' Miroslav Lisal - 19 F sy

Direr, ty si KO*OT! @ &
Kto ta plati, ty proamericka hnida? @

Vas dvoch - proamerického tajtrlika Nad'a aj teba ty Stetka, by som
nalozil do MIG-u a nad nacistickou Ukrajinou by som nechal pilota
katapultovat

Fig. 5. "Direr, you are a D*CK!"
Source: https://www.facebook.com/groups/602487993163910/
permalink/6032890476790274/

"Direr, you are a D*CK!

Who pays you, you pro-American louse?

The two of you — the pro-American clown and you you
whore, | would load you into a MIG and let the pilot catapult
above the Nazi Ukraine"

The public post by Miroslav Lisal of 19 February 2023
accompanies a screenshot from a TV programme (TA3) in
which the Slovak Minister of Defence, Jaroslav Nad,
explained why Slovakia decided to send MIG aircrafts to
Ukraine. Richard Direr, addressed by the expletive "DI*K"
in this post, is a TV presenter. The post was published in a
group named "Nenasilny obciansky odpor — AntiTerorista"
("Non-violent civic resistance — AntiTerrorist). In this case,
the speaker accuses the addressee of belonging to a
particular group (point 1), presents them negatively (point
2), fails to provide any arguments (point 6), performs an
inappropriate generalisation (point 7), and again, appeals

1 Source: https://ww.instagram.com/p/Cokox82omFu/?fbclid=IwAR1sj RiqJ7fl7y
70Z1dt2yZd3bSxCQRvgF7YKNQgDI3QLoICII7I90YAamTO
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to the construct (point 9) that if someone supports Ukraine,
they must be automatically pro-American.

Once again, the pro-Russian commenter presumably
expects other people to be either pro-Russian or pro-
American as if this stance existed in the form of a binary
opposition instead of a scale. This strategy builds on the
main Cold War propaganda "us vs. them" opposition, i.e.,
Russia vs. USA. In the recent years, it has been gaining
popularity again, probably because navigation the current
geopolitical situation is more difficult than ever. Binary
oppositions provide us with a sense of control — even if
they are factually incorrect. There is no evidence that either
the minister or the TV host are pro-American or paid by a
mysterious "someone" (presumably the US).

In fact, the Slovak Information Service (Breiner, 2023)
have found out that several alternative media operating in
Slovakia and spreading misinformation are funded by Russian
diplomats and that the local fascist-descendant parties
(CHO/Czech News Agency, 2017) are funded by a pro-
Kremlin Belarusian entrepreneur. These media incited civil
disobedience, e.g., public gatherings and violation of hygienic
measures while hospitals were on the verge of collapse during
the Covid pandemic. Detailed reports addressing these topics
can be found at infosecurity.sk, the portal run by the Slovak
Security Policy Institute (SSPI) and Stratpol — Strategic Policy
Institute, which deals with online security.

Frantidek Sipod
18 March at 1651 @

Cely svet je proti NATO a USA a liberdlny fadizmus sa to snaki zmarit’ a do najmenej informovat’ aj
Memecko uf viac nechee byt satelitngm Stdtom USA a verte &i nie prave Slovensko made byt tym
kte vojnu spusti (nada debilnd viada) alebo ndrod sa postavi a zastavi to,!!!! 4 e e = @
Prebraté z Ruskych meédil mm

Fig. 6. "The whole world is against NATO"
Source: https://lwww.facebook.com/100041848663320/
videos/229884236088627/

"The whole world is against NATO and the US and
liberal fascism is trying to thwart it and inform as little as
possible and Germany no longer wants to be a satellite
state to the US and believe it or not Slovakia can be the
one to start the war (our idiotic government) or the nation
stands up and stops it,!!! Taken from Russian media."

On 18 March 2023, this commenter shared a post
published by a well-known Russian propagandist news
server RIA Novosti showing a 34-second video? of French-
speaking protesters who supposedly wanted France to
leave NATO and stop supplying Ukraine with weapons.
However, the video has been cut in a way that does not
show what the protest was about. The French protesters in
the video are calling for the parliament for a vote of no
confidence, but it is presented out of context. Neither
NATO, nor Ukraine or any weapon supplies are mentioned
in the video. | was unable to track down the original (uncut)
video but upon a consultation with a French colleague,
I concluded that with highest probability, this video was
recorded during the series of French protests against the
pension reform bill, which took place in January 2023.
Obviously, the commenter did not understand the video
and simply shared the post from RIA Novosti without
paying attention to its factual content.

The comment itself is a compound of logical fallacies,
for example, the claim that Germany no longer wants to be
a satellite state [...] is a false induction as there is no
logical, causal link between this statement and the posted

2 https:/iIwww.facebook.com/frantisek.sipos.7161/videos/229884236088627
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video. It is difficult to even start analysing the claim that
Germany is a satellite state of the US since it is a blatant lie
rather than a logical fallacy. Germany has the largest
national economy in Europe and ranks fourth worldwide
(KPMG, 2023). Betts (Betts, 1945) defines satellite state as
a country that is under heavy, political, or military influence
of another country despite being formally independent.
According to Bett's definition, Belarus can be seen as a
Russian satellite state. One of the ideological discourse
markers described by Van Dijk (2006) is that the speaker
assigns their own moral deficiencies to their opponent,
which creates inadvertent irony.

"Slovakia can be the one to start the war" is a slippery
slope argument referring to another popular narrative — if we
supply Ukraine with weapons to defend themselves from the
Russian attacks, we risk that Russia will see us as an enemy
by proxy. It can be inferred from the whole post that this
commenter sees Russia as a friendly country and does not
want to get on their bad side by contradicting its actions.

However, this post provides one more example of a
fairly frequent ideological discourse marker, which
| referred to as a buzz word in my previous research. Over
the last years, pro-Russian commenters® on Slovak social
media, including at least one member of the parliament
(Dini¢, 2022), have been frequently invoking the "liberal
fascists" who are supposedly aiming to upend the world
order and destroy the "traditional family".

Encyclopaedia Britannica defines liberalism as a
"political doctrine that takes protecting and enhancing the
freedom of the individual to be the central problem of
politics". The Oxford Languages define liberal as "willing to
respect or accept behaviour or opinions different from
one's own; open to new ideas". On the other hand, fascism
as a doctrine based on the palingenetic myth, which draws
on the belief that a nation is sick, therefore it needs to be
purified and "reborn" (Drabik, 2019). As can be seen, the
phrase ‘"liberal fascist" is an oxymoron. Russian
propaganda has emptied the words "liberal" and "fascism"
and turned them into a widely used term of abuse.

After Russia attacked Ukraine in February 2022, Slovak
media became flooded with a new variant of this term of
abuse — "Ukrainian Fascists" or the blended version,
"Ukrofascists". Russian propaganda presents attacking
Ukraine, shelling civil objects, raping, and murdering civilians
as cleaning a country allegedly plagued by fascism. This is
another example of how Russia projects its own moral
deficiencies to the country it has victimised. The Slovak pro-
Russian commenters massaged by the Russian propaganda
through anti-system media have picked up this rhetoric. The
simplicity and clarity of this content appeal to other social
media users who usually do not even access the
disinformation outlets directly due to the language barrier.

The lack of civic and political awareness among Slovak
citizens can be illustrated by an event, which took place in
Slia€ in autumn 2022. The local citizens fell for a hoax that
the US was going to build a military base in their town. The
local government organised a local referendum in which
they rejected the military base project, which does not exist
in reality (TASR, 2023). Moreover, there already is a
military aircraft base in Slia€ — it was founded in the 1930s.
Since 2022, Dutch and German soldiers have been
manning the new Patriot defence system (Ministry of
Defence of the SR 2023) provided by the allies after
Slovakia donated its old S-300 missile system to Ukraine

! Interestingly, this group seems to largely overlap with the supporters of the
aforementioned Slovak fascist-descendant political parties.
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(KatuSka 2022). The rumour about a new military base has
originated from misinformation, or rather disinformation
about the Defense Cooperation Agreement between
Slovakia and the US ratified in February 2022, which is a
standard agreement among the members of NATO
(Ministry of Defence of the SR).

The Slia¢ referendum is not the only example of the
pro-Russian propaganda escaping the virtual environment
and affecting social reality in Slovakia. At the beginning of
2023, there was a series of "Protests for Peace" across
Slovakia.

Fig. 7. A Slovak "Protest for Peace" in Zilina (Madro 2023)

As can be seen in the photo, a protester is holding a
banner with the slogan "We will be saved from slavery by
the Z-change". The tricolour in the background is shared by
both Slovakia and Russia, but the Z clearly refers to the
symbol used by the Russian occupation forces in Ukraine.
The man with the megaphone is Andrej Medvecky —
a twice convicted (Osvaldova, 2022) representative of the
Slovak neo-Nazi party People's Party Our Slovakia led by
another convict, Marian Kotleba (Kovag, 2022). The
protesters were calling for Slovakia to leave the EU,
accused Ukrainians of murdering Russian-speaking
inhabitants of Ukraine and the US of waging a war against
Russia. They also spread another hoax about military
mobilisation in Slovakia (Madro 2023). The "mobilisation
hoax" perpetuated by one of the well-known disinformation
servers, Badatel.sk, achieved such a momentum that
Slovak men started submitting refusals to perform the
military service (Hutko, 2023). To sum up, the organisers of
these protests are a typical fifth column (Madro, 2023), i.e.,
"a clandestine group or faction of subversive agents who
attempt to undermine a nation's solidarity by any means at
their disposal" (Encyclopaedia Britannica).

Discussion and conclusions

The goal of this paper was to present the research of
ideological discourse performed using the method of
discourse analysis elaborated by van Dijk (2006). Firstly,
| outlined the historical context for the first part of my
material research, which was focused on ideology in
literary paratexts. Subsequently, the basic concepts of
ideology and ideological discourse were defined (Van Dijk,
2006; Verschueren, 2012; Strath, 2013; Zmigrod, 2022).

In the methodological part, the concept of an ideological
discourse marker was defined for the purpose of this study.
The material research consisted of two parts. The first part
focused on ideology in paratexts incorporated in the novels
translated from English into Slovak, which were published
in Czechoslovakia between 1968 and 1989. This research
file comprised all existing and available samples of
forewords and afterwords, which met the aforementioned
criteria. (N = 100). The presence of ideological markers
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peaked in 1977, which correlates with Charter 77, an
informal civic initiative against normalisation practices.

In the second part of my research, | applied the same
method to perform a small case study consisting of
5 samples (Facebook posts), which were complemented by
a (serious) newspaper article to illustrate how propaganda
shapes the online content produced by Slovak commenters
and by extension, physical reality.

As for the limitations, the second case study presents a
very limited sample. Case study findings cannot be
generalised although they may indicate a trend.

As the Globsec survey (Szekers, 2021) has shown,
Slovakia is the most vulnerable EU country when it comes
to falling for disinformation. The presented method of
ideological discourse marker analysis could be helpful in
terms of propaganda identification. The Internet requires a
completely new skillset to sift through the vast amount of
information that may or may not be credible.
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YEXOCJTOBALIbKA HOPMATI3ALIA VS. CYYACHI COLUIANbHI MELIA:
BU3HAYEHHA MAPKEPIB IOEOJIOINYHOIO ANCKYPCY

B cTyn. lpedcmaeneHo docnidxeHHs1 ideonoziyHo2o Auckypcy, 30ilicHeHe 3a 00nomMo20t0 Memody OUCKYpCcU8HO20 aHanizy. Crnoyamky
OKpec1ioembcsl icmopu4HUli KOHMeKcm nepwoi YacmuHu AocidXeHHs1, npucesYeHol ideosozii 8 limepamypHuUX napameKkcmax.

Me T o0 aun. 32000M susHaYaMuMymbCsi OCHOBHi MOHSIMMS1, Maki siK ideonoziss ma ideonoziyHuli duckypc. Y Mmemodoso2iyHili YyacmuHi eusHa-
YeHO MoHsIMms Mapkepa ideos102i4yHo20 AucKypcy 0ns yinel ybo2o docnioxeHHs. Mamepian docnidxeHHs1 cknadaembcsi 3 d8ox YyacmuH. lepwa
YyacmuHa 3ocepedxeHa Ha ideosnozii 8 napamekcmax, ek/ro4eHUx 0o poMaHie, nepeknadeHux 3 aHanilicbKoi crioeaubkKolo, siki 6ynu ony6nikoeaHi
8 YexocnoeayquHi mix 1968 i 1989 pp. Mamepian docnidxeHHsi cknanu eci HasseHi ma docmynHi 3pa3ku nepedmos i nicnsiMos, siki eionosidanu
euwezasHavyeHuM kpumepisam (N=100). lik npucymHocmi ideonoziyHux mMapkepie npunadae Ha 1977 p., wo kopentoe 3 "Xapmieto 77" — Heghop-
ManbHOI 2poMadcChbKOI0 iHiyiamueoro npomu npakmMuk HopMaJstizayii.

Pe3ynbTaTtun. 32000 mol camuli Memod 6yno 3acmocoeaHo 07151 NpoeedeHHs He8esIUKO20 meMamu4yHo20 OoclidXeHHs], Wo ckada-
nocsi 3 n'smu 3pa3kie (nocmie y Facebook), siki 6yno donoeHeHo 2azemHo0 cmammeto, Wo6 npoinocmpysamu, siKk nponazaHoa ¢gpopmye oHnalH-
KOHMeHm, cmeopeHuli c/ioeaybKUMU KOMeHmamopamu, a omxe, i ¢i3uyHy peanbHicmb. Sk nokasano docnidxeHHsi Globsec, Cnoea4y4yuHa € Hal-
6inbw epasnueoro kpaiHoto €C, konu lidembcsi Npo niddasaHHsA desiHghopmauil.

B u cHoBkwu. pedcmaeneHuli Memod aHanizy Mapkepie ideono2iyHo2o OUCKypcy mMoxe 6ymu KopucHUM Ons ideHmudbikayii nponazaHdu.
InmepHem sumazae abcos1loMHO HO8UX HasU4OK, w406 npocitoeamu 6azamo iHghopmauyil, sika Moxxe 6ymu docmosipHoto, a Moxe U He 6ymu.

KnwyoBi cnoBa:icmopiozpadgis nepeknady; Hopmanizauyis; napamekcm; coyiansHi media; ideonozisi; nponazaHda.
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AepxaBHUM neparoriYyHUn yHisepcutet", [IHinpo, YkpaiHa

PO3BUTOK KOMMNETEHTHOCTI 3A40BYBAYIB
3 AHMNIUCbLKOI ®Inonorii TA NEPEKNAQY

B c Ty n. 3abe3neyeHHs sikicHOI oceimu eu3HaembCcs 3a cmpamezi4Ho eaxksiuee 3aedaHHsl, 0cob6/IUBO 8 yMO8ax 3POCMaHHsA
euMo2 puHKy npaui. Kmo4oeumu HYUHHUKamMu OUiHKU sikocmi oceimu € pe3ynbmamu Hae4YaHHsl U pieeHb KoMremeHmMHocmi
30o06yeauyie. Hazonowyembcs Ha 8aX/ueocmi KOHKPemHux oceimHbo-npogheciliHux npozpam y AocsicHeHHI yiei Memu, 30kpema
8 KoHmekcmi ¢pinonozii 3 nepexknadaybKor CK/1adoe8oro.

MeTopawu. [nsa eusyeHHs U oyiHeaHHs1 ehekmueHOcMi oceimHbo-npogheciliHux npozpamM eukKopucmosyeanucsi Memoou
aHanisy U camoaHanisy. Ocobnuea ysaza npudinsinacsi momy, sik Hag4yanbHi ducyunnidu, nepedycim akademiyHe nucbmo U
pedazyeaHHs, ennuearoms Ha hopMyeaHHsI Heob6XiOHUX 3HaHb i HasdUYoK Ons ycniwHoi npogeciliHoi disnbHocmi. BuceimneHo,
wo npozpama i3 ¢hinonoezii, nepeknad ekIlOYHO, CIPUSIE OMPUMAaHHIO 8axueux ¢hinono2iyHuUx 3HaHb i Ha8UYOK nepeknadaya,
a makox 2omye 3006yeayie do npogpeciliHol dissnbHOCMI 8 iHWUX ghirnonozidHuUX 2any3sx, 30KpeMma sk eyumersiie iHO3eMHUX MO8.

PesynbTaTu. YHacnidok OocnidxeHHsi doeedeHo, wjo ecebidyHa npogheciliHo-KOMyHikamueHa KoMrnemeHmMHicmb €
KJII0408UM acrnekmom ycriwHoi nidecomoeku 30o06yeadyie-ghinonozie. Bumoau Ao yiei komnemeHmHyocmi nepedbayaromes yMiHHS
euKopucmosyeamu JIeKCUYHi, 2pamamuyHi, ceMaHmuyHi, cmusicmuy4Hi U KynbmyposnoeiyHi enemeHmu eidnoegioHo Jdo
pegepeHmHoi cumyauyii € ycHoMy ma nuceMHOMY MoeJsieHHi. lMepeknadaubki 3HaHHS € eaX/ueuMU € MeXax He snuwe
npuknadHoz2o nepeksado3Haecmea, ane U Osisi po3yMiHHA crnocobie yHUKHeHHsI iHmepghepeHuiliHux npobsemM y Hag4aHHi ma
3a2asioM 3acmocyeaHHi iHO3eMHUX MO8.

BucHoBkU. AHanimuyHe OocCriOXeHHs1 @Ka3ye Ha HeobXxiOHicmb pi3HOAcCreKMHO20 KOMMemeHMmMHicHo20 nidxody 4o
HaeyaHHs1 e eany3i ¢pinonoezii-nepeknady. OceimHbo-npodgeciliHi Nnpozpamu MoeuHHi cmeoproeamu onmumasbHi ymoeu OJsi
¢hopMyeaHHs1 eax/lueux 3HaHb i HaeUYOK, CIPUSIIOYU pPO38UMKY mnpogheciliHo opiecHmoesaHux kKomnemeHuil. Lled nidxid
donomazae 3006yeayam egheKmueHO 30picHmMyeamucsi y eubopi cneuyianizayii, cmamu npogecioHanamu U ycniwHO

npayroeamu sik nepeknadavyamu, mak i 8 6yOb-sKux iHWuUXx npogeciliHux ymosax 3acmocyeaHHs1 iHo3eMHux i piGHoi Moa.

Knwouyosi
iHmepdgbepeHyisi, nepeknadaybka KoMnemeHmMHicMb.

BeTtyn

[MpodpeciiHo opieHTOBaHa KOMMETEHTHICTb, HasABHICTb
SKOi NOBWHHA MOCTINHO BAOCKOHANOBaTUCA y MpPOLEC
HaBYaHHA, Ma€ 3iCTaBHO-AMHAMIYHUIM XapakTep, SKUA BU-
ABMNAETbCA Yy 3AaTHOCTI dhinonora-nepeknagaya Ao Nopo-
naHHsa iHTepdepeHuii Ta HabyTTa BMiHb MNOpPIBHIOBATU
iHTepdepeHUinHi 34i6HOCTI NpeaCcTaBHMKIB Pi3HUX MOBHUMX
cuctem. Konu rngetbcs npo 3abesnedyeHHs SKiCHOI OCBITY 3
ypaxyBaHHSAM BUMOT PUHKY NpaLi, TO BaXMMBUMU NOKa3HU-
KaMu € pesynbTaT HaBYaHHA N KOMNETEeHTHOCTI. AHanisy
Ta camoaHanisy, BigTak, noTpebyoTb KOHKPETHi OCBITHLO-
npocpecinHi nporpamun, 60 akagemidHi AMCUMNNiHM HaBYarnb-
HOro MraHy MOBWHHI CTBOPHOBATM MaKCMMarbHO CMPUAT-
nuBi ymMoOBM Anis TOro, Wo6 mManbyTHi daxiBLi Habynu Bax-
NMBMX 3HaHb i 3giOHOCTEN aAns poboTy 3a cneuianbHiCcTHo.

Mema cTtaTTi nonsrae y BU3HaYE€HHI KIMOYOBUX acnekTiB
npodeciiHO  OpPiEHTOBAHOI  KOMMETEHTHOCTI  inonorie-
nepeknagadvis, 30kpemMa B KOHTEKCTi IXHiX HaBW4OK 3 aka-
AeMiYHOoro nucbma 1 peparyBaHHsA. [locnigxeHHs cnpsmo-
BaHe Ha aHani3 3gaTtHocTi dhaxiBuiB nogonatu iHTepde-
PEeHUil0, a TaKoX Ha BMBYEHHS eqEKTUBHUX METOAIB
HaBYaHHSA ONA PO3BMTKY KOMMETEHLN, Aki Hanbinbw edek-
TMBHO CMNpUsOTb PO3BUTKY HEOOXiOHWX HaBWYOK Ans
nepeknagadis i dinonoris pisHNX NPodecin.

Oans10 nimepamypu. Tak, nepeknagalbka OisnbHICTb
HemoxnueBa 6e3 po3yMiHHA MpaBun i MiHMBOCTUNICTUYHUX
HIOAHCIB MWCEMHOr0 MOBIIEHHS, TOX KYpC akageMi4yHoro
nMCbMa O3HA4Ya€ PO3BMTOK KOMMETEHTHOCTI B HamMCaHHi
TEKCTiB iHO3EMHOK MOBOK Ha PiBHI He3anexHoro, cBigo-
Moro kopuctyBauya (Learning Express, 2006). CytTeBa
pornb Yy 3acBO€HHI M MnepeBipui 3HaHb 3400yBadyiB OCBITM
Hanexutb poboTi Hag nomwunkamu Ta BNacHe pefaryBaH-
Hio (Piumopic, O'Pappenn, 2013). AnroputMm HabyTTs
3HaHb | POpMyBaHHS HaBMYOK Nepeabavae yBary A0 Takux
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cnoBa: ginonozivHa KomnemeHmHicmb, akademiyHe nucbMoO, peda2yeaHHsl, nepeknadaybkull npuliom,

acnekTiB, SK: CTPYKTYPHO-CTUMICTUYHI XapaKTepUCTUKN aKa-
OEMiYHNX TEeKCTIB i MOHATTA akageMivyHOi A0OpOYvEeCHOCTI;
NIHFBOCTUINICTUYHI OCOBNMBOCTI HaNMUCaHHSA Pi3HUX akage-
MiYHMX TEecTiB; OCHOBW HaykoBoro nucema (Benni, 2011;
Hoppic, 2012). HaBuanbHi Temu, 3aBOaHHsl, pecypcw,
nopagu n KOHTponb BMKNagaya (pegaktopa), camoaHanis i
caMonepeBipKa, a TakoX PeLeH3yBaHHs CMPUsitOTb PO3BUT-
Ky HaBMYOK MMCbMa Ans akagemiyHux i npodecinHux Ui-
newn, a omke, € NPOdECINHO OPIEHTOBAHUMM, MiXKOMCLMNIII-
HapHVMM i 3MICTOBHO kopucHuMW. PeparyBaHHA 3a3Buyan
CTOCYETBCS HE NNLLE OKPEMMUX NPaBui, ane i CTPYKTYPHOro
BOOCKOHanNeHHs TekcTy. [Npnyomy 3aranbHe BpaXeHHs npo
HMU3bKY $SIKICTb YKMAOEHOro akageMmidHOro aHrmoMOBHOMO
TEeKCTYy CMpaBnsloTb YXe HaBiTb CKOpoueHi popmu (Hanp.,
we'll, you're, etc.), HasBHICTb 3aMMeEHHUWKIB (Hamp., you,
he/she, we), 3noBxuBaHHA MeTacdopamu, 3aCTOCYBaHHS
(pasoBux giecnis (3okpema come up with, figure out) i
MOPYLUEHHA TPaAMUINHOI  CTPYKTYpU NigMEeT—NpUCYaoK—
popatok (KapabaH Ta iH., 2003).

MeTtoau

[na BUBYEHHS NPOMECIHO OpiEHTOBAHOI KOMMETEHT-
HOCTI dbinonoris-nepeknagadvis y KOHTEKCTi HABUYOK akaae-
MIYHOrO MMCbMa W pepfaryBaHHA 3aCcTOCOBHUMWU € PisHi
MeTOAWN OOCAIMKEHHSA, 30KpeMa aHani3a OCBITHIX nporpam,
NOpIBHANBHUIM aHani3 TeKCTiB, aHKeTyBaHHs, cnisbecigy,
neparoriyHi eKCnepMMeHTn Ta KOHTeHT-aHani3. Tak, aHanis
OCBIiTHIX mporpam i3 dinonorii-nepeknagy Aonomarae
BM3HaYMTW, HacKinbkn nepegbadyeHo Ta BpaxoBaHO BCi
060B'A3KOBI pe3ynbTaT KOMMETEHTHICHOrO PO3BUTKY 30-
OyBauiB. [lopiBHANBHWI aHania TeKCTiB MNpPOBOAUTLCHA
perynspHo (3okpemMa Ha MaTepiani nigpy4YHuKiB, NOCIGHMKIB,
IHCTPYKLIN i HAaCTaHOB) sIK AOCNIMKEHHSA peanbHUX TEKCTIB,
CTBOpeHUX pinonoramu-nepeknagadyamm iHO3eMHOW Ta
pigHO MOBaMu, ANS BUSBMNEHHS W aHanidy ocobnmeocTen

© flcnHeubka OneHa, 2023
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MOBIEHHS i CTUM. 3acTOCyBaHHS aHKeT i npe3eHTauin-
HOro 3axucty poboTu cpinonorie-nepeknagadvis  LWoO0
IXHBOro AOCBiAY € aKTyanbHUM YHAacCMiAOK MPOXOMAKEHHS
nepeknagaubKoi MPaKTUKM M Ha Pi3HUX eTanax CamOOLLHKN.
MeparoriyHi ekcnepnMeHTn nepeabavaloTb yNpoBaaXKeHHS
Ta BIACTEXEHHS eMEeKTUBHOCTI KOHKPEeTHUX MeTofiB
HabyTTS HaBMYOK MOBIEHHA N pefaryBaHHA, 30Kpema Ha
OCHOBiI camoaHanidy n camonepeBipkn. KoHTeHT-aHani3
ansa dinonoris 03Hayae BMBYEHHS aBTEHTUYHUX MaTepia-
niB, HaBYanbHWX MOCIOHWKIB Ta iHWWX pecypciB, Npu3Ha-
YeHVX Ans PO3BMTKY Pi3HUX HAaBMYOK MOBIMEHHA Ta peda-
ryaHHsa. Li metoam € edeKkTuBHUMM Ans OTPUMaHHS
MOBHOLIHHOIO PO3YMiHHS NPOMECINHO OPIEHTOBaHOI KOMMNe-
TEHTHOCTI 1 HaBNYOK hinonoris-nepeknagadis.

PesynbTaTtn

Pos3BnTok komneTeHTHOCTI 3a00yBadyiB 3 aHrmifcbKoi
dinonorii Ta nepeknagy CyTTEBO 3aneXuTb Big YMiHHSA He
nvwe cTBOplOBaTM TeKCTM W 3abesnedyBatu nepeknag,
ane 1 peparyBatu Oyab-sIKMIA TEKCTOBUWA matepian. Tak,
CTPYKTYpHe pepfaryBaHHs nepefgbavae yBary [0 Takux
acnekTiB, K: CTPyKTypa, doopmaT, TOH, CTUIMb, iHTepBanmu,
3MiCT, BIOMOBIAHICTL MepenbavyeHoOMy TuMy TEKCTY OKpiM
nepeBipkM AKOCTI BWMKNAAEHHs CMUCIy; MeTa nonsrae B

TOoMy, WOo6 yBecb TeKCT ByB cnMCTeMaTU30BaHUN, y3roaxe-
HWA | yBignoBiAHeHU 3aBaaHHK. MoBHO-cMucnoBe pefa-
ryBaHHS O3Ha4ya€ nepeBipKy TEKCTY Ha TOYHICTb i y3roaxe-
HiCTb; aBTOp Ta/uM pegakTop KOPUrye NMUCEMHE MOBIIEHHS,
BMNPAaBMsE rpamaTtuYHi, NyHKTyauiviHi 1 opdorpadivHi no-
MUIKM Ta Moninwye 3aranbHy edeKkTUBHICTbL onybnikoBa-
Horo TekcTy (Learning Express, 2006). Kopektypa — ue
3aBepLlanbHUA eTan pefdaryBaHHs, OCTaTovyHa nepeBipka,
Wwob nepekoHaTUCs, L0 TEKCT HE MICTUTb MOMUIIOK i FOTO-
BUMA OO 3A4adi Ha OLiHKY, ANS NMUCbMOBOMO eK3aMeHYBaHHS
yn go nybnikauii.

Ouckycis i BUCHOBKMU

MpaBuna akagemiyHoOro nucbMa HeobXxigHO 3HaTVM Ans
NpodeciiHO KOMMETEHTHOrO pefaryBaHHA TeKCTiB. Tak, y
HaBeJEeHOMY HWX4e NpuvKNnagi, BigpegaroBaHOMy B Apyriv
KOMOHL, CrOCTepiraeTbCs BXMBaHHS 3aliMEHHMKa you Ta
noro noxigHMx dopm, 3actocyBaHHs MeTadopu find,
HaONULLKOBICTb CRiB, a TaKOX BIACYTHICTb KOM nicns
niopsgHOro peyveHHsa Ta nepen €gHarbHUM CroMyYHUKOM
and, SIKMM NOriYHO 3aMiHUTM Ha NpPOTUCTaBHWUI. Lli HIoaHCK
€ TUMOBMMM Hefonikamu, SKMX BapTO YHWKaTW B akaje-
MiYHOMY aHrITOMOBHOMY TEKCTi, TOOTO nepedpasyBaTy K,
Hanpuknag, y Apyrin KonoHu;:

MoyaTtkoBe dhopMyntoBaHHs

BigpegaroBaHe oopMyoBaHHs

When you call your U.S. bank you may find yourself speaking
to a customer service representative who is sitting in the
Philippines or Puerto Rico and when you need technical support
for your home computer you will probably get help from a
programmer in New Delhi.

When calling a U.S. bank, the person will usually speak to a
customer service representative in the Philippines or Puerto Rico,
but when technical support is needed for a home computer, help
will probably be provided by a programmer in New Delhi.

HepnoTpvmaHHsa npaBun cnocTepiraeTbes, BiATak, i B nepeknagi, o notpebye peaaryBaHHs:

MoyaTtkoBe hopMyntoBaHHs

Mepeknag

BigpegaroBaHnuii nepeknag

IcHytoui (— HasBHi) meToan HaBYaHHS
nepeknagadis He 3aBXAu [JornomMaratoTb,
ocobnmBo konmM MOTPIOHO npautBaTn 3

Existing methods for teaching translators
do not always help, especially when you
need to work with the elements of foreign

The common methods for teaching
translators do not always help, especially
when translation concerns elements of a

culture.

ernemMeHTamm iHO3eMHOI KynbTypu.

foreign culture.

Mpautotoum 3 TecTaMum MHOXMHHOTO BMOOpY (3 BapiaH-
Tamu Bignosiagi) (3okpema 3a 3paskom Purdue Online
Writing Lab) i kopurytoun nomunku (Learning Express, 2006)
Ha OCHOBi MOSICHEHOro Mmatepiany, CTYAeHTU NepeBipsAloTb
CBOI riNOTE3n WOAO0 MpUPOaM iHO3EMHOI MOBW, SIKy BOHU
BMBYaIOTb. X MOTPIGHO 3aoxo4yBaTW EKCNepUMEHTYBaTh 3
MOBOIO, LLI06 BOHW MOTI pOBUTY MOAATNbLLI KPOKM B HABYAHHI.

Tak, y 3asHayeHuX napax npuknagie crnocrepiraemo
npaBunbHUI NOpPAAOK cniB came y BapiaHTax a: (la) The
geothermal fields in Iceland represent a significant test
site for assessing the robustness of such methods./
(1b) A significant test site for assessing the robustness of
such methods is represented by the geothermal fields
in Iceland; (2a) The samples were thoroughly analyzed to
understand whether the anomaly had resulted from the
extraction process. / (2b) In order to understand whether
the anomaly had resulted from the extraction process, a
detailed analysis on samples was carried out; (3a) The
findings highlighted a lack of this kind of motor function
in patients with severe disabilities. / (3b) The findings
highlighted in patients with severe disabilities a lack of this
kind of motor function; (4a) The following equation
describes the circuit: ! (4b) The following equation
describes the circuit: ...; (5a) This will avoid discharging
around eight million tons of debris into the atmosphere in
2030. / (5b) This will avoid discharging into the atmosphere
in 2030 around eight million tons of debris.
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Omxe, iHpopmaTuBHO-Ni3HaBanbHi yHKUiT B HaBYaHHI
NiACUMIETLCA BUKOHAHHAM TakuMX 3aBOaHb: poboTa Hag
nomunkamu, Bubip MpaBUNbHOrO BapiaHTa i3 3anpomnoHo-
BaHWUX i NOSICHEHHS MOMWIOK. AKLWO CTyAEHTU He BYaTbCs
Ha noMurkax, TO BOHW He [JoKnagawTb 3ycunb, o6
yAOCKOHaNUTK CBOi CMocobu BMpaXKEHHsi came Toro, Mpo
LLIO BOHW MOBWHHI Hanucatn. MeTa poboTv Hag noMunkamm —
OOMOMOITU CTyAeHTaM 3p0o3yMmiTu, YCBIAOMUTU, 3anam'ata-
TV NpaBuna, Wwob NocTynoBO HABYUTUCH YHUKATU MOMMUIIOK,
a omke, HabyBaTu 3aranbHOi pinonoriyHoi Ta nepekna-
JalbKoi KOMMNETEeHTHOCTI.

TpaavuiiHO OAHIE 3 aKTyanbHMX i LUMPOKO OGroBOpHO-
BaHWX Npobriem y HaBYaHHi 3a NporpaMamu i3 ginonorii, ski
nepenb6ayaloTb nepeknag 0bOOB'A3KOBOK CKNagOBOW, Mpu-
HaWMHi BKMOYHO, € OLiHIOBaHHSA SKOCTI nepeknagy. Lis tema
PO3rNSAAaETbCA He nuwie MiHrBicTaMu-nepexknago3HaBLsaMu,
ane i npodpecinHnMmn axisusamu, Aki NpauoTb Y cdepi
HagaHHA nepeknagaubkux nocnyr. Hatenep € 6arato
06'ekTnBHO 1 cy6'ekTMBHO nNobyaoBaHUX Teopiln, nigxonis,
CyOXeHb Mpo Te, AKi napameTpu 3yMOBIIOIOTb AKICTb Me-
peknagy. ®inonorm Ta nepeknago3HaBui po3rnsAalTb
KaTeropii agekBaTHOCTI, eKBiBaNeHTHOCTI W HOpMW nepe-
knagy (KyseHko 2008; LWnak, 2005), To6TO KOHUEHTPY-
I0TbCA Ha TeopeTuyHii 6asi, ane TakoX CniBBIAHOCATb
MOHATTS i3 MpaKkTMYHMMM BMMOramu [0 nepeknagy W
3anMTaMmyM 3aMOBHMKA, L0 O3HAa4a€ CrnpsiMOBaHICTb Ha
NPaKTU4HY CKIagoBy.
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36inbweHHa macwTabiB nepeknagaubkoi  AisSrnbHOCTI
noB'a3aHe 3i BCeBiYHMM PO3BUTKOM i KOMBiHyBaHHAM Oara-
TbOX cdep, agxe MiKHaApOLHi BiQHOCUHW [aAl0Tb YUCIIEHHI
MOXIMBOCTi CTBOPHOBaTW HOBi HampaAMW MiXKHapOOHOI
cnisnpaui. OgHak Ansa ycnilWHOro 3aHATTA MNpodeciiHnM
nepeknagom OOHOro 3HaHHA MOB HeAOCTaTHbO. Tox Byno
po3pobneHo MeToaonoriYHi OCHOBY Nepeknaay, ski JoBONi
edeKTMBHO NPaKkTMKYTbCA B 3aknagax BULLOI OCBITU Ta
OpMYIOTb KOMMETEHTHUX daxiBLiB.

CyTTEBOIO CKNaloBOK KOMMETEHTHOCTI Nepeknagava €
BMiHHS YCBiOMIIOBaTW [OPEYHICTb BUKOPUCTAHHA nepe-
Knagaubkvx Npuiiomie, a TOMy HeoOXigHO po3yMiTucCa Ha
cuTyauiax iXHbOro sacrtocyBaHHs. PoarnsHemo nepekna-
Aaubki TpaHcdopmallii Ta ixHi BignosigHi npuknaau.

HopaBanns: Technology is advancing rapidly. —
Po3sumok mexHornozil 8idbysaembcs Ayxe weudKo.

AHTOHIMIYHUI nepeknag: She seldom visits us. —
BoHa maiie He npuxodumb 0o Hac.

KomneHcauia: His spelling was atrocious, something
like writing "unfortunatly" instead of "unfortunately”. — Mozo
opgpozpachiss byna xaxnueorw, Haeimb nucas "Haxasnb"
3amicmb "Ha xarnb".

KoHkpeTmsauis, ytouHeHHs: "Did you get the book?" —
"Tu Kynue niopy4YHUK?"

pamatuyHa 3amiHa: She is a great dancer. — Bona
4y3080 MaHUHoE.

OudepeHuiauisa, poapisHeHHsa: She noted the fine line
between a fine artist and a fine art collector. — BoHa
gi03Hayuia MOHKY 2paHb MiX eudamHuM XyOOXHUKOM i
KonekujioHepoMm o6pazomeopyo20 Mucmeymea.

eHepanisauis, ysaranbHeHHsi: She glanced at her
watch. — BoHa 2nsiHyna Ha 200UHHUK.

O6'egHaHHA: They struggled to explain those things
that they could not understand. — im eaxko 6yso
rnosicHUMU He3po3yMini pedi.

KanbkyBaHHs: She added him to her black list. —
BoHa dodana tio2o do ii "4opHO20 criucky".

BunyuyenHsa: She went to the local library. — BoHa
niwna e 6ibniomecxy.

Mogin, uneHyBaHHs: After studying in Paris, he returned
home in June. — BiH Hasuasecsi & [lapuxi. [losepHyscs
0o0oMy 8 YepEHi.

MepectaHoBka: Human rights are essential. — lpaea
JIIOOUHU 8aX/UBI.

CemaHTnyHa mopynsuis: She turned the key in the
lock. — BoHa eidiMKHYy1a 3aMOK.

3amiHa: The president must address the issue
immediately. — [lpesudeHm rnosuHeH HezalHO pO3-
8'A3amu ye numaxHs.

TpaHckpunuia: Microsoft launched a new update. —
"Malikpocogpm" sunycmura HO8e OHOBIIEHHSI.

TpaHcnitepauia: The Verkhovna Rada adopted
another resolution. — BepxoeHa Pada yxsanuna 4yepeosy
rocmaHosy.

Po3ymiHHA nepeknagaubkux MpuROMiB € 0COONMBO
aKTyanbHUM, KONM MAETLCA NPO MIKMOBHI Krille, ycTaneHi
BiQNOBIOHMKK; Hanpukrag: crnoBocnonyyeHHs developing
countries 3aBXau NepeknagacTbCs i3 3aCTOCyBaHHAM ne-
pecTaHOBKM, rpamaTM4Hol 3amiHn (Heocobosa copma Aie-
CrnoBa 3MIHIOETbCA Ha 0CO6OBY), AOAABaHHA (3alMEHHMKa
wo) i noginy dpasn 3 nosBOK MIAPAAHOTO PEYEHHSs:
KpaiHu, Wwo po3susaromsCs.

MpodeciiHa kKOMNETEHTHICTL € HeObXiAHOW Ansa nepe-
Knagaupkoi AianbHocTi. BoHa GyBae TakoX TexHiYHOw 1
MoparnbHo-ecTeTu4Ho. MNepeknagay mae 6yTn obizHaHUM
B 060X MoOBaXx, siki 3aCTOCOBYHOTbLCH Y NpoOLeci nepeknagy,
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i BMITU LWIBMAOKO 3iCTaBNATM IiXHi 3acobuM Ana  TOYHOI
nepegadi amicTty.

[na nepeknagaya BaXIIMBMM TakoX € BMIHHSA onepy-
BaTM cCuCTeMamMu aBTOMaTM30BaHOroO Mepeknagy Ta
3[4iMCHIOBATY OLHKY N pefaryBaHHSA nepeknagy, ypaxoBy-
HOUM NEKCUKO-CEMAHTUYHI, MOPEONOro-CUHTaKCUYHi, CTU-
nicTUYHI, opdorpadivHi, NyHKTyauiiHi Ta dyHKUiOHanbHO-
nparMaTuUYHi  acnekTu, a TakoX SBULA  MIPKMOBHOI
iHTepdepeHuii (KapabaHn Ta iH., 2003). Hanpuknag: Y Hux
byrno 6azamo-6azamo epaxeHb. — They had many, many
impressions. A He: They had many-many impressions;
However, she bought pears, plums, apples, apricots, etc. —
OdHak eoHa Kynuma epyuwi, cnueu, sibrmyka, abpukocu
mouwjo. A He: OO0HaK, 80Ha Kyrnumna epywi, crnusu, sibryka,
abpukocu, mowo; They spoke of duty and morality and loyalty
and creed. — BoHu 2oeopurnu npo 0606'si30k i Moparnb, i
8ipHiCMb, | NepekoHaHHs. A He: BoHu 2oeopunu rpo 0boe's-
30K | Moparib i 8ipHicmb | nepekoHaHHs, BoHa npaurosana 6
uit epyni aHimamopom. — She worked as a facilitator for the
group. A He: She worked as an animator for the group.

Lllogo MopanbHoO-ecTeTUYHMX SIKOCTER, TO nepekna-
haubka disnbHicTb 6asyetbcsi Ha pdoBipi. KopucTyBaui
nocrnyramu nepeknagy He MawTb 3MOMM NEPEBIPUTU AKICTb
BMKOHaHO! poboTn, a TOMYy MOBHICTIO MOKNagalTbCA Ha
3HaHHA cneuianicta. [MpauesgaTtHiCTb | CymIniHHe cTaB-
NeHHA Ao cnpaBu — Le 060B'A3KoBI cknaaosi npodeciiHoi
noBeiHKu1 nepeknagava.

[nsa nepeknagosHaBcTBa ocobnvBe 3HaAYeHHA MalTb
OaHi  KOMYHIKaTMBHOI MiHMBICTMKM LWOA40 0OCco6nmBOCTEN
nepeknagy MOBHOI KOMyHikauii, cneundikv npaMux i He-
NPSAMUX MOBHUX aKTiB, CMiBBiAHOLUEHHSI BUSBMEHOrO i Npu-
XOBa@HOTO CEHCY BWCIOBIIOBAHHSA, BMNWBY KOHTEKCTY 1
CuTyaUii CninkyBaHHA Ha PO3YMIHHS TEKCTY, a TakoX iHLKX
YMHHVKIB, O BM3HA4alOTb KOMYHIKaTMBHY MOBEiHKY mo-
AvHn. HepoctaTHa MoBHa Ta chaxoBa NigroToBka nepekna-
Aaya 3yMOBMIOE MPOSAB HEraTUBHOI, AECTPYKTUBHOI iHTep-
depeHLUii — NOMUNKOBOro MEpPEHECEHHS XapaKTEPUCTUK i
npaswn ogHiei MoBK B iHWY. HaouHo aBuLLe iHTepdepeHLii
NPOCTEXYETLCA B MalLMHHOMY nepeknagi. Hessaxatoun Ha
Te, WO 3 pokamMy aBTOMAaTU30BaHWIA nepeknag eBonoLio-
HyBaB [0 TOro, WO BiH 34aTHUMW CaMOCTIMHO pPobuTK
NEKCUKO-CEMaHTUYHI 3aMiHW, MOro BCE Le HE MOXHa MoB-
HICTIO BBaXkaTu JOCTaTHIM AN afeKBaTHOCTI nepeknagy
6e3 HanexHoro pefaryBaHHs!, OCKINIbKM B HbOMY CYTTEBOIO
npobnemoto € NposiBu iHTepdepeHL;i.

MuTaHHaMu  iHTepdbepeHuii  3anmanucs, 3okpema,
B. B. Animos, J1. |. BapanHikoBa, B. KO. PoseHuserr, €. M. Be-
pewariH, 3. Y. bngaros, P. A. Badees, J1. B. LLlep6a, K. K. Nna-
ToHoB, B.Il. Kapa6aH, O.B. Bopucoea, bB. M. Konogin,
K. A. KysbmiHa. [lecTpykTMBHa iHTepdepeHLia B nepeknagi
MOXe MpPU3BECTUM OO0 Pi3HUX BiAXWNeHb Bi4 opwuriHany, n
afeKBaTHICTb y TakoMy Mepeknagi nopyLlyBaTUMETbCS;
ane iHTepdepeHuil MOXHa YHWKHYTW, SKWO 3HaTU
ocobnuBeocTi i NposBy Mg Yac nepeknagy TEKCTIB Pi3HMX
CTUNIB i XaHpiB.

Tak, iHTepdepeHUis B MalUMHHOMY nepeknajgi we mMae
3HaYHUI NPOSIB HA CEMAHTUYHOMY pPiBHi, TOGTO MalUMHaA He
34aTHa po3ni3HaTU roNoBHY iAel HagaHoro marepiany, a
Lue CNpUYUHSIE W iHWI pisHOBMAW iHTepdepeHLii, 3okpema
nekcuyHy i rpamatuyHy. Hanpuknag: Lle dossonumes cko-
pomumu eHepeosumpamu, nofinwumu nocnayeu 0ns
crioxxueadie i 8 nepcrnekmusi 3MeHwWUMU rnaamixxku. — This
will reduce energy consumption, improve services for
consumers and reduce utility payments in the long run;
BigpenarosaHo: This will reduce energy costs, improve
consumer services, and eventually lower utility bills.
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Mpobrnemn MOXyTb BUHMKATM Ha piBHI ¢hpas, Kriwe ©
peyeHb. HaBegemo BignosigHi npuknaam: high school — suwa
wiKona 3amicTb cmapuwa wkosa, cmapuwi krnacu; UTHORIZED
PERSONNEL ONLY — JIMLLIE ABTOPU30BAHUI MMEPCO-
HAJT 3amictb CTOPOHHIM BXl4 3A6OPOHEHO.

MoHaTtTs "iHTepdepeHuia” B cydyacHUX niHrBicTUUI Ta
nepeknago3HaBCTBi TPAKTYETbCA [OOCUTb LUMPOKO W He-
OflHO3HauyHo. Pi3Hi nigxoan 00 BU3HAYEHHS TepMiHa BUKMU-
KaHi, 3 ogHoro 6OKy, Pi3HOMaHITHICTIO CUTyauill nposiBy
MOBHMX KOHTaKTiB, @ 3 [HWOM0 — CKMagHICTIO PO3MeEXy-
BaHHS MCUXOSONMYHOrO M JHMBICTUYHOIO acnekTiB MOBMW.
Y3aranbHiow4n YucneHHi nigxogu, MiHrBIiCTUYHY iHTepde-
PEeHLiI0 MOXHa BU3HAYUTU K CKNagHWWA npouec HeraTue-
HOro BMVBY OAHIEI MOBW Ha iHLWY, pe3ynbTaToM SKOro €
noMunkv B MOBI nepeknagy. HenpasunbHa iHTepnpeTauis
0O3HaK NeBHOI MOBM MOXe NMPU3BOAUTU A0 HEea4eKBaTHOCTI
B Mnepeknagi Ha BCiX pPiBHAX MOBHOI CUCTEMW. 3anexHicTb
KiflbKOX pPi3HOBMAIB MIKMOBHOI iHTepdbepeHLii Big ofgHiei
npuyrHn ("edpektT AOMIHO" 3 MO3MLiA NOCNIL4OBHOMO PO3LUK-
PEHHA ABULLA iHTEpdepeHLii B MexXax OAHiei CMUCNOBOI
OOMHWLI) CMNOHyKae nepeknagadiB MposBAATA peTenbHY
yBary A0 BCiX MOBHO-CMWCMOBMX acrekTiB maTtepiany Ans
nepeknagy. Tak, npobnemoto 3 "eekTom gomiHO" € 30epe-
XEHHS nopsaky cniB i cnocoby chopMynioBaHb nepLuo-
Axepena B LinboBi MoBi; Hanpuknag: LLjo6 damu Heobxio-
Hul sunyck npodykuii, 3aeo00 mas repelmu Ha HO8Yy mMex-
Hormoaito. — In order to provide the necessary output, the
plant had to switch to a new technology; BiapegarosaHo:
The intended output required some new technology.

AHani3 3HayeHHs1 croBa BUXIAHOI MOBW, BXWBAHOMO B
OKPEMOMY KOHTEKCTi, Ha cTagii TpaHcdopmauii Takoro cno-
Ba B KOHLEMT Yy CBiJOMOCTI nepeknagada 3 AoAaBaHHSM
BCi€i iHpopmaLii MpPo CyTHICTb LbOro Crnosa, a TakoX Ha
cTagii nepeTBOPEeHHs KOHLENTY Y BiAnoBigHe CrOBO MOBOH
nepeknagy, Mae Ha MeTi 3MEHLIMTWU KinbKiCTb BUMagkis
nposiBy MIXXMOBHOI iHTepdepeHuil nig 4ac nepeknagy;
Hanpwknag: iHOycmpis xonody — cold industry, a npa-
BUIbHO — refrigeration industry.

KoHuenTn KoXHOT MOBM MOXYTb ByTr eTHocneumdiYHi i
CBOEPIAHI, TOMY Mig Yac nepeknagy 6axaHo KopucTyea-
TUCS NULLE KOHLENTYanbHUMUN 3HAYEHHAMM LiNbOBOI MOBM,
SIKi B NEBHOMY KOHTEKCTi BM3HaYaloTb akTyarbHi 3HAYeHHs
cniB y MOBi nepeknagy. |3 BapiaHTHMX BigNOBIAHUKIB ne-
peknagy Bubip npvnagae Ha TOW eKBIiBaneHT, KM sikHal-
NOBHiLIE i HAMKOMNAaKTHILLE nepedae 3Ha4YeHHS BUXIQHOT
OAMHULI, He BCTYMNawuM y NpoTUPIYYS 3 KOHTEKCTOM, CTU-
NaAMU opuriHany 7 nepeknagy Ta HopMamu BXMBaAHHS CIiB
y TeKcTax i cuTyauisx BignosigHOro Tuny. FAKLWO X ekBiBa-
NIEHT nepeknagy Bce-TakM CynepeynTb BU3HAYEHOMY
CTUNIO LLINbOBOrO MOBMEHHS, Nepeknagad nig yYac pegary-
BaHHSA BOAETbCHA OO0 NEBHUX TEXHIYHMX 3acobiB, ogHMM i3
SKUX € NpUAOM CTUNi3auii; Hanpuknag: The motor will have
to be installed under shelters not to be exposed to bad
weather. — EnekmpodsuzyH HeobxiOHO ecmaHosumu rio
Hagicom 0Onsi 3axucmy 8i0 rnoeaHoi nMo200u; OAHaK Bif-
peparyBaTu BapTo Tak: EnekmpodsuzyH HeobxiOHO
ecmaHosumu i@ HaeicoMm, WO 3axuwae 8id ennusy
308HIUWHIX KTIMamu4yHUX YUHHUKIB.

Crunisauia — ue uinecnpsamMoBaHO MigKpecrneHe Hacni-
AyBaHHSA 0CcOBNMBOCTEN NEBHOrO CTWUMO 3 MeTOK 3anobi-
raHHs CTUMICTUYHUX NOMWMOK Yy nepeknagi (Banirypa,
2009). lMpuitom cTunisauii nepeadavae: NoriyHe BXMBAHHA
CniB i3 CUHOHIMIYHOIO psAAY; BUKOPUCTAHHA CTUMICTUYHUX
3acobiB: NOpPiBHAHHSA, MeTOHIMI3aLis, meTadopusalisi, ani-
Tepauis, HeuTpanisauis; TpaHchopMauinHUn nepeknag.
CTUniCTUYHI MOMUIIKM yCyBalOTbCHA 3a AOMOMOrOK BiATBO-
PEeHHs1 TOro X edekTy, Lo 1 B opuriHani, TO6To nepeknag
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Mae BMKNMKaTM B u4uTada (abo cnyxaya) aHanoriyHy
peakuito, HesBaXawun Ha Te, WO BOHa [OCAraeTbcs i3
3aCTOCYBaHHAM iHLIMX 3aco0iB.

3HaHHA Npo 0COBNUBOCTI KOXHOrO (OyHKLIOHaNbLHOro
CTUMIO, CMOMNYYyBaHICTb CTUNICTUYHUX 3B'A3KIB | HOPMU BU-
KOPUCTaHHSI CTUNICTUYHMX NPUAOMIB | 3acobiB JONOMOXYTb
YHUKHYTW HacnifkiB HeraTMBHOI CTUNICTUYHOI Ta, 3aranom,
NIHrBICTNYHOI iHTepdepeHLii Ha npakTuui. Wogo mauH-
HOro nepeknagy, T0 Noro HeobXiaHO peTenbHO BUYUTYBaTh
" peparyeaTim.

Omxe, akageMiyHi gUCLUMNNiHKM HaBYanbHOro nnaHy no-
BMHHI CTBOPIOBATM MaKCMManbHO CNpUSITIIUBI YMOBMK AnNs
Toro, wob manbyTHi daxiBui Habynu BaxnueBux ginono-
rYHMX 3HaHb i 3gibHocTen. 3MICT OCBITHLO-MPOdECINHOT
nporpamMu MOBWUHEH CNpUATU DOPMYBaHHIO MPOdECINHOI
ocobuctocTi manbyTHboro dinomnora, 34aTHOrO FOMYHO
MMWCINTK, CaMOOPraHi30BYBaTUCHA B CyYaCHUX YMOBaX, Ke-
pyBaTuCsl NpaBuramu, yHMKaTh MiKMOBHOI iHTepdepeHLii,
OOUINbHO 3acTocoByBaTM MOBHI  3acobu, Oytm komne-
TEHTHUM | KOHKYPEHTOCNPOMOXHUM.

AxkmyarnbHicmb 0OCHIDXEHHS BU3HA4YaeTbCs CyCninb-
HOIO Ta HayKoBOK NOTPeOOI B PO3yMiHHI 1 Y1OCKOHAMNEHHI
npoueciB 3abe3neyeHHst AKOCTi OCBITU B yMOBaX MNigBULLEH-
HA BUMOI PUHKY npaui Ta ctatycy YkpaiHu Ha MikHapon-
HOMY piBHi. Y KOHTeKCTi rnobanisadii Ta iHTepHauioHani-
3auii BaxnuBiCTb eheKTUBHOI NIAroTOBKM haxiBUiB y ranysi
dinonorii Ta nepeknagy crae KpuUTU4HOW. [ocnigkeHHs
CMpsIMOBaHE Ha BUW3HAYEHHS ONTMMarnbHUX MEeTOAIB i
HaBYanbHWX acnekTiB, sKi CMPUSIOTb PO3BUTKY HEOOXiOHMX
KOMMETeHUin Ana dinonoris-nepeknagayis, BpaxoBylun
Cy4acHi TeHAeHLUii B ranyssix MOBO3HaBCTBa, mepeknaay,
OCBiTM Ta po60TU 3 Byab-5IKOK TEKCTOBO iHhopmaLlieto.

Haykoea Hoeu3Ha [OCniOXeHHS Nonsrae B pO3LLUNPEH-
Hi  pPO3YMiHHA  BaXnMBOCTI  NPOCECINHO-OPIEHTOBAHMX
HaBYanbHWX KypciB, nepegyciM akageMiyHoro nucbma Tta
pedaryBaHHsA, 451 PO3BUTKY KOMMETEHTHOCTI dinonoris-
nepeknagadvis. Y cTaTTi HaronowyeTbcs Ha Gesnocepesn-
HbOMY B3AaEMO3B'AI3KY MK HaBYaHHSIM akageMmidHoro
nucbma, pegaryBaHHs Ta pO3BUTKOM NepeknagaubKux Ha-
BMYOK. |eTbCs Npo BHECOK y NejaroriyHy NpakTuky Ta Me-
TOOWYHE CMNPUSHHS KOHKYPEHTOCMPOMOXHOCTI hinornoris-
nepeknagadis Ha pyMHKY npad,.

TeopemuyHa 3Havyuwjicmb nonsdrae B cuctemartmaadii
W ysaranbHeHHi 3HaHb MNpPO B3AEMOAi aKagemiyHoro
nicbMa, peparyBaHHa Ta nepeknagaubKuX —HaBUYOK.
[ocnioXeHHs po3KpMBae KNIOYOBI acnekTy, WO BMMBaTb
Ha POpMYBaHHsSI BUCOKOSIKICHOrO npodpecinHoro daxisus B
ranysi cpinonorii Ta nepeknagy, i xapakrepusye TeOpeTUYHi
3B'A3KM MK HUMU. Lle MOxe cnyryBaTtu NiarpyHTaM Ans
PO3BUTKY HOBWUX MNefaroriyHMX i HaByanbHWUX MigxodiB y
ranysi METOAMKW BUKINaAaHHsa nepeknagy.

lpakmuYyHa yiHHicMb [OCMIIKEHHS BUSABMSETBCHA B
MOXIMBOCTI  BMPOBaAXXEHHS1 pe3ynbTaTiB Yy HaBYasbHi
nporpamu ang dinonoris-nepeknagadyis. BueueHHsa edek-
TMBHMX METOAIB HaBYaHHS akageMiyHoro nuceMa Ta pefa-
ryBaHHsl, SIKi CNpusiiOTb PO3BUTKY Mepeknagjaubkux HaBu-
YOK, MOXe BUKOPWUCTOBYBATMCS A1 BAOCKOHANEHHS KypCiB
i NigBULLEHHsT AKOCTI MPOdeCinHOI NiaroToBKM daxiBLiB.
PesynbTtaT gocnigXeHHs MOXyTb GyTn OCHOBOK ANs ne-
[aroriyHMX nopag i pekoMmeHgauin, cnpsaMoBaHUX Ha nig-
BULLEHHS1 e(PEeKTUBHOCTI HaB4anbHOro npoLecy B ranyssix
nepeknagy, HaB4aHHA iHO3eMHUX MOB i cpinonorii 3aranom.
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DEVELOPMENT OF STUDENTS' COMPETENCE IN ENGLISH PHILOLOGY AND TRANSLATION

Background.Ensuring quality education is recognized as a strategically important task, especially with the strengthened requirements in
the job market. Key factors in assessing the quality of education include learning outcomes and the learners' level of competence. Emphasis is
placed on the importance of specific educational and professional programs for achieving this goal, particularly in the context of philology with a
translation component.

Methods.Analysis and self-analysis methods were employed to study and assess the effectiveness of educational and professional
programs. Special attention was given to how academic courses, particularly of academic writing and editing, affect developing necessary
knowledge and skills for successful professional activities. It has been emphasized that academic programs in philology, including translation,
contribute to acquiring essential philological knowledge and translator skills as well as prepare learners for professional activities in other
philological areas, including foreign language teaching.

Results.The study has proved that multifaceted professional communicative competence is a key aspect of successful training for
philology learners. The requirements for this competence involve the ability to use lexical, grammatical, semantic, stylistic, and cultural elements
according to the reference situation in both oral and written forms of communication. Translation knowledge is crucial not only in applied
translation studies but also for understanding ways to avoid interference problems in learning and using foreign languages.

Conclusions.Theanalytical research highlights the necessity of a comprehensive competency-based approach to teaching in the field of
philology and translation. Educational and professional programs should create optimal conditions for developing essential knowledge and skills
and thus improving professionally oriented competencies. This approach helps learners effectively navigate specialization choices, become
professionals, and successfully work as translators, interpreters, and multicompetent linguists in various professional settings of using foreign and
native languages.

Keywords:philological competence, academic writing, editing, translation technique, interference, translation competence.
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SHAPING MODERN UKRAINIAN IDENTITY:
DEMIURGIC ACTIVITIES OF UKRAINIAN WRITERS

Background. The creative activity of Ukrainian word artists was an important component of the creation of Ukrainian
national identity during the 20th and early 21st centuries. The goal of this article is to investigate the dynamics and main stimuli
of the creative efforts of Ukrainian cultural figures in its connection with socio-political development (especially in part of the
national identity formation process) of Ukraine before and after 1991.

Methods. The following methods were used: content- and discourse analysis, historical-comparative analysis.

Results.Dueto Ukraine's long stay as a part of the Russian and Austro-Hungarian empires, the Ukrainian language factor
acquired exceptional importance for the formation of Ukrainian identity. No less significant was the existence of Ukrainian and
Ukrainian-language translated literature as a basis for the creation of a full-blooded Ukrainian spiritual and intellectual space,
without which the formation of a sovereign nation is impossible. The creativity of Ukrainian artists after 1991 is considered as a
reminiscence of the demiurgic efforts of the Ukrainian revival of the 20s and 30s of the XX century. Both periods became
exceptionally productive thanks to the personal efforts of Ukrainian artists, aimed at overcoming the "lethargic state" of
Ukrainian culture in pre-revolutionary times (before 1917) and during the years of the Soviet regime after the short revival.

The article examines those directions of Ukrainian cultural development that ensured the vitality and fruitfulness of Ukrainian
culture through the destruction of taboos imposed from the outside, prescriptions of an alien cultural canon and ideological
teachings; introduction of author's language innovations in artistic and translated texts; translation of works of a wide variety of
genres and styles. In the same context, the importance of the work of diaspora artists is emphasized. Special attention is paid to
the activities of foreign creators, whose work enriched Ukrainian cultural oecumen with the best intellectual achievements of
world importance; as well as those creators who made the Ukrainian cultural product accessible to a foreign audience through
the creation of anthologies, including bilingual ones.

The peculiarities of the demiurgic activity of modern Ukrainian artists in wartime after the beginning of Russia's large-scale
military aggression against Ukraine are also taken under considertion.

Conclusions. The socio-political processes of the country an influential factor and a stimulus for the individual creative
activity of Ukrainian writers, cultural figures and intellectuals. The nature of their creative activity closely correlates with the
process of formation of Ukrainian national identity.

Keywords: demiurge, creative activity, creator, Ukrainian national identity, Ukrainian culture, Ukrainian literature,

Ukrainian diaspora.

Background

The XX century became an exceptionally important
period for processes of shaping of modern Ukrainian
identity. During this time it went through transformations of
its status — from a "non-existence" in prerevolutionary
discourse of Russian Empire to a "quasi-existence" in the
discourse of the Soviet Empire, and after 1991 Ukrainian
identity reached the point when it was equalized with an
identity of the "subject of the state souvereignity."

The goal of this article is to investigate the dynamics and
main stimuli of the creative efforts of Ukrainian writers, cultural
figures and intellectuals in its connection with socio-political
development (especially in part of the national identity
formation process) of Ukraine before and after 1991.

Methods

To achieve the pointed goal, the methods of content
and discourse analysis as well as historical and
comparative analysis were used.

Results

The language factor played a leading role in these
transformations. Since the language was traditionally
perceived as the most striking feature of ethno-national
separateness (individuality) of the nation it became a
center point for crystalizing of the notion of the nation as
such. It is a well-known fact that when "it comes to national
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identity and self-determination, then in the most safety way
they can be proved by linguistic arguments since it is
precisely language which is given to every individual in its
perception as an inseparable part if his/her) self and as a
tool for categorization of the surrounding world according to
criteria own/alien" (Berezovenko, 2013, c. 332).

In this context it looks clear why Russian Empire used
to put such an enormous amount of efforts (134 bans on
the Ukrainian language over 400 years (Virchenko, 2011,
pp. 4-28) to prohibit the usage of the Ukrainian language.
The fact itself of its existence was in such a contradiction
with existential needs of the Russian Empire that no
wonder it tried hard through the prohibition of the Ukrainian
language to destroy Ukrainian identity, Ukraine's
subjectivity. These political tasks were not removed from
the political agenda of Russian Empire up to its
disintegration in 1917, they remained fully relevant during
the Soviet rule as well, and they are still not less important
for the current Russian regime, which pursuing them in the
most barbaric way — through the unprovoked full-scaled
military aggression started on February 24, 2022.

Two Russian revolutions — 1905-1907 and 1917 —
brought about the appearance of the Ukrainian Word in the
public cultural space. Specifically, when in 1904 "in order to
revise the acting decrees restricting the rights of

© Berezovenko Antonina, Onufrienko Olena, 2023
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inorodtsy" (Shevelov, 1987, p.44) the Head of the
Committee of Ministers of the Russian Empire Sergey Vitte
was authorized to execute such revision. For this purpose
there was a Commission of the Academy of Sciences
formed. The latter one released a note "On the abolition of
restrictions on the Little Russian printed word" (authors:
Eugeniy Korsh and Alexey Shakhmatov) which was
supported by the Russian Academy of Sciences (Shevelov,
1987, p. 44). Even with the recession of the revolution of
1905-1907 when the restrictions of the Ukrainian word
started to be applied again the February revolution of 1917
restored the liberation process of the public usage of the
Ukrainian language. This confirmed the right of the
Ukrainian nation to its subjectivity with all consequences
this fact presupposes.

Over all as of the beginning of the XX century Ukrainian
people existed in the power fields of two empires —
Romanov's and Habsburg's — which have made political and
language development of Ukraine inconsistent and uneven.

If in the borders of the liberal Austrian Empire Ukrainian
identity was supported by functioning of Ukrainian schools
and scientific organizations, by Ukrainian presence in the
Parliament, then within Russian Empire only the
revolutions of 1905-1907 and 1917 have pushed the
regime to abolish numerous restrictions of the Ukrainian
language and to recognize its existence officially.

After October 1917 Revolution the processes of
establishing of national and state identity and closely linked
to them purposeful policy of cultural and language building
started to unfold vigorously. The period of Ukrainian
Renaissance (1920-1930s) is rightfully called as a "golden
decade" of the Ukrainian linguistic thought. These years
were not just a period of the recovering of language, its
standardization and codification, but it was also time when
the linguistic tools for intellectual onward through massive
development of terminology, lexicography and establishing
of full-bodied scholarly discourse were taking place. The
center of this activity became an Institute of the Ukrainian
Scientific Language established in 1921, directed by
unique philologist Ahatanhel Kryms'ky. This institution
created ruffly 40 terminological dictionaries (out of which
only 15 were published) (Tyshchenko, 2019, p. 51).

In this light the existence of the Ukrainian diaspora
should not be undermined. The Ukrainians who emigrated
from Ukraine during XIX-XX centuries established
overseas numerous centers of cultural, scientific and
political life (for example — Shevchenko Scientific Society
(in many countries of Europe, America, and Australia) (Lev,
1972) or Ukrainian Free Academy of Sciences (Yevtuch,
2019, p. 548-550). Until the fall of the USSR certain cultural
forms were not just preserved but also developed in
diaspora. Here the unengaged political and scientific
thinking existed in plural forms. For example, the usage of
Kharkiv 1928 Orthography was cultivated along with
Ukrainian orthographies of 1946 and 1960. In emigration
Yuri Shevelov has created his principal for the shaping of
state and national identity of Ukraine fundamental linguistic
works — A Prehistory of Slavs: The Historical Phonology of
Common Slavic (1965) and A Historical Phonology of the
Ukrainian Language (1979). These works played a key
role in solving a scientific "problem of the origin of the
Ukrainian language" which Shevelov himself considered as
a "central theme and problem of his scholarly life"
(Shevelov, 2001, p. 278). In general, he believed that he
did no less for his realm (that is Ukrainian language,
literature, and culture) than Hrushevskyi did for the history
of Ukraine. He wrote about this: "I do think without false
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modesty that in my field | have done no less than
Hrushevs'kyi in his" (Shevelov, 1983).

Ukrainian identity of a Soviet type was a product of the
policy, which Shevelov defined as a "silky Russification".
In essence it was a legitimization of selected reduced
forms of a national self-expression. Practically it meant the
following: 1) absence of national elite, 2) insufficient
functioning of the national language, 3) lack or absence of
the urban forms of culture. Any manifestation of national
identity of Ukrainians that potentially could push them to
realize their "will to power" and consequently to act in the
direction of making the desirable happened were
purposefully oppressed by Soviet authorities.

Therefore, the declaration of the independence of
Ukraine became a trigger of the fulfilment with a real
content of all functions of the state, of the affirming of its
real sovereignty. In other words, it initiated the departure
from the image and from the role of the "younger
brother/sister" of "great Russian people”. In the realm of
culture it meant, first of all, the overcoming of Social
Realistic canons, genre, stylistic, and linguistic inferiority,
caused by the reduced modus of the existence of the
nation and national culture.

After independence the activiies of Ukrainian
intelligentsia — scientists, writers, publishers — appears as a
reminiscence of the 1920s-30s. Conquering the "lethargy
condition" of the Ukrainian cultural and political processes
of the Soviet times and pursuing the national renaissance
through the renaissance of the full-bodied functioning of
the national culture, Ukrainian creators crossed the borders
of the role of the "corps de ballet" of the power and started
to be a power itself, which changes World in the accessible
for it way, namely — through the creating of the cultural
space in models and dimensions which are univocal with the
newest impulses of the most progressive contemporary
cultures. In fact, the Ukrainian creative writers are becoming
creators — demiurges?, who do not "create in the World," but
who "create the World" while removing limitations of the
alien canons, overcoming restrictions and prescriptions of
alien political regimes which had been defined the ways of
the existence of Ukraine before independence.

As the consistent and conscious activity the demiurgy
was manifested in creative activities of Yuri Andrukhovych,
Victor Neborak and Olexander Irvanets. Well before the
independence (in 1985) they ‘institutionalized" their
activities through the founding of a celebrating poetry
group "Bu-Ba-Bu" (they even "distributed" the "positions"
there:  Patriarch, Procurator, Pidscarbiy). Through
Burlesque — Baboonery - Buffoonery this "poetical
institution" (no matter to what extend this institutionalization
was carnival) it positioned itself as the entity that is capable
to resist, stand against the seriousness, gravity, of the
official Soviet discourse. And it did. In the mirror of writings
of these "peripheral® — from the imperial point of view —
writers (yet it was so called Stanislav Phenomenon) the
different, non-peripheral, Ukrainian identity appeared. The
heroes of the writings of these authors are depicted as real
Masters of not only their native tongue (which appeared to
be not a rural, but great, sharp, and modern) as well as of
their homeland and at the same time they are absolutely
organically inscribed in the landscape of Europe, they

! The self-assessment of the Ukrainian writers’ creativity after 1991 as being
designed to create a "nominative-content space" of individual creators in a
"demiurgical way" and to avoid wrapping the home-land literature in a "neo-
populist shroud" was presented in two prefaces to Small Ukrainian
Encyclopedia of Current Literature, 1998: "The Return of Demiurges" by
Volodymyr Yeshkeliv and "The Return of Literature?” by Yuri Andrukhovych.
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express original thoughts in different foreign languages in
front of deeply interested Europeans etc.

The book Mala Ukrainska Entsyklopedia Aktualnoi
Literatury "Povernennia Demiurhiv' (1998) became a
manifest, formulated by its editors Yuri Andrukchovych and
Volodymyr Yeshkeliv on behalf of all Ukrainian creators,
that declared in absolutely alien for the Socialistic Realism
canon the mocking way of achieving the desirable for all
writers of new, free Ukraine's goal, namely — "to convert the
current cultural situation into the free future one." Deriving
from the postulate "The Text — it is Me!" the authors declared
the creation of the Selves, of Ukraine, of the World in texts,
and through texts, and beyond texts, as a mode of the
existence of independent Ukrainian Spirit and — broader —
of independent Ukraine. In such a way the creative writers
are equalizing themselves with the Creator since they
create, organize Ukraine-Text, leaving behind the canons
and taboos of Russian-Soviet existence of Ukraine.

The creators-demiurges of new Ukraine revise
canonical perceptions, rethink both: the creative heritage
as well as the personality of the symbolic figures for
Ukraine, removing from their images layers of the Social
Realistic "polish" and developing its own unengaged look
on Taras Shevchenko (Shevchenko, jakoho ne znayemo
by Hryhoriy Hrabovych (1996), Pop-Shevchenko: variatsii
na temu Shevchenka v suchasnij ukrainskij literaturi by
Tamara Hundorova (2011); Ivan Franko (Franko — ne
kameniar by Tamara Hundarova (1996); Lesia Ukrainka
(Notre Dame d'Ukraine. Ukrainka v konflikti mifolohij by
Oksana Zabuzhko (2007) etc.

But the canon is being transformed demiurgically not only
through the revision of "the established,” but also through
the inclusion into the cultural circulation of those creative
pieces that once were excluded (for example, the works of
Vasyl Stus) and through their well-grounded studying.

The image of Ukrainian text for which the "desirable
characteristics" according to the Soviet canon requirements
were: the modesty of desires, the charm of the rural
leaving, and, of course — the prescribed innocence of
characters and of the language they spoke, was liberated
from such "qualities" by new Ukrainian writers. The long-
lasting traditional taboos were destroyed, their relevancy for
Ukraine was objected. This objection was incorporated in
masterpieces' titles themselves. For example, Zabuzhhko's
novel was named The Field Research in the Ukrainian Sex
[Poliovi doslidzhennia z ukrainskoho seksu] (1997),
Solomiya Pavlychko's book was named Nationalism,
Sexuality, Orientalism: the Complicated World of Ahatanhel
Kryms'ky [Natsionalizm, seksualnist', orientalism: skladnyj
svit Ahatanhela Kryms'koho] (1999). By all means the
Ukrainian writers-demiurges were trying hard in order to
liberate Ukraine from simplistic, undemanding and,
consequently, un-perspective existential models, which were
imposed from the outside. The innocence of the Ukrainian
texts was taken by writers-demiurges as a sign of the
cultural fruitlessness. That is why the newest texts were
stuffed with a substandard, often made up by authors
themselves in order to compensate the lack of the proper
verbal means. The latter ones were not produced in a
natural way by the language system since Ukrainian was not
functioning on a full scale as an urban communicative tool.
The elements (words, phrases, plot schema, topics etc.)
which are related to the bottom of the human's body, its
sexuality, its fertility are being invented/introduced in the
texts in order to take away Ukrainian Text from the
boundaries of the frozen, unfertile Socialistic Realistic canon.
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The demiurgic nature of Ukrainian inteligentsia's
activities displayed not only in their texts, but also in the
institutional reformation of the cultural realm of Post-Soviet
Ukraine. In 1997 George Grabovych initiated the
foundation of the monthly intellectual magazine and
publishing house "Krytyka" that follows a model of "New
York Review of Books". This magazine became a space for
unengaged, free of prejudices thoughts exchange, a forum
for the dialogue between the intellectuals and the
Ukrainian-speaking community both: in and out of Ukraine.
In essence the "Krytyka" 's texts "formed" a space, where
the world is being thought in terms and categories which
are relevant for the most sophisticated intellectual search
of the present time. Through the publications of "Krytyka"
the discursive practice of Ukraine is being saturated not
only by brilliant ideas, but also by the brilliant names, such
as: Noam Chomsky, Umberto Eko, Slavoy Zhizhek, Jerzhy
Giedroyc, Andreas Kappeler etc. In this way the
symbolically valuable signs — which are the names of the
world-wide prominent authors — started to be perceived by
the audience as a part of their "own" cultural space. In this
manner the Ukrainian cultural reality is being taken out of
the paradigm of the subjugated, peripheral existence and
being included into the world cultural process on the
nominative-verbal level as well.

The similar tasks were solved by the publishing house
"Osnovy," founded in 1992 by Solomiya Pavlychko. At the
very beginning of the independence there were such
original works and translations published which the Soviet
type publishers would never accept for publishing at all.
Thus the release of the novel of David G. Lawrence The
Lover of Lady Chatterley in Solomiya Pavlychko's
translation was perceived by the audience as a symbol of
freedom and non-provinciality.

Discussion and conclusions

In general the realm of the translation became an
important sphere where the barriers that kept Ukrainian
culture (and consciousness) in provincial modus of
existence were overcame. In this aspect the work of
Michael Naydan appears exceptionally important. Through
his translations, thanks to his efforts as an editor and a
collector the understanding of Ukraine itself, of Ukrainian
plots, images, genres is becoming a part of cultural
dynamics of the English-speaking, predominantly
American, world. Ukraine, mirrored in the palette of the
selected writings of the bilingual poetry ontology A Hundred
Years of Youth, edited by Olia Luchuk and Michael Naydan
(2000) does not seem to be neither an echo of the
"neighbor's" literature nor an embodiment of the permitted
sentiments dictated from the outside. It is quite opposite. It
transmits original emotions taken from everywhere -
through the connection in kaleidoscopic plurality of "other
realities". It is not for nothing that the ontology transmits not
only the "snow-ball sound" (kalynove zvuchannia) of the
Ukrainian poetry, but also provides a reader with a
possibility to sense how the poetry develops, how it
absorbs the sounds of other cultures, how it transforms
scheme (from surah to haiku) of the creative assimilation of
the distanced cultural ecumenes.

After 1991 the Ukrainian intellectuals, creative writers
similarly to Ukrainian intelligentsia of times of the Ukrainian
Renaissance of 1920s-1930s play a role of demiurges —
active "re-animators" and "creators" of the spiritual and
cultural development of Ukraine. They try to fulfill lacuna in
cultural forms and compensate the lack of anything Ukraine
needs by their personal efforts.
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The demiurgy of artistic writers became an even
brighter phenomenon during and after Maidans (of 2004
and 2013-2014). Before the Maidans and war, the activity
of creators was largely filled with "creating life" in the text,
saturating the national text with a life-giving national-
creative enzyme, filling the text with the most demanding
shades of colors and overtones of sounds that give the
national culture uniqueness, full-bloodedness, vitality.

Maidan 2013-2014 and Russia's war against Ukraine
which has started in 2014 changed the life of Ukraine and
the lives of Ukrainian artists. Serhiy Zhadan evaluates first
months of the war as a time when "the very thought of
turning all of this into literature was repulsive..." (Zhadan,
2022); Yuri Andrukhovych describing his perception of the
war in its beginning in a similar way: "for a certain time it
was impossible to sit at home and continue writing"
(Baranovska, 2022).

The life itself became a "text" — more unexpected than
the most stunning postmodernist text. The artists, who are
very different in the nature of their work, left the artistic text
behind as a space, where the personal potential of the
creative individual is asserted, and, stepping out into the
life itself, immersed themselves in its creation in the most
direct way. The war turned them into "ambassadors of
Bucha"! in words of Oksana Zabuzhko (Zabuzhko, 2022,
2022). They have become "volunteers of the information
front," (Zabuzhko, 2022) who tell the world about the war
by Zoom, Skype, YouTube, telephone etc. — all possible
methods of modern global communication, creating a
multilingual daily Ukrainian, Own, Truthful narrative about
Ukraine after February 24, 2022. The war exposed the
dominant of the creative activity of Ukrainian writers — and
it revealed exactly that aspect of it, which we call demiurgic
without any irony. That is, one that is primarily aimed at
creating something that lies outside the scope of the needs
of narrowly authorial self-realization. It recedes into the
background. In the first place is what Ukraine urgently needs.
It becomes a leading stimulus for Ukrainian creators today.

The socio-political processes of the country an influential
factor and a stimulus for the individual creative activity of
Ukrainian writers, cultural figures and intellectuals. The
nature of their creative activity closely correlates with the
process of formation of Ukrainian national identity. One can
state that under the circumstances of the turbulency in
society the socio-political factor is becoming the determining
factor for the nature and direction of the activities of
Ukrainian creators.

Authors' contributions: Antonina Berezovenko — conceptuali-
zation, methodology, writing original draft, and editing; Olena
Onufrienko — conceptualization, methodology, writing original draft,
and editing.
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®OPMYBAHHS CYYACHOI YKPA'_I'HCbKO'I' IDEHTUYHOCTI:
OEMIYPT'TUHA OIANbHICTb YKPAIHCbKMX MMCbMEHHUKIB

B c Ty n. Teopyicmb ykpaiHcbKux Mumuyie crioea 6yna 8ax/1ueoro Ck1ado80H MEOPEHHS1 YKpaliHCbKOI HayioHanbHOIi ideHmu4YHocmi ePodoex
XX —noyamky XXI cm. Mema cmammi — docnidumu AuHamiKy i OCHO8Hi cmumMynu meopyoi disnbHocmi disivie yKkpaiHCbKOI Kynibmypu y ii 36' 3Ky i3
cycninbHO-NoMiMu4YHUM Po3euUMKoOM, ocobs1u80 8 YacmuHi npoyecy ghopmyeaHHs1 HayioHanbHol ideHmu4Hocmi, YkpaiHu do ma nicnst 1991 p.

Me Toau. BukopucmaHo maki MemoOu: KOHmeHmM- i QucKypc-aHasi3, icmopuko-nopieHsANbHUU aHai3.

PesaynbTaTtu. Yepes mpueane nepebyesaHHs YkpaiHu y cknadi Pocilicbkoi ma Aecmpo-Y20pchbKoi imnepil yKpaiHcbKuli MOBHUU YUHHUK
Habye 8UHSIMKOB020 3Ha4YeHHsI Onisi popMyeaHHs1 YKpaiHCbKOI i0eHmu4yHocmi. BidnoeioHo 3HaYuMum ¢hakmopoM ¢hopMyeaHHs1 oCmMaHHbLOI 6ye i
po38UMOK yKpaiHCbKOI slimepamypu (30kpema U yKkpaiHOMo8HuUXx nepeksadie) sik OCHoeuU OJisi ME8OPEHHS MOBHOKPOBHO20 YKPaiHCbKO20 GYX08HO-
iHmenekmyanbHo20 npocmopy, 6e3 K020 HEMOXJIUee CMaHOoBJIEHHSI CyeepeHHOI Hauyii. 3okpema, meopyicmb yKpaiHcbkux mumuie nicns 1991 p.
po32nsidaembcs sIK peMiHicyeHyis demiypailiHux 3ycunb yKpaiHCbKo20 8i0podxeHHs 20—30-x pp. XX cm.

Ob6udea nepiodu cmasniu 8UHIMKOBO NPOGYKMUBHUMU camMe 3a83siku 0CObUCMICHUM 3yCUnnsiM yKpaiHCbKUX Mumuie, cripsiMogeaHuUM Ha nodo-
NaHHA " nemapeiliHo2o cmaHy' yKpaiHcbKol Kynbmypu y nepedpegositoyiliHi yacu ma e poku padsiHCbKO20 pexumy nicssi po3cmpinsHo20 eidpo-
O)xeHHs1. Po3ansidatombcsi mi HanpsiMKu YKpaiHCbKO20 KYJ1IbMypHO20 PO38UMKY, siki 3abe3nevyeanu eimanbHicmb i nniOHicmb YKpaiHCbKOT KyJlb-
mypu 4yepe3 pyliHyeaHHs] 3308Hi HaKUHeHUX maby, npunucie HermumMomMoz20 KyJibmypHO20 KaHOHY, Yy)XopiOHuUx ideosio2iyHUX HacmaHoe; ynpoea-
O)XeHHs1 a8MOPCbKUX MOBHUX iHHOo8auili y xyO0o)xHi ma nepeknadHi mekcmu; nepeknad meopie Halipi3HOMaHiMHIWoOI xaHpoeoi ma cmusiboeoi
HanexxHocmi. Y yboMy x KoHmekcmi nidkpecnoemscsi saxnusicmb dopobky mumuyie diacnopu. Ocobnuea yeaza npudinsembcs disnibHocMi 3a-
py6ixxHUX meopuyie, yHacniook sIKoi yKkpalHCbKa Ky/ibmypHa olikyMeHa 36a2avyyembCsl KpauwyuMu iHmenekmyansHUMu 3006ymkamu ceimoeo2o 3Ha-
YeHHSI; @ MaKoX mux meopyie, Xxmo pobums yKpaiHcbKuli KynsmypHuii npodykm docmynHuM Oss1 iHo3eMHoi aydumopii Yyepe3 cmeopeHHs1 aHmo-
noeiti, 3o0kpema deomMoeHux. Po3ansiHymo makox ocobsueocmi demiypeiliHoi disnbHOCMI cy4acHUX yKpaiHCbKUX Mumuyie y e0oeHHuUlU 4ac nicns
noyamky wupokomacwma6bHoi 60eHHOI azpecii Pocii npomu YkpaiHu.

B u cHoBEKM. Coyio-nonimuyHi npoyecu KkpaiHu € ennueoeum ¢hakmopom i cmumysiom iHOueidyanbHOi meopyol akmueHocmi yKpaiHCbKUX
nucbMeHHUKie, KynbmypHux Ois4yie ma iHmenekmyanie. Xapakmep ixHb0i meop4oi akmueHoOcmi MiCHO Kopestoe 3 NpoyecoM ¢hopMyeaHHs YKpaiH-
CbKOi HayioHanbHoI iGeHmu4yHocmi.

KnwuyoBi cnoBa: demiype, ykpaiHCbKa Kynbmypa, HayioHasibHa i0eHmu4yHicmb, yKkpaiHCcbKa limepamypa, ykpaiHcbka diacriopa.

ABTOpM 3a8BNSAIOTb NPO BiACYTHICTb KOHAMIKTY iHTepeciB. CnoHcopy He Bpanu yyacTi B po3pobreHHi AOCMiMKeHHs; y 300pi, aHanisi uun
iHTepnpeTaLii AaHuX; y HaNnUCcaHHi pyKonucy; B pilLeHHi npo nybnikaLito pe3ynbTaris.

The authors declare no conflicts of interest. The funders had no role in the design of the study; in the collection, analyses, or
interpretation of data; in the writing of the manuscript; or in the decision to publish the results.

ISSN 1728-2683 (Print), ISSN 2079-9101 (Online)


mailto:kumlk@gmail.com

~122 ~ B 1 C H U K KuiBcbkoro HauioHanbHoOro yHisepcurerty imeHi Tapaca LleBueHka

YOK 821.111-313.1.09Hew
DOI: https://doi.org/10.17721/if.54.23.16
Moamuna ®EOQOPAKA, kaHa. dinon. Hayk, Aou.
ORCID ID: 0000-0003-0987-9544
e-mail: fedoryaka.lyudmila@gmail.com
KpuBopi3bkuin gepxaBHUM negaroriyuHnn yHiBepcuteT, Kpuun Pir, YkpaiHa

CMNELM®IKA TA ®YHKLIII IATUHOMOBHOIO AUCKYPCY Y NPO3I
"BOXEBUIbHOIO NrPEKA”" TOMACA HELUA

BcTyn. PosansHymo cneuyugiky pyHKUioOHy8aHHs1 J1lamuHOMOBHO20 OUCKYpCy Yy meopyocmi €/lu3aeemuHCbKo20
nucbMeHHuka-camupuka Tomaca Hewa (1567-1601?). PomaH "Hewacnueuli maHOpieHuk' (1593) i namgpnem "[lipc
Beszpowosuli" (1592) nocmanu npedmemom docnidxeHHs1 & uili po3eidyi 4yepes me, wo e Hux Hew Halivyacmiwe
nocnyzoeyemscsi 1JamuHOMOBHUMU ceHmeHuyismu 3 "Jlro6oeHux eneeil" Oeidis. Knacu4Ha 2ymaHimapHa oceima e koneodxi
CeHm-[)oHc, wupa 3ayikaesieHicmb aHMuU4HOI Jlimepamypotro U Kysibmyporo, eiOMiHHe 3HaHHSI JlamuHU SUK/UKanu rnosiey
JlamuHOMOBHO20 Hapamusey y (io20 meopax, i Ui x ¢ghakmopu dornomoznu eusHayumu ocobnueocmi io20 euKOpUCMaHHS Y
camupu4Hux meopax T. Hewa.

MeTtoaw. [Ons eusHa4yeHHs1 crieyudbiku JamuHOMOBHO20 OUCKypcy y deox meopax T. Hewa eukopucmoeyeanucsi pi3Hi
memodu. lMpiopumemHumu Ons nimepamypHO-KPUMUYHO20 OCMUCJIEHHSI meKcmie 6ynu aHanimuyHul, cuHmemuY4Hul i KyJsb-
mypHo-icmopuyHuli Memodu. [nsi aHanizy o6paHo mekcmornogidHul, cmunicmu4Hul, 6io2pagiyHull i iHmepnpemauiliHull me-
modu G0ociOKeHHS.

Pe3ynbTaTu. lidkpecnroemscs, wjo ynobrieHum aHmu4yHuUmM knacukom Hewa 6ye Oeidili, yumamu 3 noemu4HuUx meopie
K020 36a2ayylombs meKkcmosy mkaHuHy 6inbLwocmi meopie aHanilicbko2o NucbMeHHUKa. IXHe 3acmocyeaHHs sickpaeo ceid-
qums npo epyoduuito, eHyukoneduYHicmeb 3HaHb i Heeu4eprHy meop4y eHepzito 00HO020 3 Halipo3yMHiwuXx i3-MOMiX "university
wits". OOHak, 205108 HOIO Memoro cmammi 6ys10 ecmaHoesieHHs1 posii Ogidicsux eucnoentoeaHb y Heweeux meopax.

BucHoBKkU. AHani3 dekinbkox ¢hpazmeHmie i3 32adaHux meopie aHaiilickko2o aemopa Ao3eosiue 3pob6umu 8UCHOBOK
npo me, w0 JIAMUHOMOEHI 3alo3UYeHHsI nompanisiliome Yy 3ajleXxHicmb 8i0 camupuyHOi cmuxii aH2l1o0MO8HO20 Meopy,
yHacslidok 4020 empayaromb npumamMaHHuUll opuz2iHanbHili eepcii emouiliHuli i npazmamu4Huli cmucnu U no4YuHarOMb

pyHKYioHyeamu sik iHmeHcudghikamopu aemopchbKUX camupu4HuUXx imrnepamusis.

KnwuyoBi cnoBa: sjamuHomoeHuli duckypc, Tomac Hew, Oeidiil, "Hewacnueuii maHopieHuK', "[lipc Be3zpowoeul",

camupu4Ha rnoemuka.

Bctyn

€nu13aBeTUHCLKOro nucbMeHHnka Tomaca Hewa (1567—
16017?) y HaykoBMX Komnax 3HawTb 34ebinblworo sik Tana-
HOBWUTOrO caTupuka. | Le nonpu Te, WO cam BiH "Hikonu He
BXMBaB cnoea "catmpa" i He Ha3uBaB CBOiX TBOpIB
catmpuyHummn” (Stern, 2017, c. 180). Lie 3a Hboro 3pobunu
koreru no nepy: P. [piH Ha3BaB oro "aHrnificbkum HOBe-
Hanom", a T. [lekkep — "rocTpocCniBHUM caTupukom". Ynpo-
[OBX KOPOTKOiI MpodhecinHoi kap'epy Hew nnigHo npauto-
BaB i CnoBHa BMNpaBOoOBYBaB Ui MovecHi nepudpasu.
[ecaTb pi3HOXaHPOBUX TBOPIB, Y KOXHOMY 3 SIKUX BiH NO-
pi3HOMY AEMOHCTpYyBaB CBOK CaTUPUYHY Bi3il0 TOroyacHoil
OINCHOCTI, MOXYTb CRyryBaTu MiATBEPOXEHHSM WOro ma-
ricTpanbHOro amnnya nMCbMEHHWKa-camupuka. Bukpu-
BanbHi namMdnetTM npuHecnn WNOMYy LIMPOKY MOnynsap-
HiCTb,ane BOAHOYAacC, 3a TipKOK IpOHie Joni, 3asganu
LIKOOM SIK MO XMTTHO, Tak i nicns cmepTi: y 1599 p. yci noro
TBOpU Oynu cnaneHi, Apyk HOBUX 3abopoHeHui, a Hew npo-
TSrOM TPbOX HACTYMHKX CTOMITh OYB NOBHICTIO 320y TVM.

Mema ctatTi nonarae y BCTAHOBMEHHI crneundikn i
(bYHKLOHaNbHOCTI NMaTUHOMOBHOIO AMCKYpCY, WO penpe-
3€HTOBaHWM Y Pi3HOXaHPOBIN TBOPYOCTI €ENN3aBETUHCHLKOIO
catnpuka Tomaca Hewa.

Oans10 nimepamypu. PeiHkapHauis Moro nitepaTypHoi
nocrati posnoyanacsa nuwe HanpukiHui XIX ct. 3aBgsaku
3ycunnam  3apyOikHUX | BiOYM3HAHUX NiTepaTypo3HaBLiB
XX i XXl ct. (P. XoBapTy, P. b. Makkeppoy, E. A. benkepy,
B. P. Oesicy, [x. Ixyccepangy, [x. CtiHy, M. Cy3yki,
k. Ti66apay, Ox. Ctiny, 1. M. Npueanosin, 1. 0. ®eno-
psui), TBopuui reHe3auc, BHecok Hewa y dopmyBaHHs
€nmM3aBeTMHCbKOI Tpaauuii "novel" Ta po3bymoBy enusa-
BETUHCLKOTO namdreTy 3apa3 MOXHa BBaXaTu BMBYE-
HumK. TpoTe Aoci 3anuwaloTbes SKWO He 6ini nnamu, 1o
neski GiorpadpivHi Ta 34€6inbWOro TBOpYi NlakyHW, 3anoB-
HEHHs SIKUX cnpusiTumelrle Ginbl rmbokomy i BcebivyHoMy
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OCMWCINEHHIO MOro TBOpYOi nepcoHanii. OgHa 3 Takumx
nporasnuH — NaTMHOMOBHI 3aN03nYeHHs1 y TBopax T. Hewa.

MeToau

[Na JOCArHEHHs Ui€el MeTU BUKOPUCTOBYBamnucs PisHi
metoaun. [lpiopuTeTHUMKM Anst  niTepaTypHO-KPUTUYHOIO
OCMMUCINEHHS poMaHy "Hewiacnmeuin maHgpiBHUK" i namd-
nety "Mipc besrpoLounin” 6yno obpaHo aHaniTUYHWUIA, CUH-
TETUMHUIA | KyNbTYpHO-iCTOPUYHMI MeToau. Ons aHanisy
UMX TBOpPIB Yy pPO3pi3i ocobnmBocTen i pyHKLiOHANbHOrO
NpU3HaYeHHs1 NaTUHOMOBHMX 3ano3n4YeHb BMKOPUCTOBYBa-
NNCSt TEKCTONONYHWIA, CTUNICTUYHUIA, BiorpadpivHmi i iHTep-
npeTauiiHun MeToau.

PesynbTaTtu

Oppasy Tpeba 3a3HaumTy, WO NpeacTaBneHi naTnHOK
CeHTeHUil NOMITHI HaBiTb nig 4ac nMo4aTKkoBOro O3HaMOM-
NeHHs 3 poboTaMu aHrMiNCbKOrO NMUCbMEHHUKA. Y LbOMY
nnaxi BiH conigapusyetbcs 3 6baratbma koreramu no nepy.
®YHKLiOHYBaHHA NaTUHOMOBHMX 3amno3n4eHb Yy TBOpax
€NM3aBETUHCBKNX NUCbMEHHUKIB Biga3epkantoe npobnemy
3aCBOEHHSI @HTMYHOI crnaglWmMHU TOro4YacHOK aHrMiNCLKO
KynbTypoto. 3anyyeHHs naTvHW [0 aHrfIOMOBHOrO niTepa-
TYpHOro HapaTuBy BigbyBanocs Hacamnepes y npoueci 6es-
nocepenHbLOro 3HaoMcTBa 3 AaBHIMWU TEKCTaMu, a came Mig
Yac BUKITaAaHHSA M LUMPOKOTO 3ararnbHOro BXWUTKY NTAaTUHCLKOI
i rpeLbKoi MOB Y Pi3HMX cdhepax CyCnifIbHOro XUTTS.

IHTepnpeTauii Ta nepeknaguM aHTUYHWX TBOPIB aHrno-
MOBHUMW aBTOPaMu BUSIBUIINCS 3HAYHO pe3ynbTaTuB-
HILULMMK  LWINSIXaMU NMPOHUKHEHHSI aHTUMYHOI CcrhaglWmHU B
KynbTYpHi 1 akageMiyHi ocepenku. ManicTtpu XygoKHbOro
cnoBa Haguxanuce 6e3cmepTHUMUM TBOpPiIHHAMYK  OBigist,
Beprinis, lopauis, CeHekn, TepeHuisa. OpieHTauia Ha
CeHeky, Hanpuknag, BigvytHa B "lcnaHcbkin Tparegii™
T. Kiga (1587), nipuui T. NNogxa, gpamaTyprii B. Lekcnipa.
1566 p. B. EngiHrtoHom 6yB 3aiicHeHun nepeknag "3orno-
Ttoro Ocna" Anynes, a y 1567 p. — nepeknag "Metamop-
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¢o3" Osigia A. l'onaiHrom. Croxetu [aBHbOrpeLbkuX i na-
TUHCBKMX Tparedin i komegin, WO crovaTtky CTaBuiuCb Y
CTYOEHTCbKUX TeaTpax, 3ro4oM BUKOPUCTOBYBaNunch npoge-
ciHumun nitepatopamn. Hanpvknag, "Cando i ®ao" k. Jlini
(1580) € ppamaTtndHO Ppo3pobrieHoo Bepcielo OgHOro 3
enizogiB "MeTtamopdo3" Osigia. Ak 3asHavae H. M. TopkyT,
"aHTUYHY (inocodito y CBIAOMOCTI €nM3aBeTUHLB YOCO6-
noBanu Hacamnepepq [natoH i ApicToTenb, pUTOpPUKY —
ApicTtoTtens, LiuepoH i KsiHTiniaH, ictopiorpacito — TiT JliBin,
Mninin Ctapwwn i Mnytapx" (TopkyT, 2000, c. 51).

Tox, Ak 6a4MmMo, nonynspHi ToAi aHTUYHI aBTOpPW, CHo-
XeTn ” obpasu KnacuyHoi nitepaTypy BUSBUIMUCA MiLHUM
niTepatypHuM yHOAaMEHTOM, Ha SIKOMY BMPOCTanu TBOpU
nisHLopeHecaHcHUX men-of-letters. OgHUM i3 TakMX MUCbMEH-
HukiB 6yB i Tomac Helw, skomy HanexuTb po3pobka nepco-
HanbHOro anropuTMy 3ano3nYeHHsT 3 aHTUYHUX OXXepen.

Ouckycifa i BACHOBKMU

Ha BigmiHy Big cBoi TBOp4YMx nobpatumie, BiH He OyB
nPSAMUM iHTEPNPETaTOPOM [aBHiX CIOXETIB i MigiB. Y noemi
"Bubip koxaHok" ("The Choice of Valentines", 1593) Hew
BAaETbCA [0 iHTepnpeTauii OsigieBoro cioxeTy npo Be-
Hepy i AZoHic, ane BoHa BigbyBaeTbCcsl Yepe3 nocepen-
HuuTBO noemu B. Lllekcnipa "BeHepa i AgoHic", To6To ane-
ntoe Hew 6Ginbwe go LWekcnipa, Hix go OBigis. Y ogHomy 3
enisonie 6ypnecky "Hewesa nicHa ixa" ("Nashe's Lenten
Stuff’, 1599) Hew nepeocmucnioe nereHgy npo [epo
i Neangpa, ane BogHo4ac npsmMo anente go Teopy "lepo
i JleaHgp" Bigomoro TorovacHoro nitepatopa K. Mapno,
AKUIA OO LbOro CKOpUCTaBCA BigoMuM ctoxkeTom OBigisi.

Tomy, BoueBMAb, Y MWUTaHHI HacnigyBaHHSA >XaHpy Ta
CIOXKETY aHTMYHOI niTepatypu T. Hew Hagae nepeBary
peinmeprnpemauii OBigieBMUX CIOXKETIB Kpi3b MpU3My BXe
HanMcaHuX TBOPIB CBOIX Cy4acHUKiB. Y BuMnNagky 3 Micpom
npo lepo i Jleangpa B Oypnecky Hewa 3anuwaetbca
HEe3MIHHO NnuLle iges, a caM aHTUYHUK Mid, Wo mMae epo-
TUYHe 3abaBpneHHs y TBOpi Mapno, HabyBae gdiamet-
panbHO iHWOI KOHOoTauil i cnyrye npunomom peanisadii
CaTMPUYHOI Bi3il aHrMINCbKOro CoLiyMy B OCTaHHbOMY TBOPI
nucbmeHHuka (Pepopsika, 2023). | 3 michom npo BeHepy i
ApoHica cutyauia cxoxa: y 1953 p. lUlekcnip Hanucas
poMaHTU4Hy noemy "BeHepa i AfoHic", ocHoBa sikoi — OBi-
OieBUIA CIOXET MpOo KoXaHHs, a Hew y ubomy X poui Ha-
nucaB nopHorpadiyHy noemy "Bubip KoOxaHOK', y sKii
ideTecs Npo BiABIAMHW OOHVMM MOMOAWKOM OYAMHKY pO3-
nycTn, a po3beLleHiCTb aHIMINCBKUX KIHOK € KITHO4OBO
npo6nemoto. Konu nopisHoBaTN COLOKYNbTYPHI 0GCTaBu-
HMW W niTepaTypHi akTopy TBOPEHHs Has3BaHWX MoeM
Lllekcnipa i Hewa, To BMHMKAE NpuNyLLEHHA NPO noemy
OCTaHHbOrO sk Taky cobi "Bignosigb Lekcnipy", ayxe Biag-
naneHui nepecniB abo HagiTb TBip, SkOMy Hell amaraecs y
NnoeTn4Hin mancTtepHocTi 3 Lekcnipom. O4yeBuaHO oaHe —
BIACHOK iHTepnpeTauield aHTUYHOrO CHOXKEeTYy Luen TBip
Ha3BaTW HaBpSA4 YN MOXHA, a peiHTepnpeTauielo 3 MeTo
BMKOPUCTaHHS KIMACUYHOIO CHOXETY SIK iHCTpyMeHTa Hewwe-
BOi KPUTUKN — TaKWin BUCHOBOK BUrMNsgae Ginbl nNpuiHAT-
HUM Y KOHTEKCTi MOro amniya nucbMeHHUKa-caTupmka.

LLlogo npsiMozo 3ano3nyeHHst aHTUYHOI Kacuku, To, Ha
Haw nornsag, 6inbw uikaBum i 3Havywum ansa T. Hewa
Oyno yumysaHHs i3 Knacu4HUx TBOPIB. TpaauuinHo Ans
€NM3aBeTMHCBKOI A00W Taki UMTYBaHHS BMKOHYBanu porib
"MIiCTKa" MiX pPi3HUMM KynbTypamu i kaHany 30epexxeHHs 1
nonynspuaauii aHTUYHOI cnagwuHu. MpoTe BUKIIOYHO B
KOHTeKCTi HelweBux TBOpIB AOLiMbHilLle roBOpUTU i Npo
iHWe NpU3HaAYeHHs 3ano3uyeHb, i NPO 0COBNMBOCTI CTPYK-
TYpYyBaHHS1 TAaTUHOMOBHOIO AUCKYPCY.

Mig naTMHOMOBHMM AWCKYPCOM Y Ui po3Bigui npomno-
HYEMO PO3YMITU Pi3Hi 32 0BCAroM i CeMaHTUKOW Opwuri-
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HanbHi 3aMO3MYEHHs] 3 aHTUYHUX [Xepen, AKi CNpusloTb
PO3LUMPEHHIO KOHLIENTYarnbHOro CMUCHY i BUCTYNaKTb KOM-
MOHEHTAMW CaTUPWUYHOI MOETUKU aHIMTOMOBHUX TBOPIB
€Nn3aBeTUHCLKOro NcbMeHHnka T. Hewa. Hew BinbHO BO-
noaiBs ABOMa MOBaMM — aHrMiiCcbKO i naTUHO, i Uen
daKkTop CNpUYMHMB MOSBY LiKaBMUX 3a 3MICTOM i HEMOBTOP-
HWX HaBIiTb 3a Bi3yanbHUMMW NOKa3HUKaAMWN XYOOXHIX TEKCTIB.
IxHa cneumdika nonsrae y cniBicHyBaHHi B Pi3HUX TEKCTO-
BMX MPOMOPLiSX AOMIHYHOHOro aHrmoMOBHOrO 3 nignopsg-
KOBaHUM WOMY NaTMHOMOBHMM HapaTuBoM. TOX BapTo ro-
BOPUTK, NepeayciM, Npo AEMOHCTPaLilo y €nnM3aBeTUHChb-
KOMY XyOOXHbOMY TEKCTi LOCKOHaNoro MOBHOrO GiniHreis-
MY, SIKWA € NOKa3HWKOM BUCOKOI MOBHOI CBiAOMOCTi MOro
aBtopa T. Hewa. Ak Hacnigok, yci lioeco meopu psiCHitomMb
8EJIUKOK KiNbKICmMo 1amuHOMOBHUX LyumyeaHb i3 meopie
aHmuy4Hux noemis i ¢gpinocogpie — Osidisi, Bipainis, [opauis,
HuuepoHa, Apicmomerisa. TOX NOHATTS "NaTUMHOMOBHUN
ONCKYpC" ANs MO3HaYeHHS KOpNycy YUCIIeHHUX i yinecrps-
MOBaHUX 3ano3unyeHb i3 [Xepen NaTuHO y TBopax LbOro
NUCbMEHHMKA BUOAETLCA HAM HaWBINbLL NMPUIAHATHUM.

Takox BapTO BUOKPEMUTU W Aeski iHWi ocobnmBocTi
nTlamuHOMO8HO20 AucKypcy Yy dopmaTti aHrMoOMOBHUX TBOPIB
T. Hewa. JlatuHa, no-neplue, € HEBIA'EMHUM €NEMEHTOM i
6e3 TOro yHikanbHOro aBTOPCLKOrO HapaTuBy; MO-Apyre,
NaTUHOMOBHWUIA [OWCKYPC MOCTAE Ha 3axvMCT MancTepHo
OpraHi3oBaHOi iHTEPTEKCTyamnbHOCTI, fIka TEeX € BUHAT-
KOBOK PUCOK TBOPYOCTi LbOTO MWUCbMEHHMWKA; MO-TPETE,
cneundika 3acToCcyBaHHS NTaTMHOMOBHOIO OUCKYPCY Y TBO-
pax Hewa nonsrae B Tomy, LIO BiH 3aBXaAW MoTpannsie B
3arexHicTb Big MPOBIAHOIO CaTUPUYHOrO MoOAycCy, 3a3Hae
3MiH, @ TOMY B KOXHOMY OKpPEMOMY BUMAaAKy cemaHTuka i
KOHOTaUjis NaTMHOMOBHOIO BUCIIOBY BifirpatoTb ocobnuey
ponb y OpMyBaHHI CaTUPUYHOI MNOETUKU KOHKPETHOI
TEKCTOBOI CTPYKTYpU.

LLinpoke 3acTocyBaHHS naTVHW B @HINTOMOBHOMY TEKCTi
T. Hewa mano cBoOi nepegymMoBM, WO 3anovaTKyBanv B
konemki CeHT-[xoHC y Kembpumki, oe ManbyTHiA nMcbMeH-
HUK i3 1581 go 1586 pp. oTpumyBaB cTyniHb Gakanaspa.
Mig yac HaBYaHHS HaWGINbLWKIA iHTepec y Helua BMknvKkanm
KnacudHa nitepatypa v natuHa. AHmuYHa nimepamypa 6
opueiHani — He nuwe ¢OKyC NOro CTyAEeHTCbKOi 3aLlikaB-
NEHOCTI, a N YM He Hanbinblua NPUCTPACTb Y XUTTI N Kap'e-
pi uboro camobyTHbLOro nitepatopa. HuWHI BCTaHOBMEHO,
Lo, Kpim opuriHanbHoi knacuku (OBigis, Mopadis, CeHekn),
y konegxi Hew npountaB ABa cknagHuWX AONs PO3yMiHHSA
TBOPIB natuHoto: TpakTaT KopHenis Arpinnn "HexTyBaHHA
HaBYyaHHAM" ("De vanitate scientiarum”), YucneHHi uutatTn 3
SaKoro BiH nigHiwe poamictve y "lipci Besrpowosomy” i B
"OcTanHLoMy GaaHHi 11 3anosiTi Jlita", | TpakTaT ['eoprist Mik-
Topiyca "[duckypc npo Ouseonis”, HA OCHOBI SIKOTO BiH 3ro40M
BMOyayBaB oauH i3 po3ginis namdnety "Mipc besrpoluosnin®.

Posnoyatuin y konemki npouec CKpynysbO3HOI npadi
HaZ aHTUYHUMW [pKeperamu NpoAoBXuBCH i B JIOHOOHI,
Kyou Hew nepeixaB 1589 p., i TpuBaB Ao KiHUSA Noro TBOp-
yoro wnsxy, go 1599 p. Came y cronuui Bigbynocsa octa-
TOYHE 3aKpiNneHHs naTUHU $IK  esieMeHmy  XyOOXHbOT
meopyocmi NUCbMeHHuKa. KoxeH HOBUM TBIip, SKMM LIO-
pOKy BuMxoauB 3-Mig nepa Hewa y ctonuui, — HOBUK i He-
nepeabayyBaHoO LUMPOKMA BiniHrBanbHWIA TEKCTOBMI NPOC-
Tip. 3a macwrabHe BUKOPWUCTaHHA NMAaTUHOMOBHMX UMUTaT
XYOOXHi mobpaTtvmu npo3Banu Hewwa "GoXeBinbHUM rpe-
kom" (Smith, 1904, c. 402), a BiH y cBOl 4epry 06Gi3BaB
"BigHnMn 6e3natuHHUMKU aBTopamn” (Nashe, 1958, c. 58)
TUX NMUCbMEHHUKIB, SIKi He BONOAINN "MOBOO MOB" i BOAHO-
yac cnofiBanucs Ha NOMYNSAPHICTb HapiBHI 3 TUMM, Yni
TBOPW AEMOHCTPYBanu BUCOKWI piBEHb 3HaHb Y Uil cdepi.
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[lockoHane BOMOAIHHA NaTWHOW, LUPEe 3axOMMeHHs
KMacW4HOK KyrnbTypoK i TBOpPMICTIO il BuAaTHWX npea-
CTaBHMKIB, @ TakoX 3aranbHa epyguuis 1 eHUUKNoneanyHi
3HaHHA T. Hewa, — yci Ui YAHHMKKM COpUanW nosiBi opwu-
riHanbHOI TEXHIKM NMUCbMa, SIKOK HamnucaHi Tak 3BaHi NOH-
OOHCbKiI TBOpY MUCbMEHHMKA. Y UMX namdneTax (Hanp., y
"AHaTomii abcypay" 1589) BASAYHWUIA BUMYCKHUK KOMEZXY
Hew HeopgHopas3oBo 3ragye Npo akagemiyHe MuHyne i
BMCMOBMIOE MNOLIAHy CBOI anbma-matep 3a MOXIMBICTb
I'PYHTOBHO BMBYMTM NATUHY i BigwnicdysaTu ii nig vac rpu B
NaTUHOMOBHWX CTYAEHTCbKNX CMEeKTaKmsiX.

OpurriHanbHa MaHepa BUMKOPUCTAHHA NaTuHu, siky T. Heww
AeMOHCTpyBaB ynpoaoex 10 pokiB akTMBHOI NMCbMEHHULIbKOT
npaui, He nuwunacs nosa yearow 3apybikHuUX Jocnig-
HukiB. Ha aymky Jl1. JllepHepa, "NpUCYTHICTb KracuyHUX
opuvriHanbHUX Xepen cBigunTb Npo Te, WO NUCbMEHHUK
HamaraeTbCa 3afeknapyBaTu LOCb He CBOiMW crioBamu'
(Lerner, 1989, c. 122). JlitepaTypo3HaBuUi OfHOCTaViHi B
ToMy, Wwo Oeidili — 00uH i3 ymobneHux Knacukie Helwua,
agke npsiMi uUMTaTM i3 AOro TBOpPIB 30arayyloTb KOXHE
TEKCTOBE MOJIOTHO, HAanMcaHe UMM nucbMeHHuKkoM. J1. Xaa-
COH nomituna,wo Hew iHkonu unTye OBigia HaBiTb Tam, e
BOHO He [JyXe [OpeyvHo, ane 3i3HaeTbCsl, WO "MOLUYKM
OsigieBux uuTaT pPoBNATL LiKaBUM YMTAHHSI MamXe KOX-
Horo a63auy” (Hudson, 1984, c. 233). CnywH1m Takox € il
3ayBaXKeHHs Npo Te, Wo "anensuii oo Oeigis dopmyoTh
NiABOAHY Tevilo, sika NpeAcTaBndae peakuito Ha MOniTUYHY
ueHsypy..." (Hudson, 1984, c.234), T06TO ponigHuua
npoBOANTb Napanesib MiX rHiBOM iMnepaTtopa ABrycrta Ha
Osgigis | 6opoTb6oto Helwa 3 ueHsopamu i natpoHamu. Ha
nepekoHaHHa E. Occa-PiyapacoHa, Hew "npuctocosye
NaTUHOMOBHI BUCINOBU 4O CaTUPUYHOrO HapaTuBy He 3 Me-
TO MiAKPINMEHHS MEBHMX ACMEKTIB CBOTO TEKCTY, @ 3 METO
300paXkeHHs TpaHcdopMaLii, SKUX 3a3Hae B HbOMY LS
TBOpYa noctaTtb (OBigin — J1. ®.)" (Ossa-Richardson, 2006,
c. 955). LlikaBiCTb y4YeHUX BUKITMKAE MeXaHi3aM B3aeMOpii
NaTMHOMOBHOMO MOTOKY 3 aHrMOMOBHUM i doyHKUii Oeigie-
BUX CEHTEHLUiN y HelueBux TBopax.

[o Toro x, y Oeskux AOCHiMKEeHHAX TBOPYOCTI LbOro
NUCbMEHHMKA eDEKTUBHO 3aCTOCOBAHO | CTAaTUCTUYHUIA Me-
Toa. 3ragaHun pgocnigHuk E. Occa-PivapacoH nigpaxysas,
wo "y namdneri "Mipc bearpowosuin” i3 36 untaTt 16 Ha-
nexntb OBigito, a B 6ypnecky "HeweBa nicHa ika" nomy
HanexmTb Cim uMTyBaHb i3 16. MNMpoTe B pomaHi "Hewacnu-
BUA MaHApiBHUK" (1593) Moro npucyTHICTb MOBCogHa: i3
42 ymtat 32 3 Osigia" (Ossa-Richardson, 2006, c. 951).
Tox, cnuparyncb Ha Uen BMUCHOBOK, 3rigHO 3 SIKUM Hawi-
penpeseHTaTMBHILWLMMK Y NNaHi 3ano3nyeHb OBigis € po-
MaH Hewa "Hewacnueuin mangpisHuk" (“The Unfortunate
Traveller",1593) i namdcpnet "Mipc Bbesrpowosuii” ("Pierce
Penniless", 1592), y uin cTaTTi BU3HA4YMMO CEMAHTUKY i
NpU3Ha4YeHHs NaTMHOMOBHOIO OUCKYPCY, NpeacTaBieHoro
uutaTamm i3 TBOPIB LbOr0 @HTMYHOTO KIAacuKy B KillbKOX
enisogax i3 Ha3BaHWX aHrniNCbKMX TBOPIB.

[onoBHUM repoem pomaHy "Hewiacnueum maHapiBHUK"
€ nax Kopons eHpixa VIII Jxek BinToH, Skuii Nogopoxye
3i cBoiM rocnogapem 3axigHoto €Bporoto, nomivae i
BUKPUBAE coujanbHi 1 MopanbHi npobnemn Torodaccs.
Y BinicbkoBOMy Tabopi nig dpaHuy3bkum TepyaHoM [xek
lWwne B AypHi ogHOro ambiTHOro kanitaHa, MepekoHaBLUW
Moro B TOMy, IO Afsi NPOCYBaHHSA cnyx6oBot apabuHoto
noTpiGHO nepewTn y CTaH Bopora, AisHaTucs Tam obcTa-
HoBKy 1 ponosicTu ii Koponesi. Wo6 kanitaH nosipue y
noro nobpexeHbku, [Ixkek LWeapo oMy 3annatus, i LLONHO
TON B35IBCA BWKOHYBATM WMOrO LUAXpanCbKWMMN Hakas, nax
ponosiB Koponesi, wWo y ixHboMy Tabopi 3aBiBCS 3paHUK.
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Pesynbtatom Uiei aBaHTiopu Oyno NoOABiHE KaTyBaHHS
Kap'epucta — sIK CBOIMM, TaK i Yy>X1MMW.

OfvH i3 TEKCTOBMX YPMBKIB, MPUCBAYEHWX po3irpaily
KaniTaHa MOBOK oOpwuriHany Mae Takun Burmag: "The
Monsieur Capitano eat upthe cream of my earning, and
Crede mihi, res est ingeniosa dare, a man is a fine fellow
as long as he has any money in his purse. That money is
like marigold, which opens and shuts the sun, if fortune
smileth or one be in favour, it flowers, if the evening of age
comes on, or the falls into disgrace, it fadeth and is nit to
be found" (Nashe, 1976, c. 217).

Ak y nepwmx, WO BMAWNKM 3 APYKY 3@ XWTTA aBTopa,
Tak i B Cy4yacHUX BUAaHHAX pomaHy "Helacnueui maHapis-
HUK" NaTMHOMOBHWI BUCNIB BMAINAETbCA KypcnBoM. Crede
mihi, res est ingeniosa dare aHrnNiNCcLKO NepeknagaeTbes
sk "Believe me, it is a noble thing to give" ("nosip, Wwo Aa-
BaTW — WNAXeTHa crpasa”). Lito ceHTeHLUito y ckopoveHoMy
Burnaai Hew sanosuumB i3 "Mio6oBHOI enerii” 8 OBigisa, y
AKIM aHTUYHMIA NOeT CBapUTb CTapy XWUTerbKy MicTa 3a Te,
LLIO BOHa HaB4ae NMtobOBHOMY peMecrTy CBO FOCMOAMHIO.

Y npouutoBaHoMy BuLle parMeHTi crnocTepiraeTbes
TvnoBa anga T.Hewa mopenb penpeseHTauii aHTUYHUX
BKpanneHb. BiH NpogoBXye cMUCN aHINTOMOBHOIO peYEHHS
psgkoMm i3 OBigis, a 3akiH4ye OYMKY aHrNOMOBHUMU MeTa-
dopuyHUMK  AedbiHiligsMn  Ta CNOCTEPEXEHHAMWU  LWOOO0
BMNAMBY rPOLLEN Ha FMOACLKY Mopanb. Y TeKCTOBIKM MIKpO-
CTPYKTYPi, 4€ YepryloTbCsa naTvHa 1 aHrMOMOBHUI TEKCTO-
BUA MOTIK, Le BMcroBntoBaHHs OBigia HabyBae iHWOI
KOHOTaUil 3a paxyHOK MOTpanfsiHHA Yy BiOMiIHHWA Big
opuriHany koHTekcT. Konu y BocbMmin enerii OBigi rosopus
npo MuUCTeUTBO “"AaBaTu”, TO MaB Ha yBa3i npogaxHe
KOXaHHs1, a Ansa [xeka Lie o3Havano 3annaTuTu KanitTaHosi,
Wob KynuTU NMOro CyMniHHS i NaTpioTM3M, a Ans kanitaHa
Bi4NOBIOHO, Lie rpoLui, 3a fAki BiH Npoaae naxesi Ui 6e3uiHHi
MopanbHi AKocCTi. [KeK 3i3HaeTbCs, WO 3MyLLeHni ByB nitn
Ha Takul KPOK, abu MOro oLykaHCTBO BUIMSAAANo npasgo-
BOAIOHMM i nnigHuMm, To6TO 6yno MaMCTEpPHUM, HEMOMIT-
HUM, a TOMY LWnNaxeTHUM. YHacnigok uboro [hxek cnpasgi
3pobuB GnaropogHy crnpaBy — BUBIB Ha 4UCTy BoAy, BM-
CMisiB i nokapaB afibHoro 3pagHuka.

Tox nig gieto AOMiHYUOI caTUpUYHOI CTUXIi, cnpoay-
KOBaHOi "KapHaBarnbHMM" repoeMm [XKEKOM, Yy MaKpPOKOH-
TeKkcTi ceHc umTtaTtn OBigia TpaHcdopMyeTbesl 1 HabyBae
cMucny, HeobXigHOro aHrnincbKoMy aBTOPOBI. [lo TOro X, y
LIMPOKOMY popmaTi pomaHy i JlaTMHOMOBHUW BUCHIB
aHTMYHOrO Knacuka, i BUKpUBANbHWIA aHIOMOBHWUA AMC-
KypC, BIipTyO3HO nepenneTeHi enu3aBeTUHCbLKUM caTupu-
KOM Yy OfHi CUHTAKCUYHIN CTPYKTYpi, CNpsiMOBaHi Ha BU-
CMilOBaHHS 3paAnuBOro KanitTaHa, Ang sIKoro nig yac BiHK
NepLopsiAHAM  3aBAaHHAM € He 3axucT OaTbKiBLWHM,
a 6axxaHHa 3pobuTM Kap'epy, | Ha 3acymkXeHHs B 0cCOOi
KanitaHa Takux MOLMPEHUX y Ti Yacu MOoparbHO-eTUYHUX
Bag sIK XadibHicTb i 3pagnmBicTb.

OocnigHuk k. [xyccepaHa, sikui Big3HauvB MpuUCyT-
HICTb YMCINEHHUX €ENEeMEHTIB NaTUMHOMOBHOIO AWMCKYpCy B
pomaHi Helwa, came Togi 3ayBaxuB, LLO TaKy penpeseHTa-
TUBHICTb  MOXHa MOACHUTU IXHBOK  (PYHKLIEI: BOHM
XapaKTepuayloTb rofoBHOro repost [xeka BinToHa, y sikoro
" ... 3aroToBMeHa BCSAKa BCAYMHA NaTMHOLO, Wob y po3moBi
cvnatu yctaneHumu Bupasamu Ans NepeKkoHnMBocTi..."
(Jusserand, 1966, c. 309). BogHo4ac y4eHuln He BUSIBUB
pO36iXKHOCTEN Mi>XK CEMaHTMKOK NaTMHOMOBHOIO HapaTuBy
N HeweBoro aBTOPCBLKOrO TeKCTy. 3 UbOro npuBoAy
3a3Ha4YMMoO, O, Ha Hally OyMKY, NaTUHOMOBHE LMTYBaHHS
aHTM4YHOro knacuka B "HewacnveBomy MaHApPiBHUKOBI"
BapTO po3rnsgatv, nepenyciMm, Kpisb npuamy aBTOPCbKOT
catMpu Ta i pi3HMX BIATIHKIB Yy LUbOMY poMaHi (ipoHii,
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capkasmy, napogii, 0ypnecky Towo). Kpisb ropHuno cave
LMX CKNagoBWUX Yy aHrMOMOBHIM OMNOBIgI UMTaATK NaTUHO
3a3HaloTb CYTTEBUX Pi3HOMMAHOBMX 3MiH. K mokasye npo-
aHanisoBaHu parmMeHT i3 pomaHy, psgku i3 "JIlo6oBHUX
enerin" OBigia y BUKpUBanNsHOMY cepefoBULLi NepecTalTb
YHKLIOHYBaTU SIK BUPA3HUKM KNACUYHOI "BMCOKOT" OyMKM i
NnoYMHalTb BUKOHYBATU POSb iHTEHcUdikaTopa rmuBUHHUX
aBTOPCbKUX IHTEHLN.

YCBIAOMMNEHHSA TaKTUKKM | CTpaTerii 3an03nNYeHHsI KinlbKoX
OBigieBnx psiAKiB aHrMiNCbKUM CaTUPUKOM CMPOMOXHE Mpo-
NATW CBITNO i HA MeXaHi3MN CTPYKTYpPYBaHHs OiniHreanb-
HOr0O POMaHHOrO TEKCTYy: NaTMHOMOBHOK ppaso Hew
iHiLilOE NeBHUIA NOCTyNaT, a B NOAanNbLIOMY PO3BMBAE NOrO
pigHoto ans cebe Moo, abo NaTtMHOK NPOOOBXKYETHCS
MOro aHrmoMOBHUI CaTUPUYHO CPSIMOBaHWUIA HapaTue, abo
X Hel aHrmiiCbkMin aBTOpP 3aBepLUyE CBi CaTUPUYHUNI
KomeHTap. Tox 3ragaHa [x. [xyccepaHgoMm “"naTtuHo-
MOBHa BCfKa BCAYMHA", WO cunnetbcs 3 BycT [hkeka,
XapaKTepuaye He nuLie roroBHoro reposi Teopy. LLloiHo
OMNMUCaHWA XapakTep CTPYKTYpYBaHHs TeKCTy (KOMOiHy-
BaHHS NTAaTMHOMOBHOIO W aHrfoOMOBHOIO HapaTuBiB) Aae
aBTOpPOBI YHIKanbHWN LIAHC MPUXOBATW MiX PAOKIB LbOro
GiniHrBanbLHOrO MepexuBa CBii KPUTUYHUIA ronoc. Tomy
natuHa pyHKUIOHYE i Ik MOBHUIA 3acib iMNNiLUTHOI caTpu.

Tak camo gie T. Hew i y namcpneTi "lMipc Bearpowosun®,
yBeCb TEKCTOBMIW MPOCTIP SKOrO rycTo BCiSSHUA NTaTUHOMOB-
HUMWU CeHTeHUuisaMK. AK | B poMaHi, nanbMy nepLuocTi cepeq
LUMTOBAHUX CaTMPUMKOM aHTUYHMX KMacukiB y LbOMY TBOPI
Tex Tpumae OBigini. Ha npuknagi giHanbHMX nacaxie namd-
neTy 3'9CyeMO porb NaTMHOMOBHOMO AWMCKYPCY y HawBigo-
MILLIOMY BUKPVBanbHOMY TBOPI aHMMINCHKOro MMCbMEHHMKA.

"Tantum hoc molior, in this short digression, to acquaint
our countreymen that liue out of the Eccho of the Court, with
a common knowledge of his inualuablevertues, and shew
my selfethankfull (in some part) for benefits receiued: which
since words may not countervaile, that are the vsuall lip
labour of euerie idle discourser, | conclude with that of Ouid:

Accipe per longos tibi qui deseruiat annos,

Accipe qui pura nouit amare fide.

And if my zeale and duty (though all to meane to please)
may by any industrie, be reformed to your gratious liking, |
submit the simplicitie of my indeuours to your seruice,
which is, all my performance may profer, or my abilitie performe.
Praebeat Alcinoi poma benignus ager,

Officium pauper numeret studiumque fidemque.

And so | breake off this endlesse argument of speech abruptlie.
FINIS" (Nashe, 1958, c. 111).

Llen dpparmeHT namcnety — npuknag scKpaBoro MoB-
Horo GiniHreiamy. TunoBoro i Ans namdnetTucTMkn Hewwa.
ABTOpP NO 4ep3i BUKOPUCTOBYE NATUHCBKI M aHININCBKI KOH-
CTPYKUii: ciHanbHa npomMoBa NamdrieTy PO3NOYUHAETLCS
cnoBamuTantum hocmo lior (3 xody posnogicmu), siki Ma-
I0Tb CYTO iHTPOAYKTUBHE 3HAYEHHS; Aari aBTop NPOOOBXYyE
aHrMOMOBHUM nacaxem, noTiM untye OBiaid, Ha 3MiHy iM
NpuUXoAuTbL MOro BMacHUW HapaTuB, 3a SKUM 3HOBY Wae
AasosipL i3 OBigis, a 3a HUM OCTaHHE aHIMOMOBHE pPeYeHHs
namdneTy. Ak 3a3Buyan, 3asepllye Hew namdneTt natu-
HomoBHUM FINIS. Ak i B pomaHi "Hewacnuenii maHgpise-
HKK", MAaTUHOMOBHI BCTaBKM BXe B MEPLUOMY BUAAHHI nam-
dneTy, AatoBaHoMmy 1592 p., BUAiNeHi KypcuBOM.

LLlo6 3po3ymiTv npusHayeHHA NaTMHOMOBHOTO AWCKYpP-
Ccy y npouuMToBaHOMYy BwWLle ¢parMeHTi, y HbOMYy BapTo
BMOKPEMUTM [Ba MNOB'A3aHi Mk coboto koHuenTtu. [lo-
nepwe, Hew Haronoulye, Wo agpecaTtom WOro TBOPY € He
[Bip, 9knii y TeKCTi namdneTy BiH 3aCyOXye€ i 3BUHyBaYye y
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nosiBi couianbHUX i MopanbHMUX NPOGneM, a NepecivHi ym-
Taui. Tomy, no-gpyre, Hew nepenmMaeTtbcsa 3 npusogy pe-
uenuii namdrieTy came NpoCTo YMTALBbKOK ayAuTopIEtD i
3BepTaETbCcA A0 Hel cnoBamu 3 enerii 1 O.igis:

"Mpuimn TOro, xT0 JOBri poku Tobi NpucesaYye cebe,
Mpuimmn TOrO, XTO NKOBMTL | y TeGe BipuThb!"
(nepeknag mivi — J1. ®.).

BoueBungp, uutatow i3 Osigis Hew TyT nigkpinntoe
CMWCH CBOrO @aHrNIOMOBHOIO BUCIIOBY.

Oani, nogibHo oo cBoro "kapHaBanbHOro" repos [xeka
BinToHa, y ocTaHHix pennikax namdneTy Hew ogsrae mac-
Ky npodecinHo He3paTHoro aBTopa, ob63uBae CBi TBIp
"NopoxHbOIO GanakaHuHOW", ane B TOW e 4ac BMKasye
cnoAiBaHHs Ha Te, Wo i 6baratum ymtavyam 6yno 6 KopucHo
noro npountaTtu. Liboro pasy BiH nmigcunioe CBOK AyMKY
opwuriHaneHow uutaToto i3 enerii 10 OBigida, sika ykpaiHCb-
KOO MOBOK MOXE 3BYy4aTu Tak:

Xou i 3bupaeLw nnoam i3 3emni AnkiHos,
BigHoro apyra uiHyi BipHicTb | Typ6oTy
(nepeknag mivi — J1.P.)

JTaTMHOMOBHI pAOKM TYT TEX OOMOBHIOKTb CEHC aHrno-
MOBHOIO PEYEeHHsi, NpoTe, AyMaeTbcs, y namdneTtHoMy
cepenoBuLLi BOHM HabyBatOTb i HOBOro cmucry. Y TeKCTi
namdneTty Hew HeogHOpPa3oBO NPO30PO HATsIKae, a iHKoNn
i noBoni BiABepTO MuLe Npo Te, WO Yy €nNn3aBeTUHCbKIN
AHMiT Hepo3B'si3aHUM Gyno NUTaHHS MPO HU3bKWIA coLia-
NbHUIA cTaTyC NpPOMEeCinHOro MUCbMEHHWKa, SIKUW, nomnpu
CBOI OCBIYEHICTb | TanaHT, y coLuiymi noyyBaBcs maTtepia-
NbHO He3axWLEHUM i He OTpMMyBaB 3a CBOK poboTy Ha-
nexHoi niaTpumkun 3 6oky Bnaan. Tox TyT Hew npoxae Tak
3BaHOro "Garatoro” Yyntaya ouiHMTK TBip i 3aibHOCTI "6igHO-
ro" nitepatopa. Tak BiH 3aknukae peuunieHTiB "i3 3emni
AnkiHos", He3Baxatoum Ha GaraTcTBO, sike Y OBOBIpLWi yo-
cobnioe H6atbkiBwmHa AnkiHost Cxipes, BigyyBaTh i peary-
BaTU Ha NOTPe6U HE3aMOXHMX NPOLLAPKIB HACENEHHS.

Omxe, MiX psiakiB natMHomoBHoro Bucriosy OBigia B
MaKpPOKOHTEKCTi mamdneTy npountyeTbcsl npobrnema co-
LianbHOro ctaHoBuLLA@ NPOMECIHOINO NMUCbMEHHUKA B €MK-
3aBETVHCLKOMY CYCMINbCTBI i aBTOPCbKE CTaBIEHHA [0
Hei. Y TakoMy KOHTeKCTi acdpopuam OBigist 3By4nTb SIK ene-
MEHT IMMMILUMTHOI aBTOPCLKOT KPUTMKM Ta NOCTAE KOMMOHEH-
TOM catupuyHoro nons namdnety "lMipc Besrpowosnii”.
Tyt Benbmu cnywHumu € cnosa Jl. XagcoH npo Osigiesi
CEHTEHUiT, MiX psagKiB skuX, Ha il AyMKy, 3aByanboBaHa
HeweBa peakuis Ha NONITUYHY LIEH3YpY: SKLWO i HE peakLis
Ha LeH3ypy came B onucaHomy nacaxi 3 namdnety "Tlipc
Besrpowosuin”, To 3aranbHa KpuUTU4Ha peuenuia [sopy B
iHWWX pparmeHTax namdneTy npocTynae Bia4yTHO.

PekopaHe BWKOPWUCTaHHA CKNagoBUX NATUHOMOBHOMO
OUCKypCYy B TeKCTi pomaHy "HewacnveBuin maHapiBHUK' i
namdnety "Mipc besrpolwosmin” cBigunTL NPO TE, WO aHTUY-
Ha cnagwmHa 6yna anga T. Hewa HeBnyepnHuM mxepenom
HEBTOMHOI TBOPYOi eHeprii. IHTepec A0 naTvHM W 3auji-
KaBneHiCTb AaBHLOIO NiTepaTyporo NOCTIVHO NiAKMBROBaNu
iHTenekTyansHWM i NUCbMEHHUUbLKUA iMNynbCc Hewa, [o-
JaBanu NoMy eMOLIVHOro 1 XMTTEBOro rapty. JlaTuHoOMoB-
HWUA OMCKYPC, LLO Y ABOX 3rafaHux TBOpax npeacTtaBreHui
untyBaHHaMM 3 "JTloGoBHUX enerin” OBidisi, NepeKoHNMBO
00BOAMTb (hakT BUHSITKOBOI ABOMOBHOI CBigoMocTi Hewa,
NOro rymaHiTapHoi KoMneTeHLii, HauMTaHoCTi 1 epyauuii, €
MOKa3HUKOM MOBAXHOTO CTaBMEHHSA A0 aHTUYHOI NitepaTtypu
B3arani Ta O.igia 3okpema. BMKOpUCTaHHS NaTUMHOMOBHMX
CEHTEHLi € TakoX pe3ynbTaToM KOMITKOI i MOCTINHOI dino-
NOriYHOI aKTMBHOCTI Hewwa, agxke, NoynHalun 3 Koneoxy,
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BiH MOTIM HEOOHOPa3oBO YBaXHO nepeuntyBaB OBigieBi
enerii B JIOHOOHI, HamBiporigHile, 3anaM'aToByBaB LinMmu
dparmeHTamu, i nNvwe ToAi peTenbHO Biadupas i3 HUX Ti
psSoKW, wo O6ynu cniB3ByYHUMW 3 i€AHMM CMMUCIIOM CTBO-
PEHOr0 HAM aHrMOMOBHOIO Macaxy.

[emoHcTpaTnBHY PyHKUilO, K Mokasye ua possigka,
anenauii go Osigia y TBopax T. Hela BMKOHYIOTb BKpaw
piako. TouHiwe, nuwe epagiyHi BAOKPEMNEHHS, LLO 3aCTo-
COBYIOTb YCnif 3a peHecaHCHMUMMU i CyvacHi BYAaBLi TBOPIB
NMUCbMEHHWNKA, BUKOHYIOTb (PYHKLIO BidyanbHOI penpesex-
Tauii. JlTaTMHOMOBHI BCTaBKM TPaHCNIOWOTb, Nepeaycim, Ao-
[aTKoBYy CeMaHTUKy, ane BOHa AyXe LUBWAKO TpaHcdop-
MY€ETbCS Mg BMAMMBOM aBTOPCbHKOrO CaTUPWUYHOrO Hapatu-
BY, BHacnigok 4yoro HabyBae HOBMX KOHOTATMBHUX 3HAYEHb,
SAKMX He Byno y TBOpax 3HaMEHWUTOro nonepefHnka aHmin-
cbkoro astopa. binble Toro, 3 po3ropTaHHAM HapaTUBHO-
ro NoToKy KOXHa HacTynHa uutaTa OBigis, Wo Big novatky
He € caTUpPU4YHO CNPSIMOBAaHOMO, MiA Aiet0 MaricTpanbHOro
BMKPVBAIbHOIO KOHTEKCTY Mawixe odpa3y nocrnabntoe cBoi
NEepPBUHHI IHTOHAUIT | NoYMTae 3ByyaTu i cnpuiMaTucsa Tak
CaMO KPUTMYHO, SIK iaHIMOMOBHWUIA AUCKypc Hewa, B oTo-
YeHHi skoro BoHa nepebysae. TobTo BinbyBaeTbCca Halua-
pyBaHHs ronocis Osigis i Hewa, wo npnssoantb 0O ABO-
ronoccsi, BNacTMBOro Ans iHTepTekcTyanbHoi rpu. Ti pe-
3ynbTaT CYroNlOCHWIA i3 KIOYOBOK METOK PEHECaHCHOro
aBTopa, — AOCArTU TOro, abv NOTEHUINHUIA YnTay 3po3ymis,
Wo i B MaTUHOMOBHIN UMUTaTI, SIK i B aHIMIOMOBHUX CYCigHiX
BMCMNOBaX, IMNOOKO 3axoBaHa KpUTWKA, 3aCy[KEHHs, BU-
CMmitoBaHHS. B3aemogis pisHMX 3a eMOUiiHMM HanoBHEH-
HAM NaTUHOMOBHOIO I @HIMTIOMOBHOIO MOBHUX MOTOKIB He
nvLe NPoAyKye rpy CMUCHIB | Tak MPONMBAE CBITIIO Ha aBTOp-
CbKWUIA XyOOXHI 3ayM, ane i, Lo BaxnvBille, Haaae Hewesi
MOXIMBICTb 3aLuMppyBaTh 871acHe CTaBMNEHHS 4O ONMNCYBaHO-
ro, sike Gyge ekcnnikoBaHe B aHITIOMOBHUX PEYEHHSX, LU0
PO3MilLLleHi Nopyd i3 LMTOBaHMMK naTvHO (Le intoCcTpyloTh
npoaHanisosaHi ypusku 3 "Tipca bearpowiosoro™).

3BuyaiiHo, y ceHTeHUisix OBigisa — y3sTux okpemo, 6e3
BMKPVBANbHOIO KOHTEKCTY — y>Ke NpeAcTaBreHa nesHa npo-
bnema, ska Moxe crnpuiMaTcs B Mexax Hewesoro TBopy
i y CBOEMY NepBO3f4aHHOMY BUMAAi (Hanp., koxaHHs). Mpo-
Te, MOTPanmAYM B 3aNeXHiCTb Bid BUKPMBANbHOIMO Hapa-
TMBY, BOHa MOYMHAE aganTyBaTUCS OO KOHKPETHOro Xyao-
XHbOrO KOHTEKCTY (pomaHy um namdreTy) i Toai Bxe ctae
aKTyanbHOI AN enu3aBeTUHCbKOT AHrMii Ta notpannse
nig Hewese catupmnyHe nepo. lig TakMm NOTY>XHUM BNK-
BOM BiAOyBaeTbCA pEeHEeCaHCHE PO3LUMPEHHST KOHLienTya-
nbHoro ceHcy OsigieBux adopuamiB: Bif NOTPaKTyBaHHSA
CYTHOCTI KOXaHHS [0 penpeseHTauii MopanbHuUX i Co-
uianeHnx npobnem. Ha upoMy rpyHTi BMpOCTa€, 30Kpema,
npobnema apnibHocTi i 3paAnMBOCTI NOACLKOT HaTypu B
pomaHi "Helwacnvmeuin MaHgpiBHUK'. TyT novactu MOXHa
norogutuca 3 gymkoto E. Occa-PivapacoHa npo Te, wWo
Hew uutye Osigis, wob npocnigkyeBaTu, sIk came y catu-
PUYHOMY KOHTEKCTi 3MIHIOETLCA CMMUCI MOE3ii aHTUYHOro
MancTtpa. Ha Hawy aymky, ue 6yno Baxnveum ans Hewa
3aBAaHHAM, ane rofioBHOK METO Bce X Byna penpeseH-
Tauis caTMpMYHUX MOrMsAiB Yepes nocepeHULTBO anens-
uin oo kpmnatux Bucnosis OBigis.

MigBepeHHsA niacymkiB uiei po3BiakM BapTo posnoyvaTtu
i3 TBEPOKEHHS, WO aHaNiTUYHUM NPOYMTAHHAM [AEKinbKOX
TECTOBUX eni3ofiB, kMM O6u aetanbHUM BOHO He Byno, He
BMYEPMNYETLCA BUBYEHHS TEMW MPOMECINHUX CTOCYHKIB
0[HOro 3 HaMpo3yMHiIWKX "university wits" Tomaca Hewa 3
HaabaHHAMM aHTUYHUX MaWCTpPIB | NpegMeTHOI peanisauii
NaTUHOMOBHOIO OMUCKYpCYy Yy Moro TBopyocTi. [ns uporo
noTpiGHe camocTiHe rmMMboke JOCNIMKEHHSA 3 POKYCOM Ha
0cobnNMBOCTAX 3acTocyBaHHsA | "MeTamopdos” OBsigieBnx
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CEHTEHUiN y pisHoXaHpoBux TBopax T. Hewa. Ockinbkn B
KOXXHOMY KOHKPETHOMY BUMNaaKy B3aemopisi ABOX ANCKYPCiB
MaTMMe iHWY PyHKUiOHanNbHy W noeTukanbHy NepcrnekTu-
BW, TO ONA OTPMMaHHS I'PYHTOBHWX BUCHOBKIB BapTo Luie
HeoHOPa30BO BUMTYBaTHCA B BiniHrBanbHi Helwesi TekcTu.

[onoBHUM pe3ynbTaToM L€l CcTaTTi, Aka MOXe crnyrysa-
TN BigNpaBHOK TOYKOK ANS MPOBEAEHHS ManbyTHIX Jocni-
[PKEHb, € BMCHOBOK Mpo Te, WO i B pomMaHi "Helacnusum
mMaHapiBHUK", i B namdneTi "lMipc Besrpowosnin” T. Heww
uutye pagku Oeigia 3 MeToto iMnnikaujii CBOIX BUKpMBarb-
HUX iHTeHuin. Kpim OBigieBux, y npoaHanisoBaHux y Lin
poboTi TBOpax 3yCTpiYAETLCA YMMANo NAaTUHOMOBHUX LiM-
TyBaHb 3 iHLUNX aHTUYHUX aBTOPIB, TOX BapTo OU BU3HAYM-
TW i IXHIO ponb Yy opraHisaLii aBTOPCbKOI KpuTukM. Hactyn-
HWUIA KPOK Y OOCNigKeHHI cneundiku GiniHrBaneHUX TBOpPIB
Hewa — cTpykTypyBaHHS NaTMHOMOBHOIO AMCKYPCY Y MOro
n'‘eci "OcTaHHe GaxaHHsa i 3anosiT Jlita" ("Summer's Last
Will and Testament", 1592), ake, Ha Halle NepeKOHaHHS,
34aTHa KOHKypyBaTW 3 POMaHOM Y MnaHi 3anyyYyeHHs OO0
@HITIOMOBHO| TEKCTOBOI TKAHWHW iHLUOMOBHUX KMaCUYHUX
noesi. ToXX ABOMOBHWUIA TEKCT LbOro ApaMaTU4HOro TBOpY
TEX MOXHa PO3rMsAHYTW Kpi3b MPU3MYy iHTEPTEKCTyanbHUX
MOTMBIB | MOETUKANbHUX CTpaTErin aBTopa-caTmpumka.

OkpecneHi nepcnekTvBW, ofHak, OyaoyTb HEMOBHUMW,
AKLWO HE aHOHCYBaTM Le OAWH LikaBUA OOCMIgHULBKUIA
pakypc. OKpiM LMTyBaHb, KOXHY CTOPIHKY HelueBux TekcTiB
YBMPA3HIOIOTb NTATMHOMOBHI CIOBa, BUCMOBM i PEYEHHS, K
€ 3BUMYAMHUMU ABTOPCbLKUMM BKpansiEHHSAMU, BUKOPUCTa-
HUMW 3aMiCTb HEOOXiAHWX 3a CMWUCIOM aHrMiNCbKUX — Le
TeX abCcomnioTHO HOBWIA, ane Hanpodyn HeobXxigHwi ans
Helle3HaBLsi BUKMNUK. Y nepeknagalbkoMy po3pisi pesynb-
TaTMBHUM 06iusie OyTM BUBYEHHS METOAMKM 1 0cOGnmMBOC-
Ten NaTUHCbKO-YKPAiHCbKOro nepeknagy Ha npuknagi TBo-
piB "GoxeBinbHOro rpeka” Tomaca Hewwa.
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SPECIFICITY AND FUNCTIONS OF THE LATIN LANGUAGE DISCOURSE
IN"A CRAZY GREEK" THOMAS NASHE'S PROSE

Background. The article explores the specificity of the Latin language discourse functioning in the works of the Elizabethan writer
Thomas Nashe (1567-1601?) The novel "The Unfortunate Traveller" (1593) and the pamphlet "Pierce Penniless" became here the subject of
research as Nashe quotes Ovid most often in them. Classical humanitarian education at Saint Jones college, sincere interest in ancient literature
and culture, brilliant knowledge of Latin stimulated the usage of Latin expressions in his works, and also, these factors made it possible to
determine the peculiarities of the Latin language discourse in Th. Nashe's satirical fiction.

Methods. Different methods were used to determine the specificity of the Latin discourse in the two works of Th. Nashe. Analytical,
synthetic, and cultural historical methods were prioritized for the literary and critical understanding of texts. Textological, stylistic, biographical and
interpretive research methods were chosen for the analysis.

Results. The author of the article came to the conclusion that his favorite classic writer was Ovid as sentences from his "Amores" enrich the
texts of most English writer's works. The usage of Latin quoting clearly indicates erudition, encyclopedic knowledge and inexhaustible creative energy
of one of the most intelligent "university wits" Th. Nashe. However, the main goal of this article was to establish the functionality of Ovid's words.

Concluslons. The analysis of several fragments from the novel and the pamphlet allowed to state that Latin-language Ovid's maxims
underwent changes in the satirical context of the Elizabethan writer's works. As a result. They lose the emotional and pragmatic meaning inherent

in the original text and begin to play the role of an intensifier of the English author's satirical imperatives.

Keywords:the Latin language discourse, Thomas Nashe, Ovid, "The Unfortunate Traveller", "Pierce Penniless", satirical poetics.
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SHAKESPEARE AS RESISTANCE IN THE 21ST-CENTURY UKRAINE

Interview of Olha Kvasnytsia, journalist of the newspaper
"The Day" with Nicoleta Cinpoes, an ESRA Board member

Since the beginning of the full-scale invasion of russia, the members of European Shakespeare Research Association
(ESRA) have always been in a close contact with Ukrainian academic circles and, especially Shakespeare scholars, providing
financial support to the Ukrainian military (in particular, through the volunteer group "Shakespeare"), joining numerous projects
of the Ukrainian Shakespeare Center, initiating various events that demonstrate solidarity of the European scientific community
with the Ukrainian people. One of these events was the Shakespearean round table held at the initiative of Professor Nicoleta
Cinpoes (University of Worcester, Great Britain) and Doctor Imke Lichterfeld (University of Bonn, Germany) during the biannual
ESRA conference (July, 2023). The set of important issues related to specific perspectives on aid to Ukraine at various levels
during the war (such as expansion of the space of people's and cultural diplomacy, academic and scientific cooperation,
donations for the purchase of medicines for the front, intellectual volunteering etc.) had been discussed and some fruitful
solutions were elaborated.

During the months of the war, several forms of intellectual volunteering introduced by European and American
Shakespeareans proved to be successful. The joint British-Ukrainian-Bulgarian project "Flute's Heartbeat in tune with Ukraine"
(Dergach, Torkut, & Lazarenko, 2022) was one of the most impressive among them. Some European Shakespeare scholars
(Professor Michael Dobson, Doctor Kelly Hunter, Professor Boika Sokolova, Professor Nicoleta Cinpoes and others) delivered
lectures to the Ukrainian students, took an active part in the events of the annual "Shakespeare Days in Ukraine", in All-Ukrainian
Shakespeare contest of student research and creative projects named after Vitaly Keis. The Ukrainian scholars were invited to
Western Europe to talk about the necessity of decolonizing knowledge about Ukrainian Shakespeareana (Torkut, 2023) and form
an adequate reception of the russian-Ukrainian war.

The purpose of this publication is to highlight the intellectual and cultural activities of Professor Nicoleta Cinpoes (the
University of Worcester), who is one of the powerful promoters of European support for Ukraine. Back in the spring of 2022, she
intensified ESRA's constructive communication with Ukrainian Shakespeare scholars and theatre practitioners. And in May 2023,
at the invitation of the Ukrainian Shakespeare Center, she came to Ukraine with a series of lectures, attended several
Shakespeare performances, and initiated the cooperation of the European Shakespeare Festival Network with the Ivano-
Frankivsk National Academic Drama Theater named after Ilvan Franko. This is what Olha Kvasnytsia, the journalist of the
newspaper "Den", PhD in social communications discusses in the interview with Professor Nicoleta Cinpoes.

Keywords: Shakespeare, Hamlet, war, theater, Ukrainian Interuniversity Shakespeare Center, intellectual volunteering,

academic cooperation.

OK: You came to Ukraine with a lecture "Who is there".
What was your main message?

NC: The lecture's message was an invitation to think
about decolonizing Shakespeare and culture in general. My
focus was one of Shakespeare's most — if not the most —
famous plays, namely Hamlet in the hope that the
Romanian journey of this play in stage productions and
Romania's struggle to de-Sovietize and depoliticize its
identity and culture after the 1989 Revolution would offer a
useful example. Finally, | wish that this encounter was
productive and works as an incentive for Ukrainian
scholars and students — many in attendance on the day —
to think through the question 'Who's there?' and Hamlet
when exploring Ukrainian identity now and in the future.

OK: As far as | know you are the initiator of the project
Shakespeare as a Shelter. | was lucky to be at the online
meeting on the 21 of February this year and it impressed
me much. We have proved that the support of Ukraine
among the representatives of "European Shakespeare
Research Association” (ESRA) as very powerful. We
appreciate it much. Thus, | ‘d like to ask if you are going to
continue this project?

ISSN 1728-3817

NC: The project ‘Shakespeare Shelter' was a joint
initiative with my colleague Dr. Imke Lichterfeld (University
of Bonn, Germany) and we launched it on February 24"
2023 to offer a collective embrace and shelter to Ukrainian
colleagues on behalf of the European Shakespeare
Research Association. It was born out of our love,
unconditional support and duty to Ukraine and its people, all
of which we wanted to reassert one year after the horrific,
full-scale invasion and war atrocities that are plaguing your
beautiful country. It was a small gesture to bring friends and
colleagues together. We aim to continue this initiative with
other events: one of these was the 'Shakespeare Sanctuary'
at the York International Shakespeare Festival in York, UK,
in April 2023; another will follow at the ESRA Conference in
Budapest, 9 July — where as an academic association, we
would like to explore ways of supporting Ukraine and plan
actions for the future.

OK: It's absolutely evident that all people who are in
Ukraine now are in danger of shelling missiles and other
unpleasant messages from Russia federation. And we can
not say that Ukraine has been often visited by foreign
scholars since the beginning of full-scale war. But you dare

© Kvasnytsia Olha, Cinpoes Nicoleta, 2023
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and have courage to be with us today, in this horrible
wartime, even physically. What makes you to be in a risk?

NC: It has been an extraordinary experience to travel to
Ukraine! | did not feel unsafe for a moment: colleagues
have been caring every step of the way, explaining
procedures for alarms, taking shelter, keeping safe. | am
grateful, humbled and amazed at how kind and welcoming
everybody has been where | travelled, and how efficient
everything runs, completely unbelievable that you all live in
a state of war. All credit to the Ukrainian people and to your
brave soldiers!

OK: Your visit to our country is of great importance for
the further development of Ukrainian Shakespeare Studies.
Is anything in common between Shakespeare reception in
Romania as your native country and Ukraine?

NC: As my talk suggested, the two countries have a lot
in common: sadly, one of the common struggles is being
oppressed by Russia; this happened to Romania in the first
part of the 20" century and culturally and politically it has
left a strong mark, one we are still undoing. The effects on
culture — translations and theatre performance — and
education are long-lasting, and Shakespeare has been
both an instrument of domination and one of resistance. It
is the former that needs de-Russifying and the latter that is
alive and fighting today in Ukraine. Romania's journey
since 1989 might also offer a possible example for Ukraine
after victory and the next stages of development of its
culture, education and theatre, when again, Shakespeare
is a good barometer of change and transformation.

OK: Why are totalitarian regimes afraid of Hamlet?

NC: Because Hamlet and Hamlet talk about totalitarian
regimes and dictator rulers, about corrupt politicians and
methods, about murder and hiding the truth. And about
theatre having redeeming powers: it can expose the liars
and the guilty, it can purge the evil, it can bring hope. It
mobilizes people and they can take heart in their fight to
'be’ and' tell [their] story'.

OK: You are a member of ESRA Board and European
Shakespeare Festivals Network. Did this visit to Ukraine
prompt you any new possibilities for further collaboration
with Ukrainian Shakespeareans and theatre practitioners in
the wartime?

NC: As a member of the European Shakespeare
Research Association (elected for two consecutive
mandates), | have been closely involved in galvanizing the
Association's support of the war effort, of continuing the
scholarly activities in  Ukraine, of finding funding
opportunities for Ukrainian students and scholars, and of
launching initiatives to keep Ukraine in Europe, its place
and home. ESRA was the first Shakespeare organization
to express its solidarity with Ukraine and pledge its support;
its regular newsletter | have been producing and circulating
for the Association to over 750 members across the world
has included calls for support (academic and financial)
every issue since February 2022. Most recently, at the
ESRA conference (July 2023, Budapest), | organized a
workshop (with over 50 participants) to respond to the four
main challenges Ukrainian colleagues are being confronted
with. The workshop galvanized many ESRA members and
has led to the organization of two series of masterclasses
and two other initiatives regarding the preservation of
Ukrainian culture and theatre production. The theatre
history and reviewing masterclass, which will be led by a
group of specialists (from the UK, France, Hungary, USA,
Romania, Poland, Bulgaria, Canada, Germany) will offered
online and free of charge to participants from cities across
Ukraine with a background in Shakespeare, in literature, in
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theatre, in journalism, in teaching, from 15 January to
19 February 2024. The academic research and writing for
publication masterclass will be offered later in the year in
a hybrid format that will combine recorded sessions with
specialists and interactive workshops with participants so
that the focus is on current projects conducted by
Ukrainian colleagues.

My long-term commitment to Ukrainian Shakespeareana
is linked to one of my other roles, that of organizer of the
Shakespeare in Performance conference series at the
International Shakespeare Festival, Craiova, Romania
since 2010. In this capacity | have ensured that Ukraine is
represented at these events and the Ukrainian voices are
active participants in the Shakespeare dialogue. In 2010,
2012, 2014, 2016 and 2018, | have lobbied for the
participation and sponsoring of two Ukrainian speakers at
the events. In 2022, we were joined online by colleagues
from Ukraine who spoke to room full of academics and
artists eager to hear how they could unite their efforts.
In 2023, in the small edition to mark 400 years from the
publication of the First Folio, entitled Theatre Bridges, the
Festival included as its main invited show, the production of
Coriolanus (from Kyiv). Following my visit to Ukraine in
May 2023, | have been lobbying with the director of the
European Shakespeare Festivals Network and members of
the board to join efforts and support the launch of a
Ukrainian Shakespeare Festival. In August 2023, a team of
four: the director, two actors and the public relations
director of the Ivan Franco Theatre, lvano-Frankivsk, were
invited to the Gdansk Shakespeare Festival to take part in
activities of the festival and to have a meeting regarding
the potential launch of the Ukrainian Shakespeare Festival.
The experience could not have been more beneficial and
productive. Several of the European festivals have pledged
to showcase Ukrainian work on their stages. Most
importantly, logistics and the calendars were discussed
with a view to organizing a Ukrainian Shakespeare Festival
in June 2024. | am honoured and humbled to have been
part of the birth of this timely and exciting venture, and
most delighted to be invited to help with organizing the
educational part of the event.

| cannot emphasize strongly enough how important
writing about what theatre and art and education do in
Ukraine is. The fight artists and academics, but also
students and journalists fight to preserve the Ukrainian
heritage and culture, and to decolonize its Soviet history
are heroic acts. It is our duty to listen to their work and, as
Hamlet puts it, 'give it welcome'.

OK: With what impression will you return to Britain?

NC: | already miss Ukraine: it has been a life changing
experience! | return to Britain with a renewed sense of
duty, as academic and as a friend, to stand firmly with you,
your country and your efforts against this unjust war and to
support your work to victory. | also return to Britain richer —
having met you all, having seen your beautiful country and
people, having met old friends and made new ones,
humbled — having experienced such a welcoming place
and people, and their resilience and commitment to
freedom and democracy, and more hopeful — that Ukraine
is on its way to victory.

OK: At the end of our conversation, what would you
wish Ukrainians?

NC: | am honoured to have visited Ukraine in May
2023; | have returned home but part of my heart is in
Ukraine with you and | know you will keep it safe. | cannot
wait to come back and be with you all. You are true heroes —
CnaBa YkpaiHi!
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LUEKCNIP AIK CMPOTUB B YKPAIHI XXI CTONITTA

IHmepe'to xxypHanicmku 2azemu " [Jeub" Onbeu Keacruui 3 Hikonemoro YuHnoew

Bid noyamky noeHoMacwmabHo20 emopaHeHHs1 pocii npedcmasHuku ESRA nocmiliHo nepebysaromb y micHOMYy KOHmMaKkmi 3 yKpaiHCbKUMU
HayKoeuMU Ko/laMu, 30KpeMa weKcnipo3Hasysmu, Hadaro4u ¢hiHaHcoey niOmMpuMKy yKpaiHCbKOMY 8ilicbKy (30Kpema 4Yepe3 80JIOHMEePChLKY 2pyny
" Wekcnip"), dony4aroyuck 00 YUCIIEHHUX MPOEKMi8 YKpaiHCbKO20 MiXyHieepcumemcbKo20 WeKcnipiecbKo2o YyeHmpy, iHiyitoro4u pisHoMaHimHi
3axo0u, siki deMoHCcmpyromb coJlidapHicms eepornelicbKoi HayKoeoi cniilbHomu 3 yKkpaiHcbKUM HapodoM. OAHuUM i3 makux 3axodie cmae npoeede-
Hul 3a iniyiamueu npogecopok Hikonemu Yuunoew (YHisepcumem Bycmepa, Benuko6pumatnisi) ma Imke Jlixmepgpennbd (YHisepcumem BoHHa,
HimeyyuHa) Llekcnipiecbkull kpyanul cmin, Ha sikoMy o62080progasniucsi MUMaHHs NMoe'si3aHi 3 KOHKPemMHUMU fnepcrnekmusamu w000 donomoau
YKpaiHi Ha pi3HuUx pieHsix @ Yacu eiliHu: po3wupeHHsI Mpocmopy HapodHoI ma KynbmypHoi duniomamii, akademiyHa U Haykoea crnienpays, doHamu
Ha 3akyniento medukameHmie Onsi hpoHMy, iHMeneKkmyanbHe 80/IOHMePCMa8o. YNpodoex Micsiyie eiliHu cghopmysanocsi dekinbka HagOuU8o0BUXY
npodykmueHux ¢popm iHMesIeKmyasnbHO20 eonoHmepcmea, ceped sIKUX ChiNbHUL 6pUmaHcbKO-yKpaiHcbKo-60n2apcbkull npoekm "Cepye
®nelimu 6'embcs 8 yHiCOH 3 YkpaiHoto" (Qepzay, Topkym, JlazapeHko, 2022). €eponelicbKi wekcnipo3Haeyi, 3okpema, npogecop Maiikn [o6¢coH,
dokmop Kenni Xanmep, npogpecop Bolika Cokonoea, npogpecop Hikonema YuHnoew ma iH. Yumanu nekyii ykpaiHcbkum cmydesmam, 6panu ak-
museHy y4yacms y 3axodax ujopiyHoao npoekmy "[Hi Lllekcnipa e Ykpaini', y BceykpaiHCcbKOMY weKcnipiecbKoMy KOHKypci cmydeHmcbKux Aocio-
HUUbKux i KpeamueHux npoekmie imeHi Bimanisi Kelica". YkpaiHcbkux Haykoeyie 6yno 3anpoweHo do 3axioHoi €eponu (Torkut, 2023) 3 Memoto
JeKoJI0HI3ayil 3HaHb MPO yKpaiHCbKe wecKnipo3Haecmeo ma ¢hopmyeaHHs1 adekeamHoi peyenyii pocilicbKo-yKpaiHCbKOT 8iliHu.

Mema uiei ny6nikayii — euceimneHHss iHmMenekmyanbHO-KynbmMypHoi OdisnbHocmi npogecopku Bycmepcbkozo yHieepcumemy Hikonemu
YuHnoew, sika eucmynae oOHUM i3 MomyXHux npomoymepie esponelicbkoi NidmpuMKu YkpaiHu. llje HaeecHi 2022 p. eoHa iHmeHcudikysana
KOHCMpYKmMueHy KoMyHikayito ESRA 3 ykpaiHCbKUMU weKcnipo3HasysiMu ma disyamu meampy, a € mpaeHi 2023 Ha 3anpoweHHs1 YKpaiHCbKo20
MiXyHigepcumemcbKko20 wekcnipiecbko20 yeHmpy npuixana 0o YkpaiHu 3 yukiom nekuyil, eidsidana dekinbka wekcnipiecbkux eucmas i 3ano-
4Yamkyeana cnienpayto €eponelicbkol wekcnipiecbkoi gpecmueanbHoi mepexi 3 leaHo-®PpaHKiecbKUM HauyioHaslbHUM akadeMiyHUM OpaMamuYyHUM
meampom imeHi leaHa ®paHka. Came npo ye lidembcsi 8 iHMepsa'to KypHanicmku 2asemu "[eHb", kaHOuGama HayK 3 coyianbHUX KOMYHikayiti Onbau
KeacHuui i3 npoghecopkoro Hikonnemoro YuHnoeuw.

Knw4yoBi cnoBa: lekcnip, Famnem, giliHa, meamp, YKkpaiHCbKull MiXyHieepcumemcbKull wWeKcnipiecbKuli yeHmp, iHmenekmyasnbHe
8oJI0HMepcmeo, akadeMiyHa crienpaysi.
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"CINOBO MPU CNOBI HU3ATU HANEXUTb | YYAHO, U YBAXHO":
TBOPM FOPALLIA B YKPAIHCbKOMY NEPEKINAAI AHAOPIA COAOMOPM

MNopauin KeiHT ®nakk. Ogu. Enogun. Catnpu. NMocnaHHs. MNMep. 3 natnimn AHgpia Cogomopwm.
JbBiB : Anpiopi, 2021, 425 c.

2021 p. nMpuHiC BaXnuBMW 3000YTOK ONSA YKPaiHCLKOI
nepeknagHoi nitepatypu — "Teopn" KeiHTa Mopauia ®nakka
B nepeknagax Angpia Cogomopu. Lle BngaHHsa 3 "yepBo-
Hol" cepii BugaBHMUTBa "Anpiopi" — "bibnioTekn aHTUYHOI
niTepatypu" € NigCyMKOBUM Y KiNbKOX acrnekTax.

3 ogHoro 6oky, ue nigcymoBye aopobok AHapis Onek-
caHgposwuya, Y go opauia Tpusas 60 pokis: Big nepLumx
nepeknagis i3 Mopauiss 4O NOBHOI 36ipkn TBOPIB PUMCBHKOrO
reHis. Ynepue B icTopii yKpailHCbKOT niTepaTtypn BUXOAUTb
apyra uinicHa  ocmucneHa 36ipka nepeknagis i3 Takoro
CcKnagHoro aesTopa sk ['opauin, sKy nigroTyesas ToW camuin
nepeknag, npM4yoMy He npPOCTo NiArotysas "gpyre W BU-
npaeneHe" BuOaHHA, ane r'pyHTOBHO BigpeparyBaB abo
nepeknas HAHOBO TEKCTU, HaZ SKUMW KONUCb NpaLoBas, a
TakoX gonepeknas yce, Yyoro 6pakysano. Ha Takuii nogsur
pifKo Komnu 3BaXkuTbes Byab-aKkui nepeknagay.

3 ppyroro 6Goky, nepeknagady OCMUCIMB YCHO iCTOpItO
YKpaiHCbKUX NepeknagiB pyMCbKOro noeta Ta BMKOpPUCTaB
HanronoBHiLWi 3006yTkM y BracHWx Tekctax. [opauis nepe-
Knaganu v nepecnisyBanv YsMarno crnosecHukiB: [puropin
Ckosopoga, [Metpo [ynak-AptemoBcbkui, IBaH ®paHko,
Bopuc TeH, Mpuropin Kouvyp, Muxarino binuk, A. Bineupkui, i
HanbinbLwy ponb TyT BigirpaB Mukona 3epos, AkuiA 3aknagas
OCHOBW HOBOI MOETUKN Yy Yac "cTabinisavii” ykpaiHCbKoi MOBW.

3 TpeTtboro 6oky, Ue — MiACYMOK i Ans BMOABHULTBA,
sIKe 3MaraeTbCsl i3 Cy4acHOK Henam'saTTio, NMOBEPXOBICTIO i
LBMAKOMAMHHUMN ecTeTU4YHMMKN cMmakamu. "Teopu" opa-
Lis — ue 19-ta kHura cepii, gka Nonynapu3ye Ta NpuCcBOLOE
YKpaiHCbKin niTepaTtypi yHOaMeHTanbHi TBOpUM AaBHbLOr-
peubKoi Ta AaBHbOPMMCLKOI nitepatyp. Cepen onybniko-
BaHWX MepeknagiB 4acto € TBOpM LLUOMHO nepeknageHi
(UnuepoH y nepeknaai Bomogumwupa JluteBnHOBa, Teo-
dpacT y nepeknaai A3siHkn KoBanb, nepeknagHa 36ipka 3
noesii Mapuisina) abo Taki, Yin nonepeaHii nepeknag Bu-
xoauB wWe ayxe gasHo ([ecioposi "PoboTn i gHi" y nepe-
knagax IeaHa ®paHka Ta AHgpis Cogomopu). Tomy 3Bep-
HeHHs o Mopauis — ue BuNpoGyBaHHA Os BUAABHMLTBA,
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sIke, BUAat4m nosHy 36ipky TBopiB [opauis, nybnikye no-
CcBOEpiAHOMY "akageMmiyHe" BMAAHHA, OO0 SKOro 3BepTaTu-
MYTbCSl CaMe Ik 4O akaJeMi4YHOro He O[HOro MOKOJiHHS
CITOBECHUKIB.

BogHouac, Bpaxae Te, sik MeBHOK Mipoto BiacTaloThb ni-
TepaTypo3HaBCTBO i KpuTuka nepeknagy. Locnigkysanu
lopauis po 6omto mamno: 3a Bce XX cT. Ha3bupaeTbcs
20 ny6nikauin, siki NPUCBSAYEHI NUTaAHHSAM MNepeknagy Moro
TBOpiB. Takuin Gpak KpUTWKM Nepeknagy CBiaYnTb, WO ne-
peknagayesi 3aebinblua A0BOAUTLCS CamMOMy pO3B'si3yBa-
TW NUTaHHSA NPOGNEMHMX MiCLb OpuriHany Ta HeycTaneHux
BiANOBiOHMKIB nepeknagHoi noetuku. CymMapHui obcsar
nyonikauin Tex He nepeBaxuTb TiET MOMOBUHU KHUMA
A. Copgomopwu "Ctyaii ogHoro Bipwa" (JleeiB, 2006), siky
LiSIKOM MPUCBSAYEHO MNUTaHHSAM BiATBOpPeHHs [opauieBoi
noeTuKkn ykpaiHcbkum Crnosom.

Okpemoro gobporo croBa 3acnyroByloTb KOMEHTapi 40
TEKCTIB, sIki Hanncas cam nepeknagad. BoHn — ctucni, rpyH-
TOBHI, MNOSICHIOOTL TBIp, WO HAabnuxae AaBHil TEKCT cy4vac-
HOMY uymTayeBi 6e3 rmMMOMHHOI KNacu4yHOI NiAroToBKW, ane
came Taki KOMEeHTapi He [03BONAKTL ONYCTUTK MIAaHKy Ans
nepeknagy, Konum CnpoLleHHs MOXe BUYMCTUTW, BUOANUTH
opuvriHanbHy MNOETUKY W MOeTUYHICTb. BapTto npuragatu
LikaBy NpakTUKy Ha 3axopfi, KONM HayKoBUIA CTYMiHb [OKTO-
pa cpinocodii MoxHa 3000yTU 3a XOpoLUMIM nepeknag i Big-
noBifHe KOMEHTYBaHHS LibOro nepeknagy. Tak cycninbCcTeo
MOXe HagbaTu AKiCHI nepeknagn apxvMBaXnuBMX LMBIni3a-
LiHUX TBOPIB, SIKi HE KOPUCTYIOTLCA HaA3BUYaANHOK Mony-
NSIPHICTIO Ha KHDKKOBOMY PUHKY .

Mepeknagatn TBOpM Opauis — Ue MOB iITM OOPOro A0
aBTOpa, Ska HIKONMKW He 3aKiHYUTBLCS, arne AyXXe BaXknuBeo, Lo
Ha Wnaxy Ao MisHaHHA 1 3aCBOEHHSA [TopaujieBoro reHis tenep
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